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A5  we  SWING- 

INTO  1948 

A few  M-G-M  candidates  for  next  year’s  Boxoffice  Barometer  Vote! 

''GREEN  DOLPHIN  STREET" 

Set  new  M-G-M  opening  day  record  in  Criterion,  N.  Y.  World 

Premiere.  Mightiest  spectacular  drama  since  "Gone  With  The  Wind.”  Earthquake,  tidal  wave,  tribal  warfare  in  this 

gigantic,  romantic  picturization  of  M-G-M’s  Prize  Novel  that  20  million  readers  are  waiting  for.  Starring  Lana  Turner, 

Van  Heflin,  Donna  Reed,  Richard  Hart.  EXTRA  ! "Green  Dolphin  Street”  1st  week's  business  is  biggest 

M-G-M  record  in  entire  history  oj  Loew’s  CriterionTheatre,  N.  Y. 

SONG  OF  LOVE" 

World  Premiere  at  Radio  City  Music  Hall  set  all-time  M-G-M  record  for  first  eight 
days.  Great  romantic  drama  with  magnificent  music  stars  Katharine  Hepburn,  Paul  Henreid,  Robert  Walker.  Another 
masterpiece  by  the  director  of  "The  Yearling.”  Selected  as  Picture  of  the  Month  by  Redbook  and  Cosmopolitan 
Magazines. 

"CSSS  TIMRERLANE" 

World  Premiere  at  Radio  City  Music  Hall  follows  "Song  of  Love.”  U nquestion- 
ably  will  be  among  the  Ten  Best  of  the  Year!  Spencer  Tracy  and  Lana  Turner  are  a marvelous  combination  co-starred 
with  Zachary  Scott  in  a big-time  production  of  the  best-seller  that  packs  humor  and  humanity,  luxury,  love  and  laughter 
into  a warmly  appealing  romance.  It’s  got  everything  for  the  millions  of  movie-goers.  A honey! 

"GOOD  NEWS" 

^ The  third  M-G-M  picture  to  get  World  Premiere  at  Radio  City  Music  Hall.  Selected  as 
New  Year’s  Picture.  Packed  with  Technicolor  \er\e  and  joy,  moves  with  lightning  pace.  Peter  Lawford,  rapidly  reaching 
top  box-office  draw,  is  at  his  romantic  best  with  June  Allyson,  plus  brilliant  young  Broadway  stage  stars.  Great  tunes, 
excellent  dancing,  swell  fun.  Picture  runs  only  an  hour  and  a half  which  means  perfect  set-up  for  big  Xmas  and  New 
Year’s  turn-over  business  everywhere. 

"THIS  TIME  EAR  KEEPS" 

M-G-M  musical  in  the  "Anchors  Aweigh”  manner,  big,  luscious. 
Technicolor  romance  with  magnificent  backgrounds  of  Mackinac  Island.  "Bathing  Beauty”  sequences  in  spectacular 
aqua-show.  First  picture  for  Johnnie  Johnston  gives  rich  promise  of  appealing  romantic  singing  stardom,  teamed  with 
Esther  Williams  in  a suspenseful  love  story.  Lauritz  Melchior,  Jimmy  Durante,  Xavier  Cugat  in  big  box-office  cast. 

"HIGH  WALL" 

Exciting,  tense,  romantic  melodrama,  which  we  predict  will  be  a headline  box-office 
attraction.  Not  since  "Johnny  Eager”  has  Robert  Taylor  had  as  powerfully  rugged  a role  and  Audrey  Totter,  continuing 
to  build  to  stardom,  is  his  excellent  romantic  partner.  Plus  Herbert  Marshall  and  big  cast.  Fresh  direction  and  fast- 
paced  handling  make  this  a really  big,  important  box-pffice  picture. 

"THE  PIRATE" 

" Teams  Judy  Garland  and  Gene  Kelly  in  a rich  Technicolor  Cole  Porter  musical  extravaganza 
with  provocative  love  story.  Picture  fans  will  royally  welcome  Judy  Garland  in  an  adorable  singing  role.  This  picture 
has  genuine  novelty  of  treatment  and  content  and  produced  on  tremendous  scale  is  not  only  eye-filling  but  has  out- 
standing musical  score  and  is  loaded  with  comedy  and  action.  A great  all-around  entertainment. 

AN  ISLAND  VfITH  Peter  Lawford,  new  idol  of  the  fans,  romantically  teamed 

with  Esther  Williams  plus  Ricardo  Montalban,  Jimmy  Durante,  Cyd  Charisse,  Xavier  Cugat  in  a dashing  T echnicolor 
picture.  The  love  story  has  a delightfully  different,  racy,  new  twist  and  the  South  Sea  backgrounds  are  a perfect  setting 
for  Esther  Williams’  beauty.  A big,  gorgeous  musical  for  packed  houses. 

THE  KISSING  BANDIT" 

Frank  Sinatra  and  Kathryn  Grayson  in  a big  and  gay  Technicolor  musical 
with  an  unusual  and  intriguing  plot  and  plenty  of  love  songs  for  the  stars  to  sing.  It  has  a swashbuckling  theme  of 
the  inaccessible  high  born  girl  and  the  daring  kissing  bandit,  with  thrills  and  excitement  galore.  Rich,  racy,  romantic  , 
for  sure-fire  returns!  A gala  audience  attraction. 
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jedding  figure,  in  the  industr^y^  lead^^the  .industry 


with  more  hit  pictures  in  the  Boxoffice  Barometer 


than  other  company! 


m/Y  THE  RAZOR’S  EDGE 
W MIRACLE  ON  34tli  STREET"  ^ 

' kiss  of  death  "^  aNTENNIAL  SUMMER" 

I WONDER  WHO’S  KISSING  HER  NOW 

■.V’y.aasp 

THE  SHOCKING  MISS  PILGRIM  • MARGIE 
"3  LITTLE  GIRLS  IN  BLUT -ISIUE  MADELEINE" 
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FOREVER  AMBER  Technicolor  • Linda  Darnell  • Cornel  Wilde  • Richard  Greene  • George  Sanders 
DAISY  KENYON  Joan  Crawford  • Dana  Andrews  • Henry  Fonda 


GENTLEMAN’S  AGREEMENT  Gregory  Peck  • Dorothy  McGuire  • John  Garfield 
CAPTAIN  FROM  CASTILE"  Technicolor  . Tyrone  Power  . Jean  Peters  • Cesar  Romero 


THUNDER  IN  THE  VALLEY  Technicolor  . Lon  McCallister  • Edmund  Gwenn  . Peggy  Ann  Garner 


YOU  WERE  MEANT  FOR  ME  Jeanne  Crain  . Don  Dailey 


THE  BALLAD  OF  FURNACE  CREEK  Victor  Mature  . Coleen  Gray  . Glenn  Langan 


GIVE  MY  REGARDS  TO  BROADWAY  Technicolor • Don  Dailey • Charles  Winninger • Nancy  Guild 
CALL  NORTHSIDE  777  James  Stewart  • Helen  Walker  . Richard  Conte 
WALLS  OF  JERICHO  Linda  Darnell  . Cornel  Wilde  • Anne  Baxter 


SITTING  PRETTY"  Maureen  O’Hara  • Robert  Young  . Clifton  Webb  v 

pM 

GREEN  GRASS  OF  WYOMING"  Technicolor  . Peggy  Cummins  • Charles  Coburn  • Robert  Arthur  • 


"THE  SNAKE  PIF  Olivia  de  Havilland  also  starring  Mark  Stevens  and  Leo  Genn 


SUMMER  LIGHTNING"  Technicolor  . June  Haver  . Lon  McCallister 


THIS  IS  THE  MOMENT  Technicolor  . Betty  Grable  • Douglas  Fairbanks,  Jr. 
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MT  would  seem  that  the  public  is 
not  so  fickle  as  is  generally  be- 
lieved, for  looking  over  the  winners 
of  the  1947  popularity  poll  shows  the 
two  at  the  top  to  be  the  same  as  last 
year — Ingrid  Bergman  and  Bing 
Crosby  in  that  order.  Miss  Bergman, 
in  holding  that  honored  position  for 
the  last  two  polls,  came  up  from  third 
place  in  1945,  and  Bing  has  been 
second  since  the  1944  returns.  That 
was  the  first  year  the  poll  showed 
combined  returns  for  the  first  twelve 
and  then  broke  the  poll  down  by 
male  and  female  stars,  to  twelve  of 
each  group. 

An  analysis  of  the  poll  results 
tends  to  confirm  what  many  in  the 
industry  have  long  realized,  which 
is  that  the  number  of  hits  a star  has 
appeared  in  recently  will  largely  de- 
termine the  popularity  registered  in 
the  poll.  The  public  may  not  be  so 
fickle  as  it  is  forgetful.  Thus  we 
have  Ingrid  Bergman  adding  to  her 
popularity  in  "Notorious"  this  sea- 
son but  also  drawing  on  the  tre- 
mendous appeal  of  those  outstand- 
ing hits  of  last  season,  "The  Bells  of 
St.  Mary's,"  "Saratoga  Trunk"  and 
"Spellbound."  Bing  Crosby  scored 
with  "Welcome  Stranger"  and  "Blue 
Skies"  this  season  but  is  still  profit- 
ing on  the  ballots  by  the  success  of 
last  season's  "The  Bells  of  St.  Mary's" 
and  "Road  to  Utopia." 

Going  on  down  the  list,  it  is  fairly 
obvious  that  Claudette  Colbert  rose 
from  fifth  to  third  place  on  the  com- 
bined list  and  from  fourth  to  second 
place  among  the  distaff  stars  be- 
cause of  her  work  in  “The  Egg  and 
I"  and  "The  Secret  Heart"  this  sea- 
son and  "Tomorrow  Is  Forever"  last 
season.  A more  sensational  rise  was 
that  of  Clivia  de  Havilland  who  was 
in  12th  place  in  the  1946  combined 
list,  whereas  this  year  she  placed 
fourth.  Cn  the  separate  list,  she 
placed  third.  Undoubtedly  her  re- 
cent roles  in  "The  Dark  Mirror"  and 
"To  Each  His  Cwn,"  plus  the  reissue 
of  "Gone  With  the  Wind,"  brought 
her  up  in  the  public's  favor. 


THE  WINNERS 

1.  Ingrid  Bergman 

2.  Bing  Crosby 

3.  Claudette  Colbert 

4.  Olivia  de  Havilland 

5.  Clark  Gable 

6.  Gary  Cooper 

7.  Cary  Grant 

8.  Barbara  Stanwyck 

9.  Joan  Crawford 

10.  Humphrey  Bogart 

11.  Dana  Andrews 

12.  Gregory  Peck 


Clark  Gable  is  another  who  has 
come  back  into  public  favor  after 
a period  off  the  screen  due  to  his  war 
service,  and  he  goes  from  ninth  to 
fifth  place  on  the  combined  list.  His 
hit  this  season  was  "The  Hucksters," 
and  then  the  reissue  of  "Gone  With 
the  Wind"  was  a big  help.  While 
there  was  much  grumbling  about 
his  "Adventure"  of  last  season, 
it  did  keep  him  before  the  pub- 
lic. Gable  was  high  man  in  1943  (no 
combined  figures  for  that  year)  but 
this  year  he  is  back  to  second  from 
the  top  on  the  male  star  list.  He 
was  ninth  there  in  last  year's  poll. 

ether  changes  this  season  on  the 
combined  list  show  Gary  Cooper 
in  sixth  place  instead  of  seventh, 
Cary  Grant  seventh  instead  of 
eighth,  Barbara  Stanwyck  eighth 
when  she  did  not  place  last  time, 
and  Gregory  Peck  12th  though  he 
was  crowded  out  last  season.  Hum- 
phrey Bogart  remained  in  tenth 
place,  the  same  as  on  last  year's 
poll.  Margaret  C'Brien  and  Van 
Johnson  disappeared  from  the  com- 
bined list  of  favorites,  as  did  Bette 
Davis  and  Greer  Garson.  In  the 


separate  lists  these  three  female  stars 
still  placed,  but  Van  Johnson  was 
also  crowded  out  of  the  male  star 
lineup. 

However,  it  is  rather  startling  to 
find  Greer  Garson,  who  led  the  com- 
bined list  on  both  the  1945  and  1944 
polls,  down  to  eighth  place  among 
her  sister  stars;  to  find  Bette  Davis, 
who  came  second  one  of  those  years 
and  third  another  on  the  separate 
lists,  down  to  sixth  place;  and  little 
Margaret  C'Brien  in  eleventh  place. 
Along  with  Van  Johnson,  Walter 
Pidgeon  did  not  make  either  list  this 
year,  but  on  the  other  hand,  Fred 
MacMurray  and  James  Stewart  filled 
in.  We  con  attribute  this  to  the  pop- 
ular appeal  of  "The  Egg  and  I"  and 
"It's  a Wonderful  Life."  Truly  it 
takes  a popular  picture  to  make  a 
star,  just  os  we  might  say  that  the 
other  way  around. 

Last  year's  winners  were  equally 
divided  between  the  two  sexes,  but 
this  year  there  are  seven  male  stars 
on  the  combined  list  to  five  of  the 
ladies.  Perhaps  this  is  made  up  for 
by  the  fact  that  the  one  at  the  top 
is  a woman  and  that  among  the  top 
four,  only  one  is  a man.  This  latter 
situation  also  prevailed  last  year, 
but  not  as  to  the  same  stars  in  third 
and  fourth  places.  Greer  Garson  and 
Bette  Davis,  the  two  feminine  stars 
who  did  not  make  the  combined  list 
this  year  though  scoring  high  in  pre- 
vious polls,  have  neither  one  had  a 
sympathetic  role  among  the  recent 
releases. 

The  poll  is  taken  by  sending  ques- 
tionnaires to  representative  groups, 
thus  gaining  a cross-section  opinion 
os  to  the  relative  popularity  of  film 
stars; 

1.  A comprehensive  list  of  nevirspaper  motion 
picture  editors. 

2.  Independent  theatre  owners  not  subject  to 
producer-affiliation  pressure  or  influences. 

3.  National  Screen  Council  members,  who  each 
month  select  the  outstanding  picture  that  is 
suitable  for  family  entertainment,  which  then 
receives  the  BOXOFFICE  Blue  Ribbon  Award. 
The  Council  is  composed  of  newspaper  and 
magcfzine  motion  picture  editors,  radio  film  com- 
mentators, and  representatives  of  better  films 
councils,  civic  and  educational  organizations. 
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THE  WINNERS: 


The  Medalists: 


1.  INGRID  BERGMAN 

2.  BING  CROSBY 

3.  CLAUDETTE  COLBERT 

4.  OLIVIA  DE  HAVILLAND 

5.  CLARK  GABLE 

6.  GARY  COOPER 


7.  CARY  GRANT 

8.  BARBARA  STANWYCK 

9.  JOAN  CRAWFORD 

10.  HUMPHREY  BOGART 

11.  DANA  ANDREWS 

12.  GREGORY  PECK 


MALE 


1.  Bing  Crosby 

2.  Clark  Gable 

3.  Gary  Cooper 

4.  Cary  Grant 

5.  Humphrey 

Bogart 

6.  Dana  Andrews 


7.  Gregory  Peck 

8.  Spencer  Tracy 

9.  Alan  Ladd 

10.  Bob  Hope 

11.  Fred 

MacMurray 

12.  James  Stewart 


FEMALE 

1.  Ingrid  Bergman  6.  Bette  Davis 


2.  Claudette 

Colbert 

3.  Olivia  de 

Havilland 

4.  Barbara 

Stanwyck 

5.  Joan  Crawford 


7.  Betty  Grable 

8.  Greer  Garson 

9.  Irene  Dunne 

10.  Rita  Hayworth 

11.  Margaret 

O'Brien 

12.  Loretta  Young 


☆ 

The  Runnersup: 


(Listed  in  Oj'der  of  Highest  Number  of  Votes  Received) 


male  female 


Joseph  Gotten 

Henry  Fonda 

Jennifer  Jones 

Jeanne  Crain 

Van  Johnson 

Cornel  Wilde 

Rosalind  Russell 

Esther  Williams 

Lionel  Barrymore 

William  Bendix 

June  Allyson 

Deborah  Kerr 

Barry  Fitzgerald 

Robert  Mitchum 

Gene  Tierney 

Judy  Garland 

Fredric  March 

Glenn  Ford 

Paulette  Goddard 

Ethel  Barrymore 

Tyrone  Power 

Bud  Abbott  & 

Betty  Hutton 

Ginger  Rogers 

Ray  Milland 

Lou  Costello 

Lana  Turner 

Dorothy  McGuire 

Walter  Pidgeon 

Gene  Kelly 

Joan  Fontaine 

Teresa  Wright 

Ronald  Colman 

John  Garfield 

Katharine  Hepburn 

Lucille  Ball 

Larry  Parks 

Laurence  Olivier 

Maureen  O'Hara 

Elizabeth  Taylor 

Wallace  Beery 

Danny  Kaye 

Jane  Wyman 

Anne  Baxter 

James  Cagney 

Robert  Walker 

Myrna  Loy 

Joan  Caulfield 

Rex  Harrison 

Ann  Sheridan 

Dorothy  Lamour 

THE  ALL-AMERICAN  FAVORITES  OF  1946 


1.  Ingrid  Bergman 

2.  Bing  Crosby 

3.  Greer  Garson 

4.  Bette  Davis 

5.  Claudette  Colbert 

6.  Margaret  O'Brien 

7.  Gary  Cooper 

8.  Cary  Grant 

9.  Clark  Gable 

10.  Humphrey  Bogart 

11.  Van  Johnson 

12.  Olivia  de  Havilland 

MALE 

FEMALE 

1.  Bing  Crosby 

2.  Gary  Cooper 

3.  Cary  Grant 

4.  Clark  Gable 

5.  Humphrey  Bogart 

6.  Van  Johnson 

7.  Ray  Milland 

8.  Spencer  Tracy 

9.  Bob  Hope 

10.  Gregory  Peck 

11.  Alan  Ladd 

12.  Walter  Pidgeon 

1.  Ingrid  Bergman 

2.  Greer  Garson 

3.  Bette  Davis 

4.  Claudette  Colbert 

5.  Margaret  O'Brien 

6.  Olivia  de  Havilland 

7.  Irene  Dunne 

8.  Joan  Crawford 

9.  Barbara  Stanwyck 

10.  Gene  Tierney 

11.  Jennifer  Jones 

12.  June  Allyson 

(Listed  in  Order  Named) 

Male 


Keenan  Wynn 
Van  Heflin 
Robert  Taylor 
Robert  Montgomery 
Dennis  Morgan 
Claude  Rains 
Robert  Young 
Jack  Carson 
Randolph  Scott 
Errol  Flynn 
Dane  Clark 
Billy  De  Wolfe 
Charles  Boyer 
John  Wayne 
Brian  Donlevy 
William  Powell 
Lew  Ayres 
Charles  Coburn 
Mickey  Rooney 
Edward  Arnold 
Walter  Huston 
James  Mason 
Don  Ameche 
Sydney  Greenstreet 
Burt  Lancaster 
Walter  Brennan 
Douglas  Fairbanks  jr, 
Ronald  Reagan 
Dick  ^laymes 
George  Brent 
Dan  Dailey 
A1  Jolson 

Edward  G.  Robinson 
John  Payne 
Fred  Astaire 
Edgar  Bergen  (and 
Charlie  McCarthy) 
Melvyn  Douglas 
John  Hodiak 
George  Sanders 
Crson  Welles 
Eddie  Bracken 
Hume  Cronyn 
Herbert  Marshall 
Red  Skelton 
Jimmy  Durante 


Joel  McCrea 
Eddie  Cantor 
Tom  Drake 
Pat  C'Brien 
Frank  Sinatra 
George  Raft 
Zachary  Scott 
Charles  Chaplin 
Paul  Henreid 
Stan  Laurel  and 
Cliver  Hardy 
Paul  Muni 
David  Niven 
Dick  Powell 
Jackie  Jenkins 
Charles  Laughton 
Raymond  Massey 
Claude  Jarman  jr. 
Jose  Iturbi 
Jack  Benny 
Joe  E.  Brown 
Richard  Conte 
Nelson  Eddy 
Edmund  Gwenn 
Lee  Cobb 
Peter  Lawford 
Adolphe  Menjou 
Burgess  Meredith 
Charles  Bickford 
Victor  Mature 
Thomas  Mitchell 
Robert  Donat 
Vincent  Price 
Clifton  Webb 
Jean  Pierre  Aumonl 
Jean  Hersholt 
William  Holden 
Peter  Lorre 
Sonny  Tufts 
Walter  Abel 
Brian  Aherne 
Macdonald  Carey 
Robert  Cummings 
Dan  Duryea 
Alexander  Knox 


Female 


Lauren  Bacall 
Jean  Arthur 
Lizabeth  Scott 
Hedy  Lamarr 
Linda  Darnell 
Ida  Lupino 
June  Haver 
Shirley  Temple 
Susan  Hayward 
Vivien  Leigh 
Ava  Gardner 
Alice  Faye 
Kathryn  Grayson 
Joan  Leslie 
Margaret  Sullavan 
Merle  Oberon 
Evelyn  Keyes 
Dale  Evans 
Alexis  Smith 
Eve  Arden 
Yvonne  De  Carlo 
Joan  Bennett 
Judy  Canova 
Jeanette  MacDonald 
Deanna  Durbin 
Susan  Peters 
Jane  Russell 
Laraine  Day 
Audrey  Totter 
Joan  Davis 
Janis  Paige 
Gail  Russell 
Mary  Astor 


Sonja  Henie 
Ann  Sothern 
June  Allyson 
Cass  Daley 
Ella  Raines 
Marlene  Dietrich 
Peggy  Cummins 
Ruth  Hussey 
Betty  Field 
Peggy  Ann  Garner 
Virginia  Mayo 
Dinah  Shore 
Mona  Freeman 
Angela  Lansbury 
Vivian  Blaine 
Lilli  Palmer 
Donna  Reed 
Olga  San  Juan 
Vera-Ellen 
Constance  Bennett 
Janet  Blair 
Geraldine  Fitzgerald 
Wendy  Hiller 
Veronica  Lake 
Catherine  McLeod 
Cyd  Charisse 
Phyllis  Thaxter 
Marguerite  Chapmar 
Marsha  Hunt 
Jane  Powell 
Lillian  Gish 
Wanda  Hendrix 
Frances  Langford 
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NGRID  BERGMAN'S  popularity  as  a 
screen  star  reaches  into  both  urban 
and  rural  America,  as  does  the  popu- 
larity of  Bing  Crosby.  In  the  All-Amer- 
ican poll,  Miss  Bergman  led  in  both 


rural  and  urban  balloting,  and  in  all 
sections  of  the  country.  Crosby  is  the 
top  male  star  favorite  in  all  rural  and 
urban  areas.  In  last  year's  poll,  Crosby 
carried  off  top  honors  in  all  but  the 


western  urban  section  of  the  country. 
Published  below  is  the  breakdown  of 
the  All-American  poll,  as  to  rural  and 
urban  balloting  and  by  geographic 
regions. 


EASTERN  STATES  CENTRAL  STATES  SOUTHERN  STATES  WESTERN  STATES 


URBAN  FEMALE 

MALE 

FEMALE 

MALE 

FEMALE 

MALE 

FEMALE 

MALE 

1 

Ingrid  Bergman 

Bing  Crosby 

Ingrid  Bergman 

Bing  Crosby 

Ingrid  Bergman 

Bing  Crosby 

Ingrid  Bergman 

Bing  Crosby 

2 

Olivia  de  Havilland 

Clark  Gable 

Claudette  Colbert 

Cary  Grant 

Claudette  Colbert 

Gary  Cooper 

Cary  Grant 

Joan  Crawford 

Cary  Grant 

3 

Claudette  Colbert 

Dana  Andrews 

Greer  Garson 

Clark  Gable 

Olivia  de  Havilland 

Clark  Gable 

Olivia  de  Havilland 

Clark  Gable 

4 

Joan  Crawford 

Cary  Grant 

Joan  Crawford 

Bette  Davis 

Joseph  Cotten 

Bette  Davis 

Dana  Andrews 
Gregory  Peck 
James  Stewart 

Irene  Dunne 

Gregory  Peck 

5 

Irene  Dunne 

Humphrey  Bogart 

Irene  Dunne 

Dana  Andrews 
Humphrey  Bogart 

Greer  Garson 

Spencer  Tracy 

Claudette  Colbert 

Dana  Andrews 

6 

Bette  Davis 

Gregory  Peck 

Olivia  de  Havilland 
Barbara  Stanwyck 

Gary  Cooper 
Gregory  Peck 
Spencer  Tracy 

Jennifer  Jones 

Ronald  Colman 

Bette  Davis 

Rita  Hayworth 

James  Stewart 

7 

Barbara  Stanwyck 

Gary  Cooper 

Myrna  Loy 

James  Stewart 

Joan  Crawford 

Irene  Dunne 

Lionel  Barrymore 
Humphrey  Bogart 
Alan  Ladd 

Fredric  March 
Fred  MacMurray 

Joan  Fontaine 

Gary  Cooper 

8 

Rita  Hayworth 

Spencer  Tracy 

Betty  Grable 

Barry  Fitzgerald 
Alan  Ladd 

Barbara  Stanwyck 

Joseph  Cotten 
Walter  Pidgeon 

Barbara  Stanwyck 

Humphrey  Bogart 
Fredric  March 

9 

Betty  Grable 

Loretta  Young 

James  Stewart 

• 

Rosalind  Russell 

Fred  MacMurray 

Rita  Hayworth 
Rosalind  Russell 
Loretta  Young 

Rex  Harrison 

Greer  Garson 

Deborah  Kerr 

Bob  Hope 

10 

Rosalind  Russell 

Bob  Hope 

Joan  Fontaine 

Lionel  Barrymore 
Ronald  Colman 

Margaret  O'Brien 

Barry  Fitzgerald 
Van  Johnson 

Betty  Hutton 
Rosalind  Russell 

Rex  Harrison 

11 

Margaret  O'Brien 

Lionel  Barrymore 
Joseph  Cotten 

Fred  MacMurray 

Rita  Hayworth 

Ray  Milland 
Walter  Pidgeon 

June  Allyson 

Betty  Grable 

Gene  Tierney 

Laurence  Olivier 

Betty  Grable 

Fred  MacMurray 

12 

Greer  Garson 

Ronald  Colman 
Barry  Fitzgerald 

June  Allyson 
Jennifer  Jones 
Margaret  O'Brien 

Bob  Hope 

Paulette  Goddard 

James  Cagney 
Tyrone  Power 

Jennifer  Jones 

Loretta  Young 

Ronald  Colman 

RURAL  FEMALE 

MALE 

FEMALE 

MALE 

FEMALE 

MALE 

FEMALE 

MALE 

1 

Ingrid  Bergman 

Bing  Crosby 

Ingrid  Bergman 

Bing  Crosby 

Ingrid  Bergman 

Bing  Crosby 

Ingrid  Bergman 

Bing  Crosby 

2 

Claudette  Colbert 

Humphrey  Bogart 

Claudette  Colbert 

Gary  Cooper 

Claudette  Colbert 

Clark  Gable 

Claudette  Colbert 

Gary  Cooper 

3 

Margaret  O'Brien 

Spencer  Tracy 

Barbara  Stanwyck 

Clark  Gable 

Betty  Grable 

Gary  Cooper 

Margaret  O'Brien 

Spencer  Tracy 

4 

Betty  Grable 

Gary  Cooper 

Greer  Garson 

Fred  MacMurray 
Spencer  Tracy 

Olivia  de  Havilland 

Alan  Ladd 

Barbara  Stanwyck 

Cary  Grant 

Bob  Hope 

5 

Olivia  de  Havilland 

Clark  Gable 

Olivia  de  Havilland 

Wallace  Beery 
Humphrey  Bogart 
Alan  Ladd 

Greer  Garson 

Humphrey  Bogarl 

Betty  Grable 

Wallace  Beery 

Clark  Gable 

6 

June  Allyson 

Barbara  Stanwyck 

Van  Johnson 

Alan  Ladd 

Margaret  O'Brien 

Dana  Andrews 
Gregory  Peck 

Margaret  O'Brien 

Spencer  Tracy 

Olivia  de  Havilland 

Dana  Andrews 

Gregory  Peck 

7 

Greer  Garson 

Bob  Hope 

Betty  Grable 

Bob  Hope 

Maureen  O'Hara 
Barbara  Stanwyck 
Lana  Turner 

Dana  Andrews 
Fred  MacMurray 

Rita  Hayworth 

Esther  Williams 

Ray  Milland 

Robert  Mitchum 

8 

Rita  Hayworth 

Dana  Andrews 
Wallace  Beery 

June  Allyson 

Bud  Abbott  and 
Lou  Costello 
Van  Johnson 

Gene  Tierney 

Bob  Hope 

Tyrone  Power 

June  Allyson 

Bette  Davis 

Gene  Tierney 

Jane  Wyman 

Alan  Ladd 

9 

Bette  Davis 

Cary  Grant 

Fred  MacMurray 

Judy  Garland 

Esther  Williams 

James  Stewart 

Rita  Hayworth 
Jennifer  Jones 

Gregory  Peck 

Anne  Baxter 

Linda  Darnell 

Greer  Garson 
Paulette  Goddard 

Fred  MacMurray 

10 

Loretta  Young 

Bud  Abbott  and 
Lou  Costello 
Larry  Parks 
Gregory  Peck 

Jeanne  Crain 

Rita  Hayworth 

Lionel  Barrymore 

Lizabeth  Scott 

Van  Johnson 

Joan  Crawford 

Irene  Dunne 

Jennifer  Jones 
Maureen  O'Hara 
Lana  Turner 

Loretta  Young 

Joseph  Cotten 

Walter  Pidgeon 

Tyrone  Power 

James  Stewart 

Robert  Walker 

John  Wayne 

Cornel  Wilde 

11 

Joan  Crawford 

Lionel  Barrymore 

Rosalind  Russell 

Cary  Grant 

Ray  Milland 
Dennis  Morgan 

Bette  Davis 

Betty  Hutton 

Wallace  Beery 
Joseph  Cotten 

Lucille  Ball 

Jeanne  Crain 

Betty  Hutton 

Evelyn  Keyes 
Rosalind  Russell 
Elizabeth  Taylor 

Bud  Abbott  and 

Lou  Costello 

Lionel  Barrymore 

Henry  Fonda 

Larry  Parks 

12 

Irene  Dunne 
Paulette  Goddard 
Betty  Hutton 
Maureen  O'Hara 
Lana  Turner 

William  Bendix 
James  Cagney 
Henry  Fonda 

Joan  Crawford 
Paulette  Goddard 
Betty  Hutton 
Loretta  Young 

Jack  Carson 

Jeanne  Crain 

Ginger  Rogers 

Randolph  Scott 

Joan  Caulfield 

Dale  Evans 

Joan  Fontaine 

June  Haver 

Jeanette  MacDonald 
Ann  Sothern 

Teresa  Wright 

Humphrey  Bogart 
Walter  Brennan 

Jack  Carsoti 

Errol  Flynn 

Glenn  Ford 

Van  Johnson 

Dennis  Morgan 

Keenan  Wynn 

Robert  Young 

SOUTHERN  STATES:  Alabama,  Arkansas,  Florida,  Georoia,  Louisiana,  Mississippi,  North  Carolina,  Oklahoma,  South  Carolina,  Tennp'see,  Texas.  EASTERN  STATES:  Connecticut.  Delaware, 
Kentucky,  Maine,  Maryland,  Massachusetts,  Michigan,  New  Hampshire,  New  Jersey,  New  York,  Ohio,  Pennsylvania,  Rhode  Island,  Vermont,  Virginia,  West  Virginia.  WESTERN  STATES;  Arizona, 
California,  Colorado,  Idaho,  New  Mexico,  Montana,  Nevada,  Oregon,  Utah,  Washington,  Wyoming.  CENTRAL  STATES:  Illinois,  Indiana,  Iowa,  Kansas,  Minnesota,  Missouri,  Nebraska,  North 
Dakota,  South  Dakota,  Wisconsin. 
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OREIGN  films  may  be  invading 
the  domestic  film  market  to  the 
delight  of  the  critics  who  want 
art  with  a broad  A on  the  screen, 
and  foreign  studios  may  even  be 
making  some  romantic  and  mystery 
dramas  which  are  challenging  the 
Hollywood  variety,  but  when  it 
comes  to  action  films,  we  still  have 
our  westerns.  There  is  nothing  like 
them  anywhere  else  and  there  may 
be  those  who  will  say,  "Thank  God 
for  that.”  It  won't  be  smalltown  and 
neighborhood  house  exhibitors  who 
make  this  remark,  however,  for  few 
of  them  could  look  their  bankers  in 
the  face  were  it  not  for  these  so- 
called  "horse  operas”  which  ore  be- 
loved by  children  and  the  young  in 
heart  who  ride  vicariously  over  the 
hills  and  plains  with  their  favorite 
western  star,  often  a whole  posse  of 
villains  in  a pursuit  which  lasts  a 
whole  reel. 

And  speaking  of  favorite  western 
stars,  the  public  really  does  play 
favorites  with  the  sagebrush  heroes. 
Not  every  star  who  can  wear  a ten- 
gallon  hat  and  yodel  during  a round- 
up is  popular  enough  to  keep  bring- 
ing the  customers  back  each  Friday 
and  Saturday  night  to  see  them. 
But  the  results  of  this  year's  All- 
American  Western  Favorites  poll 
show  one  thing,  pardner,  and  that  is 
that  you  got  to  git  yourself  a guitar 
if  you  want  to  top  the  list,  'cause 
Roy  Rogers  and  Gene  Autry  are  the 
top  players,  and  they  both  are  gui- 
tar-playing cowboys  who  can  make 
the  coyote's  howl  on  the  lone  prairie 
sound  pretty  amateurish.  Yes,  sir- 
ree,  the  boys  can  sure  pluck  a mean 
string  when  they're  not  riding  to  the 
rescue  of  some  burnt-out  home- 
steader or  even  some  damsel  in  sad- 

ROY  ROGERS 


THE  LEADERS 

1.  Roy  Rogers 

2.  Gene  Autry 

3.  Bill  Elliott 

4.  William  Boyd 

5.  George  “Gabby"  Hayes 

6.  Smiley  Burnette 

7.  Johimy  Mack  Brovm 

8.  Charles  Starr ett 

9.  Bob  Nolan 
10.  Bob  Steele 


die  pants  who  still  needs  a man 
when  in  distress. 

Let's  not  give  all  the  credit,  either, 
to  the  stars  and  their  guitars,  for 
Trigger  and  Champion  come  in  for 
their  share  of  public  adulation.  And 
since  this  year  the  poll  was  more 
like  a horse  race  than  in  previous 
years,  with  what  might  be  termed 
a "photo-finish”  when  the  final  bal- 
lots were  counted  leaving  Roy  the 
winner  by  a narrow  margin  of  24,  it 
was  almost  as  if  Trigger  and  Cham- 
pion were  running  a real  race  with 
their  rider-actors.  Autry's  splendid 
showing  is  somewhat  remarkable  in 
view  of  the  fact  that  he  had  been 
away  from  the  screen  for  several 
years,  except  for  his  re-releases. 
Rogers  still  retains  his  title  as  "King 
of  the  Cowboys,”  however,  a title 
he  has  held  since  the  1944-45  poll. 
Cinch  your  saddles  tight,  boys,  fo'r 
next  year's  poll! 

When  George  "Gabby”  Hayes 

GENE  AUTRY 


sees  this  year's  poll  results,  he's  like- 
ly to  scratch  his  chin  whiskers  and 
wonder  what  in  tarnation  is  going 
on  that  he  has  slipped  from  third  to 
fifth  place  in  the  popularity  lineup. 
Bill  Elliott  moves  up  from  fourth  to 
third  place  and  William  Boyd  from 
fifth  to  fourth.  Smiley  Burnette  seems 
to  be  in  a rut  at  sixth  place  as  does 
Johnny  Mack  Brown  in  the  seventh 
niche,  but  Charles  Starrett  moves  up 
from  ninth  to  eighth  place,  with  Ken 
Maynard  crowded  out.  Bob  Nolan 
and  Bob  Steele  place  for  the  first 
time,  in  ninth  and  tenth  places  re- 
spectively. 

The  introduction  of  color  into  many 
westerns  does  not  seem  to  have 
made  much  difference  to  action  fans, 
who  can  take  their  scenery  or  do 
without  it,  but  they  want  plenty  of 
gunplay,  hard  riding,  and  a plot 
that  takes  them  back  to  the  fron- 
tier life  of  America  which  has  al- 
ways seemed  to  hold  glamor  for  the 
boys  and  girls  of  a soft-living  gen- 
eration. The  Indians  may  be  the 
vanishing  Americans  in  history 
books  but  still  come  to  life  on  the 
screen  to  the  delight  of  those  whose 
great-grandparents  did  not  find  them 
so  entertaining,  though  plenty  di- 
verting. 

The  rash  of  horse  pictures  and 
dog  pictures  which  broke  out  sev- 
eral years  ago  in  the  studios  has 
not  materially  affected  the  boxoffice 
draw  of  the  typical  western.  Some- 
thing of  the  star's  personality  is  lack- 
ing in  the  best  of  these  animal  pic- 
tures for  those  fans  who  go  when- 
ever a picture  playing  contains 
their  favorite  western  star. 

BILL  ELLIOTT 
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"Color  by 
TECHNICOLOR” 


TECHNICOLOR  MOTION  PICTURE  CORP. 


Herbert  T.  Kalmus,  Presi<ient 
and  General  Manager 
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This  industry  seems  to  be  faced  with 
one  emergency  after  another.  Last 
year  it  was  the  antitrust  decree 
which  had  all  three  branches — produc- 
tion, distribution  and  exhibition— -in  a 
state  of  excitement.  This  year  producers 
and  distributors  are  worrying  about  the 
possible  effects  of  the  British  75  per 
cent  tax  and  a variety  of  foreign  ex- 
change restrictions ; exhibitors  are  ex- 
cited about  the  proposed  300  per  cent 
increase  in  Ascap  fees,  the  series  of  ad- 
vanced priced  pictures  in  prospect,  and 
the  general  disturbance  of  clearance 
schedules. 

The  antitrust  appeal  is  pending,  but 
it  seems  to  have  faded  into  the  back- 
ground for  the  time  being. 

Enter  the  TOA 

A new  element  has  entered  into  the 
exhibition  situation — the  TOA.  It  has 
a comprehensive  program- — the  Ascap 
fight,  roadshows,  public  relations,  plans 
for  improving  theatre  business,  legisla- 
tive representatives  in  Washington  and 
in  state  capitals,  and  other  issues. 
Nothing  so  elaborate  has  ever  been 
attempted.  Its  success  will  depend  upon 
the  financial  support  forthcoming  from 
regional  organizations. 

Worrying  about  the  foreign  situation 
is  not  new.  Practically  the  same  fears 
about  export  curtailment  developed  at 
the  start  of  World  War  II.  An  economy 
wave  swept  the  industry  and  a few 
months  later  business  was  so  good  that 
exhibitors  couldn’t  believe  their  own 
boxoffice  statements.  At  that  time  all 
governmental  leaders  felt  films  were 
necessary  for  the  maintenance  of  morale. 
The  new  factor  in  the  situation  is  the 
theory  of  Sir  Stafford  Cripps,  British 
economic  dictator,  that  austerity  should 
be  carried  into  everything,  including  the 
entertainment  field.  If  he  cannot  im- 
plant this  theory  into  the  minds  of  the 
British  theatregoing  public,  compromises 
will  be  forthcoming  and  the  situation 
may  change  for  the  better. 

Effects  of  Foreign  Squeeze 
Whatever  the  outcome,  it  is  generally 
felt  that  distributors  will  have  to  leave 
part  of  their  funds  in  foreign  areas  and 
invest  them  there. 

In  the  meantime  producers  are  trying 
to  find  out  how  to  produce  good  pic- 
tures for  less  money,  or  to  get  their  in- 
vestments back  in  a hurry.  Cautious 
bankers  who  are  refusing  loans  to  in- 
dependent producers  have  severely  re- 
stricted this  form  of  production. 

The  hope  of  getting  cjuick  returns  on 
pictures  is  the  explanation  for  the 
rush  of  big  pictures  onto  the  market  at 
$1.20  admission  prices.  Thousands  of  ex- 
hibitors are  protesting  that  this  is  no 
time  to  increase  admissions,  because  it 
stirs  up  protests  from  the  public  caught 
in  the  middle  of  an  inflation  spiral. 
Those  exhibitors  who  have  made  money 
on  the  big  pictures  are  inclined  to  take 


things  as  they  come.  One  or  two  big 
pictures  that  do  not  pan  out  large  profits 
on  the  advanced  admissions  will  stir  up 
new  protests. 

Opposition  to  Hiked  Ad^nissions 

Exhibitor  opposition  was  especially 
strong  in  small  towns  and  rural  areas. 
In  mid- October  Allied  Independent 
Theatre  Owners  of  Iowa  and  Nebraska, 
Inc.,  started  campaigns  against  ad- 
vanced prices  throughout  the  two  states 
where  it  is  active. 

After  a poll  of  160  exhibitors  it  was 
reported  only  11  had  run  $1.20  pictures, 
and  ten  of  the  11  declared  they  would 
not  do  so  again,  because  complaints 
were  pouring  in  from  patrons.  Some 
walked  away  from  the  boxoffice,  it  was 
reported;  some  stayed  away  for  two 
weeks,  and  in  two  instances  customers 
stayed  away  for  a month. 

Leo  F.  Wolcott,  chairman  of  the 
board,  declared  that  the  surest  way  to 
invite  higher  license  fees,  taxes,  and 
increased  admission  levies  would  be  to 
take  theatres  out  of  “the  popular  price 
class.” 

Similar  opposition  was  voiced  by  some 
heads  of  medium-sized  circuits,  but 
there  developed  a tendency  among  some 
circuit  heads  who  had  previously  op- 
posed the  advances  to  test  the  $1.20 
scales  in  their  larger  houses.  S.  H. 
Fabian  was  one  of  those  who  dropped 
his  earlier  opposition  in  order  to  keep 
the  high-priced,  highly-advertised  films 
from  going  to  his  competitors.  He  did 
this  on  the  theory  that  after  experience 
with  audience  reactions  he  would  be  in 
a better  position  to  tell  whether  the 
practice  could  be  continued. 

Clearances  Are  Upset 

These  mass  openings  have  disturbed 
clearance  schedules  everywhere.  It  was 
expected  that  competitive  bidding  also 
would  do  this,  but  in  the  swift  current 
of  events  competitive  bidding  has  be- 
come a dead  issue — or,  if  not  dead,  ex- 
tremely anemic. 

Pending  the  supreme  court’s  decision 
in  the  antitrust  case  distributors  are 
avoiding  doing  things  which  the  three- 
judge  court  declared  direct  violations  of 
the  Sherman  and  Clayton  laws,  but  the 
new  code  directed  by  the  court  for  con- 
duct of  the  business  is  being  overlooked 
quite  generally. 

Late  in  1947  a new  element — the 
drive-in  theatre — began  to  make  itself 
felt  in  the  exhibition  field.  Relaxation 
of  controls  over  building  materials  and 
the  return  of  motoring  in  a big  way 
started  a wave  of  drive-in  construction 
which  held  the  possibilities  of  an  over- 
building epidemic. 

A Surge  of  Drive-Ins 

When  it  became  apparent  that  the 
overhead  was  about  25  per  cent  that  of 
enclosed  theatres  and  that  these  enter- 
prises could  be  operated  at  least  six 
months  of  the  year  even  in  northern 
areas  circuit  operators  and  smalltown 
exhibitors  began  studying  them  closely. 


In  two  spots  the  operators  went  after 
first  run  product.  The  drive-in  men 
were  smart  enough  to  realize  that  by 
admitting  children  free  they  could  draw 
the  family  trade.  Entire  families  pile 
into  cars  and  get  to  where  they  want  to 
go  without  making  an  additional  move. 
They  combine  a ride  into  the  country 
with  film  entertainment,  avoid  parking 
lot  charges,  and  get  home  at  a reason- 
able hour. 

By  the  year-end  550  drive-ins  will 
have  been  built  or  planned  for  imme- 
diate construction.  At  the  end  of  1946 
there  were  hardly  100  in  operation. 
Before  the  antitrust  decree  it  would 
have  been  impossible  for  them  to  get 
anything  better  than  fourth  run  and 
reissues.  Because  customers  travel  so 
far  a new  concept  of  what  constitutes 
competition  may  have  to  be  introduced 
into  clearance  decisions  of  the  arbitra- 
tion boards,  if  this  system  is  continued. 

Business  Change  Slight 

Distributors  and  exhibitors  profess  to 
be  nervous  about  the  business  outlook  as 
prices  continue  to  spiral,  but  to  date 
the  falling  off  of  business  has  not  been 
alarming.  It  was  generally  agreed  that 
at  the  end  of  the  third  quarter  of  1947 
downtown  theatres  in  large  and  me- 
dium-sized cities  had  suffered  a decline 
of  approximately  10  per  cent,  but  sub- 
sequent runs  and  small  town  houses 
which  , lost  business  duxing  the  early 
days  of  the  war  boom  were  getting  back 
their  old  customers. 

Some  of  the  warboom  cities  on  the 
Atlantic  and  Pacific  coasts  and  in  the 
south  have  been  affected  by  popula- 
tion shifts  since  shipbuilding,  airplane 
and  other  war  industries  have  declined,- 
but  in  the  gi’eat  agi’icultural  midwest 
and  northwest  business  is  admittedly 
good  due  to  high  prices. 

Slowing  down  of  strikes  in  the  coal 
mining,  steel  making  and  automobile 
manufacturing  regions  put  theatre  busi- 
ness back  on  satisfactoi'y  levels. 

Exhibitors  always  profess  to  be  pessi- 
mistic when  talking  about  business,  but 
when  film  salesmen  are  out  of  hearing 
most  of  them  will  admit  they’re  opti- 
mistic for  1948. 

Antitrust  Decision  Delayed 

Late  in  the  year  it  became  apparent 
that  the  antitrust  decision  of  the 
supreme  court  would  not  come  until 
late  in  1948.  James  F.  Byrnes,  former 
secretai'y  of  state  and  foi’mer  supreme 
court  justice,  applied  for  and  received 
an  extension  of  time  for  preparation  of 
the  defendants’  brief.  This  was  granted 
by  the  court  with  a tentative  January 
hearing  set. 

Because  briefs  in  the  Schine  and  other 
cases  wei’e  being  printed  and  no  stax’t 
had  been  made  on  the  huge  record  of 
the  case  against  the  major’s  the  opinion 
spread  that  there  might  be  another 
postponement,  and  that  in  the  normal 
coui’se  of  events  the  court  might  spend 
several  months  on  the  case  befoi’e 
handing  down  its  decision. 
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Autry  fans  will  acclaim  iiiti 

LAST  SOUIIB-Iir  as  his  possible 

all  time  best."  boxoffice 

Something  wholesome  and 
entertaining  to  offer  every 

segment  of  the  audience." 

INDEPENDENT 

m LAST  AIMI-IIF  has  every 

thing  to  make  it  click."  variety 


First  of  the  Gene  Autry  prod- 
uct for  Columbia  release  is 
just  what  the  public  ordered." 

SHOWMEN'S  TRADE  REV, 

THE  LAST  HOUND'UP  is  far  and 

away  the  best  Autry  picture 
to  date."  M.p,  HERALD 

A natural  for  the  box-office." 

FILM  DAILY 


Engrossing  Western  which 
contains  all  the  necessary  in- 
gredients." EXHIBITOR 


TBS  IASI  Eogn-gF  u . box- 

office  winner." 

HOLLYWOOD  REPORTER 


"IBS  IASI  BOmOF  k carefully 

made  to  please  the  trade." 

M.p.  DAILY 


"Will  satisfy  old  Autry  fans  and 
make  plenty  of  new  ones." 

DAILY  VARIETY 


THE  GREATEST 
AUIRYu  PICTURE 


mi 


I • 


^^oredee  ^ucceAdiui  Slior'td 


euAon 


The  Ten  Best  Shorts  Series 


1 —  This  Is  America  (RKO) 

2 —  March  of  Time  (20th-Fox) 

3 —  Disney  Cartoons  (RKO) 

4 —  Tom  & Jerry  Cartoons  (MGM) 

5 —  Featurettes  (WB) 


6 —  Grantland  Rice  Sportlights  (Para) 

7 —  Terry-Toons  (20th-Fox) 

8 —  ^Merrie  Melodies  (WB) 

9 —  Pete  Smith  Specialties  (MGM) 

10 — Name  Band  Musicals  (U-I) 


THE  TEN  BEST  SHORTS 


1 —  Cat  Concerto  (Tom  & Jerry  Cartoons) 

MGM 

2 —  Passport  to  Nowhere  (This  Is  Amer- 

ica) RKO 

3 —  Fashion  Means  Business  (March  oi 

Time)  20th-Fox 

4 —  A Boy  and  His  Dog  (Two-reel  Spe- 

cials) WB 

5 —  Jasper  in  a Jam  (George  Pal  Pup- 

petoons)  Para 


6 —  Donald's  Dilemma  (Disney  Car- 

toons) RKO 

7 —  The  Enchanted  Square  (Noveltoon) 

Para. 

8 —  Overture  to  William  Tell  (Lantz  Car- 

tunes)  U-I 

9 —  Melody  of  Youth  (Melody  Masters) 

WB 

10 — Traffic  With  the  Devil  (Specials) 
MGM 


by  DORIS  SULTAN 

ISTRIBUTORS  are  anticipating  a 
successful  shorts  season,  despite 
the  fact  that  the  outlook  is  some- 
what clouded  by  problems  of  rising  pro- 
duction costs,  continuing  labor  difficul- 
ties and  to  some  extent  by  foreign  re- 
strictions. 

Four  major  companies  are  leading  off 
with  big  increases  in  shorts  output  for 
1947-48.  Several  are  introducing  new 
series.  Exhibitors  are  assured  of  the 
largest  and  most  varied  shorts  lineup 
since  before  the  war. 

At  least  two  bright  spots  have  de- 
veloped in  the  shorts  picture.  Many 
companies  report  an  easing  in  delivery 
of  Technicolor  prints.  In  addition,  both 
Cinecolor  and  Technicolor  have  dropped 
the  price  of  color  prints.  This  has 
lightened  the  burden  for  shorts  pro- 
ducers, despite  a recent  increase  in  the 
price  of  raw  stock. 

Outputs  Are  Increased 

Teeing  off  with  the  biggest  release 
hikes  since  the  prewar  period  are  MGM, 
with  54  shorts  listed  for  1947-48,  com- 
pared to  30  released  the  previous  year; 
Columbia,  which  is  boosting  its  shorts 
output  from  24  two-reelers  and  48  one- 
reelers  to  28  double-reel  subjects  and  84 
single-reelers;  RKO,  with  85  subjects 
scheduled  for  1947-48,  compared  to  72 
last  season,  and  UA,  with  16,  an  increase 
of  10  over  last  year. 

Many  short  subjects  heads  report  the 
color  situation  is  less  of  a problem  than 
it  was  nine  months  ago,  when  several 
companies  were  forced  to  delay  Tech- 
nicolor releases  and  in  some  instances 
substitute  black  and  white.  Some  go  so 
far  as  to  predict  that  color  deliveries 
will  return  to  normal  by  the  end  of 
1948. 

Others  frankly  admit  they  are  hoping 
for  the  best. 

In  any  event,  color  will  play  an  im- 
portant part  in  forthcoming  shorts  re- 
leases, Columbia  is  hiking  the  number 
of  color  subjects  by  14.  One  optimistic 
note  has  come  from  RKO,  with  the  an- 
nouncement that  the  company  will  re- 
issue six  Walt  Disney  cartoons  in  Tech- 
nicolor. MGM  has  listed  30  Technicolor 
releases  for  1947-48.  This  means  more 
than  half  its  releases  will  be  in  color. 

Republic  Plans  Color  Series 

Republic  expects  no  color  difficulties. 
The  company  has  decided  to  get  on  the 
shorts  bandwagon  this  year  with  four 
Trucolor  cartoons. 

Warners  has  upped  its  shorts  sched- 
ule to  86  films,  compared  to  84  released 
last  season.  Both  Paramount  and  20th- 
Fox  are  maintaining  the  previous  sea- 
son’s output  with  64  and  53,  respectively. 
U-I  will  release  60  shorts,  maintaining 
the  ’46-47  level. 


There  will  be  a good  deal  of  variety  in 
the  current  season’s  shorts  lineup,  with 
six  companies  listing  new  series  to  add 
spice  to  programs. 

MGM  is  offering  a new  series  of  six 
Martin  Block  Musical  Merry-Go- 
Rounds.  RKO  has  scheduled  two  new 
series — My  Pal,  featuring  the  dog.  Flame, 
and  another  as  yet  untitled.  Paramount 
is  introducing  a new  group  of  eight 
Screen  Songs  shorts.  Warners  has  a new 
group  of  six  Memories  of  Melody  Lane 
shorts.  Columbia  will  release  12  one- 
reelers  in  a new  series  of  Film  Novelties. 
U-I  has  a new  group  of  musical  westerns. 

Sales  Heads  Are  Optimistic 

Most  shorts  sales  heads  are  optimistic 
when  it  comes  to  future  sales  possibilities 
for  short  subjects.  Some  companies  re- 
port they  have  been  able  to  secure  rental 
increases  in  some  instances,  thereby 
making  up  in  some  measure  for  in- 
creased production  costs.  (Incidentally, 
they  see  little  hope  for  a leveling  off  of 
rising  prises.) 

Oscar  Morgan  of  Paramount  predicts 
an  excellent  year  for  sale  and  exhibition 
of  shorts.  He  says  an  increasing  number 
of  theatres  in  double-bill  territories  are 
using  more  shorts  than  they  have  for 
years.  The  recent  run  of  140-minute 
features  and  promises  of  more  to  come 
are  prompting  greater  use  of  shorts  in 
many  areas. 

The  executives  are  almost  unanimous 
on  one  point — there  is  a definite  need 
for  evaluation  of  “quality”  shorts.  It 
is  up  to  exhibitors  to  back  such  product 
with  more  showmanlike  handling,  they 
say. 

Peter  Levathes,  short  subject  sales 
manager  for  20th-Fox,  warns  that 


“every  piece  of  film  that  goes  on  the 
screen  will  have  to  be  fully  exploited,” 
now  that  boxoffice  returns  are  tapering 
off  from  their  high  war  level.  He  points 
out,  however,  that  it  also  is  the  pro- 
ducer’s responsibility  to  give  exhibitors 
the  kind  of  shorts  that  warrant  ex- 
ploitation. When  shorts  receive  more 
showmanlike  handling,  he  says,  it  will 
start  the  ball  rolling,  “and  short  sub- 
jects will  be  on  their  way  to  bigger  and 
better  things.” 

“Package”  Units  for  Duals 

One  of  the  outstanding  developments 
in  the  shorts  field  in  the  past  year  was 
the  introduction  of  “package”  shorts 
units  by  Paramount  as  replacements  for 
second  features.  Since  last  December 
the  company  has  been  providing  units  of 
from  five  to  seven  subjects,  running  ap- 
proximately 65  minutes.  These  have  been 
backed  by  exploitation  and  advertising 
campaigns  similar  to  those  given  fea- 
tures. Two  of  the  earliest  experiments 
with  the  Paramount  “packages”  were 
held  in  Denver  at  the  Denham  Theatre, 
and  in  New  York  at  the  Brooklyn  Para- 
mount. 

The  idea  of  combining  shorts  into  a 
feature-length  presentation  has  gained 
impetus  in  recent  years,  with  many  cir- 
cuits featuring  all-cartoon  shows  for 
children  at  Saturday  matinees. 

Several  months  ago  Interstate  circuit 
in  Dallas  sewed  up  11  shorts  into  a 90- 
minute  feature  billed  as  “The  Mirth  of 
a Nation.”  The  idea  was  suggested  by 
Harvey  Smith  of  George  Theatre  Co.  in 
Atlanta.  The  Interstate  ad  department 
got  out  a complete  manual  on  the  film 
containing  several  selling  ideas,  mats 
and  trailer  copy. 
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4- 
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I occypflTioos''  4>  “popyifm  scipnct” 


Such  interesting  people  doing  such  fascinating  things! 
A short  subject  series  that  is  warmly  welcomed  by  ex- 
hibitors everywhere. 


Audience-acclaimed  for  more  than  twelve  years,  this 
popular  shorts  series  dramatizes  the  headlines  of  science 
in  the  terms  of  every-day  living. 


"SPflllllllG  Of  IIIIKIIIILS" 


This  series  of  short  subjects  is  more  popular  than  ever. 
Honored  twice  with  Academy  Awards,  these  films  have 
highlighted  with  fun  and  interest  every  show  they've 
played. 


All  Short  Subject  Series  Distributed  By  Paramount 


9t  Alio-  ^<4e  Boit  On- . . . 


"latvisioo  fiLins" 


"comnitecieL  piciufits” 


Now  mass  producing  Hollywood's  first  films  written,  di- 
rected, enacted  and  photographed  exclusively  for  tele- 
vision. Among  the  series  now  in  production  is  “Public 
Prosecutor,"  featuring  John  Howard,  Anne  Gwynne,  Mary 


Quality  sponsored  pictures  that  emphasize  entertain- 
ment and  production  excellence  are  a specialty  of  Jerry 
Fairbanks,  Inc.  Hollywood's  leading  producer  of  com- 
mercial pictures  now  has  17  sponsored  films  before  the 


Beth  Hughes. 


cameras. 


Hollywood 

6052  Sunset  Blvd. 


Chicago 

221  N.  La  Salle  Ave. 


Minneapolis 

Rand  Tower  Bldg. 


New  York 

292  Madison  Ave. 


Picture  Records  at  the  Slation’s  Boxotfices 


GROSSES 


64  Features  in  “Hit”  Class 
Scoring  120%  or  More 

The  pendulum  took  another  swing  back  in 
the  trend  of  business  at  the  nation's  box- 
offices  for  the  season  of  1946-47.  And,  just  as 
in  the  two'  previous  seasons,  the  drop  was 
only  seven  per  cent.  Thus  the  leveling  off 
from  the  peak  of  1943-44  is  consistent,  at  least. 
And  the  over-all  volume  still  is  well  above 
that  of  the  prewar  years.  Out  of  a total  output 
of  313  features,  excluding  westerns,  176,  or  56 
per  cent  scored  above  the  100  per  cent  mark.  In 
the  hit  classification  (120  per  cent  or  better), 
there  were  64  pictures,  23  less  than  in  the  pre- 
vious season.  In  1944-45  there  were  97  hits. 

The  degree  of  the  drop  in  the  top  hit  classi- 
fication is  appreciable. 

In  this  category  (those  scoring  150  per  cent 
or  more),  there  were  only  nine  regular  releases 
against  18  the  year  before.  However,  two  ad- 
vanced-scale attractions,  not  included  among 
regular  release  calculations,  bring  the  actual 
total  for  the  closing  season  to  11. 

The  two  exceptional  pictures  above  referred 
to  made  noteworthy  records.  "The  Best  Years 
of  Our  Lives"  came  through  with  the  high 
mark  of  272  per  cent;  "Duel  in  the  Sun"  scored 
with  216  per  cent. 

With  a score  of  201  per  cent,  "Welcome 
Stranger,"  starring  Bing  Crosby,  was  tops 
among  the  season's  regular  releases.  The  next 
high  was  a healthy  191  per  cent  for  "Blue 
Skies,"  another  Crosby  storrer.  In  the  pre- 
vious season,  "The  Bells  of  St.  Mary's"  (co- 
starring  Crosby  and  Ingrid  Bergman)  had  the 
top  mark  of  209  per  cent. 

Of  the  hits  listed  in  the  adjoining  columns, 
20th  Century-Fox  has  the  largest  score,  12; 
Paramount  is  second  with  10;  Warner  Bros,  is 
third  with  9;  MGM  and  Universal-International 
tie  for  fourth  with  8 each;  RKO  and  United 
Artists  tie  for  fifth  with  6 each;  then  follows  Co- 
lumbia with  3,  and  Eagle  Lion  with  2. 

On  the  ratio  of  hit  pictures  against  each 
company's  total  computed,  Warner  Bros,  has 
the  top  ratio  of  42.9  per  cent,  since  their  score 
was  9 hits  out  of  21  pictures  tabulated.  Para- 
mount is  second  with  41.6  per  cent  for  10  hits 
out  of  24  releases.  20th  Century-Fox  is  third 
with  38.7  per  cent  for  12  out  of  31.  U-I  is  fourth 
with  8 hits  out  of  24  for  a ratio  of  33.3  per  cent. 
UA  is  fifth  with  a score  of  31.6  per  cent  for  6 
out  of  19.  MGM  is  next  with  8 out  of  26  for  a 
mark  of  30.8  per  cent.  RKC  is  seventh  with  6 
out  of  30  for  a ratio  of  20  per  cent.  Eagle  Lion 
scores  a ratio  of  9.5  per  cent  for  2 hits  out  of 
21  releases.  And  Columbia  has  a score  of  9 
per  cent,  having  3 hits  out  of  34  releases. 


(These  Scored  Ratings  of  More  Than  150%) 


WELCOME  STRANGER  (Para) 201 

BLUE  SKIES  (Para) 191 

NOTORIOUS  (RKO)  18G 

EGG  AND  L THE  (U-I) 182 

RAZOR'S  EDGE.  THE  (20th-rox) 182 

JOLSON  STORY.  THE  (Col) 181 

HUCKSTERS.  THE  (MGM) 173 

TWO  YEARS  BEFORE  THE  MAST  (Para) 171 

TILL  THE  CLOUDS  ROLL  BY  (MGM) 161 


(These  Scored  Ratings  of  140%  or  More) 


MOTHER  WORE  TIGHTS  (20lh-Fox) 149 

BIG  SLEEP.  THE  (WB) .146 

IT'S  A WONDERFUL  LIFE  (RKO) 145 

MARGIE  (20th-Fox)  142 

YEARLING.  THE  (MGM) 142 

VARIETY  GIRL  (Para) 141 

DARK  MIRROR.  THE  (U-I) 140 

SONG  OF  THE  SOUTH  (RKO) 140 


(These  Scored  Ratings  of  130%  or  More) 


CALIFORNIA  (Para)  139 

CENTENNIAL  SUMMER  (20th-Fox) 139 

CAESAR  AND  CLEOPATRA  (UA) 138 

DEAD  RECKONING  (Col) 138 

MY  FAVORITE  BRUNETTE  (Para) 138 

UNDERCURRENT  (MGM)  137 

BRUTE  FORCE  (U-I) 136 

SINBAD  THE  SAILOR  (RKO) 136 

THREE  LITTLE  GIRLS  IN  BLUE  (20lh-Fox) 135 


28 


BAROMETER  Section 


What  They  Did  in  the  First  Duns  • Outstanding  Hits 


I WONDER  WHO'S  KISSING  HER  NOW  (20th-Fox)  134 
SINGAPORE  (U-I)  134 


KISS  OF  DEATH  (20th-Fox) 

MIRACLE  ON  34th  STREET  (20th-Fox) 
MY  DARLING  CLEMENTINE  (20th-Fox) 


133 

133 

133 


HOLIDAY  IN  MEXICO  (MGM)  132 

13  RUE  MADELEINE  (20th-Fox)  131 

CALCUTTA  (Para)  130 

DEAR  RUTH  (Para) 130 

SONG  OF  SCHEHERAZADE  (U-I)  130 

(These  Scored  Ratings  of  120%  or  More) 

TIME,  THE  PLACE  AND  THE  GIRL,  THE  (WB)  129 


CLOAK  AND  DAGGER  (WB) 
DECEPTION  (WB) 

HUMORESQUE  (WB) 

SECRET  HEART,  THE  (MGM) 
SHOW-OFF,  THE  (MGM)  , 

STRANGE  WOMAN,  THE  (UA) 

FARMER'S  DAUGHTER,  THE  (RKO) 


128 

128 

128 

.128 

128 

128 

127 


SEA  OF  GRASS.  THE  (MGM) 126 

DESERT  FURY  (Para) 125 

SHOCKING  MISS  PILGRIM,  THE  (20th-Fox) 125 

ANGEL  ON  MY  SHOULDER  (UA) 124 

PERILS  OF  PAULINE  (Para) 124 

WICKED  LADY.  THE  (U-I) 124 

JOHNNY  O'CLOCK  (Col) 123 

SAN  QUENTIN  (RKO) 123 

UNTAMED  FURY  (EL) 123 

MACOMBER  AFFAER,  THE  (UA)  122 

TWO  MRS.  CARROLLS.  THE  (WB) 122 

BOOMERANG  (20th-Fox)  ^ 121 

MR.  ACE  (UA) ' 121 

POSSESSED  (WB)  121 

PURSUED  (WB)  121 

SMASH-UP  (U-I)  121 

SWELL  GUY  (U-I) 121 

CHEYENNE  (WB)  120 

RED  HOUSE,  THE  (UA) 120 

RED  STALLION  (EL) 120 


Key  Cities  From  Which 


Boston 

Buffalo 

Chicago 

Cincinnati 

Cleveland 

Dallas 


Denver 
Des  Moines 
Detroit 
Indianapolis 
Kansas  City 


Averages  Were  Computed: 
Los  Angeles  Omaha 
Milwaukee  Philadelphia 
Minneapolis  Pittsburgh 
New  Haven  San  Francisco 

New  York  Seattle 


And  intermediate  cities  and  typical  small  town  situations. 


176  * Features  Out  of  313 
Score  More  Thun  Average 


A 

Abie's  Irish  Rose  (UA) 102 

y Adventures  of  Don  Coyote  (UA) 92 

2 Adventuress,  The  (EL)  118 

'^Affairs  of  Geraldine  (Rep)  99 

'^lias  Mr.  Twilight  (Col)  96 

Angel  and  the  Badman  (Rep) 115 

Angel  on  My  Shoulder  (UA)  124 

B 

Bachelor's  Daughters,  The  (UA)  112 

Backlash  (20th-Fox)  92 

V/  Banjo  (RKO)  102 

Beast  With  Five  Fingers,  The  (WB)... 116 

Beat  the  Band  (RKO)  108 

^ Bedelia  (EL)  113 

Beginning  or  the  End,  The  (MGM) 113 

Bells  of  San  Fernando  (SG)  88 

Betty  Co-Ed  (Col)  98 

Big  Fix,  The  (EL)  95 

Big  Sleep,  The  (WB)  146 

'^Big  Town  (Para)  95 

Black  Beauty  (20th-Fox)  109 

Black  Gold  (Mono-AA)  114 

1/  Blackmail  (Rep)  98 

Blaze  of  Noon  (Para)  99 

-Blind  Spot  (Col)  100 

^ Blondie  Knows  Best  (Col)  100 

’ Blondie's  Big  Moment  (Col) 99 

^ Blondie's  Holiday  (Col)  100 

Blue  Skies  (Para)  191 

Boomerang  (20th-Fox)  121 

Born  to  Kill  (RKO)  103 

Born  to  Speed  (EL)  97 

1/  Boston  Blackie  and  the  Law  (Col) Ill 

'^Bowery  Buckaroos  (Mono)  * 

Brasher  Doubloon  (20th-Fox)  99 

Bringing  Up  Father  (Mono)  105 

^ Brute  Force  (U-I)  136 

Brute  Man,  The  (EL) 95 

Buck  Privates  Come  Home  (U-I) 103 


» 


BOXOFFICE 


Editor’s  Note : 100%  is  average  or  normal  business. 
* Insufficient  reports  for  computation. 

^Westerns  not  included. 
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f^icture  prodded 


^ Buffalo  Bill  Rides  Again  (SG) 

Bulldog  Drummond  at  Bay  (Col) 

Bulldog  Drummond  Strikes  Back  (Col) 
Bush  Pilot  (SG)  


C 

Caeser  and  Cleopatra  (UA)  

Calcutta  (Para)  

^ Calendar  Girl  (Rep)  

California  (Para)  

Captive  Heart,  The  (U-I)  

Caravan  (EL)  

Carnival  in  Costa  Rica  (20th-Fox). 

Case  of  the  Baby  Sitter  (SG) 

Centennial  Summer  (20th-Fox)  

Chase,  The  (LfA)  

Cheyenne  (WB)  

Child  of  Divorce  (RKO)  

Cigarette  Girl  (Col)  

Claudia  and  David  (20th-Fox)  

Cloak  and  Dagger  (WB)  

Cockeyed  Miracle,  The  (MGM) 

Code  of  the  West  (RKO)  

Copacabana  (UA)  

Corpse  Came  C.O.D.,  The  (Col) 

' Crime  Doctor's  Manhunt  (Col) 

' Criminal  Court  (RKO)  

Crimson  Key,  The  (20th-Fox)  

Cross  My  Heart  (Para)  

Cry  Wolf  (WB)  

Cynthia  (MGM)  

D 

^ Danger  Street  (Para)  

Dangerous  Millions  (20th-Fox)  

Dangerous  Money  (Mono) 

Dark  Delusion  (MGM)  

Dark  Mirror,  The  (U-I)  

Dead  Reckoning  (Col)  

■/  Deadline  for  Murder  (20th-Fox).... 

Dear  Ruth  (Para)  

Death  Valley  (SG)  

Deception  (WB)  

' Decoy  (Mono)  

Desert  Fury  (Para)  

Desperate  (RKO)  

Devil  on  Wheels,  The  (EL) 

'■  Devil  Thumbs  a Ride,  The  (RKO) 

Dick  Tracy  vs.  Cueball  (RKO) 

- Dick  Tracy's  Dilemma  (RKO)  

Dishonored  Lady  (UA)  

"'Driftwood  (Rep)  


110 

94 

89 


E 

Easy  Come,  Easy  Go  (Para) 

Egg  and  I,  The  (U-I)  

'Z  Exposed  (Rep)  


F 


138 
130 
100 

139 


103 

★ 

139 
116 
120 
96 
95 
118 
,128 
.102 
. 92 
.108 
.106 
. 98 
.104 
.101 
.104 
.113 
.109 


95 

97 

97 

89 

140 

138 

100 

130 

99 

128 

105 

125 

104 

97 

101 

97 
101 

98 


Fabulous  Dorseys,  The  (UA)  .... 
Fabulous  Suzanne,  The  (Rep)  .. 
Falcon's  Adventure,  The  (RKO) 

Fall  Guy  (Mono)  

Farmer's  Daughter,  The  (RKO).. 

Fear  in  the  Night  (Para)  

Fiesta  (MGM)  

Flame,  The  (Rep)  

Flight  to  Nowhere  (SG) 

For  the  Love  of  Rusty  (Col)  

Framed  (Col)  

Fun  on  a Weekend  (UA)  


G 

Gallant  Bess  (MGM)  

Gangster,  The  (Mono-AA)  

Gashouse  Kids  Go  West  (EL)  

Genius  at  Work  (RKO) 

Gentleman  Joe  Palooka  (Mono) 

Ghost  and  Mrs.  Muir,  The  (20th-Fox) 

Ghost  Goes  Wild,  The  (Rep)  

Ginger  (Mono)  

Great  Day  (RKO)  

Great  Expectations  (U-I)  

Guilt  of  Janet  Ames,  The  (Col) 

Guilty,  The  (Mono)  

Gunfighters  (Col)  


H 


Hard-Boiled  Mahoney  (Mono) 

Hat  Box  Mystery  (SG)  

Heartaches  (EL)  

Her  Sister's  Secret  (EL)  


High  Barbaree  (MGM)  

High  Conquest  (Mono)  

Hit  Parade  of  1947  (Rep)  

Holiday  in  Mexico  (MGM)  

Home  Sweet  Homicide  (20th-Fox) 

Homestretch,  The  (20th-Fox)  

Honeymoon  (RKO)  — 

Hucksters,  The  (MGM)  

Humoresque  (WB)  

y Hunted,  The  (Mono-AA)  


I 


I Cover  Big  Town  (Para) 


(Continued  on  page  35) 


104 

182 


104 

97 

114 

99 

127 

101 

109 

* 

. 98 
. 98 
.113 
. 99 

.108 

★ 

.100 
.106 
.101 
. 99 
. 94 
. 98 
. 94 
.118 
. 93 
. 98 
.110 

,.  97 
. 98 
.106 
. 99 
.109 
. 92 
. 95 
.132 
.102 
.110 
.108 
.173 
,.128 


98 
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b„.k.  -P  *" 

qreal  money-P'^P®'*'** 


ilill 


I 

is  preparing  for  the  screen 


. . such  Broadway  stage  hits  as,, . 


....and  the  BEST  in  BOOKS.... soon  to 
become  the  BEST  in  MOTION  PICTURES! 


great 

AFTERWATH  by^HANSJiABE^^ 

TAP  ROOTS  by  JAMES  STREET 

'^tirSAXOIKHMb^^ 

TIM  FLUTE  fcy  GABRIEEIF  ROY 

rrrri^^^^TlTBKT  by  ROMAN 


AIcDOUGALD 


WHDRIGHT  lACE  by 
GUS  THE  GREAT  by 
The  GREAT  SHOW  b, 


• ••keep  your  eye  on  U-l 


71 


Picture  Cjt 


':ure  \^ro65eS 


I Know  Where  I'm  Going  (U-I) * 

I Wonder  Who's  Kissing  Her  Now  (20th-Fox)  134 


If  I'm  Lucky  (20th-Fox)  115 

ni  Be  Yours  (U-I)  103 

Imperfect  Lady,  The  (Para)  91 

It  Happened  in  Brooklyn  (MGM) 114 

It  Happened  on  Fifth  Avenue  (Mono-AA)....108 

'/  It's  a Joke,  Son  (EL)  94 

It's  a Wonderful  Life  (RKO) 145 

I've  Ahvays  Loved  You  (Rep) 109 

Ivy  (U-I)  112 

J 

✓ Jewels  of  Brandenburg  (20th-Fox) 90 

/ Johnny  Frenchman  (U-I)  * 

Johnny  O'Clock  (Col)  123 

Jolson  Story,  The  (Col)  181 

A Jungle  Flight  (Para)  100 

K 

^ Keeper  of  the  Bees  (Col)  99 

v/  Killer  at  Large  (EL)  98 

'/  Kilroy  Was  Here  (Mono)  96 

n,-  King  of  the  Wild  Horses  (Col)  96 

Kiss  of  Death  (20th-Fox)  133 

L 

Ladies'  Man  (Para)  106 

Lady  in  the  Lake  (MGM)  119 

Lady  Luck  (RKO)  107 

v/  Lady  Surrenders,  The  (U-I)  * 

T"  Last  of  the  Redmen  (Col)  116 

Late  George  Apley,  The  (20th-Fox)  106 

V Lighthouse  (EL)  93 

. Likely  Story,  A (RKO)  96 

■y  Little  Iodine  (UA)  97 

'^Little  Miss  Broadway  (Col)  96 

/ Little  Mr.  Jim  (MGM)  98 

Living  in  a Big  Way  (MGM) 99 

Locket,  The  (RKO)  ...113 

'-^Lone  Wolf  in  Mexico  (Col) 103 

Lost  Honeymoon  (EL)  100 

Love  and  Learn  (WB)  95 

Love  Laughs  at  Andy  Hardy  (MGM) 106 

M 

Macomber  Affair,  The  (UA)  ! 122 

^ Magic  Bow,  The  (U-I)  * 

Magnificent  Doll  (U-I)  Ill 

U Magnificent  Rogue,  The  (Rep)  98 

Man  I Love,  The  (WB)  114 

Margie  (20th“Fox)  .....142 

y Meet  Me  at  Dawn  (20th-Fox)  * 


Michigan  Kid  (U-I)  106 

Mighty  McGurk,  The  (MGM)  103 

'"Millerson  Case,  The  (Col)... 96 

K Millie's  Daughter  (Col)  98 

Miracle  on  34th  Street  (20th-Fox) 133 

Moss  Rose  (20th-Fox)  110 

Mr.  Ace  (UA)  121 

Mr.  District  Attorney  (Col)  106 

Mr.  Hex  (Mono)  ../ 98 

Mother  Wore  Tights  (20th-Fox)  ...149 

My  Brother  'Talks  to  Horses  (MGM) 108 

My  Darling  Clementine  (20th-Fox) 133 

My  Dog  Shep  (SG)  101 

My  Favorite  Brunette  (Para)  138 

N 

'/'Neath  Canadian  Skies  (SG)  102 

Never  Say  Goodbye  (WB)  ....104 

New  Orleans  (UA)  114 

v/News  Hounds  (Mono)  107 

No  Leave,  No  Love  (MGM) 118 

Nobody  Lives  Forever  (WB) 118 

Nocturne  (RKO)  114 

Nora  Prentiss  (WB)  118 

’'^North  of  the  Border  (SG)  99 

/ Northwest  Outpost  (Rep)  100 

Notorious  (RKO)  186 

Notorious  Gentleman  (U-I) 117 

O 

^ Odd  Man  Out  (U-I)  112 

Overlanders,  The  (U-I)  98 


P 

Pacific  Adventure  (Col)  .... 
N/Patient  Vanishes,  The  (FC) 


Perfect  Marriage,  The  (Para)  105 

Perils  of  Pauline  (Para)  124 

Philo  Vance  Returns  (EL)  98 

^ Philo  Vance's  Gamble  (EL) 94 

n/  Pilgrim  Lady,  The  (Rep)  97 

Possessed  (WB)  121 

n/ Pretender,  The  (Rep)  102 

Private  Affairs  of  Bel  Ami  (UA) 98 

Pursued  (WB)  121 

Q 

Queen  of  the  Amazons  (SG) 103 

R 

V Railroaded  (EL)  * 

Ramrod  (UA)  Ill 

Razor's  Edge,  The  (20th-Fox) 182 

Red  Hornet,  The  (Mono) * 


(Continued  on  page  38) 
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The  Boxolfice 


’^ut  YOU  AIN'T  SEEN 
NOTHIN  YET!  WATCH  AND 

WAIT  FOR  '48^- 


Paramount’s 

Paramount  Season 


Again  a famous 

ANNUAL  POLL 
SPOTLIGHTS  THE 
LEADER,  AND  AGAIN 
THE  VOTERS  SAY: 


Paramount 


IS 


Paramount 


t Release  dates  subject  to  change 


IN  BOXOFFICE 
MAGAZINES  NATIONWIDE 
EXHIBITOR-AND-PUBLIC 
VOTE  FOR  LEADING  PICTURES 
AND  STARS  OF  ^46-A7 


CO 


10^’ 


(J10« 


Aoa* 


1 ^0^ 


Moat 


lats 


lhan 


Olh®* 


CowP®®^ 


King 


Whose  Ha«n®  ' ' ' 


Three  out  of  nine  that  hit  the  top- 
hit  picture  classification  — “Welcome 
Stranger”  — “Blue  Skies”  and  “Two 
Years  Before  the  Mast.” 


‘Welcome  Stranger”  received  the  highest 
boxoffice  rating  of  the  year,  reaching 
the  phenomenal  figure  of  201%  of  the 
national  average,  and  “Blue  Skies”  was 
just  10  points  back  of  the  leader, 
averaging  191%. 


4 out  of  the  top  12 — with  Bing  Crosby, 
Gary  Cooper,  Alan  Ladd  and  Bob  Hope.’ 


For  the  first  time  in  history  a star  has 
led  all  other  male  stars  in  boxoffice 
popularity  for  4 consecutive  years. 
Paramount  has  that  star  of  stars  — 
Bing  Crosby  — and  Paramount  salutes 
him  as  a star  of  the  three  leading  hits 
of  the  year — “Welcome  Stranger,” 
“Blue  Skies”  and  “Variety  Girl.” 


"^Including  poll-winners 

BING  in  “Road  To  Rio”  and  “Emperor  Waltz" 
GARY  in  “Unconquered” 

LADD  in  his  first  Technicolor  Picture 
“Whispering  Smith,”  and  in  “Saigon” 

HOPE  in  your  Big  Thanksgiving  Show, 

“Where  There’s  Life,”  and  in  “Road  To  Rio” 


:• 


f^ictui^e  grossed 


Red  House,  The  (UA)  120 

Red  Stallion,  The  (EL) 120 

Renegade  Girl  (SG)  : 96 

Repeat  Performance  (EL)  98 

Return  of  Monte  Cristo,  The  (Col) 104 

Robin  Hood  of  Monterey  (Mono) * 

Rolling  Home  (SG)  96 

Romance  of  Rosy  Ridge,  The  (MGM) 104 

S 

San  Demetrio,  London  (20th-Fox) * 

San  Quentin  (RKO)  123 

Sarge  Goes  to  College  (Mono) 100 

Scandal  in  Paris,  A (UA) 110 

Scared  to  Death  (SG) 92 

Sea  of  Grass,  The  (MGM) 126 

Second  Chance  (20th-Fox)  104 

Secret  Heart,  The  (MGM)  128 

Secret  of  the  Whistler  (Col) 100 

Seven  Were  Saved  (Para)  95 

Shadow  of  a Woman  (WB)  101 

Shocking  Miss  Pilgrim,  The  (20th-Fox) 125 

Shoot  to  Kill  (SG)  96 

Show-Off,  The  (MGM)  128 

Sinbad  the  Sailor  (RKO)  136 

Singapore  (U-1)  134 

Singin'  in  the  Corn  (Col)  95 

. Sister  Kenny  (RKO)  Ill 

Slave  Girl  (U-1)  115 

Smash-Up  (U-1)  121 

So  Dark  the  Night  (Col)  100 

Something  in  the  Wind  (U-1)  100 

I Son  of  Rusty,  The  (Col)  101 

Song  of  My  Heart ( Mono-AA)  * 

Song  of  Scheherazade  (U-1)  130 

Song  of  the  South  (RKO)  140 

Spoilers  of  the  North  (Rep)  93 

Sport  of  Kings  (Col)  96 

’ Stairway  to  Heaven  (U-1)  109 

Stallion  Road  (WB)  113 

Step  by  Step  (RKO)  104 

Stepchild  (EL)  93 

Strange  Journey  (20th-Fox)  102 

Strange  Woman,  The  (UA) 128 

Suddenly  It's  Spring  (Para)  117 

Sunset  Pass  (RKO)  100 

^ Susie  Steps  Out  (UA) 97 

Sweetheart  of  Sigma  Chi  (Mono)  102 

Swell  Guy  (U-I)  121 

T 

Tarzan  and  the  Huntress  (RKO)  106 


Temptation  (U-I)  

That  Way  With  Women  (WB) 

'^That's  My  Gal  (Rep)  

That's  My  Man  (Rep)  

They  Won't  Believe  Me  (RKO) 

13  Rue  Madeleine  (20th-Fox) 

Thirteenth  Hour,  The  (Col)  

■^This  Happy  Breed  (U-I)  

Three  Little  Girls  in  Blue  (20th-Fox).... 

^ Three  on  a Ticket  (EL)  

Thunder  Mountain  (RKO)  

'^Thunderbolt  (Mono)  

Till  the  Clouds  Roll  By  (MGM) 

Time  Out  of  Mind  (U-I)  

Time,  the  Place  and  the  Girl,  The  (WB) 

Too  Many  Winners  (EL)  

Trail  Street  (RKO)  

V Trap,  The  (Mono)  

V Trespasser,  The  (Rep)  

Trouble  With  Women,  The  (Para) 

Two  Mrs.  Carrolls,  The  (WB)  

Two  Smart  People  (MGM)  

Two  Years  Before  the  Mast  (Para) 

U 

n 

. Undercover  Maisie  (MGM)  

Undercurrent  (MGM)  

Unfaithful,  The  (WB)  

'^Untamed  Fury  (EL)  

V 

V Vacation  Days  (Mono)  

Vacation  in  Reno  (RKO)  

Variety  Girl  (Para)  

^ Verdict,  The  (WB)  

Vigilantes  Return  (U-I)  

Violence  (Mono)  

W 

Wake  Up  and  Dream  (20th-Fox)  

Wanted  for  Murder  (20th-Fox)  

Web,  The  (U-I)  

'/Web  of  Danger  (Rep)  

Welcome  Stranger  (Para)  

When  a Girl's  Beautiful  (Col) 

^ Wicked  Lady,  The  (U-I)  

'^Wife  Wanted  (Mono)  

'^Winter  Wonderland  (Rep)  

Woman  on  the  Beach,  The  (RKO) 

Wyoming  (Rep)  

Y 

Yankee  Fakir  (Rep)  

Yearling,  The  (MGM)  

Years  Between,  The  (U-I)  


105 

103 

100 

92 
105 
131 

96 
115 
135 
, 98 

95 

* 

161 

93 
,129 
,107 
,112 
. 99 
.101 
.100 
.122 
. 99 
.171 


88 

137 

113 

123 


94 

101 

141 

113 

108 

96 


,103 
, 92 
, 99 
, 99 
,201 
,107 
,124 
98 
, 98 
93 
108 


97 

142 
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CHASttt* 


] series  otl^Hpp^^ 
advertisements 
to  appear  in  65 
national  magazines 
which  will  reach 
a total  of  more  than 
500,000^000  readersl 


66 


MONSIEUR  VERDOUX 

by 

Charles  Chaplin 


99 


Released  Through 
UNITED  ARTISTS 


40 


BAROMETER  Section 


FEDERAL  FILMS,  Inc. 

Proudly  Presents 

The  BORIS  MORROS  and  WILLIAM  LE  BARON 

Production 

"CARNEGIE  HALL" 

for 

United  Artists  Release 

★ 

Preparing 

"Woman  of  a Hundred  Faces" 

for 

United  Artists 
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21  Westerns  Out  of  60 
Do  Better  Thon  Average 


A 

Along  the  Oregon  Trail  (Rep)  109 

Apache  Rose  (Rep)  106 

B 

Bells  of  San  Angelo  (Rep)  99 

Border  Feud  (EL)  * 

C 

Code  of  the  Saddle  (Mono)  95 

D 

Dangerous  Venture  (UA)  114 

Devil's  Playground,  The  (UA)  96 

Driftin'  River  (EL)  93 

F 

Fighting,  Frontiersman,  The  (Col)  103 

Flashing  Guns  (Mono)  * 

Fool's  Gold  (UA)  104 

G 

Ghost  Town  Renegades  (EL)  * 

H 


Homesteaders  of  Paradise  Valley  (Rep).. 


K 

King  of  the  Bandits  (Mono)  * 

L 

Land  of  the  Lawless  (Mono) 98 

Landrush  (Col)  ..102 

Law  Comes  to  Gunsight,  The  (Mono)...., 98 

Law  of  the  Canyon  (Col)  ..104 

Law  of  the  Lash  (EL)  98 

Lone  Hand  Texan,  The  (Col)  * 

Lone  Star  Moonlight  (Col)  94 

M 

Marshal  of  Cripple  Creek  (Rep)  * 


O 

On  the  Old  Spanish  Trail  (Rep) * 

Oregon  Trail  Scouts  (Rep)  * 

Over  the  Santa  Fe  Trail  (Col). 100 


^lAJedtetn  Records 


p 

Pioneer  Justice  (EL)  * 

Prairie  Express  (Mono)  * 

Prairie  Raiders  (Col)  100 


R 

Rainbovr  Over  the  Rockies  (Mono) 


Range  Beyond  the  Blue  (EL) 91 

Riders  of  the  Lone  Star  (Col)  103 

Ridin'  Down  the  Trail  (Mono) 97 

Riding  the  California  Trail  (Mono) 101 

Robin  Hood  of  Texas  (Rep) * 

Rustlers  of  Devil's  Canyon  (Rep) * 


S 

Saddle  Pals  (Rep)  106 

Santa  Fe  Uprising  (Rep)  103 

Sioux  City  Sue  (Rep)  113 

Six  Gun  Serenade  (Mono)  104 

Smoky  River  Serenade  (Col)  97 

Song  of  the  Sierras  (Mono)  100 

Song  of  the  Wasteland  (Mono)  98 

South  of  the  Chisholm  Trail  (Col) 103 

Springtime  in  the  Sierras  (Rep) 112 

Stagecoach  to  Denver  (Rep)  99 

Stars  Over  Texas  (EL)  100 

Stranger  From  Ponca  City  (Col) * 

Swing  the  Western  Way  (Col) 89 

T 

Terror  Trail  (Col)  102 

Trail  to  San  Antone  (Rep)  108 

Trailing  Danger  (Mono)  100 

Tumbleweed  Trails  (EL) 94 

Twilight  on  the  Rio  Grande  (Rep) 107 

U 

Unexpected  Guest,  The  (UA)  106 

V 

Valley  of  Fear  (Mono)  94 

Vigilantes  of  Boomtown  (Rep)  101 

W 

West  of  Dodge  City  (Col)  101 

West  to  Glory  (EL)  * 

Wild  Country  (EL)  95 

Wild  West  (EL)  90 


BO  XOFFICE 


43 


I WARNER  BROS. 

I congratulates 

UNITED  SKTES 
PICTURES 

I on  these  exciting  contributions 
1 to  the  world  of  entertainment 


GARY  COOPE 
LILLI  PALMER 
rCLOAK 
AND  DAGGER” 


LLI  PALMER 
SAM  WANAMAKER 

‘‘EVER  THE 
BEGINNING” 


(soon  to  bo  roloisod) 


Produced  by  United  States  Pictures  for  Warner  Bros. 
MILTON  SPERLING  in  charge  of  production 


MICHAEL  CURTIZ,  P^ioduc^-^  i^cioJt 


Current  Release: 
“THE  UNSUSPECTED” 


Just  Completed: 
“ROMANCE  IN  HIGH  C” 
(Technicolor) 


In  Preparation: 


TOREVER  AND  ALWAYS” 

“SERENADE” 

“SHADOW  OF  FEAR” 

“LA  OTRA” 

“WINTER  KILL” 

“The  49’ERS” 

“VICTORIA  GRANDOLET 

(All  for  Warner  Bros.  Release) 


Under  Contract  to 

MICHAEL  CURTIZ  PRODUCTIONS 


MICHAEL  NORTH 


DORIS  DAY 


JAMES  MITCHELL 


FRED  CLARK 


STAR  FILMS  PRESENTS 

SAM  BISCHOFF  PRODUCTIONS 

Starring 

GEORGE  RAFT 
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5746  SUNSET  BOULEVARD 


HOLLYWOOD  28,  CALIFORNIA 


World's  Newest  and 


Most  Up -to -Date  Studios 


fo^  1947-48 


by  IVAN  SPEAR 

When  the  frost  is  on  production 
And  economy  drives  prevail, 

Then  the  yeany  trend  deduction 
Is  the  cause  of  great  travail. 

9}:  « « 

jUST.'vas  regularly  as  Halloween  rolls 

around  comes  the  annual  chore  of 
swallowing  the  more-or-less  recently  an- 
nounced product  announcements  of  the 
various  major  companies,  chasing  them 
with  a slug  of  independents’  plans  (of 
which  there  never  was  a more  bountiful 
supply)  and  digesting  therefrom  a rea- 
sonably convincing  prognostication 
anent  what  trends  picture-making  will 
pursue  during  the  new  releasing  season. 

Uncertainty  Marks  Planning 

First  of  all,  let  it  be  said  that  even 
under  the  most  settled  and  harmonious 
of  industry  conditions,  this  business  of 
chronicling  in  advance  what  is  to  come 
is  a hazardous  undertaking.  Within  the 
mind  of  man  there  has  never  been  a 
year  wherein  unforeseen  developments, 
happenings  of  national  and  world-wide 
interest,  problems  of  financing,  distri- 
bution and  production,  and  other  con- 
ditions have  not  arisen  to  alter — at  least 
partially — the  blueprint  set  up  at  the 
beginning  of  the  season. 

This  year — because  of  the  unwhole- 
some economic  situation  throughout  the 
world,  which  confronts  Hollywood  with 
the  virtual  loss  of  most  of  its  foreign 
markets  and  the  consequent  dropping 
in  revenue — the  uncertainties  of  film- 
makers’ schedules  are  doubled.  Out  of 
it  all,  however,  looms  one  inescapable 
and  general  fact: 

Tighter  Budgets  to  Prevail 

Motion  pictures,  unlike  automobiles, 
pork  chops  and  milady’s  longer  gowns, 
will  of  necessity  be  produced  for  less 
money  than  at  probably  any  other  time 
during  the  past  decade.  No  all-encom- 
passing answer  as  to  how  this  is  to  be 
accomplished  has  as  yet  been  forth- 
coming, but  undoubtedly  the  tightening 
of  purse  strings  will  be  expedited 
through  shortened  schedules,  unless  ex- 
travagance in  the  matter  of  opulent  sets 
and  mountings  and  a determined  effort 
to  apply  that  old  saw  about  a penny 
saved  and  a penny  earned. 

An  advance  look  at  the  schedules  in- 
dicates that  musicals — one  of  the  cellu- 
loid staples — will  be  abundantly  num- 
bered on  the  1947-48  slate;  however, 
even  early  in  the  season  the  mogu!s  of 
moviedom  were  displaying  a tendency 
to  shy  away  from  super-lavish,  elabo- 
rately-costumed, expensively-cast  tune- 
films  because  of  the  staggering  cost 
of  the  production  numbers  which  are 
so  essential  a part  of  such  film  fare. 
Often  the  budgets  set  up  for  such  musi- 
cal spectacles  are  far  out  of  proportion 


when  compared  with  the  cost  of  a 
straight  dramatic  or  comedy  offering  of 
the  same  entertainment  worth.  Further, 
it  was  the  considered  opinion  of  many 
reporters  and  observers  of  matters 
cinematic  that  many  of  the  big-bank- 
roll  musicals  originally  set  to  be  filmed 
in  color  would  probably  wind  up  either 
being  photographed  in  black-and-white 
or  being  shelved  entirely.  Even  those 
which  are  destined  to  appear  garbed 
in  tinted  celluloid  will  probably 
emerge  with  considerably  fewer  of  those 
production  numbers  whose  cost  have, 
in  the  past,  been  so  stratospheric.  Such 
trimming  will  follow  per  se  if  to  be  taken 
at  face  value  are  the  promises  of  studio 
leaders  that  every  effort  is  going  to  be 
made  to  manufacture  films  at  a con- 
siderably lower  monetary  outlay. 

Musicals  Still  Abundant 

Lest  the  foregoing  be  misinterpreted, 
however,  it  must  be  pointed  out  that 
1947-48  schedules  list  a still-imposing 
number  of  big  tunefilms,  many  of  them 
in  color.  Already  completed  by  MGM  is 
one  Technicolor  opus,  “The  Pirate,” 
while  others  in  preparation  by  the 
mighty  Leo  include  “Easter  Parade,” 
“Good  News”  and  “Annie  Get  Your 
Gun.”  Paramount’s  contender  is  “The 
Emperor  Waltz,”  while  Samuel  Gold- 
wyn,  with  “A  Song  Is  Born”  completed, 
is  readying  “Billion  Dollar  Baby.”  Over 
at  20th-Pox,  where  “Mother  Wore 
Tights”  teamed  Betty  Grable  and  Dan 
Dailey  in  a boxoffice  success,  “Give  My 
Regards  to  Broadway”  is  on  tap  as 
another  starring  vehicle  for  the  duo. 
Deanna  Durbin,  the  Universal-Inter- 
national songbird,  is  set  for  a pair — 
“Up  in  Central  Park”  and  “Song  of 
Norway” — while  the  U-I  slate  also  in- 
cludes tune-packed  entries  including 
“Bloomer  Girl”  and  “One  Touch  of 
Venus.”  Warners  has  completed  “My 
Wild  Irish  Rose”  and  “Romance  in  High 
C”  (the  latter  from  Michael  Curtiz 
Productions)  and  lists  other  entries 
including  “Forever  and  Always”  and 
“April  Showers.”  At  Columbia  Rita 
Hayworth  will  star  in  “Born  Yester- 
day.” 

Upswing  of  Costume  Dramas 

Paradoxically,  in  view  of  the  economy 
trend,  costumers — always  more  ex- 
pensive than  run-of-the-mill  dramas — 
seem  to  be  enjoying  a marked  upswing 
in  popularity.  Paced  by  20th-Fox’s 
costly  “Forever  Amber,”  the  list  includes 
such  high-budgeters  as  Warners’  “The 
Adventures  of  Don  Juan,”  Columbia’s 
“The  Black  Arrow”  and  “The  Swords- 
man,” Metro’s  “The  Three  Musketeers,” 
and  Paramount’s  “A  Connecticut  Yan- 
kee”; three  Douglas  Fairbanks  jr.  pro- 
ductions for  Universal-International, 
“The  Caballero,”  “The  Exile”  and  “Sir 
Lancelot”:  Edward  L.  Alperson’s  entry 
for  20th-Fox  release,  “Richard  the  Lion- 


Hearted”;  the  Orson  Welles-Charles  K. 
Feldman  production  for  Republic,  “Mac- 
beth”; and,  among  others,  “Cagliostro,” 
which  Edward  Small  is  filming  in  Rome, 
Italy,  with  predominantly  American 
cast. 

Many  Topical  Subjects 

Noteworthy  in  this  troubled  era  is 
Hollywood’s  growing  preoccupation  with 
subjects  of  a topical  or  semidocumen- 
tary nature — subjects  which  carry  a 
“message”  of  one  kind  or  another  and 
which,  if  properly  approached  and 
handled,  can  offer  a logical  soution  to 
some  of  the  world’s  problems.  These 
subjects  range  in  scope  from  the  in- 
ternational drug  traffic  (in  “To  The 
Ends  of  the  Earth,”  made  for  Columbia 
by  Sidney  Buchman  and  Jay  Richard 
Kennedy)  to  erring  children  (Mono- 
gram’s “Where  Are  Your  Daughters?” 
and  Mark  Hellinger’s  “Knock  on  Any 
Door,”  which  he  will  produce  for  the 
Selznick  Releasing  Organization) . The 
documentaries  include  studies  of  post- 
war Europe,  such  as  Carl  Krueger’s  “The 
Last  Nazi” — the  story  of  a German  girl 
— Warner’s  “To  the  Victor”  and  RKO 
Radio’s  “Berlin  Express,”  much  of  which 
was  filmed  in  France  and  Germany. 
In  comedy  vein  Paramount  offers  “A 
Foreign  Affair,”  which  concerns  the 
morale — or  lack  of  it — among  American 
occupation  troops  in  Germany.  Our 
country’s  law  enforcement  agencies 
figure  in  several  films,  including  Eagle 
Lion’s  “T-Man”  and  two  FBI  yarns 
from  20th-Fox — “Call  Northside  777” 
and  “The  Street  With  No  Name.” 
Europe’s  displaced  children  will  be  the 
subject  matter  of  “The  Children”  which 
will  be  made  for  Warner  release  by  Mil- 
ton  Sperling’s  United  States  Pictures. 
Delinquents  are  involved  in  Metro’s 
“Born  Bad”  and  Sol  Wurtzel’s  20th-Fox 
release,  “The  Dangerous  Years.”  The 
drinking  problem  will  be  subjected  to 
a cinematic  searchlight  in  th€  Hal  B. 
Wallis  entry  for  Paramount,  “Alcoholics 
Anonymous.” 

Big-Badget  Westerns 

Perhaps  as  a safeguard  against  over- 
loading their  agenda  with  too  many 
“problem”  pictures,  the  film-makers  are 
readying  a bumper  crop  of  those  reliable 
escapist  attractions,  the  big-budgeted 
westerns.  The  list  includes  at  least  one 
from  almost  every  studio  and  is  probably 
topped  from  the  monetary  standpoint 
by  Paramount’s  Cecil  B.  DeMille  pro- 
duction, “Unconquered.”  Also  on  deck, 
among  others,  are  “Coroner  Creek”  from 
Columbia;  “The  Kissing  Bandit”  from 
Metro;  “Station  West”  from  RKO 
Radio;  “The  Fabulous  Texan”  from  Re- 
public; “The  Ballad  of  Furnace  Creek” 
from  2i0th-Fox;  “Winchester  73”  from 
the  Diana  Productions  unit  at  Universal- 
International;  and  “The  Forty-Niners,” 

(Continued  on  page  52) 


48 


BAROMETER  Section 


Entertainment 


IN  THE 


w MANNER..: 


T 

lo 


the  public  and  the 
in  dustry  alihe^  ^Entertainment  in 
the  Goldwyn  Manner^ 
is  more  than  a phrase. 

Rather  it  has  become  the 
symbol  of  the  taste,  care  and 

perfection  that  mark  a 
Samuel  Goldwyn  production. 


ntertainment  in 


the 


wyn  manner 


Charlie 

l^cCARTHy  ^ 


(mr//fMff/A^£/ 

CM4X^£/^cC/I^X  £l?£A^  £££ff£/V 
■V//M//SM?££  AfaX7y/^f£^  SA/£^0 
P£/M£ODXaf  /ff/a£'£XAfaXS£-/f£i//V 


/'tf ^ ^//-/e/ffA^  /^t/s/eo'/ ca^M^  Aa/ufV 


vXXia/ui^ 

Tan^Fiiee 


f^eATUKfAfCF 


EDGAR 


BERGEN 


with  his  radio  pals  Charlie  McCarthy  singing  and  narrating  the  tuneful 

and  Mortimer  Snerd  story  of  Bongo  — the  circus  bear 

/o/us  Luana  Patten,  Donald  Duck,  Mickey  Mouse  and  3 new  lovable  Disney  characters 

Released  through  RKO  Radio  Pictures 


• • 


DINAH 


SHORE 


OOCK 


'Parade 


"FUA/ 


f.  ■i-azv**counto*’ 
-TOO  good 


COLOR  BY 


^/miny 
cricket 


©WDP 


50 


BAROMETER  Section 


Irving  Reis 

Director 


"The  Bachelor  and  the  Bobby-Soxer" 

BOXOFFICE 

BLUE  RIBBON  AWARD  WINNER 

FOR 

SEPTEMBER,  1947 


BO  XOFFICE 


51 


The  Trend  of  Production 
For  1947-48 

(Continued  from  page  48) 

which  Michael  Curtiz  will  make  for 
Warners. 

Psychologicals  Hold  Pace 

Still  occupying  an  important  niche 
are  those  subjects  which  probe  into  the 
recesses  of  the  human  mind  and  are 
heavily  overladen  with  psychological  and 
psychiatric  twists.  Columbia  has  one 
such  in  “The  Sign  of  the  Ram,”  while 
Metro  offers  “Wanted” — a change  of 
pace,  indeed,  for  the  erstwhile  bobby- 
sox  idol.  Van  Johnson.  Ronald  Colman 
portrays  a tormented  soul  in  Universal- 
International’s  “A  Double  Life”  and 
Claudette  Colbert  is  menaced  by  a 
frustrated  sadist  in  “Sleep  My  Love,” 
made  for  United  Artists  by  Triangle 
Productions.  Localed  in  a mental  in- 
stitution is  20th-Fox’s  “The  Snake  Pit.” 
The  story  of  a man  with  a lust  for  mur- 
der will  be  told  in  Eagle  Lion’s  “Catch 
Me  Before  I Kill.”  For  Warners  Michael 
Curtiz,  who  recently  made  “The  Un- 
suspected,” is  readying  “Shadow  of 
Fear.”  Others  in  this  category  include 
RKO  Radio’s  “He  Ran  All  the  Way”  and 
U-I’s  “Secret  Beyond  the  Door.”  Par- 
enthetically, however,  out-and-out  hor- 
ror yarns  seem  to  have  taken  a terrific 
nosedive,  what  with  only  two  such 
properties  scheduled — Monogram’s  “The 
Secret  of  Dr.  Parazoides”  and,  out  U-I 
way,  “The  Brain  of  Frankenstein.” 

A Boom  in  Biographies 

Biographies,  which  have  had  their 
ups  and  downs  on  Hollywood’s  film 
schedules  during  the  past  severai  years, 
seem  to  be  slated  for  a booming  season, 
proof  that  the  motion  picture  moguls 
have  not  begun  to  touch  bottom  in  their 
constant  search  for  suitable  personali- 
ties to  glamorize  on  celluloid.  For  the 
1947-48  season,  however,  the  theme 
seems  to  be  “There’s  No  Business  Like 
Show  Business,”  since  a bumper  crop 
of  biographies  tracing  the  careers  of 
songwriters,  actors,  singers  and  the  like 
is  being  readied.  Among  the  tunesmiths 
being  immortalized  in  this  fashion  are 
“Rodgers  and  Hart,”  by  Metro;  Kalmar 
and  Ruby,  in  “Three  Little  Words,”  at 
the  same  studio;  Gus  Kahn  in  “Wabash 
Avenue”  at  20th-Fox;  Hoagy  Carmi- 
chael in  “Stardust  Road,”  in  prepara- 
tion by  Triangle  for  United  Artists; 
and  Chauncey  Olcott  in  Warners’  “My 
Wild  Irish  Rose.”  That  hardy  perennial, 
“The  Life  of  Valentino,”  is  still  being 
bruited  about  after  lo!  these  many  years, 
by  Edward  Small.  Edward  Golden  is 
toying  with  the  idea  of  “The  Marx 
Brothers  Story,”  possibly  for  United 
Artists  release,  and  Warners  lists  “The 
Story  of  Eddie  Cantor”  on  its  slate. 
Producers  Jesse  L.  Lasky  and  Walter 
MacEwen  still  have  “Caruso  Sings  To- 
night” on  their  future  agenda.  Nat  Fin- 
ston  and  Benjamin  Glazer,  producing 
for  Monogram’s  sister-company.  Allied 
Artists,  have  completed  “Song  of  My 
Heart,”  the  life  of  Tschaikowsky,  and 
are  preparing  another  film  based  on 


the  careers  of  Wagner  and  Liszt.  RKO 
Radio  will  go  historical  with  “Lewis  and 
Clark,”  tracing  the  exploits  of  that 
famed  team  of  explorers.  “Lucky  Bald- 
win,” the  film  story  of  the  fabulous 
speculator  and  adventurer,  is  on  Metro’s 
schedule,  while  David  O.  Seiznick  is 
planning  “Benedict  Arnold.” 

Boxing  Makes  Comeback 

Noteworthy  is  the  comeback  being 
made  by  films  which  have  boxing  as 
their  subject  matter.  Not  since  the  old 
silent-screen  days  of  “The  Leather- 
Pushers”  have  stories  of  the  squared 
circle  enjoyed  such  a vogue  as  appears 
destined  lor  them  during  the  coming 
season.  Paced  by  “Body  and  Soul,” 
made  by  Enterprise  for  United  Artists 
distribution,  the  prizefight  dramas  to 
come  include  two  from  RKO  Radio,  a 
picturization  of  the  Budd  Schulberg 
novel,  “The  Harder  They  Pall,”  and 
“The  Set-Up”;  a Metro  entry,  “Killer 
McCoy,”  starring  Mickey  Rooney;  War- 
ners’ “Whiplash”;  and  “Ringside,”  to 
be  filmed  by  Republic.  Moreover,  Mono- 
gram will  deliver  several  in  its  “Joe 
Palooka”  series. 

There  are  evidences,  too,  of  greatly- 
revived  interest  in  another  sports  cate- 
gory, football — which  at  one  time  was 
a staple  piece  of  fall  film  merchandise 
but  in  recent  years  has  dwindled  in 
popularity.  Already  in  release  is  Film 
Classics’  “The  Spirit  of  West  Point,” 
starring  “Doc”  Blanchard  and  Glenn 
Davis,  while  RKO  Radio  has  one  in  prep- 
aration cahed  “The  Education  of  the 
Heart.”  Since  two  stories  about  the 
same  subject  customarily  form  the 
nucleus  of  a cycle  in  Hollywood,  the 
chances  are  very  good  that  other  studios 
will  toss  gridiron  yarns  into  the  hopper 
during  the  year. 

Other  Sports  Subjects 

The  same  reasoning  applies  to  another 
popular  sport — baseball — which  in  years 
past  has  been  left  rather  severely  alone 
as  a subject  for  celluloid  fare.  For  1947- 
48  it  is  slated  for  screen  treatment  in  at 
least  two  subjects — again  the  makings 
of  a possible  cycle.  For  Allied  Artists, 
Roy  Del  Ruth  is  planning  “The  Life  of 
Babe  Ruth,”  while  Hunt  Stromberg  re- 
cently acquired  “Twenty-Five  Years  in 
Baseball  With  Judge  Landis”  and  will 
bring  it  to  the  screen. 

Horse-racing,  one  of  Hollywood’s  con- 
suming passions  when  the  bangtails 
are  running  at  tracks  in  the  vicinity,  is 
to  be  accorded  a full  measure  of  recog- 
nition on  upcoming  schedules.  With 
Monogram’s  “Black  Gold,”  now  in  re- 
lease, as  the  forerunner,  the  sport-of- 
kings  topics  include  “Tod  Sloan,”  on 
the  Metro  schedule  as  a biography  of 
that  famous  jockey;  two  from  Republic, 
“The  Heart  of  Virginia”  and  “The  Pride 
of  Kentucky”;  a contender  from  W.  R. 
Frank,  veteran  independent  exhibitor 
and  producer,  titled  “Dan  Patch”  and 
tracing  the  career  of  that  celebrated 
pacer;  and  “The  Story  of  Seabiscuit,” 
which  is  on  the  Warner  agenda. 

A glance  at  past  records  will  demon- 
strate that  animal  pictures  have  con- 
sistently proved  themselves  sure-fire  at 


the  boxoffice.  Apparently  with  this  well- 
fixed  in  their  minds,  the  movie-makers 
are  not  neglecting  such  subjects  during 
the  upcoming  season.  A talking  horse, 
no  less,  figures  prominently  in  Colum- 
bia’s “The  Return  of  October,”  which 
studio  also  stars  a dog  in  “The  Son  of 
Rusty.”  On  the  20th-Pox  slate  is  “Green 
Grass  of  Wyoming,”  another  in  its 
equine  series  featuring  “Flicka,”  the 
wild  horse.  Metro’s  canine  star,  “Las- 
sie,” is  the  pivotal  figure  in  “Hills  of 
Home”  and  “A  Family  for  Jock.”  For 
Eagle  Lion  release  Romay  Pictures 
turned  out  “The  Return  of  Rin  Tin  Tin,” 
while  down  Monogram  way  Roddy  Mc- 
Dowall,  adolescent  actor,  turned  pro- 
ducer along  with  Lindsiey  Parsons  to 
whip  out  another  canine  drama,  “Rocky.” 
Producers  Pine  and  Thomas,  the  Para- 
mount sharecroppers,  manufact  u r e d 
“Shaggy,”  another  dog  story,  and  out 
at  Republic  the  story  of  wild  horse,  “Red 
Pony,”  has  been  captured  on  celluloid. 

Controversial  Topics  to  Fore 

Of  considerable  encouragement,  fur- 
ther, to  those  critics  of  the  screen  who 
believe  films  should  not  confine  them- 
selves to  “escapist”  entertainment,  but 
should  be  used  as  a force  for  good  in 
the  fight  against  bigotry  and  intoler- 
ance, is  the  fact  that  several  such  sub- 
jects, concerning  themselves  with  con- 
troversial topics,  are  in  the  lineup. 
Early  entries  in  the  category  include 
RKO  Radio’s  “Crossfire,”  a preachment 
against  anti-Semitism,  and  Screen 
Guild’s  indictment  of  the  Ku  Klux  Klan, 
“The  Burning  Cross.”  Anti-Semites  will 
be  berated  in  20th-Fox’s  “Gentleman’s 
Agreement,”  a picturization  of  Laura  Z. 
Hobson's  novel,  while  Samuel  Goldwyn’s 
schedule  includes  “Earth  and  High 
Heaven,”  the  story  of  a young  couple 
who  marry  despite  differences  in  reli- 
gious beliefs  and  over  the  objections  of 
their  friends  and  relatives.  For  Mono- 
gram, Producers  Maurice  and  Frank 
King  are  readying  “Focus,”  another  in- 
dictment of  anti-Semitism,  adapted 
from  the  novel  by  Arthur  Miller. 

Bumper  Crop  of  Comedies 

No  year  would  be  complete  without  a 
bumper  crop  of  comedies,  of  both  the 
slapstick  and  sophisticated  varieties, 
and  the  1947-48  season  is  no  exception. 
At  least  two  each  can  be  expected  from 
such  buffoons  as  Abbott  and  Costello 
(one  will  be  “The  Noose  Hangs  High,” 
to  be  made  for  Eagle  Lion) , Bob  Hope 
(Paramount’s  “The  Paleface”  and  “Sor- 
rowful Jones)  and  Red  Skelton  (Colum- 
bia’s “The  Fuller  Brush  Man”  and 
Metro’s  “The  Spy.”)  Super-sophistica- 
tion will  be  the  hallmark  of  Columbia’s 
“It  Had  To  Be  You,”  with  Ginger 
Rogers;  Samuel  Goldwyn’s  “The  Bish- 
op’s Wife,”  co-starring  Cary  Grant 
and  David  Niven;  Warners’  “One  Last 
Fling”  ' and  the  Screenplays,  Inc. -En- 
terprise venture  for  United  Artists,  “So 
This  Is  New  York,”  starring  the  radio 
comic,  Henry  Morgan.  Then,  of  course, 
there  are  the  perennial  “Blondies,”  still 
coming  off  the  Columbia  assembly  line 

(Continued  on  page  223) 
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Principal  Characters 


Milly  Stephenson 

Myrna  Loy 

Al  Stephenson 

Fredric  March 

Fred  Derry 

Dana  Andrews 

Peggy  Stephenson 

Teresa  Wright 

Marie  Derry 

Virginia  Mayo 

Wilma  Cameron 

....Cathy  O’Donnell 

Butch  Engle 

..Hoagy  Carmichael 

Homer  Parrish 

Harold  Russell 

Hortense  Derry 

Gladys  George 

Pat  Derry 

Roman  Bohnen 

Mr.  Milton 

Ray  Collins 

Mrs.  Parrish 

Minna  Gombel 

Mr.  Parrish 

Walter  Baldwin 

Cliff 

Production  Staff 


Producer 

Samuel  Goldwyn 

Director  

William  Wyler 

Screenplay 

...Robert  E.  Sherwood 

Original  Story 

MacKinlay  Kantor 

Art  Direction 

Perry  Ferguson 

Associate 

George  Jenkins 

Film  Editor 

Daniel  Mandell 

Costume  Designer... 

Sharaff 

Set  Decorations 

Makeup 

Robert  Stephanoff 

Hair  Stylist 

Marie  Clarke 

Sound  Recorder 

Richard  De  Weese 

Music 

Hogo  Priedhofer 

Musical  Direction.... 

Emil  Newman 

Released  Through  REO  Radio  Pictures 


Editor’s  Note:  Inasmuch  as  "The  Best  Years  of  Our  Lives’’  was  not  on  the  regular  RKO  Radio 
schedule  for  1946-47,  but  made  roadshow  playings  at  advanced  prices  only,  as  well  as  because  of  its 
exceptional  merit,  it  is  given  this  special  treatment  and  set  apart  from  the  regular  releases.  Conse- 
quently, the  272  per  cent  record  it  scored  was  not  given  consideration  in  establishing  the  average 
ratings  of  those  connected  with  its  making,  which  appear  in  their  respective  departments  in  this  edition. 


THIS  INSIGNE  OF  OUTSTANDING  MERIT 

is  awarded  eack  montli  Ly  tke  National  Screen 
Council  to  tke  picture  wkicli,  in  tke  opinion  of 
its  memkers,  comkines  kotk  outstanding  merit  as 
a motion  picture  and  wkolesome  entertainment 
for  tke  entire  family.  Tke  National  Sc  reen  Coun- 
cil, now  in  its  sixteentk  year,  is  comprised  of 
motion  picture  editors,  radio  film  commentators 
and  representatives  of  ketter  films  councils  and 
civic  and  educational  or^anii;ations. 


I. 


{From  September  1946,  through  August  1947) 


September.. 

Caesar  and  Cleopatra 

United  Artists 

October 

Three  Wise  Fools 

Metro-Goldwyn-Mayer 

November... 

Sister  Kenny 

RKO  Radio 

December... 

Blue  Skies 

Paramount 

January 

The  Jolson  Story 

Columbia 

February.... 

Song  of  the  South 

RKO  Radio 

March 

The  Beginning  or  the  End 

Metro-Goldwyn-Mayer 

April 

It  Happened  in  Brooklyn 

Metro-Goldwyn-Mayer 

May 

..The  Farmer's  Daughter 

RKO  Radio 

June 

The  Yearling 

Metro-Goldwyn-Mayer 

July 

.Miracle  on  34th  Street 

20th  Century-Fox 

August 

Welcome  Stranger 

Paramount 

The  Cast 


Julius  Caesar Claude  Rains 

Cleopatra * Vivien  Leigh 

Apolodorus Stewart  Granger 

King  Ptolemy Anthony  Harvey 

Ftatateeta Flora  Robson 


Pothinus Francis  L.  Sullivan 

Rufio Basil  Sydney 

Britannus Cecil  Parker 

Lucius  Septemus Raymond  Lovell 

Theodotus Ernest  Thesiger 

Achillas Anthony  Eustral 


Iras. 


.Renee  Asherson 


*By  arrangement  with  David  O.  Selznick 


Production  Staff 


Producer  and  Director Gabriel  Pascal 

Original  story  hy George  Bernard  Shaw 


Scenario  and  dialog  by 

George  Bernard  Shaw 

Technicolor  by G.C.F. 


Caesar  and  Cleopatra 


A United  Artists  Production 


SEPTEMBER  WINNER 


Three  Wise  Fools 


A Metro-Goldwyn-Mayer  Production 


OCTOBER  WINNER 


The  Cast 


Sheila  O’Monahan Margaret  O’Brien 

Dr.  Richard  Gaunght Lionel  Barrymore 

Judge  James  Trumbell Lewis  Stone 

Theodore  Findley Edward  Arnold 

Terence  Aloysius  O’Davern 

Thomas  Mitchell 

Judge  Watson Ray  Collins 


Sister  Mary  Brigid Jane  Darwell 

Paul  Badger Charles  Dingle 

The  Ancient Harry  Davenport 

Horace  Appleby Henry  O’Neill 

Rena  Fairchild Cyd  Charisse 

The  O’Monahan Warner  Anderson 

Dugan Billy  Curtis 


Production  Staff 


Executive  Producer Louis  B.  Mayer 

Producer William  H.  Wright 

Directed  by Edward  Buzzell 

Screenplay  by John  McDermott 

James  O’Hanlon 

Story  by John  McDermott 

Based  upon  the  play  by Austin  Strong 

Staged  by Winchell  Smith 

Presented  by John  Golden 

Director  of  Photography 

....Harold  Rosson,  A.S.C. 


Film  Editor Gene  Ruggiero 

Musical  Score  by Bronislau  Kaper 

Recording  Director Douglas  Shearer 

Art  Direction  by Cedric  Gibbons 

Edward  Imazu 

Set  Decorations  by Edwin  B.  Willis 

Associate  Hugh  Hunt 

Costume  Supervision Irene 

Costumes  Designed  by Valles 

Makeup  created  by Jack  Dawn 


The  Cast 


Elizabeth  Kenny. 
Dr.  McDonnell... 
Kevin  Connors.... 

Dr.  Brack 

Mary  Kenny 

Michael  Kenny... 


Rosalind  Russell 
..Alexander  Knox 

Dean  Jagger 

...Philip  Merivale 

Beulah  Bondi 

....Charles  Dingle 


Medical  Director. 

Dorrie 

Mrs.  McIntyre 

Mr.  McIntyre 

Agnes 


John  Litel 

Doreen  McCann 

Fay  Helm 

Charles  Kemper 

Dorothy  Peterson 


Production  Staff 


Producer  and  Director Dudley  Nichols 

Associate  Producer Edward  Donahue 

Screenplay  by Dudley  Nichols 

Alexander  Knox 
Mary  McCarthy 

Based  on  “And  They  Shall  Walk” 

By  Elizabeth  Kenny  in  collaboration 
with  Martha  Ostenso 

Director  of  Photography 

George  Barnes,  A.S.C. 

Special  Effects  by 

.Vernon  L.  Walker,  A.S.C. 


Art  Directors Albert  S.  D’Agostino 

William  E.  Flannery 

Set  Decorations Darrell  Silvera 

Harley  Miller 

Sound  by Earl  A.  Wolcott 

Clem  Portman 

Edited  by Ronald  Gross 

Music  by Alexandre  Tansman 

Musical  Director C.  Bakaleinikoff 

Miss  Russell’s  Costumes  by. ...Travis  Banton 

Assistant  Director ....Harry  D’Arcy 

Dialog  Director Jack  Gage 


Skies 


A Paramount  Production 


DECEMBER  WINNER 


The  Cast 


Johnny  Adams Bing  Crosby  h!ita  Nova 

Jed  Potter Fred  Astaire  Mack 

Mary  O’Hara Joan  Caulfield  Martha — Nurse. 

Tony Billy  De  Wolfe  Mary  Elizabeth. 


Production  Staff 


...Olga  San  Juan 

Prank  Faylen 

..Victoria  Horne 
.Karolyn  Grimes 


Producer Sol  C.  Siegel 

Director Stuart  Heisler 

Screenplay Arthur  Sheekman 

Adaptation  by Allan  Scott 

Original  Idea  by Irving  Berlin 

Lyrics  and  Music  by Irving  Berlin 

Music  Direction  bz/... .Robert  Emmett  Dolan 

Vocal  Arrangements Joseph  J.  Lilley 

Music  Associate Troy  Sanders 

Dances  Staged  by Hermes  Pan 

Directors  of  Photography 

Charles  Lang,  jr.,  A.S.C. 

William  Snyder,  A.S.C. 

Technicolor  Director Natalie  Kalmus 

Associate Robert  Brower 


Art  Direction Hans  Drier 

Hal  Pereira 

Gowns Edith  Head 

Costumes  Designed  by Waldo  Angelo 

Costumes  Executed  by Mme.  Karinska 

Set  Decorations Sam  Comer 

Maurice  Goodman 

Edited  by LeRoy  Stone 

Special  Photographic  Effects 

Gordon  Jennings,  A.S.C. 

Paul  K.  Lerpae,  A.S.C. 
Process  Photography 

Farciot  Edouart,  A.S.C. 

Makeup  Supervision Wally  Westmore 

Sound  Recording  by Hugo  Grenzbach 

John  Cope 


The  Cast 


Al  Jolson.... Larry  Parks 

Julie  Benson Evelyn  Keyes 

Steve  Martin William  Demarest 

Torn  Baron Bill  Goodwin 

Cantor  Yoelson Ludwig  Donath 

Mrs.  Yoelson Tamara  Shayne 

Lew  Dockstader John  Alexander 


Ann  Murray Jo-Carroll  Dennison 

Father  McGee Ernest  Cossart 

Al  Jolson  (as  a boy) Scotty  Beckett 

Dick  Glenn William  Forrest 

Ann  Murray  <as  a girl) Ann  Todd 

Oscar  Hammerstein Edwin  Maxwell 

Jonsey Emmett  Vogan 

and  the  Mitchell  “Boychoir” 


Production  Staff 


Executive  Producer Harry  Cohn 

Producer Sidney  Skolsky 

Associate  Producer Gordon  Griffith 

Director Alfred  E.  Green 

Screenplay  by Stephen  Longstreet 

Adaptation  by Harry  Chandler 

Andrew  Solt 

Assistant  Director Wilbur  McGaugh 

Dances  Staged  by Jack  Cole 

Production  Numbers  Directed  by 

Joseph  H.  Lewis 


Musical  Director M.  W.  Stoloff 

Director  of  Photography 

Joseph  Walker,  A.S.C. 

Technicolor  Color  Director 

Natalie  Kalmus 

Associate Morgan  Padelford 

Film  Editor William  Lyon 

Art  Direction Stephen  Goosson 

Walter  Holscher 

Sound  Recording  by.... Hugh  McDowell 


The  Jolson  Story 


A Columbia  Production 


JANUARY  WINNER 


Song  of  the  South  An  RKO  Radio  Production 


FEBRUARY  WINNER 


John,  Crusading  Atlanta  Editor..ERic  Rolf 

Sally,  Wife  of  the  Editor Ruth  Warrick 

Johnny,  Young  Son  of  John  and  Sally 

Bobby  Driscoll 

Uncle  Remus,  the  Plantation  Sage 

James  Baskett 

Ginny,  Poor  White  Neighbor  Child 

Luana  Patten 

Ginny’s  Brothers,  Bad  Boys  Both 

George  Nokes,  Gene  Holland 


The  Cast 

Mrs.  Favors,  Mother  of  Ginny. ...Mary  Field 


Toby,  Johnny’s  Plantation  Playmate 

Glenn  Leedy 

Tempy,  Cook  at  Grandmother’s 

Hattie  McDaniel 

“Miss  Doshy,”  Johnny’s  Grandmother 

Lucile  Watson 

Voices:  Br’er  Fox,  James  Baskett;  Br’er 
Bear,  “Nicodemus”  Stewart;  Br’er 
Rabbit.  Johnny  Lee 


Production  Staff 


Producer Walt  Disney 

Associate  Producer Perce  Pearce 

Cartoon  Director Wilfred  Jackson 

Screenplay  by Dalton  Reymond 

Maurice  Raff 
Morton  Grant 

Original  Story  by Dalton  Reymond 

{Adapting  the  Joel  Chandler  Harris  tales 
of  “Uncle  Remus’’) 

Cartoon  Story  by William  Peed 

Ralph  Wright 
George  Stallings 


Photoplay  Director Harve  Foster 

Photographed  by Gregg  Toland 

Art  Director Perry  Ferguson 

Film  Editor William  M.  Morgan 

Costume  Designer Mary  Wills 

Special  Processes Ub  Iwerks 

Sound  Director C.  O.  Slyfield 

Technicolor  Color  Director 

Natalie  Kalmus 

Music  Director Charles  Wolcott 


The  Cast 


Maj.  Gen.  Leslie  R.  Gro2es..BRiAN  Donlevy 

Col.  Jeff  Nixon Robert  Walker 

Matt  Cochran Tom  Drake 

Anne  Cochran Beverly  Tyler 

Jean  O’Leary Audrey  Totter 

Dr.  J.  Robert  Oppenheimer....'H.X!ME.  Cronyn 

Dr.  John  Wyatt Hurd  Hatfield 

Dr.  Enrico  Fermi Joseph  Calleia 

President  Roosevelt Godfrey  Tearle 

Dr.  Marre..... Victor  Franchen 

Dr.  Chisholm Richard  Haydn 

Dr.  Vanevar  Bush Jonathan  Hale 

K.  T.  Keller John  Litel 

Gen.  Thomas  F.  Farrell Henry  O’Neill 

Capt.  William  S.  Parsons,  U.S.N. 

Warner  Anderson 

Col.  Paul  Tibbetts,  Jr Barry  Nelson 

President  Truman Art  Baker 

Dr.  Albert  Einstein Ludwig  Stossel 


Dr.  Harold  C.  Urey John  Hamilton 

Dr.  James  B.  Conant Frank  Ferguson 

Dr.  E.  P.  Wigner Tom  Stevenson 

Dr.  Leo  Szilard John  Gallaudet 

Grace  Tully. Nella  Walker 

Charles  G.  Ross Edward  Earle 

Dr.  Arthur  H.  Compton Moroni  Olsen 

Dr.  Troyanski Norman  Lloyd 

Pilot  at  Tinian Jim  Davis 

Walter  S.  Carpenter,  Jr. 

Charles  Trowbridge 

Dr.  W.  H.  Zinn Frank  Wilcox 

Gen.  Brehon  Sommervell Henry  Hall 

Lieut.  Gen.  W.  D.  Styer Paul  Harvey 

Quaker  Scientist Larry  Johns 

Dr.  Rand Robert  Emmett  Keane 

Dr.  Ernest  O.  Lawrence James  Bush 

Clinic  Doctor Trevor  Bardette 

Col.  John  Lansdale William  Wright 

C.  D.  Howe Damian  O’Flynn 


Production  Staff 


Executive  Producer Louis  B.  Mayer 

Producer  Samuel  Marx 

Director Norman  Taurog 

Screenplay.... Frank  Wead 

Original  Story ....Robert  Considine 

Director  of  Photography ....Bk^  June,  A.S.C. 

Art  Direction ....Cedric  Gibbons 

Hans  Peters 

Film  Editor George  Boemler 


Musical  Score Danielle  Amfitheatrof 

Recording  Director.. Douglas  Shearer 

Set  Decorations Edwin  B.  Willis 

Screenplay  Associate Keogh  Gleason 

Special  Effects Warren  Newcombe 

A.  Arnold  Gillespie 

Associate Donald  Jahraus 

Montage  Effects Peter  Ballbusch 

Costume  Supervision Irene 

Makup  Created  by Jack  Dawn 


It  Happened  in  Brooklyn  A Metro-Goldwyn-Mayer  Production 


APRIL  WINNER 


The  Cast 


Danny  Websoji  Miller Prank  Sinatra 

A?ine  Fielding Kathryn  Grayson 

Jamie  Shellgrove Peter  Lawford 

Nick  Lombardi Jimmy  Durante 

Nurse Gloria  Grahame 

Rae  Jakobi Marcy  McGuire 


Digby  John Aubrey  Mather 

Mrs.  Kardos Tamara  Shayne 

Leo  Kardos Billy  Roy 

Johnny  O’Brien Bobby  Long 

Police  Segeant William  Haade 


Production  Staff 


Executive  Producer Louis  B.  Mayer 

Producer Jack  Cummings 

Director Richard  Whorf 

Screenplay Isobel  Lennart 

Based  on  Original  Story  by 

John  McGowan 

Musical  Supervision,  Direction  and 

Incidental  Score Johnny  Green 

Orchestrations Ted  Duncan 

Frank  Sinatra’s  Vocal  Orchestrations 

Axel  Stordahl 

Piano  Solos  Played  by Andre  Previn 


Musical  Numbers  Staged  and 

Directed  by Jack  Donohue 

Songs  by Sammy  Cahn  and  Julie  Styne 

Director  of  Photography 

Robert  Planck,  A.S.C. 

Art  Direction Cedric  Gibbons 

Leonid  Vasian 

Film  Editor Blanche  Sewell 

Recording  Director Douglas  Shearer 

Set  Decorations Edwin  B.  Willis 

Associate Alfred  E.  Spencer 

Makeup  Created  by Jack  Dawn 


The  Cast 


Katrin  Holstrom Loretta  Young 

Glenn  Morley Joseph  Gotten 

Mrs.  Morley Ethel  Barrymore 

Clancy Charles  Bickford 

Virginia Rose  Hobart 

Nordick Tom  Powers 

Adolph Rhys  Williams 

Sutven Harry  Davenport 

Ward  Hughes William  Harrigan 

Sven Lex  Barker 

Holstrom Harry  Shannon 


Olaf Keith  Andes 

Johnson Thurston  Hall 

Finley Art  Baker 

Einor Don  Beddoe 

Peter James  Aurness 

Mrs.  Holstrom Anna  Q.  Nilsson 

Van John  Gallaudet 

Eckers William  B.  Davidson 

Sweeney Cy  Kendall 

Mattinaan Frank  Ferguson 

Window William  Bakewell 

Jackson Charles  Lane 


Production  Staff 


Producer Dore  Schary 

Director H.  C.  Potter 

Suggested  from  a Play  by....JuHNi  Tervataa 

Screenplay Allen  Rivkin 

Laura  Kerr 

Assistant  to  the  Producer 

Edgar  A.  Peterson 

Director  of  Photography 

Milton  Krasner,  A.S.C. 

Special  Effects  by  Russell  A.  Cully,  A.S.C. 

Art  Directors Albert  S.  D’Agostino 

Field  Gray 


Decorations  by Darrell  Silvera 

Harley  Miller 

Montage  by Harold  Palmer 

Makeup  Supervision Gordon  Bau 

Music  by Leigh  Harline 

Musical  Director C.  Bakaleinikoff 

Orchestral  Arrangements Gil  Grau 

Film  Editor Harry  Marker 

Sound  by Francis  M.  Sarver 

Clem  Portman 

Miss  Loretta  Young’s  Costumes  Designed 

by  Edith  Head 

Assistant  Director James  Casey 


The  Farmer^S  Daughter  An  RKO  Radio  Production 


MAY  WINNER 


Yearling 


A Metro-Goldwyn-Mayer  Production 


JUNE  WINNER 


The  Cast 


Penny  Baxter Gregory  Peck 

Ma  Baxter Jane  Wyman 

Jody Claude  Jarman  jr. 

Buck  Forrester Chill  Wills 


Pa  Forrester Clem  Bevans 

Ma  Forrester Margaret  Wycherly 

Mr.  Boyles Henry  Travers 

Lem  Forrester Forrest  Tucker 

Fodderwing Bonn  Gift 


Production  Staff 


Executive  Producer Louis  B.  Mayer 

Producer Sidney  Franklin 

Director Clarence  Brown 

Screenplay  hy Paul  Osborn 

Based  on  Pulitzer  Prize  novel  hy 

.....Marjorie  Kinnan  Rawlings 

Musical  Score  hy Herbert  Stothart 

(Conducting  the  MGM  Symphony 
Orchestra) 

Utilizing  themes  from Frederick  Delius 

Directors  of  Photography 

Charles  Rosher,  A.S.C. 

Leonard  Smith,  A.S.C. 
Arthur  Arling,  A.S.C. 


Technicolor  Color  Director.. Natalie  Kalmus 

Associate... Henri  Jaffa 

Second  Unit  Directed  hy 

Chester  M.  Franklin 

Film  Editor Harold  F.  Kress 

Recording  Director Douglas  Shearer 

Art  Direction Cedric  Gibbons 

Paul  Groesse 

Set  Decorations Edwin  B.  Willis 

Special  Effects Warren  Newcombe 

Costume  Supervision Irene 

Costumes  hy Valles 

Makeup  Created  hy Jack  Dawn 


The  Cast 


Doris  Walker Maureen  O’Hara 

Fred  Gailey John  Payne 

Kris  Kringle Edmund  Gwenn 

Judge  Henry  X.  Harper Gene  Lockhart 

Susan Natalie  Wood 

Mr.  Sawyer Porter  Hall 

Charles  Halloran William  Frawley 

Thomas  Mara Jerome  Cowan 

Mr.  Shellhammer Philip  Tonge 

Dr.  Pierce James  Seay 

Mr.  Macy Harry  Antrim 

Mothers Thelma  Ritter,  Mary  Field 

Cleo Theresa  Harris 

Albert Alvin  Greenman 


Mrs.  Mara Anne  Staunton 

Thomas  Mara,  Jr Robert  Hyatt 

Reporters Richard  Irving,  Jeff  Corey 

Secretary Anne  O’Neal 

Mrs.  Shellhammer Lela  Bliss 

Peter Anthony  Sydes 

Dr.  Rogers William  Forrest 

Mara’s  Assistant Alvin  Hammer 

Bailiff Joseph  McInerney 

Drum  Majorette Ida  McGuire 

Santa  Claus Percy  Helton 

Mrs.  Harper  Jane  Green 

Salesman Loren  Raker 

Dutch  Girl Marlene  Lyden 


Production  Staff 


Executive  Producer Darryl  F.  Zanuck 

Producer William  Perlberg 

Director George  Seaton 

Story  by Valentine  Davies 

Directors  of  Photography 

Charles  Clarke,  A.S.C. 

Lloyd  Ahern,  A.S.C. 

Art  Direction Richard  Day 

Richard  Irvine 

Musical  Direction Alfred  Newman 

Music  Cyril  Mockridge 


Orchestral  Arrangrements. .Edward  Powell 

Set  Decorations Thomas  Little 

Ernest  Lansing 

Film  Editor Robert  Simpson 

Wardrobe  Direction Charles  Le  Maire 

Costumes  Designed  by Kay  Nelson 

Makeup  Artist Ben  Nye 

Special  Photographic  Effects 

Fred  Sersen 

Sound Arthur  L.  Kirbach 

Roger  Heman 


^ r 


Miracle  on  34th  Street  a 20th  Century-Fox  Production 


JULY  WINNER 


Welcome  Stranger  A Paramount  Production 


AUGUST  WINNER 


The  Cast 


Jim  Pearson Bing  Crosby 

Trudy Joan  Caulfield 

Dr.  Joseph  McRory Barry  Fitzgerald 

Emily Wanda  Hendrix 

Bill  Walters Frank  Faylen 


Mrs.  Gilley Elizabeth  Patterson 

Roy  Chesley Robert  Shayne 

Dr.  R.onnie  Jenks Larry  Young 

Nat  Dorkas Percy  Kilbride 

C.  J.  Chesley Charles  Dingle 

Mort  Elkins Don  Beddoe 


Production  Staff 


Producer Sol  C.  Siegel 

Director Elliott  Nugent 

Screenplay Arthur  Sheekman 

Adaptation Arthur  Sheekman 

N.  Richard  Nash 

Story Frank  Butler 

Director  of  Photography 

Lionel  Lindon,  A.S.C. 

Costumes Edith  Head 

Art  Direction Hans  Drier 

Franz  Bachelin 

Editorial  Supervision LeRoy  Stone 


Process  Photography 

Farciot  Edouart,  A.S.C. 

Set  Decorations Sam  Comer 

John  MacNeil 

Technical  Adviser Dr.  Benjamin  Sacks 

Songs Lyrics  by  Johnny  Burke 

Music  by  James  Van  Heusen 

Music  Score Robert  Emmett  Dolan 

Vocal  Arangements.... Joseph  J.  Lilley 

Dances  staged  by Billy  Daniels 

Editor Everett  Douglas 

Makeup  Supervision Wally  Westmore 

Sound  Recording Stanley  Cooley 

Joel  Moss 
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(In  seasonal  order,  from  September 
through  August) 

1932 

(Inaugurated  March  1932,  Therefore  Only  6 
Awards  This  Season) 


Business  and  Pleasure Fox 

Tarzan,  The  Ape  Man MGM 

No  Greater  Love j Columbia 

The  Doomed  Battalion Universal 

Rebecca  of  Sunnybrook  Farm Fox 

Bring  'Em  Back  Alive RKO  Radio 


1932  - 33 


A Successful  Calamity Warner  Bros. 

Phantom  President Paramount 

Little  Orphan  Annie RKO  Radio 

Uptown  New  York KBS 

They  Just  Had  to  Get  Married Universal 

State  Fair  Fox 

Oliver  Twist  Monogram 

King  Kong  RKO  Radio 

Adorable  Fox 

Gold  Diggers  of  1933 Warner  Bros. 

Stranger's  Return  MGM 

Tugboat  Annie  MGM 

1933  - 34 

One  Man's  Journey RKO  Radio 

The  Bowery  20th  Century-UA 

Only  Yesterday  Universal 

Little  Women  RKO  Radio 

Roman  Scandals  United  Artists 

The  Cat  and  the  Fiddle MGM 

David  Harum  Fox 

Tarzan  and  His  Mate  MGM 

Viva  Villa  MGM 

Little  Miss  Marker  Paramount 

Here  Comes  the  Navy Warner  Bros. 

Treasure  Island  MGM 


1934  - 35 

One  Night  of  Love 

Judge  Priest  

White  Parade  

Flirtation  Walk 

David  Copperfield 

Little  Colonel  

Roberta  

Naughty  Marietta 

G-Men  

The  Informer 

Love  Me  Forever  .. 

Alice  Adams  

1935  - 36 


Top  Hat RKO  Radio 

O'Shaughnessy's  Boy  MGM 

Mutiny  on  the  Bounty MGM 

Ah,  Wilderness!  MGM 

A Tale  of  Two  Cities MGM 

Story  of  Louis  Pasteur Warner  Bros. 

The  Country  Doctor  20th-Fox 

Mr.  Deeds  Goes  to  Town Columbia 

Show  Boat  Universal 

San  Francisco  MGM 

The  White  Angel Warner  Bros. 

The  Green  Pastures Warner  Bros. 


1936  - 37 


The  Last  of  the  Mohicans United  Artists 

A Midsummer  Night's  Dream  ..Warner  Bros. 
Charge  of  the  Light  Brigade  .Warner  Bros. 

Winterset  ..RKO  Radio 

The  Plainsman  Paramount 

Maid  of  Salem  Paramount 

Maytime  MGM 

Romeo  and  Juliet MGM 

The  Prince  and  the  Pauper Warner  Bros. 

Captains  Courageous MGM 

Wee  Willie  Winkie 20th-Fox 

The  Good  Earth MGM 


1937  - 38 

Lost  Horizon  Columbia 

The  Life  of  Emile  Zola Warner  Bros. 

The  Firefly  MGM 

Tovarich  Warner  Bros. 

Wells  Fargo  Paramount 

Snow  White  and  Seven  Dwarfs  RKO  Radio 

Rebecca  of  Sunnybrook  Farm 20th-Fox 

In  Old  Chicago 20th-Fox 

Adventures  of  Robin  Hood  ...Warner  Bros. 

Holiday  Columbia 

Love  Finds  Andy  Hardy :MGM 

Alexander's  Ragtime  Band 20th-Fox 

1938  - 39 


Boys  Town  MGM 

You  Can't  Take  It  With  You Columbia 

The  Citadel MGM 

A Christmas  Carol  MGM 

Sweethearts  MGM 

Gunga  Din RKO  Radio 

Pygmalion  MGM 

Wuthering  Heights United  Artists 

Union  Pacific Paramount 

Young  Mr.  Lincoln 20th-Fox 

On  Borrowed  Time MGM 

Stanley  and  Livingstone 20th-Fox 

1939  - 40 

The  Wizard  of  Oz MGM 

Mr.  Smith  Goes  to  Washington  . ..Columbia 

Drums  Along  the  Mohawk 20th-Fox 

Gulliver's  Travels Paramount 

The  Great  Victor  Herbert Paramount 

Pinocchio  RKO  Radio 

Young  Tom  Edison MGM 

Rebecca  United  Artists 

Edison,  the  Man  MGM 

The  Mortal  Storm  MGM 

All  This,  and  Heaven  Too Warner  Bros. 

Pride  and  Prejudice MGM 


1940  - 41 


The  Howards  of  Virginia Columbia 

The  Great  Dictator United  Artists 

Northwest  Mounted  Police Paramount 

Tin  Pan  Alley 20th-Fox 

Philadelphia  Story MGM 

Virginia  Paramount 

The  Lady  Eve Paramount 

Men  of  Boys  Town MGM 

That  Hamilton  Woman!  United  Artists 

I Wanted  Wings Paramount 

Caught  in  the  Draft Paramount 

Blossoms  in  the  Dust MGM 


1941  - 42 


Citizen  Kane RKO  Radio 

Sergeant  York Warner  Bros. 

One  Foot  in  Heaven Warner  Bros. 

H.  M.  Pulham,  Esq.  MGM 

How  Green  Was  My  Valley 20th-Fox 

Woman  of  the  Year MGM 

To  Be  or  Not  to  Be United  Artists 

Fantasia  RKO  Radio 

Tortilla  Flat MGM 

They  All  Kissed  the  Bride Columbia 

This  Above  All 20th-Fox 

The  Pied  Piper 20th-Fox 

1942  - 43 

Mrs.  Miniver MGM 

The  Major  and  the  Minor Paramount 

Tales  of  Manhattan 20th-Fox 

George  Washington  Slept  Here WB 

Yankee  Doodle  Dandy Warner  Bros. 

Star  Spangled  Rhythm Paramount 

Pride  of  the  Yankees RKO  Radio 

Random  Harvest  MGM 

The  More  the  Merrier Columbia 

Stage  Door  Canteen United  Artists 

The  Human  Comedy  MGM 

This  Is  the  Army Warner  Bros. 


1943-44 


So  Proudly  We  Hail Paramount 

Thank  Your  Lucky  Stars Warners  Bros. 

Guadalcanal  Diary 20th-Fox 

Lassie  Come  Home MGM 

Destination  Tokyo Warner  Bros. 

Madame  Curie  MGM 

A Guy  Named  Joe MGM 

See  Here,  Private  Hargrove MGM 

For  Whom  the  Bell  Tolls Paramount 

The  White  Cliffs  of  Dover MGM 

The  Story  of  Dr.  Wassell Paramount 

Going  My  Way Paramount 

1944  - 45 

The  Seventh  Cross MGM 

Arsenic  and  Old  Lace Warner  Bros. 

Since  You  Went  Away United  Artists 

Mrs.  Parkington MGM 

Thirty  Seconds  Over  Tokyo MGM 

The  Keys  of  the  Kingdom 20th-Fox 

A Tree  Grows  in  Brooklyn 20th-Fox 

National  Velvet MGM 

The  Enchanted  Cottage RKO  Radio 

The  Clock MGM 

Valley  of  Decision MGM 

Wilson  20th-Fox 

1945  - 46 

Story  of  G.I.  Joe United  Artists 

Our  Vines  Have  Tender  Grapes  MGM 

The  House  on  92nd  Street 20th-Fox 

Spellbound  United  Artists 

The  Bells  of  St.  Mary's RKO  Radio 

The  Lost  Weekend Paramount 

Tomorrow  Is  Forever RKO  Radio 

Saratoga  Trunk Warner  Bros. 

Dragonwyck  20th-Fox 

Two  Sisters  From  Boston MGM 

The  Green  Years MGM 


Anna  and  the  King  of  Siam 20th-Fox 


Columbia 

Fox 

Fox 

.First  National 

MGM 

Fox 

RKO  Radio 

MGM 

...Warner  Bros. 

RKO  Radio 

Columbia 

RKO  Radio 


EL  RMon  Mono,  f^oii  CJL 


Recipients  of  Two  or  More  Awards  From  March  1932,  Through  August  1947,  Are  Herein  Cited 


Producers 

8 Awards 

Pandro  S.  Berman 

7 Awards 

DAVID  O.  SELZNICK 
HUNT  STROMBERG 
HAL  B.  WALLIS 

6  Awards 

HENRY  BLANKE 
B.  G.  DeSYLVA 
SIDNEY  FRANKLIN 

5  Awards 

KENNETH  MACGOWAN 

4  Awards 

JOHN  W.  CONSIDINE  Jr. 
CECIL  B.  DeMILLE 
WALT  DISNEY 
JOSEPH  L.  MANKIEWICZ 

3  Awards 

SAMUEL  GOLDWYN 
LOUIS  D.  LIGHTON 
FRANK  LLOYD 

2  Awards 

FRANK  CAPRA 
MERIAN  C.  COOPER 
ORVILLE  O.  DULL 
BRYAN  FOY 
LEON  GORDON 
RAYMOND  GRIFFITH 
ARTHUR  HORNBLOW  Jr. 
LUCIEN  HUBBARD 
BERNARD  H.  HYMAN 
NUNNALLY  JOHNSON 
ALEXANDER  KORDA 
JESSE  L.  LASKY 
ALBERT  LEWIN 
DAVID  LEWIS 
SAMUEL  MARX 
LEO  McCAREY 
j,  R.  McDonough 
GABRIEL  PASCAL 
WILLIAM  H.  PINE 
EVERETT  RISKIN 
A.  L.  ROCKETT 
DORE  SCHARY 
SOL  C.  SIEGEL 
SAM  ZIMBALIST 


Directors 


6  Awards 

CLARENCE  BROWN 
HENRY  KING 
MERVYN  LeROY 

5  Awards 

FRANK  CAPRA 
GEORGE  CUKOR 
WILLIAM  DIETERLE 
VICTOR  FLEMING 
JOHN  FORD 
WILLIAM  KEIGHLEY 
NORMAN  TAUROG  , 

4  Awards 

DAVID  BUTLER 
MICHAEL  CURTIZ 
CECIL  B.  DeMILLE 
FRANK  LLOYD 
GEORGE  STEVENS 

3  Awards 

FRANK  BORZAGE 
JOHN  CROMWELL 
ROBERT  Z,  LEONARD 
ANATOLE  LITVAK 
IRVING  PICHEL 
KING  VIDOR 
SAM  WOOD 


2  Awards 

JACK  CONWAY 
TAY  GARNETT 
ALEXANDER  HALL 
ALFRED  HITCHCOCK 
LEO  McCAREY 
JOHN  ROBERTSON 
MARK  SANDRICH 
ALFRED  SANTELL 
LEWIS  SEILER 
GEORGE  B.  SEITZ 
JOHN  M.  STAHL 
BILLY  WILDER 
WILLIAM  WYLER 


Actors 

13  Awards 

LIONEL  BARRYMORE 

1 1 Awards 

SPENCER  TRACY 

9 Awards 

DONALD  CRISP 


8 Awards 

CHARLES  COBURN 
GARY  COOPER 
FRANK  MORGAN 


7  Awards 

MICKEY  ROONEY 
C.  AUBREY  SMITH 


6  Awards 

WALLACE  BEERY 
NIGEL  BRUCE 
CARY  GRANT 
GENE  LOCKHART 
THOMAS  MITCHELL 
HENRY  O’NEILL 
WILLARD  ROBERTSON 
ROBERT  WALKER 

5  Awards 

EDWARD  ARNOLD 
BING  CROSBY 

ALAN  HALE 
PORTER  HALL 
EDWARD  EVERETT  HORTON 
JOEL  McCREA 
RODDY  McDOWALL 
WALTER  PIDGEON 
BASIL  RATHBONE 
HENRY  STEPHENSON 
AKIM  TAMIROFF 

4  Awards 

MISCHA  AUER 
JAMES  CAGNEY 
BRIAN  DONLEVY 
ERROL  FLYNN 
HENRY  FONDA 
JAMES  GLEASON 
SIR  CEDRIC  HARDWICKE 
VAN  JOHNSON 
FRED  MacMURRAY 
RAY  MIDLAND 
LLOYD  NOLAN 
LAURENCE  OLIVIER 
REGINALD  OWEN 
GREGORY  PECK 
DICK  POWELL 
CLAUDE  RAINS 
STANLEY  RIDGES 
JAMES  STEWART 
LEWIS  STONE 
GEORGE  TOBIAS 
ROBERT  YOUNG 
ROLAND  YOUNG 


3  Awards 

EDDIE  ANDERSON 
FRED  ASTAIRE 


GEORGE  BANCROFT 
CHARLES  BICKFORD 
CHARLES  BOYER 
WALTER  BRENNAN 
FELIX  BRESSART 
RONALD  COLMAN 
JACKIE  COOPER 
JOSEPH  COTTEN 
HUME  CRONYN 
JIMMY  DURANTE 
NELSON  EDDY 
BARRY  FITZGERALD 
PRESTON  FOSTER 
JOHN  GARFIELD 
BILLY  GILBERT 
EDMUND  GWENN 
JACK  HALEY 
IAN  HUNTER 
JACKIE  JENKINS 
ALLAN  JONES 
GUY  KIBBEE 
PATRIC  KNOWLES 
ALEXANDER  KNOX 
FRANK  McHUGH 
GRANT  MITCHELL 
DICKIE  MOORE 
PAUL  MUNI 
JACK  OAKIE 
EUGENE  PALLETTE 
TYRONE  POWER 
VINCENT  PRICE 
RANDOLPH  SCOTT 
FRANCHOT  TONE 
HENRY  TRAVERS 
HENRY  WILCOXON 


2  Awards 

DON  AMECHE 
LEW  AYRES 

FREDDIE  BARTHOLOMEW 
JACK  BENNY 
SIDNEY  BLACKMER 
ERIC  BLORE 
JOHN  BOLES 
RAY  BOLGER 
EDDIE  BRACKEN 
BRUCE  CABOT 
EDDIE  CANTOR 
LEO  CARRILLO 
JACK  CARSON 
EDUARDO  CIANNELLI 
LEE  J.  COBB 
RAY  COLLINS 
JAMES  CRAIG 
HENRY  DANIELL 
WILLIAM  DEMAREST 
MELVYN  DOUGLAS 
TOM  DRAKE 
STUART  ERWIN 
WILLIAM  EYTHE 
CLARK  GABLE 
REGINALD  GARDINER 
NEIL  HAMILTON 
WALTER  HAMPDEN 
REX  HARRISON 
JEAN  HERSHOLT 
BOB  HOPE 
JOHN  HOWARD 
WALTER  HUSTON 
SAM  JAFFE 
VICTOR  JORY 
CHARLES  LAUGHTON 
PETER  LAWFORD 
BARTON  MacLANE 
ALAN  MARSHAL 
BILLY  MAUCH 
VICTOR  McLAGLEN 
BURGESS  MEREDITH 
ROBERT  MITCHUM 
RALPH  MORGAN 
ALAN  MOWBRAY 
DAVID  NIVEN 
PAT  O'BRIEN 
JOHN  PAYNE 
ROBERT  PRESTON 
BILL  ROBINSON 
EDWARD  G.  ROBINSON 
JOSEPH  SCHILDKRAUT 
H.  B.  WARNER 
BOBS  WATSON 
JOHNNY  WEISSMULLER 
ORSON  WELLES 
MICHAEL  WHALEN 
WARREN  WILLIAM 
DONALD  WOODS 
MONTY  WOOLLEY 
KEENAN  WYNN 


Actresses 


7  Awards 

CLAUDETTE  COLBERT 
GREER  GARSON 

6  Awards 

JEANETTE  MacDONALD 

5  Awards 

JEAN  ARTHUR 
SPRING  BYINGTON 
GLADYS  COOPER 
IRENE  DUNNE 
KATHARINE  HEPBURN 
MAUREEN  O’SULLIVAN 
GINGER  ROGERS 
SHIRLEY  TEMPLE 

4  Awards 

INGRID  BERGMAN 
BEULAH  BONDI 
OLIVIA  de  HAVILLAND 
PAULETTE  GODDARD 
JOAN  LESLIE 
ANITA  LOUISE 
HELEN  WESTLEY 
DAME  MAY  WHITTY 

3  Awards 

FAY  BAINTER 
FRANCES  DEE 
ALICE  FAYE 
JOAN  FONTAINE 
JUDY  GARLAND 
SIGNE  HASSO 
FAY  HOLDEN 
MARSHA  HUNT 
VERONICA  LAKE 
AGNES  MOOREHEAD 
MARY  NASH 
FLORA  ROBSON 
GALE  SONDERGAARD 
GLORIA  STUART 
VERREE  TEASDALE 
VIRGINIA  WEIDLER 
FAY  WRAY 

2 Awards 

ELIZABETH  ALLAN 
SARA  ALLGOOD 
BINNIE  BARNES 
JOAN  BLONDELL 
HELEN  BRODERICK 
BILLIE  BURKE 
MADELEINE  CARROLL 
JOAN  CAULFIELD 
JANE  DARWELL 
BETTE  DAVIS 
GERALDINE  FITZGERALD 
JANET  GAYNOR 
KATHRYN  GRAYSON 
SARA  HADEN 
RUTH  HUSSEY 
RITA  JOHNSON 
HEDY  LAMARR 
DOROTHY  LAMOUR 
ELSA  LANCHESTER 
JUNE  LANG 
VIVIEN  LEIGH 
MARGO 
MARY  MARTIN 
ALINE  MacMAHON 
HATTIE  McDaniel 
DOROTHY  McGUIRE 
MARGARET  O’BRIEN 
UNA  O'CONNOR 
MAUREEN  O’HARA 
CECILIA  PARKER 
DONNA  REED 
ANNE  REVERE 
ROSALIND  RUSSELL 
ANN  RUTHERFORD 
MARTHA  SCOTT 
ANN  SHERIDAN 
BARBARA  STANWYCK 
MARGARET  SULLAVAN 
JESSICA  TANDY 
BEVERLY  TYLER 
EVELYN  VENABLE 
RUTH  WARRICK 
LUCILE  WATSON 
NATALIE  WOOD 
TERESA  WRIGHT 
JANE  WYMAN 
LORETTA  YOUNG 


Writers 


(Original  Stories) 

2 Awards 

ROBERT  CONSIDINE 
BEN  HECHT 
JAMES  HILTON 
GEORGE  S.  KAUFMAN 
LEO  McCAREY 
GEORGE  BERNARD  SHAW 
PHIL  STONG 

(Screenplays) 

8  Awards 

SONYA  LEVIEN 

7  Awards 

LAMAR  TROTTI 

5  Awards 

TALROT  JENNINGS 
CASEY  ROBINSON 

4  Awards 

SIDNEY  BUCHMAN 
GEORGE  FROESCHEL 
BEN  HECHT 
DUDLEY  NICHOLS 

3 Awards 

HUGO  BUTLER 
DELMER  DAVES 
PHILIP  DUNNE 
HOWARD  FSTA  BROOK 
JULIEN  JOSEPHSON 
JESSE  LASKY  Jr. 

JOHN  LEE  MAHIN 
HERMAN  J.  MANKIEWICZ 
JANE  MURFJN 
ROBERT  RISKIN 
ALLAN  SCOTT 
ARTHUR  SHEEKMAN 
DALTON  TRUMBO 

2 Awards 

CHARLES  BRACKETT 
MARC  CONNELLY 
WILLIAM  CONSELMAN 
IAN  DALRYMPLE 
WALTER  De  LEON 
HELEN  DEUTSCH 
BRADBURY  FOOTE 
SHERIDAN  GIBNEY 
ELIZABETH  HILL 
NUNNALLY  JOHNSON 
NOEL  LANGLEY 
ALAN  Le  MAY 
ANITA  LOOS 
JOSEPH  L.  MANKJEWICZ 
BEN  MARKSON 
JOHN  MEEHAN 
SETON  I.  MILLER 
PAUL  OSBORN 
ERNEST  PASCAL 
NORMAN  REILLY  RAINE 
DORE  SCHARY 
GEORGE  BERNARD  SHAW 
R.  C.  SHERRIFF 
TESS  SLESINGER 
DONALD  OGDEN  STEWART 
C.  GARDNER  SULLIVAN 
JO  SWERLING 
HARRY  TUGEND 
FRANK  WEAD 
BILLY  WILDER 


Companies 


Awards 

Metro-Goldwyn-Mcfyer  58 

20th  Century-Fox  29 

Warner  Bros 24 

Paramount  22 

RKO  Radio  22 

United  Artists  13 

Columbia  12 

Universal  4 


Robeit  Young 


Current  Productions: 

"They  Won't  Believe  Me" 
"Crossfire" 

RKO  Radio 


In  Preparation 

"Sitting  Pretty" 

20th  Century-Fox 


Soon  to  be  Released. 

"Relentless" 

(A  Cavalier  Production) 
Color  by  Technicolor 
Columbia 


BOXOFFICE 


75 


OF 


THE 


ROSTER 


li'atioiial  ten  (lonncil 


Members  of  the  National  Screen  Council  select  the  picture 
each  month  to  receive  the  BOXOFFICE  Blue  Ribbon  Award. 
This  is  done  by  mail.  A list  of  the  current  releases  is  sent  on 
a post  card  ballot  for  marking  and  returning  by  a specified 
date.  The  picture  receiving  the  most  votes  receives  the 
Award,  and  Honorable  Mention  is  given  those  that  so  impressed 
the  members  as  to  receive  a sizable  number  of  votes.  A space 
on  the  ballot  for  comment  has  resulted  in  an  interesting 
exchange  of  opinion  on  a page  devoted  to  the  Council's 
appraisal  of  pictures. 


WHICH  SELECTS  THE 

Bine  Itiion  Winners 


Membership  in  the  National  Screen  Council  comes  under 
three  classifications:  Editors  of  newspapers  and  magazines, 
radio  commentators,  and  members  of  clubs,  film  councils, 
social,  civic  and  educational  organizations.  The  Council  and 
the  Award  it  selects  have  a threefold  purpose.  BOXOFFICE 
sponsors  them  to  encourage  the  production  of  motion  pictures 
with  appeal  to  the  mass  of  regular  patrons  of  all  ages,  to 
foster  a greater  public  appreciation  of  the  more  wholesome 
type  of  motion  picture  entertainment,  and  to  stabilize  motion 
picture  theatre  attendance  on  a higher  average  level. 


MARJORY  L.-  ADAMS,  Boston  Globe 
DAN  ALBRECHT,  Elkhart  (Ind.)  Truth 
HUGH  ALLEN,  Knoxville  News-Sentinel 
EVELYN  1.  ANDERSON,  New  Orleans  Times  Picayune 
H.  V.  ANDERSON,  Hartford  Courant 
ROY  V.  BAILEY,  Sacramento  Bee 
JACK  BALCH,  St.  Louis  Post-Dispatch 
REX  J.  BALLARD,  Davenport  Daily  Times 
H.  M.  BALLIF,  Idaho  Statesman,  Boise 
MRS.  PATTY  BARNARD,  Pomona  (Calif.)  Progress- 
Bulletin 

GRACE  L.  BARNETT,  Freeport  (111.)  Journal  Standard 

HELEN  BARRETT,  Wilmington  News  Journal 

MARGARET  BEAN,  Spokane  Spokesman  Review 

FRED  BEERS,  Perry  (Okla.)  Journal 

NELSON  B.  BELL,  Washington  Post 

BROOKS  H.  BICKNELL,  Alva  (Okla.)  Review  Courier 

SAM  W.  BLACKBURN,  Ardmore  (Okla.)  Ardmorite 

BRUCE  BOHLE,  St.  Louis  Star-Times 

JOHN  H.  BOOKER,  Tulsa  Tribune 

GEORGE  BOURKE,  Miami  Herald 

ALAN  GREY  BRANIGAN,  Newark  Evening  News 

IRA  BROCK,  Toledo  Times 

BYRON  L.  BROWN,  State  Journal-Star,  Lincoln 
R.  S.  BROWN,  Sioux  Falls  Daily  Argus  Leader 
FRANCIS  T.  BURNS,  New  Brunswick  Daily  Home 
News-Sunday  Times 

ELMER  CAIN,  Los  Angeles  Daily  Journal 
LILY  MAY  CALDWELL,  Birmingham  News-Age- 
Herald 

KATE  CAMERON,  New  York  News 
R.  M.  CANTRELL,  Bonham  (Tex.)  Daily  Favorite 
FRANK  E.  CARPENTER,  Clarksburg  'Telegram 
VANCE  CHANDLER,  Authenticated  News  Service, 
Hollywood 

WALTER  1.  CHRISTIE,  Honolulu  Star-Bulletin 
CHRISTO  CHRISTY,  Cinemode  foreign  correspondent, 
Santa  Monica 

MARION  CLIFFORD,  Pottsville  Republican 
HAROLD  V.  COHEN,  Pittsburgh  Post-Gazette 
G.  E.  CONRAD,  Bismarck  Capital 
ALTON  COOK,  New  York  World-Telegram 
DON  CRAIG,  Washington  Daily  News 
GEORGE  G.  CRAWFORD,  Waukegan  (111.)  News- 
Sun 

T.  H.  CROSBY,  Seattle  Daily  Journal  of  Commerce 
AMY  H.  CROUGHTON,  Rochester  (N.Y.)  Times-Union 
W.  F.  DAGON,  Springfield  (111.)  State  Journal  and 
Register 

A.  A.  DAUGHERTY,  Louisville  Times 
FRANK  H.  DAVIS,  Bangor  Daily  Commercial 
CHAPIN  A.  DAY,  Sacramento  Union 
HENRY  DECKER,  Frederick  News-Post 
GEORGE  T.  DILLON,  Wcrterbury  Evening  Democrat 
PEGGY  DOYLE,  Boston  Evening  American 
ALBAN  A.  DUBE,  Fall  River  Herald  News 
A.  R.  DUNt.AP,  St.  Petersburg  Evening  Independent 
CAROL  EBERT,  Winchester  Star 
LOUIS  A.  ECKL,  Florence  (Ala.)  Times 
BILL  EDWARDS.  Birmingham  Post 
COSMAN  EISENDRATH,  Biloxi  Daily  Herald 
KINSLEY  R.  FALL,  Berkshire  Evening  Eagle 
R.  S.  FANSLER,  Winchester  Evening  Star 
ANDREW  A.  FARLEY,  Danville  Register  and  Bee 
L.  GLADYS  FEARNSIDE,  Arkansas  Democrat,  Little 
Rock 

LGJS'  J.  FEGAN,  Harrisburg  Telegraph 
ELSIE  FINN,  Philadelphia  Record 
FRANK  FRAZER,  Long  Island  Daily  Advocate 
ELLEN  FULTON.  St.  Petersburg  Times 
RAYMOND  H.  GAILEY,  Portland  (Me.)  Sunday  Tele- 
gram 

PATRICK  GALVIN,  Champaign-Urbana  (111.)  Courier 
JOHN  J.  GASKIE,  Denver  Rocky  Mountain  News 
CHUCK  GAY,  Dayton  Daily  News 
LFSTFR  CT  ARK  GIFFORD,  Hickory  Daily  Record 
BETTY  GOSE,  Amarillo  Globe  News 
EDITH  LESLIE  GRAHAM,  Charleston  Gazette 
HERB  GREY,  Medford  (Ore.)  Mail  Tribune 
FRANK  GROSIFAN.  Shreveport  Journal 
WILBERT  L.  HAARE,  York  (Pa.)  Dispatch 
FREDA  HALWE,  Port  Arthur  News 
DOROTHY  F.  HAMLIN,  Portland  (Me.)  Press-Herald 
P.  WALTER  HANAN,  Binghamton  (N.Y.)  Press 
JOHN  W.  HARDEN,  Raleigh,  press  representative, 
governor’s  office 

WILLIS  H,  HARPER,  Florence  (S.C.)  News 
D.  L.  HARTLEY',  Kansas  City  Star 


MOTION  PICTURE  EDITORS 

EVELYN  HARTNAGEL,  Huron  (S.D.)  Evening  Huronite 
PHILIP  T.  HARTUNG,  Commonweal,  New  York 
R.  E.  HAYS,  Seattle  Times 

ARNOLD  HEDERMAN,  Jackson  (Miss.)  Daily  Clarion 
Ledger 

CARL  F.  HEINTZE,  Stanford  University  Daily 
F.  A.  HERSINGER,  Paterson  Evening  News 
BUCK  HERZOG,  Milwaukee  Sentinel 
IDA  BELLE  HICKS,  Fort  Worth  Star-Telegram 
MRS.  LOLA  HILL,  Piqua  Daily  Call 
L.  H.  HIPPLE,  Pierre  Capital  Journal 
PAUL  HOCHULI,  Houston  Press 
MRS.  JACK  HOLDEN,  North  Sacramento  Journal 
HEDDA  HOPPER,  Hollywood  Columnist 
PAUL  B.  HOWLAND,  Providence  Sunday  Journal 
GERTRUDE  J.  HUEBNER,  American  Mercury,  New 
York. 

ELINOR  HUGHES,  Boston  Herald 
THELMA  D.  HUGHES,  Wheeling  News-Register. 
HAROLD  HUNT,  Portland  (Ore.)  Journal 
ROY  C.  HURD,  Wilmington  Sunday  Morning  Star 
C.  E.  INGALLS,  Corvallis  (Ore)  Gazette-Times 
HARRIET  S.  JEANES,  Rock  Island  Argus 
EMILY  JERGER,  Thomasville  (Ga.)  Daily  Times-En- 
terprise 

EVERETT  JOHANNES,  Albmeda  (Ca'if.)  Times-Star 
FRANCES  JOHNSON,  Salt  Lake  City  Telegram 
PAUL  JONES,  Atlanta  Constitution 
GILBERT  KANOUR,  Baltimore  Evening  Sun 
A.  S.  KANY,  Dayton  Herald 
JEANETTE  KEYSER,  Mobile  Press  Register 
JOHN  X.  KING,  Phoenix  Gazette 
E.  LEWIS  KNOWLES,  Stanton  Evening  Leader 
MILDRED  REIMER  KOSCHMANN,  Indianapolis  Times 
HERBERT  B.  KRONE,  Lancaster  New  Era 
KARL  KRUG,  Pi'tsburgh  Sun  Telegraph 
CLAUDE  A.  LaBELLE,  San  Francisco  News 
VIRGIL  D.  LANGDON,  Tacoma  News  Tribune 
HERPERT  L.  LARSON,  Portland  Oregonir-n 
RALPH  K.  T.  LARSON,  Norfolk  Virginian-Pilot 
GEORGE  ROBERT  LATKA,  Chadsey  High  School  Ex- 
p'orer,  Detroit 

DOROTHY  LAWTON,  Racine  Journal-Times 
WH  LIAM  LEWIN,  Film  & Radio  Discussion  Guide, 
Newark 

LOUISE  LEYDEN,  Miami  Daily  News 
EDtTH  IINDEMflN,  Richmond  Times-Dispatch 
GEORGE  V.  LOFTON,  Monroe  (La.)  Morning  World 
WILSON  KING  LYTHGOE,  Laramie  Republican- 
Boomerang 

LOUISE  MACE,  Springfield  (Mass.)  Republican 
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Department  Club 

MRS.  ROBERT  STANtON,  Evanston  (111.)  Drama  Club 
MRS.  C.  M.  STEWAR’T,  Lincoln  Better  Business 
Council 

ELLA  M.  SULLIVAN,  Brooklyn  I.F.C.A. 

MRS.  GEORGE  C.  SUTCLIFFE,  New  York,  National 
Board  of  Review 

MRS.  S.  S.  SUTHERLAND,  Greater  Detroit  Motion 
Picture  Council 

MRS.  CHARLES  W.  SWIFT,  Elmira  (N.Y.)  Motion 
Picture  Council 

MRS.  LESTER  L.  SWIFT,  review  chairman  Cleveland 
Motion  Picture  Council 

MRS.  W.  PAUL  TARTER,  Kansas  City  YWCA 
DEEMS  TAYLOR,  New  York,  president  Ascap 
MRS.  VOLNEY  W.  TAYLOR,  Brownsville  G.F.W.C. 
MRS.  JOHN  STEARNS  THAYER,  Los  Angeles  G.F.W.C. 
MRS.  J.  M.  THISTLETHWAITE,  Sheridan,  Indiana  In- 
dorsers of  Photoplays 

MRS.  ALBERT  THOMAS,  Billings,  Catholic  Daughters 
of  America 

MRS.  ALMA  G.  THOMAS,  Detroit,  president  Ministers' 
Wives'  Alliance 

MRS.  RUTH  THOMAS,  Glendale  (Calif.)  American 
Legion  Auxiliary 

MBS.  WILLIAM  ROGER  THOMAS,  East  Cleveland 
G.F.W.C. 

LAURA  THORNBURGH,  Knoxville,  League  of  Amer- 
ican Penwomen 

MRS.  HOWARD  THWAITS,  Milwaukee  G.F.W.C. 
MRS.  M.  E.  TOM,  Union  Mills  (Ind.)  G.F.W.C. 

MRS.  FRED  C.  TRIGG,  Kansas  City  Athenaeum 
MRS.  A.  L.  WADE,  D.A.R.  and  Decatur  (Ga.)  Better 
Films  Council 

MRS.  MARY  K.  WALLACE,  Charlotte  Motion  Picture 
Council 

MRS.  FLORENCE  C.  WALTON,  Kansas  City,  city 
censor 

VIRGINIA  LEE  WARD,  Mt.  Sterling  (Ky.)  Nelson 
Theatre  Circuit 

FRED  WEHRENBERG,  St.  Louis,  president  MPTOA 
LEON  C.  WHITLOCK,  Rochester  (N.Y.)  Film  Council 
GEORGE  H.  WILKINSON  JR.,  Wallingford,  MPTO 
of  Conn. 

MRS.  GEORGE  F.  WILSON,  Easton,  county  repre- 
sentative Philadelphia  Motion  Picture  Forum 
MRS.  CHAS.  R.  WILLIAMS,  San  Jose  G.F.W.C. 

MBS.  JACK  WINDHEIM,  LaTchmont  (N.Y.)  Motion 
Picture  Council 

MARIE  WITHAM,  Chicago,  Society  for  Visual  Educa- 
tion 
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**LOVE  FROM 
A STRANGER” 


George  Brent,  Virginia  Mayo,  Turhan  Bey 
Ann  Dvorak,  Carole  Landis,  Elizabeth  Patterson 
Julia  Dean,  Richard  Lane,  Charlie  Smith 
Flame,  the  dog 


”T-MEN” 


Dennis  O'Keefe,  Alfred  Ryder,  Mary  Meade 
June  Lockhart,  Wally  Ford 


"ADVENTURES  OF 
CASANOVA” 


Arturo  de  Cordova,  Lucille  Bremer,  Turhan  Bey 
John  Sutton,  George  Tobias,  Noreen  Nash 


"The  MAN  from  TEXAS 


James  Craig,  Lynn  Bari,  Johnnie  Johnston 
Sara  Allgood,  Harry  Davenport,  Una  Merkel 
Wally  Ford,  Victor  Cutler 


"NORTHWEST 

STAMPEDE” 


Joan  Leslie,  James  Craig 
Jack  Oakie,  Chill  Wills 


have  completed 
and  will  rel 
during  the  . 
next 


John  Hodiak,  Sylvia  Sidney,  Ann  Richards 
John  Howard,  Isobel  Elsom 


"OUT  of  the  BLUE” 


ff 


the  tradition  of  fine 
artistry  and  Box -office  potential 


WALTER  WANGER 

announces  completion  of  his 


latest  production... 


with  AGNES  MOOREHEAD 


JOAN  LORRING  • JOHN  ARCHER  • FRANK  PUGLIA  • EDUARDO  CIANNELLI 

Screenplay  by  LEONARDO  BERCOVICI  • Based  on  the  novel,  "The  Aspern  Papers"  by  Henry  James 
Director  of  Photography:  Hal  Mohr,  A.  S.  C.  • Directed  by  MARTIN  GABEL 
Produced  by  WALTER  WANGER  PICTURES,  INC.  • A UNIVERSAL-INTERNATIONAL  RELEASE 


ROBEm  CUMMINGS  • SUSAN  HAYWARU 

The  LOST  MOMENT 


DOUGLAS  FAIRBANKS  J 

•Tk  OTIiYNN 

an  Illogical  Komance 


UNIVERSAL-INTERNATIONAL 

RELEASE 


■"Douglas  Fairbanks  j 

Adventures  of 

“^IRLAKNCELOT  * 

and  the  Knights  oj  the  Round  Table 

itt 


ARTHUR  RANK 


association  with  J 


OLIVIA  De  IIAVILLAiD 


Starring  in 

'THE  SNAKE  PIT" 

for 

20th  CENTURY-FOX 
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MT  is  the  gambling  element  in  every 
business  which  keeps  men  so  in- 
terested in  it,  they  say,  and  certainly 
show  business  can  be  no  exception. 
However,  it  is  just  as  much  of  a science 
as  other  businesses,  and  years  of  expe- 
rience take  much  of  the  gamble  out  of 
it  for  producers.  The  unpredictable  part 
left  in  producing  hit  pictures  doubtless 
adds  zest,  but  the  know-how  does  show 
up  year  after  year  by  the  number  of 
hits  which  come  along  regularly  from 
experienced  planners.  There  is  always 
room  for  new  blood  but  the  tried-and- 
true  ones  retain  much  of  the  prestige 
for  1946-47  releases.  Of  the  64  hits  re- 
ported this  year,  nine  of  them  were 
made  by  three  producers  (three  hits 
each),  12  of  them  by  six  producers 
(two  hits  each)  and  43  of  them  by 
those  who  had  only  one  hit  each. 

Looking  at  last  year’s  BAROMETER 
reports,  we  find  there  were  87  films  then 
which  attained  a boxoffice  rating  of 
more  than  120  per  cent,  whereas  this 
year  the  number  is  23  less.  General 
business  conditions  must  be  taken  into 
consideration  before  the  decision  can 
be  reached  that  fewer  good  pictures 
were  produced.  One  producer  had  four 
winners  last  year — Hal  B.  Wallis — and 
came  up  with  only  one  this  year;  but 
then  Mark  Hellinger  and  Sol  C.  Siegel, 
who  had  only  one  each  last  year,  had 
three  this  year.  Only  one  producer  last 
season  was  listed  with  three  winners 
and  that  was  Paul  Jones,  but  this  year 
Jones  chalked  up  only  one. 

Of  those  who  produced  two  hits  this 
year,  Benedict  Bogeaus,  Daniel  Dare  and 
Jerry  Wald  each  had  the  same  num- 
ber of  hits  last  year;  but  Pandro  S. 
Berman  and  Milton  Sperling  had  no 
hits  last  year  and  William  Perlberg  had 
one. 

The  highest  ratings  shown  this  year 
from  the  boxoffice  reports  averaged  go 
to  “Welcome  Stranger”  and  “Blue 
Skies,”  both  by  the  same  producer,  Sol 
C.  Siegel,  and  both  with  the  same  star, 
Bing  Crosby.  The  next  highest  is  Al- 
fred Hitchcock’s  “Notorious,”  with  In- 
grid Bergman  as  the  star.  Since  Berg- 
man and  Crosby  lead  the  screen  popu- 


larity poll  this  year,  that  would  seem 
to  have  a bearing  on  the  boxoffice  rat- 
ing their  pictures  obtained. 

“Two  Years  Before  the  Mast”  is  also 
near  the  top,  and  it  is  a Seton  I.  Miller 
success.  Speaking  again  of  new  blood. 
Miller  also  produced  “Calcutta”  and 
“California”  for  Paramount  this  year 
but  was  completely  out  of  last  year’s 
lineup  of  hit  producers.  To  jump  from 
that  into  the  three-hit  class  this  year 
is  quite  a production  feat. 

Comedies  and  musicals  were  well- 
sprinkled  through  the  mystery  and 
other  heavy  dramas  this  year.  Some- 
thing light  in  the  way  of  entertainment 
seemed  to  "be  what  a large  part  of  the 
public  wanted,  if  one  judges  by  the  films 
it  paid  to  see.  The  producers  who 
can  anticipate  the  public  taste  year 
after  year — even  the  changes  in  taste 
that  occur — are  the  ones  who  keep  in 
the  top  hit  brackets  War  pictures  were 
as  passe  this  last  season  as  the  short, 
tight  skirt  is  becoming  in  shop  win- 
dows, while  comedies,  musicals  and  a 
few  super-westerns  had  long  runs  and 
long  lines  before  the  ticket-windows. 
The  ratio  was  two-to-one  among  the 
very  top  hits  for  the  lighter  pictures  in 
competition  with  heavy  dramas. 

Hit  films  which  were  also  winners 
of  the  BOXOFFICE  Blue  Ribbon  Award, 
honoring  them  as  good  family  enter- 
tainment, were:  “Welcome  Stranger,” 
“Blue  Skies,”  and  “The  Jolson  Story,” 
all  scoring  more  than  150  per  cent  at 
the  boxoffice:  “Song  of  the  South,” 
“The  Yearling,”  scoring  140  per  cent 
or  more;  and  “Caesar  and  Cleopatra” 
and  “The  Farmer’s  Daughter”  drawing 
down  120  per  cent  or  more. 


SOL  C.  SIEGEL: 

Blue  Skies  (Para) 

Perils  of  Pauline,  The  (Para) 
Welcome  Stranger  (Para) 

TWO  WINNERS 

PANDRO  S.  BERMAN: 

Sea  of  Grass,  The  (MGM) 
Undercurrent  (MGM) 

BENEDICT  BOGEAUS: 

Macomber  Affair,  The  (UA) 

Mr.  Ace  (UA) 

DANIEL  DARE: 

My  Favorite  Brunette  (Para) 

Variety  Girl  (Para) 

WILLIAM  PERLBERG: 

Miracle  on  34th  Street  (20th-Fox) 
Shocking  Miss  Pilgrim,  The  (20th- 
Fox) 

MILTON  SPERLING: 

Cloak  and  Dagger  (WB) 

Pursued  (WB) 

JERRY  WALD: 

Humoresque  (WB) 

Possessed  (WB) 

ONE  WINNER 

STEPHEN  AMES: 

Sinbad  the  Sailor  (RKO) 

SIDNEY  BIDDELL: 

Dead  Reckoning  (Col) 

HENRY  BLANKE: 

Deception  (WB) 

JERRY  BRESLER: 

Singapore  (U-I) 

ROBERT  BUCKNER : 

Cheyenne  (WB) 

PRANK  CAPRA: 

It’s  a Wonderful  Life  (RKO) 

GEORGE  DANCHES: 

Untamed  Fury  (EL) 

RALPH  DANCHES: 

Untamed  Fury  (EL) 

WALT  DISNEY: 

Song  of  the  South  (RKO) 


Hit  producers  of  the  past  season,  with 
the  number  of  hits  produced  and  their 
titles,  were  these: 

THREE  WINNERS 

MARK  HELLINGER: 

Brute  Force  (U-I) 

Swell  Guy  (U-I) 

Two  Mrs.  Carrolls,  The  (WB) 

SETON  I.  MILLER: 

Calcutta  (Para) 

California  (Para) 

Two  Years  Before  the  Mast  (Para) 


SAM  ENGEL: 

My  Darling  Clementine  (20th-Fox) 

CHESTER  ERSKINE: 

Egg  and  I,  The  (U-I) 

FRED  F.  FINKLEHOFFE: 

Egg  and  I,  The  (U-I) 

SIDNEY  FRANKLIN: 

Yearling,  The  (MGM) 

ARTHUR  FREED: 

Till  the  Clouds  Roll  By  (MGM) 

MACK  GORDON: 

Three  Little  Girls  in  Blue  (20th-Fox) 
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ALEX  GOTTLIEB: 

Time,  the  Place  and  the  Girl,  The  (WB) 

HOWARD  HAWKS: 

Big  Sleep,  The  (WB) 

ALFRED  HITCHCOCK: 

Notorious  (RKO) 

ARTHUR  HORNBLOW  JR.: 

Hucksters,  The  (MGM) 

GEORGE  JESSEL: 

I Wonder  Who’s  Kissing  Her  Now 
(20th-Fox) 

NUNN ALLY  JOHNSON: 

Dark  Mirror,  The  (U-I) 

PAUL  JONES: 

Dear  Ruth  (Para) 

EDWARD  KAUFMAN: 

Song  of  Scheherazade  (U-I) 

EDWIN  KNOPF: 

Secret  Heart,  The  (MGM) 

FRED  KOHLMAR: 

Kiss  of  Death  (20th-Fox) 

SOL  LESSER: 

Red  House,  The  (UA) 

ALBERT  LEWIS: 

Show-Off,  The  (MGM) 

R.  J.  MINNEY: 

Wicked  Lady,  The  (U-I) 

MARTIN  MOONEY: 

San  Quentin  (RKO) 


WALTER  MOROSCO: 

Margie  (20th-Fox) 

EDWARD  G.  NEALIS: 

Johnny  O’clock  (Col) 

GABRIEL  PASCAL: 

Caesar  and  Cleopatra  (UA) 

JOE  PASTERNAK: 

Holiday  in  Mexico  (MGM) 

OTTO  PREMINGER: 

Centennial  Summer  (20th-Fox) 

LOUIS  de  ROCHEMONT: 
Boomerang  (20th-Fox) 

CHARLES  R.  ROGERS: 

Angel  on  My  Shoulder  (UA) 

DORE  SCHARY: 

Farmer’s  Daughter,  The  (RKO) 

AUBREY  SCHENCK: 

Red  Stallion  (EL) 

SIDNEY  SKOLSKY: 

Jolson  Story,  The  (Col) 

HUNT  STROMBERG: 

Strange  Woman,  The  (UA) 

LAMAR  TROTTI: 

Mother  Wore  Tights  (20th-Fox) 

HAL  WALLIS: 

Desert  Fury  (Para) 

WALTER  WANGER: 

Smash-Up  (U-I) 

DARRYL  F.  ZANUCK: 

Razor’s  Edge,  The  (20th-Fox) 


MARK  HELLINGER 


SETON  I.  MILLER 


WILLIAM  PERLBERG 


SOL  C.  SIEGEL 


lERRY  WALD 


MILTON  SPERLING 


William  A.  Bacher 

Producer 


1947 

"The  Foxes  of  Harrow" 


1946 

"Leave  Her  to  Heaven" 
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SOL  M.  WURTZEL 

PRODUCTIONS,  INC. 

1417  N.  WESTERN  AVENUE,  HOLLYWOOD,  CALIF. 


INSURE  YOUR  BOXOFFICE  RESULTS  IN  1947-48 

Ready  For  Release: 

"ROSiS  ARE  RED”  . . . don  castle,  peggy  knudsen,  Patricia  knight 

(Mrs.  Cornel  Wilde)  ... 

. . . Dirty  polilics  get  a vigorous  airing  and  two  beautiful  women 
clash  for  a man’s  Iovq. 

"DANGEROUS  YEARS”  . . . william  halop,  anne  todd,  jerome  cowan 

ANABEL  SHAW,  RICHARD  GAINES, 

SCOTTY  BECKETT  . . . 

...  A hard  hitting  juvenile  delinquency  story  boasting  a cast  of 
the  best  young  actors  and  actresses  in  the  industry. 

Preparing  for  1948  Release: 

"HALF  PAST  MIDNIGHT”  . . . Kent  taylor,  peggy  knudsen  . . . 

...  A smashing  comedy-drama  with  a Los  Angeles  background. 

"ARTHUR  TAKES  OVER”  . . . (not  yet  cast) 

...  A charming  domestic  comedy  about  a little  man  with  big  ideas. 

"TUCSON”  , . . (NOT  YET  CAST) 

...  A modern  Western  to  be  shot  in  documentary  fashion  in  and 
around  this  historic  city. 

"TICKET  TO  NOWHERE” . . . (not  yet  cast) 

...  A powerful  and  dramatic  story  of  a man’s  regeneration. 

DISTRIBUTED  BY  20th  CENTURY-FOX 
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DIRECTORS 
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Hit  pictures  can  hardly  be  said  to 
have  “dis  growed,”  like  Topsy. 
Prom  the  casting  to  the  final 
shooting  of  scenes  to  be  welded  together 
in  a well-blended  whole,  the  “man  with 
the  power”  is  the  man  with  the  mega- 
phone. It  would  seem  that  it  is  easier 
to  produce  a hit  picture  than  to  direct 
one,  for  three  producers  had  three  hits 
each  this  past  season  and  only  one  di- 
rector, John  Farrow,  can  lay  claim  to 
that  distinction.  This  is  all  the  more  to 
his  credit  when  it  is  noted  that  no  hits 
were  run  up  by  him  last  year — but,  then, 
the  director  with  three  hits  in  last  year’s 
BAROMETER  reports,  Hal  Walker,  has 
none  chalked  up  to  his  credit  this  time. 

There  were,  however,  eight  directors 
who  had  two  hits  each  this  year  as 
compared  to  six  producers  with  two  hits 
each.  Thus  nine  producers  were  re- 
sponsible for  21  of  the  top  hits  and  nine 
directors  were  responsible  for  19,  so  it 
looks  as  if  the  directors  had  the  slight- 
ly harder  job.  Only  one  hit  each  is 
credited  to  45  directors,  but  among 
those  single  hits  are  such  high-scoring 
films  as  “The  Yearling,”  which  Clarence 
Brown  megged  for  Metro;  “Notorious,” 
Alfred  Hitchcock’s  contribution  to  RKO's 
release  list;  “The  Razor’s  Edge”  (20th 
Century-Fox)  by  Edmund  Goulding; 
and  Alfred  E.  Green’s  outstanding  “The 
Jolson  Story”  for  Columbia. 

Of  the  directors  whose  efforts  re- 
sulted in  two  hits  each,  Curtis  Bern- 
hardt and  George  Marshall  had  the 
same  number  last  year;  Henry  Hath- 
away and  Stuart  Heisler  directed  only 
one  hit  last  year;  but  four  had  no  hits 
recorded  for  them  in  the  1945-46  line- 
up. Those  four  are  Elia  Kazan,  Elliott 
Nugent,  George  Seaton,  and  Raoul 
Walsh.  The  top  boxoffice  hits  of  the 
year,  “Welcome  Stranger”  and  “Blue 
Skies”  were  made  by  Nugent  and  Heis- 
ler respectively.  . * 

Since  it  is  always  interesting  to  see 
newcomers  in  the  hit  class,  especially 
when  these  pictures  score  more  than 
140  per  cent  at  the  boxoffice,  it  will  be 
noted  that  in  this  group  for  the  season 
just  closed,  there  is  Jack  Conway  with 
“The  Hucksters”  (MGM)  in  addition  to 


those  already  mentioned,  Chester  Ers- 
kine  with  “The  Egg  and  I”  (U-I),  How- 
ard Hawks  with  “The  Big  Sleep”  (WB), 
and  Walter  Lang  with  “Mother  Wore 
Tights”  (20th-Fox).  There  are  33  di- 
rectors this  year  with  films  which  be- 
came hits  who  were  not  up  for  megging 
honors  last  year. 

Those  directors  who  made  pictures 
this  year  which  were  voted  the  BOX- 
OFFICE  Blue  Ribbon  Award  by  the 
National  Screen  Council,  and  which 
were  also  hit  pictures  from  the  box- 
office  standpoint,  included:  Stuart 
Heisler  for  “Blue  Skies,”  Elliott  Nugent 
for  “Welcome  Stranger,”  George  Seaton 
for  “Miracle  on  34th  Street,”  Clarence 
Brown  for  “The  Yearling,”  Walt  Disney 
for  “Song  of  the  South,”  Alfred  E. 
Green  for  “The  Jolson  Story,”  Gabriel 
Pascal  for  “Caesar  and  Cleopatra,”  and 
H.  C.  Potter  for  “The  Farmer's  Daugh- 
ter.” 

One  of  the  new  companies.  Eagle 
Lion,  is  represented  with  two  hit  pic- 
tures, the  directors  of  which  did  not 
make  the  hit  class  last  year.  Ewing 
Scott  directed  “Untamed  Fury”  and 
Lesley  Selander  directed  “The  Red 
Stallion.”  One  British-made  picture  is 
on  the  hit  list,  a Gabriel  Pascal  pro- 
duction and  also  directed  by  him,  but 
released  through  United  Artists — “Cae- 
sar and  Cleopatra.”  Next  year  may  tell 
a different  story  since  more  British  pic- 
tures have  been  released  in  the  U.S. 
the  past  six  months  than  ever  before  in 
cinema  history. 

The  following  director  is  credited  with 
three  hit  films: 

JOHN  FARROW:  Calcutta  (Para), 
California  (Para),  Two  Years  Before  the 
Mast  (Para). 

The  following  directors  are  credited 
with  two  hit  films  each: 

CURTIS  BERNHARDT:  Deception 

(WB),  Possessed  (WB). 

HENRY  HATHAWAY:  Kiss  of  Death 
(20th-Fox),  13  Rue  Madeleine  (20th-Fox). 

STUART  HEISLER:  Blue  Skies  (Para), 
Smash-Up  (U-I). 


ELLA  KAZAN:  Boomerang  (20th-Fox), 
Sea  of  Grass,  The  (MGM). 

GEORGE  MARSHALL:  Perils  of  Pau- 
line (Para),  Variety  Girl  (Para). 

ELLIOTT  NUGENT:  My  Favorite  Bru- 
nette (Para),  Welcome  Stranger  (Para). 

GEORGE  SEATON:  Miracle  on  34th 
Street,  The  (20th-Fox),  Shocking  Miss  Pil- 
grim, The  (20th-Fox). 

RAOUL  WALSH:  Cheyenne  (WB), 
Pursued  (WB). 

The  following  directors  are  credited 
with  one  film  hit  each: 

LEWIS  ALLEN:  Desert  Fury  (Para). 

LESLIE  ARLISS:  Wicked  Lady,  The 
(U-I). 

LLOYD  BACON:  I Wonder  Who’s  Kiss- 
ing Her  Now  (20th-Fox). 

HARRY  BEAUMONT:  Show-Off,  The 
(MGM). 

JOHN  BRAHM:  Singapore  (U-I). 

CLARENCE  BROWN:  Yearling.  The 
(MGM). 

DAVID  BUTLER:  Time,  the  Place  and 
the  Girl,  The  (WB). 

FRANK  CAPRA:  It’s  a Wonderful  Life 
(RKO). 

JACK  CONWAY:  Hucksters,  The 

(MGM). 

JOHN  CROMWELL:  Dead  Reckoning 
(Col). 

JULES  DASSIN:  Brute  Force  (U-I). 

DELMER  DAVES:  Red  House,  The 
(UA). 

WALT  DISNEY:  Song  of  the  South 
(RKO). 

GORDON  DOUGLAS:  San  Quentin 
(RKO). 

CHESTER  ERSKINE:  Egg  and  I,  The 
(U-I). 

JOHN  FORD:  My  Darling  Clementine 
(20th-Fox). 

PETER  GODFREY:  Two  Mrs.  Carrolls. 
The  (WB). 


86 


BAROMETER  Section 


CURTIS  BERNHARDT 


EDMUND  GOULDING:  Razor’s  Edge, 
The  (20th-Fox). 

ALFRED  E.  GREEN:  Jolson  Story,  The 


(Col). 

HOWARD 

(WB). 

HAWKS:  Big 

Sleep, 

The 

ALFRED 

(RKO). 

HITCHCOCK: 

Notorious 

BRUCE  HUMBERSTONE: 
Girls  in  Blue  (20th-Fox). 

Three 

Little 

HENRY  KING:  Margie  (20th-Fox>. 

ZOLTAN  KORDA:  Macomber  Affair, 
The  (UA). 


FRITZ  LANG : Cloak  and  Dagger  ( WB ) , 

WALTER  LANG:  Mother  Wore  Tights 
(20th-Fox). 

ROBERT  Z.  LEONARD:  Secret  Heart, 
The  (MGM). 

EDWIN  L.  MARIN:  Mr.  Ace  (UAi. 

ARCHIE  MAYO:  Angel  on  My  Shoul- 
der (UA). 

VINCENTE  MINNELLI:  Undercurrent 
(MGM). 

JEAN  NEGULESCO:  Humoresque  (WB). 


GABRIEL  PASCAL:  Caesar  and  Cleo- 
patra (UA). 

H.  C.  POTTER:  Farmer’s  Daughter. 
The  (RKO). 

OTTO  PREMINGER:  Centennial  Sum- 
mer (20th-Fox). 

WALTER  REISCH:  Song  of  Schehera- 
zade (U-I). 

ROBERT  ROSSEN:  Johnny  O’clock 
(Col). 

WILLIAM  RUSSELL:  Dear  Ruth 
(Para). 

EWING  SCOTT:  Untamed  Fury  (EL). 

LESLEY  SELANDER:  Red  Stallion, 
The  (EL). 

GEORGE  SIDNEY : Holiday  in  Mexico 
(MGM). 

ROBERT  SIODMAK:  Dark  Mirror,  The 
(U-I). 

FRANK  TUTTLE:  Swell  Guy  (U-I). 

EDGAR  ULMER:  Strange  Woman,  The 
(UA). 

RICHARD  WALLACE:  Sinbad  the 
Sailor  (RKO). 

RICHARD  WHORF:  Till  the  Clouds 
Roll  By  (MGM). 


JOHN  FARROW 


HENRY  HATHAWAY 


ELIA  KAZAN 


GEORGE  MARSHALL 


RAOUL  WALSH 


GEORGE  SEATON 


ELLIOTT  NUGENT 
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Bush  Pilot 


KOCHEUE  HUBSCN;  JACK  bRUE,  AUSTIN  WIIUS,  JOSEPH  CARR 

S J Bells  of  San  Fernando 

DONAIO  WOODS,  GLORIA  WARREN,  ANTHONY  WARDE,  S«»EY  O'HARA  , 


Scared  to  Death  TcE  Renegade  Girl 

Ip 

Buffalo  Bill  Rides  Again 


BEU  LUGOSI,  GEORGE  2UCC0,  DOUGLAS  FOWtEY,  JOYCE  COMPTON 


ALAN  CURTIS,  ANN  SAVAGE.  EDWARD  BROPHY,  RUSSELL  WADE 


RICKARD  ARLEN,  JENNIFER  HOLT,  LEE  SHUMWAY 
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Adventures  of  Silverado 

Cast:  Not  set.  Producers:  Ted  Richmond,  Robert 
Cohn.  Director:  Will  Jason.  Original:  Robert  Louis 
Stevenson.  Screenplay:  Jo  Pagano. 

A drama  of  California  in  the  days  of 
1849  and  the  gold  rush,  this  outdoor  opus 
is  adapted  from  a story  by  Robert  Louis 
Stevenson,  celebrated  author  of  “Treas- 
ure Island”  and  other  adventure  classics. 

The  Ancient  Mariner 

Cast:  Not  set.  Producer:  William  Bloom.  Direc- 
tor: Not  set.  Original:  Samuel  Taylor  Coleridge. 
Screenplay:  Not  set. 

Based  on  the  classic  poem  by  Samuel 
Taylor  Coleridge,  this  tells  the  story  of 
the  seagoing  man  who  brought  disaster 
upon  himself  and  his  mates  by  violating  a 
maritime  superstition  and  killing  an  alba- 
tross. It  is  one  of  two  famed  poems  which 
the  studio  plans  to  produce,  the  other 
being  Henry  Wadsworth  Longfellow’s 
“Wreck  of  the  Hesperus.” 

The  Big  Sombrero 

Cast:  Gene  Autry,  Elaine  Marion,  Stephen 
Dunne,  William  Edmunds,  Vera  Marsh,  Gene 
Stutenroth.  Producer:  Armcmd  Schaefer  (Gene 
Autry  Productions).  Director:  Frank  McDonald. 
Origmal:  Not  set.  Screenplay:  Not  set. 

Filmed  in  Cinecolor,  this  finds  Gene 
Autry  involved  with  Stephen  Dunne,  a 
villainous  character  who  is  managing  a 
large  ranch  in  Mexico  for  Elaine  Marion. 
Autry  discovers  that  Dunne  is  evicting  the 
rancheros  illegally  so  that  he  can  gain 
control  of  the  property.  Autry  survives 
an  attack  on  his  life  and,  while  running 
a herd  of  cattle  to  market,  also  escapes  a 
landslide  manipulated  by  Dur.ne,  who  is 
caught  and  imprisoned.  Elaine  and  Gene 
decide  to  run  the  ranch  on  a partnership 
basis. 

The  Black  Arrow 

Cast:  Louis  Hayward,  Janet  Blair,  George  Mac- 
ready,  Edgar  Buchanan,  Rhys  Williams,  Mary 
Forbes,  Paul  Cavanagh,  Billy  Bevan,  Halliwell 
Hobbes,  Russell  Hicks.  Producer:  Edward  Small. 
Director:  Gordon  Douglas.  Original:  Robert 
Louis  Stevenson.  Screenplay:  Not  set. 

In  15th-century  England,  after  the  dev- 
astating War  of  the  Roses,  Sir  Richard 
Shelton  (Louis  Hayward)  comes  home  to 
find  his  father  has  been  murdered  and 
his  estate  in  the  hands  of  his  uncle.  Sir 
Daniel  Brackley  (George  Macready).  Posi- 
tive that  Sir  Daniel  killed  his  father.  Sir 
Richard  becomes  an  outlaw  and  embarks 
on  a campaign  of  revenge.  Captured  by 
Sir  Daniel,  he  accuses  him  publicly  of 
murdering  his  father.  In  a furious  bat- 
tle, Sir  Daniel  is  killed  and  Sir  Richard 
recovers  his  estate. 

Blazing  Across  the  Pecos 

Cast:  Charles  Starrett,  S^miley  Burnette  (incom- 
plete). Producer:  Colbert  Clark.  Director:  Not 
set.  Original  Screenplay:  Norman  Hall. 

Charles  Starrett  again  essays  a duel 
role  as  the  stalwart  Durango  Kid  and  as 
a mysterious  masked  rider  in  another 
opus  of  the  sagebrush  wherein  he  and  his 
sidekick,  Smiley  Burnette,  restore  law  and 
order  to  a wild  frontier  community. 


Explanatory 


Advance  Data  on  Feature 
Productions,  Completed  or  in 
Course  of  Production,  for  Release 
After  September  1,  1947.  Includ- 
ed are  Pictures  Contemplated  at 
Time  of  Going  to  Press. 

Title,  Cast  and  Other  Changes 
Subsequently  Made  Will  Be 
Published  as  They  Occur  in  the 
FEATURE  CHART  and  the  News 
Sections  of  BOXOEEICE. 


Blondie  in  the  Dough 

Cast:  Penny  Singleton,  Arthur  Lake,  Larry 
Simms,  Marjorie  Kent,  Hugh  Herbert,  Jerome 
Cowan,  Clarence  Kolb.  Producer:  Front  Office. 
Director:  Abby  Berlin.  Original:  Arthur  Marx 
(based  on  Chic  Young's  comic  strip).  Screen- 
play: Arthur  Marx,  Jack  Henley. 

When  Dagwood  (Arthur  Lake)  is  fired 
for  a business  blunder,  Blondie  (Penny  Sin- 
gleton) goes  into  the  business  of  cooky- 
making. She  does  so  well  that  Llewellyn 
Simmons  (Hugh  Herbert),  head  of  a big 
biscuit  company,  begs  her  for  the  for- 
mula. Blondie  refuses  to  sell  until  Dag- 
wood  has  been  given  back  his  job.  After 
devious  complications,  Simmons  manages 
to  have  Dagwood  rehired  by  his  old  boss 
and  Blondie  parts  with  the  formula. 

Blondie's  Anniversary 

Cast:  Penny  Singleton,  Arthur  Lake,  Jerome 
Cowan,  Edmund  MacDonald,  Pierre  Watkins, 
Larry  Simms,  Marjorie  Kent,  William  Frawley. 
Producer:  Front  Office.  Director:  Abby  Berlin. 
Original:  Jack  Henley.  Screenplay:  Edward 

Berends. 

Dagwood  gets  into  marital  and  business 
troubles  when,  on  his  wedding  anniversary, 
Blondie  opens  a gift  which  she  thinks  he 
has  brought  her — but  whit^h  is  an  ex- 
pensive wrist  watch  which  Dagwood  is  to 
deliver  the  next  morning  to  the  secretary 
of  the  president  of  the  local  bank.  It  is  a 
bribe  from  Dagwood’s  boss,  who  hopes  to 
get  a lucrative  building  contract.  Dag- 
wood loses  his  job,  but  Blondie  swings  into 
action,  gets  the  contract  for  Dagwood’s 
ex-boss,  and  Dagwood  goes  back  to  his 
former  position. 

Blondie's  Night  Out 

Cast:  Penny  Singleton,  Arthur  Lake,  Ray  Nel- 
son, Larry  Simms,  Marjorie  Kent,  Jerome  Cfowan. 
Producer:  Front  Office.  Director:  Abby  Berlin. 
Original:  Based  on  Chic  Young's  comic  strip. 
Screenplay:  Not  set. 

Another  in  the  comedy  series  relating 
the  adventures  of  Blondie  and  Dagwood, 
this  is  the  23rd  vehicle  to  be  based  upon 
the  comic  strip  characters  created  by 
Chic  Young. 

Bom  Yesterday 

Cast:  Rita  Hayworth  (incomplete).  Producer: 
Not  set.  Director:  Not  set.  Original:  Garson 
Kanin.  Screenplay:  Not  set. 


Topical  comedy  drama,  adapted  from 
the  Broadway  hit  play,  this  is  listed  as  a 
starring  vehicle  for  Rita  Hayworth. 

Buckaroo  From  Powder  River 

Cast:  Charles  Starrett,  Smiley  Burnette,  Eve 
Miller,  Forrest  Taylor,  Paul  Campbell,  Casey 
McGregor,  Frank  McCarroll.  Producer:  Colbert 
Clark.  Director:  Ray  Nazarro.  Original:  Not  set. 
Screenplay:  Not  set. 

Charles  Starrett,  the  Durango  Kid,  poses 
as  a professional  killer  to  join  a gang  of 
bank  robbers  headed  by  Forrest  Taylor. 
He  learns  the  gang’s  plans  and  intercepts 
a scheme  to  float  a lot  of  counterfeit  ter- 
ritorial bonds.  Starrett,  in  a gun  fight, 
disposes  of  Taylor,  thus  finishing  off  the 
gang,  and  with  his  sidekick  Smiley  Bur- 
nette rides  off  in  search  of  new  adventure. 

Bulldog  Drummond  Strikes  Back 

Cast:  Ron  Randell,  Gloria  Henry,  Pat  O'Moore, 
Anabel  Shaw,  Terry  Kilburn,  Holmes  Herbert, 
Wilton  Graff,  Matthew  Boulton.  Producers:  Louis 
B.  Appleton  jr._,  Bernard  Small.  Director:  Frank 
McDonald.  Original:  Lawrence  Edmund  Taylor 
(based  on  the  novel  by  "Sapper").  Screenplay: 
Edna  and  Edward  Anhalt. 

Two  girls  claim  to  be  Ellen  Curtiss,  each 
insisting  she  is  the  rightful  heiress  to  the 
rich  Cosgrove  estate.  When  a Scotland 
Yard  investigator  is  murdered.  Bulldog 
Drummond  (Ron  Randell)  steps  into  the 
case.  He  traps  Cedric  Mason  (Wilton 
Graff),  an  attorney,  into  confessing  the 
murder  and  also  proves  that  Mason 
schemed  to  have  the  false  Ellen  Curtiss 
Gloria  Henry)  claim  the  estate,  which 
rightfully  belongs  to  the  true  Ellen  (Anabel 
Shaw) . 

Call  of  the  Prairie 

Cast:  Charles  Starrett,  Smiley  Burnette  (incom- 
plete). Producer:  Colbert  Clark.  Director:  Not 
set.  Original:  J.  Benton  Cheney.  Screenplay:  Not 
set. 

still  another  adventure  in  the  sage- 
brush saga  of  the  Durango  Kid,  self-ap- 
pointed purveyor  of  justice  in  the  lawless 
west,  as  portrayed  by  Charles  Starrett. 
Comedy  relief  is  supplied  by  Smiley  Bur- 
nette as  the  Kid’s  somewhat  stupid  sad- 
dle pal. 

Coroner  Creek 

Cast:  Randolph  Scott,  Marguerite  Chapman, 
George  Macready,  Edgar  Buchanan,  Sally  Eilers, 
Douglas  Fowley,  Forrest  Tucker,  Barbara  Reed, 
Russell  Simpson.  Producers:  Randolph  Scott, 
Harry  Joe  Brown  (Actors  Corp.).  Director:  Ray 
Enright.  Original:  Luke  Short.  Screenplay:  Not 
set. 

Filmed  in  Cinecolor,  this  outdoor  ad- 
venture is  adapted  from  a Saturday  Eve- 
ning Post  serial  by  Luke  Short.  It  is  a 
story  of  goldrush  days  in  California  dur- 
ing the  1849  period  and  is  the  second  film 
venture  to  be  undertaken  in  which  Actor 
Randolph  Scott  and  Harry  Joe  Brown  are 
associated  as  co-producers.  For  this  com- 
pany’s 1946-47  slate  they  turned  out  “Gun- 
fighters.” 

The  Corsair 

Clast:  Not  set.  Producer:  Sam  Katzman.  Direc- 
tor: Not  set.  Original:  George  Gordon  (Lord 
Byron).  Screenplay:  Not  set. 

Costume  drama,  its  hero  a swashbuck- 
ling pirate,  this  is  adapted  from  the  nar- 
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rative  poem  of  the  same  title  by  Lord 
Byron,  English  romantic  poet. 

The  Crime  Doctor's  Gamble 

Cast:  Warner  baxter,  Steven  Geray,  Roger 
Dann,  Micheline  Cheirel,  Marcel  Journet,  Emory 
Parnell.  Producer:  Rudolph  Flothow.  Director: 
William  Castle.  Original  Screenplay:  Raymond 
Schrock. 

Another  in  the  Crime  Doctor  detective 
series,  this  finds  Warner  Baxter,  the  Crime 
Doctor,  on  a vacation  and  lecture  tour 
on  the  Continent.  He  is  asked  to  help 
solve  a murder  case  involving  Roger  Dann, 
who  is  accused  of  slaying  his  father.  Bax- 
ter, studying  the  case,  sets  a trap  which  is 
sprung  by  the  real  killer — a lawyer  who 
murdered  Dann’s  father  when  caught  in 
the  act  of  stealing  a priceless  painting. 

Cross  Country 

Cast:  Not  Set.  Producer:  Wallace  MacDonald. 
Director:  Not  set  Original:  Lewis  Herman,  Wil- 
liam Sackheim.  Screenplay:  Not  set. 

Romantic  comedy,  this  revolves  around 
the  cross-country  flight  of  a beautiful  girl 
to  escape  the  attentions  of  a man  she  does 
not  love — only  to  discover  that  she  is  fond 
of  him  after  all. 

The  Devil  Is  Driving 

Cast:  Not  set.  Producer:  Martin  Mooney.  Di- 
rector: Not  set.  Original:  Matthew  Rapt  Screen- 
play: No  set. 

This  crime  melodrama  is  a story  of  hi- 
jacking on  a grand  scale  on  the  nation’s 
highways,  wherein  the  criminals  use  high- 
powered,  high-speed  diesel  trucks  for  their 
bold  robberies. 

Devil  Ship 

Cast:  Richard  Lane,  Damian  O'Flynn,  Louise 
Campbell,  Myrna  Liles,  William  Bishop,  Pat  Glea- 
son, Marjorie  Woodworth.  Producer:  Martin 
Mooney.  Director:  Lew  Landers.  Original:  Mar- 
tin Mooney.  Screenplay:  Lawrence  Taylor. 

Richard  Lane  Is  captain  of  a vessel 
which  carries  criminals  to  Alcatraz.  He 
Loses  his  contract  when  a gang  leader 
smuggles  saws  aboard  in  an  effort  to  free 
some  of  the  convicts.  Lane  returns  to  his 
old  trade,  deep-sea  fishing,  and  discovers 
on  a cruise  to  Panama  that  two  criminals 
have  been  smuggled  aboard  in  an  effort 
to  escape  Alcatraz.  Battling  them  during 
a violent  storm.  Lane  whips  them,  but  his 
ship  goes  down.  Lane  manages  to  get 
ashore  in  a lifeboat,  is  exonerated  by 
prison  authorities  and  receives  a new  boat. 

Dovm  to  Earth 

Cast:  Rita  Hayworth,  Larry  Parks,  Marc  Platt, 
Roland  Culver,  James  Gleason,  Edward  Everett 
Horton,  Adele  Jergens,  George  Macready,  Wil- 
liam Frawley.  Producer:  Don  Hartman.  Director: 
Alexander  Hall.  Original  Screenplay:  Edwin  Blum, 
Don  Hartman. 

Indignant  because  Marc  Platt,  a Broad- 
way producer,  is  rehearsing  a jazzed-up 
version  of  the  Ancient  Nine  Muses,  Rita 
Hayworth,  the  Goddess  Terpsichore  of 
Ancient  Greece,  comes  back  to  earth  and 
persuades  him  to  make  the  show  “classi- 
cal.” It  flops:  Platt  jazzes  the  piece  and 
turns  it  into  a success.  Rita  goes  back  to 
Mount  Parnassus  to  wait  for  the  time 
when  Platt  will  come  to  her  for  all 
eternity. 

An  Enemy  of  the  People 

Cast:  Alexander  Knox  (incomplete).  Producer: 
Shepard  Traube.  Director:  Not  set.  Original: 
Henrik  Ibsen.  Screenplay:  Frank  Partos,  Melvin 
Levy. 

The  story  of  a courageous  doctor  who 
holds  his  social  and  professional  respon- 
sibility above  everything  else,  this  will 
have  Alexander  Knox  cast  as  Dr.  Thomas 
Stockmann.  The  locale  and  period  is 
Norway  in  the  1880s.  Incidentally,  it  is 
the  first  Ibsen  drama  to  be  filmed  in 
Hollywood  since  the  advent  of  sound  pic- 
tures. 


Eternal  Melody 

Cast:  Jan  Kiepura,  Marta  Eggerth,  Jams  Car- 
ter (incomplete).  Producer:  Gregor  Rabinowitch. 
Director:  Not  set.  Original:  Puccini.  Screenplay: 
Not  set. 

Being  filmed  in  Rome,  Italy,  this  mu- 
sical is  a modern  adaptation  of  Puccini’s 
opera,  “La  Boheme.” 

The  Fuller  Brush  Man 

Cast:  Red  Skelton,  Don  McGuire,  Janet  Blair 
(incomplete).  Producer:  Edward  Small.  Director: 
S Sylvan  Simon.  Orig^inal:  S.  Sylvan  Simon. 
Screenplay:  Frank  Tashlin,  Devery  Freeman. 

Comic  star  Red  Skelton  will  glorify  the 
most  famous  door-to-door  salesmen  of  all 
time,  the  Fuller  Brush  men,  in  this  farce. 
Producer  Edward  Small  has  secured  ap- 
proval of  the  Fuller  Brush  company  in 
the  making  of  the  picture  and  Skelton  is 
starring  as  an  outside  commitment,  away 
from  his  MGM  contract. 

The  Gallant  Blade 

Cast:  Not  set.  Producer:  Irving  Starr.  Director: 
Not  set.  Original:  Alexandre  Dumas.  Screenplay: 
Walter  Ferris,  Martin  Grant, 

Costume  drama,  its  period  France  in 
the  early  17th  century,  this  is  an  adven- 
ture story  based  upon  “War  of  Women,” 
a novel  by  Alexandre  Dumas,  author  of 
“The  Three  Musketeers”  and  other 
thrillers. 

Glamour  Girl 

Cast:  Virginia  Grey,  Jack  Leonard,  Pierre  Wat- 
kin,  Jimmy  Lloyd,  Michael  Duane,  Susan  Reed. 
Producer:  Sam  Katzman.  Director:  Arthur  Drei- 
luss.  Original:  Not  set.  Screenplay:  Not  set. 

Virginia  Grey,  talent  scout  for  a re- 
cording company,  discovers  a sensational 
singer.  Jack  Leonard,  and  not  only  books 
him  to  a contract  but  marries  him.  How- 
ever, their  marriage  ends  in  divorce.  In 
a difference  of  opinion  with  her  employer, 
Virginia  is  fired,  but  secures  backing  to 
open  her  own  recording  firm.  The  busi- 
ness is  about  to  fail  when  her  ex-husband 
comes  to  her  rescue  by  recording  a smash 
hit — and  they  decide  they’re  still  in  love. 

Her  Husband's  Affairs 

Cast:  Lucille  Ball,  Frcmchot  Tone,  Edward  Ever- 
ett Horton,  Mikhail  Rasumny,  Gene  Lockhart,  Jon- 
athan Hale,  Mabel  Paige.  Producer:  Raphael 
Hakim  (Cornell  Productions).  Director:  S.  Sylvan 
Simon.  Original  Screenplay:  Ben  Hecht,  Charles 
Lederer. 

Franchot  Tone,  an  advertising  executive, 
attempts  to  market  “Off-Again,”  a miracle 
cream  designed  to  remove  whiskers.  In- 
stead. the  cream  has  unpredictable  qual- 
ities and  occasionally  grows  hair  instead. 
Through  a series  of  incidents.  Bill  is  in- 
volved in  a false  murder  charge;  his  wife 
leaves  him;  he  is  brought  to  trial  and  ac- 
quitted only  when  his  wife,  at  the  last 
minute,  brings  to  court  the  man  whom 
Bill  is  accu.sed  of  killing. 

Hideaway 

Cast:  Gene  Autry,  Champion  jr.  (incomplete). 
Producer:  Armand  Schaefer  (Gene  Autry  Produc- 
tions). Director:  Not  set.  Original  Screenplay: 
Dwight  Cummins,  Dorothy  Yost. 

Planned  for  filming  in  Cinecolor,  this 
is  another  in  the  outdoor  series  starring 
Gene  Autry,  crooning  cowhand,  and  co- 
produced by  him  and  Armand  Schaefer. 

1 Love  Trouble 

Cast:  Franchot  Tone,  Janet  Blair,  Adele  Jergens, 
Janis  Carter,  Steven  Geray,  Glenda  Farrell, 
Lynn  Merrick,  Tom  Powers,  Eduardo  Ciannelli, 
Robert  Barrat.  Producers:  Franchot  Tone,  S 
Sylvan  Simon  (Cornell  Productions).  Director:  S. 
Sylvan  Simon.  Original:  Roy  Huggins.  Screen- 
play: Roy  Huggins,  William  Bruckner. 

First  productional  venture  to  be  under- 
taken by  Franchot  Tone,  this  detective 
drama  finds  him  portraying  a private  in- 
vestigator hired  by  Ralph  Johnston  (Tom 
Powers)  to  probe  the  unknown  past  of 
Johnston’s  attractive  wife,  Jean  (Lynn 
Merrick).  Tone  is  slugged,  beaten  and 
kidnapped,  uncovers  two  murders  and  is 
almost  killed  himself  before  learning  that 
Johnston  himself  is  the  guilty  man — 


having  hired  Tone  to  established  his  wife’s 
sordid  past  and  frighten  her  into  leaving 
him. 

It  Had  to  Be  You 

Cast:  Ginger  Rogers,  Cornel  Wilde,  Spring  By- 
ington,  Ron  Randell,  Anna  Q.  Nilsson,  Mary 
Forbes,  Oscar  O'Shea.  Producer:  Don  Hartman. 
Directors:  Don  Hartman,  Rudy  Mate.  Original: 
Melvin  Frank,  Norman  Panama.  Screenplay:  Don 
Hartman. 

'Thrice  engaged,  wealthy  Ginger  Rogers 
can’t  make  up  her  mind  whether  to  marry 
socially  correct  Ron  Randell.  In  a dream, 
she  conjures  up  a handsome  Indian,  Cor- 
nel Wilde,  and  when  she  awakes.  Ginger 
finds  she  in  some  supernatural  way  has 
created  a real  live  Indian.  This  character 
explains  that  he  will  not  go  away  until 
Ginger  has  met  and  married  his  physical 
counterpart  (also  played  by  Cornel  Wilde), 
who  is  a fireman.  Ginger  does  meet  and 
fall  in  love  with  the  fireman — and  as  she 
does  so,  her  dream  Indian  disintegrates, 
his  task  completed. 

Key  Witness 

Cast:  John  Beal,  Trudy  Marshall,  Helen  Mowery, 
Jimmy  Lloyd,  Wilton  Graff,  Barbara  Reed,_  Harry 
Hayden.  Producer:  Rudolph  Flothow.  Director: 
D.  Ross  Lederman.  Original:  J.  Donald  Wilson. 
Screenplay:  Edward  Bock,  Raymond  L,  Schrock. 

Framed  for  a murder  after  a drunken 
spree,  John  Beal  becomes  a tramp.  He 
stumbles  across  a dead  man  and  trades 
identities  with  him.  Under  his  new  name 
he  is  hailed  as  the  long-lost  son  of  a 
wealthy  manufacturer.  However,  Beal  is 
forced  to  disclose  his  real  identity,  proves 
his  innocence  of  the  murder  which  had 
caused  him  to  flee,  and  earns  the  for- 
giveness of  his  “father,”  who  sets  him  up 
in  business. 

Knights  oi  the  Round  Table 

Cast:  Not  set.  Producer:  Sam  KatzmOn.  Direc- 
tor: Not  set.  Original:  “Idylls  of  the  King,"  by 
Alfred  Lord  Tennyson;  "Morte  d'Arthur,''  by  Sir 
Thomas  Malory.  Screenplay:  Not  set. 

In  this  costume  melodrama,  relating  an 
adventure  in  the  days  of  King  Arthur, 
Producer  Sam  Katzman  is  combining  the 
story  lines  of  two  classic  tales — Tenny- 
son’s “Idylls  of  the  King”  and  Sir  Thomas 
Malory’s  “Morte  d’Arthur.” 

The  Lady  From  Shanghai 

Cast:  Rita  Hayworth,  Orson  Welles,  Everett 
Sloane,  Glenn  Anders,  Ted  de  Corsia,  Erskine 
Sanford,  Gus  Schilling.  Producer-Director:  Orson 
Welles.  Original:  Sherwood  King.  Screenplay: 
Orson  Welles. 

Orson  Welles,  a philosophical  tramp, 
rescues  Rita  Hayworth  from  a trio  of  at- 
tackers and  learns  she  is  the  wife  of  Mil- 
lionaire Everett  Sloane.  Rita  talks  him 
into  accepting  a berth  as  a sailor  on  her 
husband’s  yacht  and,  obviously,  is  falling 
in  love  with  him.  Welles  becomes  involved 
in  a murder  plot  during  the  cruise,  dis- 
covers Rita  is  the  mistress  of  the  man  who 
tried  to  frame  him,  and  confronts  her  with 
the  evidence.  Furious,  Rita  shoots  her 
husband,  tries  to  kill  Welles  and  is  slain 
by  her  dying  mate. 

Last  Days  of  Boot  Hill 

Cast:  Charles  Starrett,  Smiley  Burnette,  Vir- 
ginia Hunter,  Paul  Ccfmpbell,  Mary  Newton,  Cass 
County  Boys.  Producer:  Colbert  Clark.  -Director: 
Ray  Nazarro.  Original  Screenplay:  Norman  Hall. 

Charles  Starrett,  the  Durango  Kid,  and 
Smiley  Burnette  are  trying  to  locate  $100,- 
000  in  gold  coins  which  was  stolen  from 
the  government  and  hidden  by  a rancher, 
now  dead.  Virginia  Hunter,  the  rancher’s 
daughter,  claims  his  estate,  but  her  claim 
is  disputed  by  the  widow,  her  stepmother. 
Starrett  finds  the  gold;  the  stepmother 
receives  a long  jail  term  for  concealing 
the  horde,  and  Virginia  inherits  her  right- 
ful property. 

The  Last  Round-Up 

Cast:  Gene  Autry,  Champion  jr.,  lean  Heather, 
Ralph  Morgan,  Carol  Thurston,  Mark  Daniels, 
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Bobby  Blake,  Russ  Vincent.  Producer:  Armcfnd 
Schaefer  (Gene  Autry  Productions).  Director:  John 
English.  Original:  Jack  Townley.  Screenplay: 
Jack  Townley,  harle  Snell. 

Rancher  Gene  Autry  protests  violently 
when  Mesa  City  financiers  including 
Charlie  Mason  (Ralph  Morgan)  announce 
plans  to  build  an  aqueduct  from,  the  river 
bordering  an  Indian  reservation.  Autry 
knows  the  aqueduct  will  ruin  his  land  as 
well  as  the  reservation.  However,  Mason 
frames  him  for  a murder.  In  a run- 
ning fight,  Autry  captures  the  real 
slayer — Mason  himself — and  brings  him  to 
justice.  Plans  for  the  aqueduct  are  dis- 
carded and  Autry  is  haiied  as  a hero  by  his 
Indian  friends. 

Let's  Fall  in  Love 

Cost:  Jeffrey  Lynn,  Janet  Blair,  Janis  Carter 
(incomplete).  Producer:  Irving  Starr.  Director: 
Charles  Lamont.  Original:  Not  set.  Screenplay: 
Not  set. 

A musical,  this  concerns  a talented  girl, 
Janet  Blair,  who  is  rescued  from  a lowly 
carnival  job  by  a motion  picture  director, 
Jeffrey  Lynn,  who  sees  in  her  a new  find 
which  will  bolster  his  waning  Hollywood 
career. 

The  Lone  Wolf  in  London 

Cast:  Gerald  Mohr,  Nancy  Scfunders,  Eric 
Blore,  Evelyn  Ankers,  Richard  Fraser,  Queenie 
Leonard,  Alan  Napier,  Denis  Green.  Producers: 
Ted  Richmond,  Robert  Cohn.  Director:  Leslie 
Goodwins.  Original:  Brenda  Weisberg,  Arthur  E. 
Orloff  (based  upon  stories  by  Louis  Joseph 
Vance).  Screenplay:  Arthur  E.  Orloff. 

The  Lone  Wolf  (Gerald  Mohr)  is  sus- 
pected of  theft  and  murder  when  a 
wealthy  Englishman  is  killed  and  his 
valuable  jewel  collection  is  taken.  The 
Lone  Wolf,  to  clear  himself,  investigates 
and  discovers  the  jewels  have  been  taken 
by  the  dead  man’s  wife,  Evelyn  Ankers, 
who  is  about  to  run  away  with  her  lover. 
She  is  trapped  at  the  last  minute  and  con- 
fesses, thus  clearing  the  Lone  Wolf,  who 
establishes  that,  for  once,  he  is  on  the 
right  side  of  the  law. 

Lulu  Belle 

Cast:  Dorothy  Lamour  (incomplete).  Producer: 
Benedict  Bogeaus.  Director:  Not  set.  Original: 
Not  set.  Screenplay:  Not  set. 

Romantic  comedy  to  star  Dorothy  La- 
mcur  and  produced  by  Benedict  Bogeaus. 

The  Man  From  Colorado 

Cast:  Glenn  Ford,  William  Holden,  Ellen  Drew, 
Ray  Collins,  Edgar  Buchanan,  Jerome  Courtland. 
Producer:  Jules  Schermer.  Director:  Henry  Levin, 
Original:  Borden  Chase.  Screenplay:  Robert  D. 
Andrews,  Ben  Maddow. 

Filmed  in  Technicolor,  this  is  a story 
of  the  Colorado  mining  country  imme- 
diately after  the  Civil  War.  Glenn  Ford 
and  William  Holden  portray  returned  sol- 
diers, both  in  love  with  Ellen  Drew.  Ford 
has  become  a sadistic  killer  and,  when  ap- 
pointed a federal  judge,  exerts  his  power 
on  behalf  of  vested  interests.  He  marries 
Ellen  but  mistreats  her.  Meantime  Holden 
is  hounded  into  becoming  an  outlaw.  In 
a pitched  battle  the  outraged  miners  kill 
Ford  and  Ellen  promises  to  become  Hold- 
en’s wife. 

Mary  Lou 

Cast:  Robert  Lowery,  Glenda  Farrell,  Frank 
lenks,  Frankie  Carle  and  orchestra,  Joan  Barton, 
Dick  Winslow,  Dorese  Midgley,  Thelma  White, 
Lynn  Sousa.  Producer:  Sam  Katzman.  Director: 
Arthur  Dreifuss.  Original  Screenplay:  M.  Coates 
Webster. 

A musical  comedy,  this  toplines  Pianist 
Frankie  Carle  and  his  orchestra  in  a 
vehicle  designed  to  exhibit  his  dexterity  at 
the  keyboard.  It  has  a broadcasting  and 
recording-studio  background  and  reunites 
the  comedy  team  of  a decade  ago,  Glenda 
Farrell  and  Frank  Jenks. 

The  Mating  of  Millie 

Cast;  Evelyn  Keyes,  Glenn  Ford,  Willard  Parker, 
Jimmy  Hunt,  Ron  Randell,  Virginia  Hunter,  Helen 
Mowerv.  Producer:  Casey  Robinson.  Director: 
Henry  Levin.  Original:  Adele  Comandini.  Screen- 


play: Adele  Comandini,  St.  Clair  McKelway,  Lou- 
ella  McFarland. 

Evelyn  Keyes,  dowdy  executive  of  a 
swank  department  store,  tries  desperately 
to  snag  a husband — not  for  romance,  but 
because  she  needs  some  family  ties  in  order 
to  adopt  a foundling  child  whom  she  is 
crazy  about.  The  only  man  in  whom  she 
can  arouse  any  interest  is  Glenn  Ford,  a 
high-minded  bus  driver,  but  he  backs  away 
from  marital  ties  until  he,  too,  falls  for 
the  foundling.  Then  Evelyn  finds  she  is 
really  in  love  with  Glenn;  he  returns  the 
feeling:  they  marry  and  adopt  the  child. 

Pacific  Adventure 

Cost:  Ron  Randell,  Muriel  Steinbeck,  John  Tate, 
Joy  Nichols,  Nan  Taylor,  John  Dunne.  Producer: 
George  Pary.  Director:  Ken  G.  Hall.  Original: 
Ken  G.  Hall,  Max  Afford.  Screenplay:  John 
Chandler,  Alec  Coppel. 

Filmed  in  Australia,  this  aviation  drama 
is  the  biography  of  the  noted  Australian 
aviator,  the  late  Sir  Charles  Kingsford 
Smith,  who  was  the  first  man  to  make  a 
solo  flight  from  San  Francisco  to  that 
continent.  The  picture  was  produced  with 
the  cooperation  of  the  Royal  Australian 
air  force  and  its  star,  Ron  Randell,  was 
subsequently  brought  from  Australia  to 
Hollywood,  where  he  is  scheduled  to  ap- 
pear in  a number  of  pictures  for  the  com- 
pany. 

Phantom  Valley 

Cast:  Charles  Starrett,  Smiley  Burnette,  Vir- 
ginia Hunter,  Joel  Friedkin,  Sam  Flint,  Mike  Con- 
rad, Zon  Murray,  Ted  Infuhr.  Producer:  Colbert 
Clark.  Director:  Ray  Nazarro.  Original  Screen- 
plav:  Norman  Hall. 

Charles  Starrett,  as  the  Durango  Kid, 
attempts  to  bring  peace  and  justice  to 
Paradise  City,  where  war  has  broken  out 
between  the  ranchers  and  homesteaders. 
Starrett  is  fought  bitterly  by  Mike  Con- 
rad, head  of  the  ranchers.  Through  adroit 
detective  work,  Starrett  discover  the  real 
ringleader  of  the  trouble  is  Virginia 
Hunter,  daughter  of  the  town’s  leading 
lawyer.  She  is  killed  accidentally  while 
Starrett  is  trying  to  capture  her,  and 
peace  comes  to  Paradise  City. 

Port  Said 

Cast:  Not  set.  Producer:  Martin  Mooney.  Di- 
rector: Not  set.  Original;  Louis  Pollock.  Screen- 
play: Not  set. 

This  is  a story  of  adventure,  romance 
and  intrigue,  its  locale  the  Egyptian  port 
city  situated  at  the  northern  end  of  the 
Suez  canal. 

Prince  of  the  Stallions 

Cast:  Preston  Foster  (incomplete).  Producer: 
John  Haggott.  Director:  Not  set.  Original:  Wil- 
liam Backheim.  Screenplay:  Not  set. 

The  American  army’s  fight  against  ma- 
rauding Indians  in  the  western  territory 
during  the  1860s  forms  the  background  for 
this  outdoor  adventure  yarn,  in  which  a 
wild  stallion,  tamed  and  presented  to  a 
U.S.  cavalry  officer  by  a peaceful  Indian, 
plays  a key  role. 

The  Prince  of  Thieves 

Cast:  Jon  Hall,  Patricia  Morison,  Adele  Jergens, 
Alan  Mowbray,  Michael  Duane,  Gavin  Muir, 
Lewis  Russell,  H.  B.  Warner,  Lowell  Gilmore. 
Producer:  Sam  Katzman.  Director:  Howard  Breth- 
erton.  Original:  Alexandre  Dumas.  Screenplay: 
Maurice  Tombragel,  Charles  H.  Schneer. 

Filmed  in  Cinecolor,  this  is  another 
chapter  in  the  saga  of  Robin  Hood  (por- 
trayed in  this  episode  by  Jon  Hall).  This 
time  Robin  and  his  outlaws  storm  Not- 
tingham Castle  to  rescue  Lady  Marian 
(Patricia  Morison),  who  is  being  held 
against  her  will  by  the  wicked  Lord  Fitz- 
Alwin  (Lewis  Russell).  Fitz-Alwin  tries 
to  force  her  into  an  unwelcome  marriage 
with  one  of  his  villainous  nobles,  but 
Robin  and  his  men  rescue  her  just  in  time. 

Relentless 

Cast:  Robert  Young,  Marguerite  Chapman,  Wil- 
lard Parker,  Akim  Tamiroff,  Barton  MacLone, 


Frank  Fenton,  Mike  Mazurki,  Robert  Ba'rralt,  Clem 
Bevans.  Producer:  Eugene  B.  Rodney  (Cavalier 
Productions).  Director:  George  Sherman.  Orig- 
inal: Kenneth  Perkins.  Screenplay:  Winston  Mil- 
ler. 

When  a pair  of  old  desert  prospectors 
who  have  just  made  a rich  strike  are 
murdered,  suspicion  falls  on  Nick  Buckley 
(Robert  Young),  a wandering  cowboy.  Nick 
flees  and,  while  hiding  out,  learns  that 
the  real  killers  are  Jim  Rupple  (Frank 
Fenton)  and  Tex  Brandaw  (Barton  Mac- 
Lane),  who  have  stoien  the  prospectors’ 
map.  Nick  trails  them  to  the  mine,  kills 
them  in  a gun  fight,  and  clears  his  own 
name. 

The  Return  of  October 

Cast:  Glenn  Ford,  Terry  Moore,  James  Gleason, 
Albert  Sharpe.  Producer:  Rudy  Mate.  Director: 
Joseph  H.  Lewis.  Original  Screenplay:  Norman 
Panama,  Melvin  Frank. 

Described  as  a whimsical  fantasy,  this  is 
the  story  of  a racehorse  and  is  to  be  filmed 
largely  on  location  in  the  bluegrass  coun- 
try of  Kentucky.  It  marks  the  first  pro- 
ductionai  assignment  for  Rudy  Mate, 
former  cinematographer. 

Return  of  the  Whistler 

Cast:  Lenore  Aubert  (incomplete).  Producer:  Ru- 
dolph Flothow.  Director:  D.  Ross  Lederman.  Orig- 
inal; Based  on  the  radio  program.  Screenplay: 
Not  set. 

A psychological  crime  drama,  this  is 
another  in  the  venerable  series  based  upon 
the  Whistler  radio  series,  which  for  some 
years  starred  Richard  Dix  in  the  film 
versions.  The  new  season’s  series  will 
have  another  actor  in  the  title  role. 

Riders  of  the  Lone  Star 

Cast:  Charles  Starrett,  Virginia  Hunter,  Curly 
Williams  and  His  Georgia  Peach  Pickers,  George 
Chesebro,  Smiley  Burnette,  Steve  Darrell.  Pro- 
ducer: Colbert  Clark.  Director:  Derwin  Abra- 
hams. Original  Screenplay:  Barry  Shipman. 

Charles  Starrett,  the  Durango  Kid,  is  a 
Texas  Ranger.  He  and  his  pal,  Smiley 
Burnette,  are  investigating  the  supposed 
reappearance  of  a notorious  outlaw,  be- 
lieved to  be  leading  a gang  of  holdup  men 
terrorizing  employes  at  the  Golden  Rock 
mine.  Starrett  discovers  that  the  outlaw 
has  been  dead  for  many  years,  and  that 
the  gang  is  led  by  George  Chesebro,  sup- 
posedly the  town  drunk.  Chesebro  is  cap- 
tured and  the  terrorism  comes  to  an  end. 

Rose  of  Santa  Rosa 

Cast:  Patricia  White,  Douglas  Fowley,  the 
Hoosier  Hotshots,  Eduardo  Noriega.  Producer: 
Colbert  Clark.  Director:  Ray  Nazarro.  Original. 
Barry  Shipman.  Screenplay:  Not  set. 

This  is  another  in  this  company’s  series 
of  musical  westerns.  The  Hoosier  Hot- 
shots, popular  radio  and  recording  aggre- 
gation, supply  the  musical  background  and 
comedy,  with  Patricia  White  cast  in  the 
title  role,  the  daughter  of  an  old  and 
wealthy  California  family  who  turns  night 
club  singer. 

Royal  Mail 

Cast:  Cornel  Wilde  (incomplete).  Producer: 
Buddy  Adler.  Director:  A1  Hall.  Original:  Not 
set.  Screenplay:  Hugo  Butler,  George  Corey. 

This  historical  drama  will  relate  the 
circumstances  leading  up  to  the  estab- 
lishment, by  Great  Britain  in  the  1840s,  of 
the  world’s  first  system  of  postal  delivery 
on  a legitimate  basis  through  the  purchase 
and  use  of  stamps  to  defray  the  cost. 

The  Sign  of  the  Ram 

Cart:  Susan  Peters,  Alexander  Knox,  Phyllis 
Thaxter,  Peggy  Ann  (earner.  Dame  May  Whitty, 
Ross  Ford,  Ron  Randell,  Allene  Roberts.  Producer: 
Irving  Cummings.  Director:  John  Sturges.  Orig- 
inal: Margaret  Ferguson.  Screenplay:  Charles 
Bennett. 

First  vehicle  to  be  filmed  by  the  share- 
cropping  unit  headed  by  Veteran  Irving 
Cummings,  this  is  the  story  of  Leah  St. 
Aubyn  (Susan  Peters),  an  invalid  confined 
to  a wheel  chair  as  the  result  of  an  injury 
incurred  when  she  rescued  two  of  her 
stepchildren  from  drowning.  Unknown  to 
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herself  or  her  family,  Leah  has  become  a 
benevolent  tyrant.  Subtly  she  tries  to 
wreck  the  lives  of  those  around  her  and, 
going  insane,  wheels  her  chair  ever  the 
edge  of  a cliff  into  the  sea. 

Six-Gun  Law 

Cast:  Charles  Starrett,  Smiley  Burnette,  Nancy 
Saunders,  Paul  Campbell,  Hugh  Prosser,  Curly 
Clements  and  His  Rodeo  Rangers.  Producer:  Col- 
bert Clark.  Director:  Ray  Nazarro.  Original 
Screenplay:  Barry  Shipman. 

Another  in  the  sagebrush  series  starring 
Charles  Starrett  as  the  Durango  Kid,  this 
finds  Starrett  tricked  by  Decker,  boss  of  a 
western  town,  into  thinking  he  has  killed 
the  sheriff.  Starrett  signs  a confession 
but,  tipped  off  that  Decker  is  about  to  rob 
the  town  bank,  traos  him  and  through  a 
subterfuge  causes  Decker  to  make  a full 
confession  of  his  crimes,  including  his  plot 
to  frame  Starrett  for  a murder  he  did  not 
commit. 

Smoky  River  Serenade 

Cast:  The  Hoosier  Hotshots,  Paul  Campbell, 
Ruth  Terry,  Billy  Williams,  Virginia  Hunter.  Pro- 
ducer: Colbert  Clark.  Director:  Derwin  Abra- 
hams. Original  Screenplay:  Barry  Shipman. 

The  Hoosier  Hotshots,  anxious  to  raise 
money  for  their  old  friend  Paul  Burns,  so 
he  will  not  have  to  sell  his  Smoky  River 
Ranch,  organize  a oewboy  show.  An  agent 
tries  to  bribe  them  to  “throw”  the  beauty 
contest  which  is  part  of  the  show.  The 
Hotshots  kidnap  the  girl  whom  the  agent 
wants  to  win  the  contest:  the  show  is  a 
success:  and  with  the  money  raised 
through  staging  it,  the  Hotshots  pay  off 
the  mortgage  cn  the  Burns  ranch. 

The  Son  of  Rusty 

Cast:  Ted  Donaldson,  Stephen  Dunne,  Tom  Pow- 
ers, Ann  Doran,  Thurston  Hall,  Matt  Willis,  Rudy 
Robles,  Rusty.  Producer:  Wallace  MacDonald. 
Director:  Lew  Landers.  Original:  A1  Martin. 
Screenplay:  Malcolm  Stuart  Boylan. 

Ted  Donaldson,  training  his  dog  Rusty 
to  be  a detective,  snoops  into  the  private 
life  of  Stephen  Dunne,  an  ex-GI,  and 
spreads  gossip  about  Stephen  being  a con- 
vict. Stephen  accidentally  injures  Rusty 
and  the  townspeople,  aroused,  have  him 
brought  to  trial,  where  the  truth  about 
him  is  revealed — that  he  was  a flyer  dur- 
ing the  war  and  had  struck  a commis- 
sioned officer.  He  forgives  Ted  and  pre- 
sents him  with  a new  puppy — the  son  of 
Rusty  and  Stephen’s  dog.  Barb. 

The  Strawberry  Roan 

Cast:  Gene  Autry,  Jack  Holt,  Champion,  Gloria 
Henry,  Dick  Jones,  Pat  Buttram  Producer:  Ar- 
mand  Schaefer  (Gene  Autry  Productions).  Direc- 
tor: John  English.  Original:  Julian  Zimet.  Screen- 
play: Dwight  Cummins,  Dorothy  Yost. 

Gene  Autry,  foreman  of  the  Bar-B 
ranch,  captures  a wild  stallion  (Cham- 
pion). Jack  Holt,  the  ranch  owner,  allows 
his  teen-age  son  to  ride  Champion,  but  the 
horse  throws  the  boy  and  injures  him 
seriously.  Holt  orders  the  horse  destroyed, 
but  Autry  hides  the  animal  and  trains 
him.  Gene  becomes  involved  in  a rustling 
charge  and  hides  out  until  Champion  has 
been  gentled.  Then  he  brings  the  horse 
back,  allows  the  boy  to  ride  him  again, 
and  earns  Holt’s  forgiveness. 

Sweet  Genevieve 

Cast:  Jean  Porter,  Jimmy  Lydon,  A1  Donahue 
and  His  Orchestra,  Gloria  Marlen,  Lucien  Little- 
field. Producer:  Sam  Katzman.  Director:  Arthur 
Dreifuss.  Original  Screenplay:  Jameson  Brewer, 
Arthur  Dreifuss. 

Racketeers,  planning  a big  haul,  try  to 
frame  Jean  Porter,  star  player  on  Frank- 
lin High’s  basketball  team  They  hope 
that  by  getting  her  out  of  the  way.  Frank- 
lin will  be  beaten  by  Center  City  High. 
However,  Jean,  who  is  made  to  appear  as 
having  accepted  a bribe  to  “throw”  the 
game,  clears  her  name  at  the  last  minute, 
resumes  her  place  on  the  team  and  wins 


the  game  for  Franklin.  The  gamblers 
are  caught  in  their  own  net  and  lose 
heavily. 

The  Swordsman 

Cast:  Larry  Parks,  Ellen  Drew,  George  Mac- 
ready,  Ray  Collins,  Edgar  Buchanan,  Marc  Platt, 
Michael  Duane.  Producer:  Burt  Kelly.  Director: 
Joseph  H.  Lewis.  Original  Screenplay:  Wilfred  H. 
Pettit. 

Photographed  in  Technicolor,  this  is  a 
costume  drama  with  the  wild  northern 
section  of  the  Scottish  highlands  as  its 
locale.  Larry  Parks  and  Ellen  Drew  por- 
tray members  of  two  families  which  have 
feuded  bitterly  for  centuries.  They  fall  in 
love  and  Parks  manages  to  persuade  both 
families  to  make  peace,  but  certain  die- 
hards  refuse  to  give  in.  Parks  duels  the 
ringleader,  defeats  him  and  the  feud  is 
ended  for  all  time. 

To  the  Ends  of  the  Earth 

Cast:  Dick  Powell,  Ludwig  Donath,  Vladimir 
Sokoloff,  Signe  Hasso,  John  Hoyt,  Edgar  Barrier, 
Peter  Chong.  Producers:  Sidney  Buchman,  Jay 
Richard  Kennedy.  Director:  Robert  Stevenson. 
Original:  Jay  Richard  Kennedy.  Screenplay:  Jay 
Richard  Kennedy. 

After  seeing  the  captain  of  a Jap  tramp 
steamer  bludgeon  and  dump  a hundred 
Chinese  slaves  off  the  San  Francisco  har- 
bor, U.S.  Treasury  Agent  Dick  Powell,  at- 
tached to  the  bureau  of  narcotics,  begins  a 
fantastic  worldwide  chase  in  quest  of  a 
syndicate  of  smugglers  dealing  in  drugs, 
the  world’s  most  shocking  and  richest  con- 
trabrand.  Following  an  adventure-packed 
chase,  Powell  rounds  up  the  criminals  and 
presents  the  United  Nations  with  inval- 
uable information  concerning  the  under- 
ground operation  of  this  and  similar  gangs. 

Two  Blondes  and  a Redhead 

Cast:  Jean  Porter,  jimmy  Lloyd,  June  Preisser. 
Judy  Clark,  Rick  Vallin,  John  Meredith,  Tony 
Pastor  and  His  Orchestra.  Producer:  Sam  Katz- 
man. Director:  Arthur  Dreifuss.  Original:  Harry 
Rebuas.  Screenplay:  Victor  McLeod,  Jameson 
Brewer. 

Jean  Porter,  a redheaded  socialite,  se- 
cretly joins  the  chorus  of  a Broadway  show 
and  when  the  show  closes,  she  returns  to 
her  stuffy  home  town  with  two  chorine 
pals,  Judy  Clark  and  June  Preisser.  Jean 
is  in  love  with  Jimmy  Lloyd,  wealthy  play- 
boy, but  their  romance  is  threatened  when 
a blackmailer  threatens  to  expose  the  fact 
that  Jean  was  once  a chorus  girl.  How- 
ever, this  threat  is  removed  when  Jimmy 
insists  he  doesn’t  care,  and  they  plan  an 
immediate  marriage. 

When  a Girl's  Beautiful 

Cast:  Adele  Jergens,  Marc  Platt,  Patricia  White, 
Stephen  Dunne,  Steven  Geray,  Mona  Barrie. 
Producer:  Wallace  MacDonald.  Director:  Frank 
McDonald.  Original:  Henry  K.  Moritz.  Screen- 
play: Brenda  Weisberg. 

Stephen  Dunne,  the  “Perfume  King,”  is 
seeking  a new  model  to  advertise  Tempta- 
tion perfume.  Marc  Platt,  young  adver- 
tising executive,  prepares  a composite 
photograph  combining  the  best  features 
of  six  beautiful  models.  Dunne  likes  the 
picture  and  wants  to  meet  the  original — 
not  knowing  that  no  such  girl  exists.  To 
protect  his  job,  Platt  has  his  own  girl 
friend  undergo  some  makeup  magic.  She 
becomes  the  Temptation  Girl;  the  cam- 
paign is  a success,  and  Platt  and  his  girl 
plan  marriage. 

Whirlwind  Raiders 

Cast:  Charles  Starrett,  Smiley  Burnette,  Nancy 
Saunders  (incomplete).  Producer:  Colbert  Clark. 
Director:  Vernon  Keays.  Original:  Norman  Hall, 
Screenplay:  Not  set. 

Still  another  in  the  series  of  outdoor 
adventure  films  starring  Charles  Star- 
rett as  the  Durango  Kid,  this  again  has 
Smiley  Burnette  in  the  role  of  his  friend 
and  traveling  companion,  with  the  ro- 
mantic interest  supplied  by  Nancy  Saun- 
ders. 


Wings  Westward 

Cast:  Gene  Autry  (incomplete).  Producer:  Ai- 
mand  Schaefer  (Gene  Autry  Productions).  Direc- 
tor: Not  set.  Original:  Jack  Tov/nley.  Screenplay: 
Jack  Townley. 

This  sagebrusher,  to  be  filmed  in  Cine- 
color,  is  slated  as  Gene  Autry’s  fifth  star- 
ring western  for  the  company,  to  be  made 
under  the  banner  of  Gene  Autry  Produc- 
tions. 

The  Woman  From  Tangier 

Cast:  Adele  Jergens,  Stephen  Dunne,  Steven 
Geray,  Michael  Duane  (incomplete).  Producer: 
Martin  Mooney.  Director:  Hank  Daniels.  Orig- 
inal Screenplay:  Irvin  Franklyn. 

This  adventure  melodrama  has  the 
exotic  city  of  Tangier  as  its  locale  and  re- 
lates the  intrigue  and  romance  in  which 
Adele  Jergens,  a glamorous  dancer  from 
America,  becomes  involved  when  she  ar- 
rives there  to  undertake  a dancing  engage- 
ment. Stephen  Dunne  is  cast  as  an  ad- 
venturous young  American  who  solves  a 
series  of  murders  which  occur  in  the  North 
African  port. 

The  Wreck  of  the  Hesperus 

Cast:  Willard  Parker,  Patricia  White,  Edgar 
Buchanan  (incomplete).  Producer:  Wallace  Mac- 
Donald. Director:  John  Hoffman.  Original:  Henry 
Wadsworth  Longfellow.  Screenplay:  Malcolm 
Stuart  Boylan. 

Maritime  drama,  based  upon  the  classic 
poem  by  Henry  Wadsworth  Longfellow, 
this  has  been  considerably  modernized.  In 
it  Willard  Parker  portrays  a burly  sea 
captain  whose  nautical  specialty  is  the 
salvaging  of  wrecked  vessels. 


EAGLE  LION 


Beggar's  Choice 

Cast:  Joel  McCrea  (incomplete).  Producer:  Not 
set.  Director:  Not  set.  Original:  George  Apelrod. 
Screenplay:  Not  set. 

Comedy  drama  concerning  an  author 
whose  first  novel  involves  him  in  con- 
siderable trouble  with  the  Boston  censors. 

Black  Hills 

Cast:  Eddie  Dean,  White  Cloud,  Roscoe  Ates, 
Shirley  Patterson,  Terry  Frost,  Steve  Drake,  Bill 
Fawcett,  Nina  Bara.  Producer:  Jerry  Thomas. 
Director:  Ray  Taylor:  Original  Screenplay:  Joseph 
Poland. 

Eddie  Dean  and  his  pal  Roscoe  Ates  ride 
into  a maelstrom  of  trouble  on  Steve 
Crane’s  ranch.  The  rancher,  elated  that 
he  can  pay  off  his  mortgage  through  the 
discovery  of  gold  on  his  land,  is  killed  by 
Terry  Frost  and  Eddie  Parker.  The  rest 
of  the  plot  involves  the  murderers’  efforts 
to  keep  the  gold  strike  secret  until  the 
rancher’s  heirs,  Steve  Drake  and  Shirley 
Patterson,  lose  the  property.  But  Dean 
and  Ates  apprehend  the  crooks,  and  with 
everything  under  control  at  the  ranch, 
ride  on. 

Blonde  Savage 

Cost:  Leif  Erickson,  Gale  Sherwood,  Veda  Ann 
Borg,  Douglass  Dumbrille,  Frank  Jenks,  Matt  Wil- 
lis, Ernest  Whitman,  Gay  Forrester,  John  Deh- 
ner.  Producer:  Lionel  J Toll.  Director:  S.  K. 
Seeley  Original  Screenplay:  Gordon  Bache. 

A South  African  diamond  mine  is  the 
setting  for  this  adventure  tale.  Aviator 
Leif  Erickson  and  his  partner,  Frank 
Jenks,  are  hired  by  a wealthy  mine  owner, 
Douglass  Dumbrille,  to  locate  a native  vil- 
lage whose  warriors  are  harassing  mine 
operations.  The  natives,  it  turns  out,  are 
led  by  a white  girl.  Gale  Sherwood,  the 
daughter  of  one  of  Dumbrille’s  partners 
whom  he  murdered  years  before.  Erickson 
exposes  his  employer,  and  having  fallen 
in  love  with  the  blonde  savage,  takes  her 
back  to  civilization. 

Bury  Me  Dead 

Cast:  Cathy  O'Donnell,  June  Lockhart,  Hugh 
Beaumont,  Mark  Daniels,  Greg  McClure,  Milton 
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Parsons,  Virginia  Farmer.  Producer:  Charles  F. 
Riesner.  Director:  Bernard  Vorhaus.  Original: 
Irene  Winston.  Screenplay:  Karen  de  Wplf, 
Dwight  V.  Babcock. 

Wealthy  June  Lockhart  shocks  every- 
one by  returning  home  the  day  after  her 
own  funeral.  The  ensuing  investigation 
proves  the  dead  person,  burned  in  a stable 
fire,  was  actually  the  body  of  the  woman 
with  whom  Miss  Lockhart’s  husband,  Mark 
Daniels,  was  enamored.  June’s  fiercely 
jealous  half-sister,  Cathy  O’Donnell,  mis- 
leads the  police  by  incriminating  Daniels 
as  the  murderer,  but  her  eventual  con- 
fession straightens  out  the  domestic  tangle. 

Catch  Me  Before  I Kill 

Cast:  Tom  Conway  (incomplete).  Producer: 
Aubrey  Schenck.  Director:  Not  set.  Original:  Al- 
bert Deutsch.  Screenplay:  Crane  Wilbur. 

Psychological  drama  concerning  a con- 
genital killer.  It  is  based  on  an  article 
which  first  appeared  in  the  Woman’s 
Home  Companion. 

Check  Your  Guns 

Cast:  Eddie  Dean,  Roscoe  Ates,  Nancy  Gates, 
George  Chesebro,  Stem  Jolley,  Mike  Conrad,  Lane 
Bradford,  Terry  Frost.  Producer:  Jerry  Thomas. 
Director:  Ray  Taylor.  Original  Screenplay:  Jo- 
seph O'Donnell. 

While  visiting  his  friend  Roscoe  Ates  in 
his  barber  shop  in  Red  Gap,  Eddie  Dean 
is  talked  into  accepting  the  sheriff’s 
chronically  empty  post.  Dean  astounds 
the  cynical  outlaws  of  Red  Gap  by  re- 
viving an  ordinance  prohibiting  the  carry- 
ing of  firearms  within  the  city  limits.  It 
takes  plenty  of  shooting,  but  aided  by  his 
loyal  henchmen,  Dean  finally  puts  teeth 
in  the  ordinance. 

Cheyenne  Takes  Over 

Cast:  "Lash"  La  Rue,  A1  "Fuzzy"  St.  John, 
Nohey  Gates,  George  Chesebro,  Lee  Morgan, 
John  Merton,  Steve  Clark,  Bob  Woodward,  Mar- 
shall Reed,  Bud  Buster,  Carl  Mathews.  Producer: 
Jerry  Thomas.  Director:  Ray  Taylor.  Original 
Screenplay:  Arthur  E.  Orloff. 

Lash  La  Rue  and  Fuzzy  St.  John,  ar- 
riving at  El  Lobo  ranch  for  a vacation, 
learn  the  owner  has  died  and  willed  the 
ranch  to  a nephew  from  Chicago,  George 
Chesebro.  Lash  and  Fuzzy  suspect  Chese- 
bro is  an  impostor.  They  forge  a letter 
that  his  brother  is  en  route  from  Chicago, 
and  hire  Lee  Morgan  to  impersonate  the 
brother  and  to  ask  Chesebro  to  produce  a 
belt  belonging  to  the  true  heir,  whom  he 
has  murdered.  While  disinterring  the 
body,  Chesebro  and  his  gang  are  over- 
come by  the  forces  of  law  and  order. 

Corkscrew  Alley 

Cast:  Richatd  Hasehart,  Dennis  O'Keefe  (in- 
complete). Producer:  Aubrey  Schenck.  Director: 
Charles  F.  Reisner.  Original:  Arnold  B.  Arm- 
strong, Audrey  Ashley.  Screenplay:  Joseph  A. 
Fields. 

A mystery  drama,  this  has  a New  York 
locale  and  concerns  an  innocent  victim 
who  is  almost  convicted  of  a crime  through 
circumstantial  evidence.  Richard  Base- 
hart,  who  has  the  male  lead,  made  his 
film  debut  in  one  of  this  company’s  re- 
leases during  the  past  season,  “Repeat 
Performance.” 

Courage 

Cast:  Jackie  Robinson  (incomplete).  Producer: 
Ben  Stoloff.  Director:  Not  set.  Original:  John 
Goldberg.  Screenplay:  Not  set. 

Biography  of  the  career  of  Jackie  Robin- 
son, famous  Negro  athlete,  who  was  an 
All-American  during  his  days  as  a college 
football  player  and  who  is  now  one  of  the 
Brooklyn  Dodgers. 

Enchanted  Valley 

Cast:  Alan  Curtis,  Anne  Gwynne,  Joseph  Dev- 
lin, Joseph  Crehan,  Charley  Grapewin,  Donn  Gift. 
Producer:  Jack  Schwartz.  Director:  Robert  T. 
Tansey.  Original:  Not  set.  Screenplay:  Not  set. 

Filmed  in  Cinecolor,  this  is  a sequel  to 
last  season’s  “Enchanted  Forest.”  Donn 
Gift,  a lame  youngster,  and  his  grand- 
father, Charley  Grapewin,  live  in  a quiet 


mountain  valley.  Their  idyllic  existence 
is  interrupted  when  Alan  Curtis,  Anne 
Gwynne  and  Joseph  Devlin,  on  the  lam 
after  a holdup,  seek  refuge  in  their  cabin. 
The  mobsters  undergo  a change  of  charac- 
ter and  when  Grapewin  dies  they  feel  re- 
sponsible for  the  boy.  When  the  police 
arrive,  Curtis  gives  himself  up  when  the 
law  promises  to  see  that  the  youngster  is 
taken  care  of. 

The  Fighting  Vigilantes 

Cast:  "Lash"  La  Rue,  A1  Fuzzy"  St.  John, 
Jennifer  Holt,  George  Chesebro,  Lee  Morgan, 
Marshall  Reed,  Carl  Mathews,  Russell  Arms, 
Steve  Clark.  Producer:  Jerry  Thomas.  Director: 
Ray  Taylor.  Original  Screenplay:  Robert  B. 
Churchill. 

Lash  La  Rue  and  Fuzzy  St.  John,  hired 
by  frontier  storekeeper  George  Chese- 
bro to  guard  his  produce  wagons,  are 
robbed  while  riding  a wagon.  They  track 
down  the  masked  bandits  in  the  act  of  dis- 
tributing the  provisions  to  ranchers.  Lash 
captures  and  jails  the  leader,  Steve  Clark. 
Prices  soar  in  Chesebro’s  store,  and  Clark’s 
daughter,  Jennifer  Holt,  tells  Lash  her 
father  and  his  band  were  out  to  break 
Chesebro’s  monopoly.  Clark  is  killed  in 
breaking  jail,  but  Lash  exposes  Chesebro 
as  the  villain. 

Gangway  for  Murder 

Cast:  Robert  Lowery,  Anabel  Shaw,  Charles 
Evans,  Frank  Ferguson,  George  Lynn,  Leonard 
Penn,  Ann  Staunton,  Dick  Rich.  Producer:  Buck 
Gottlieb.  Director:  William  Bea'udine.  Original 
Screenplay:  Fenton  Earnshaw,  Bob  Blackburn. 

Robert  Lowery,  ace  reporter,  tries  to 
persuade  his  editor,  Frank  Ferguson,  to 
investigate  crooked  dealings  in  the  local 
veterans  housing  bureau.  When  Ferguson 
refuses,  Lowery  quits  his  job.  The  suicide 
of  the  head  of  the  bureau  moves  Ferguson 
to  send  Anabel  Shaw,  cub  reporter,  to 
persuade  Lowery  to  undertake  the  inves- 
tigation. The  trail  leads  to  Anabel’s 
wealthy  father,  Charles  Evans,  who  is 
embezzling  veterans  funds.  When  Evans 
is  killed,  Anabel  herself  writes  the  ex- 
pose. 

The  Gas  House  Kids  in  Hollywood 

Cast:  “Carl  "Alfalfa"  Switzer,  Benny  Bartleit, 
Rudy  Wissler,  Tommy  Bond,  James  Burke,  Jan 
Bryant,  Michael  Whalen.  Producer:  Sam  Baer- 
witz.  Director:  Edward  Cahn.  Original  Screen- 
play: Robert  E.  Kent. 

The  Gas  House  Kids,  sent  to  Hollywood 
by  a Michael  Whalen  Fan  Club,  become 
the  guests  of  an  eccentric  professor  trying 
to  establish  contact  with  the  spirit  of  an 
old  miner  who  cached  his  fortune  in  the 
professor’s  haunted  house.  When  a corpse 
appears  in  the  swimming  pool,  the  Gas 
House  Kids  turn  detectives,  fine!  the  cash 
and  bring  the  crooks,  including  their 
movie  hero,  Michael  Whalen,  to  justice. 

Ghost  Town  Renegades 

Cast:  Jennifer  Holt,  "Lash"  La  Rue,  Jack  In- 
gram, Terry  Frost,  Steve  Clark,  Lee  Roberts, 
Lane  Bradford,  Henry  Hall,  William  Fawcett. 
Producer:  Jerry  Thomas.  Director:  Ray  Taylor. 
Original  Screenplay:  Patricia  Harper. 

When  gold  is  discovered  in  Waterhole, 
Jack  Ingram,  the  heavy,  sends  for  the 
heir  to  the  mine,  Steve  Clark,  ostensibly  to 
buy  him  off.  Clark,  while  en  route,  is 
assaulted  by  Ingram’s  henchmen  and  left 
for  dead.  Lash  La  Rue,  sent  to  curb  law- 
lessness in  Waterhole,  persuades  Clark’s 
daughter,  Jennifer  Holt,  to  will  him  the 
land  to  foil  attempts  on  her  life.  When 
Clark  turns  up  alive,  Ingram  murders  him 
and  blames  La  Rue,  but  Lash  proves  his 
innocence  and  brings  Ingram  and  his  gang 
to  justice. 

Girls'  Camp 

Cast:  Not  set.  Producer:  Ben  Stoloff.  Direc- 
tor: Not  set.  Original  Screenplay:  Walter  Bullock. 

Locale  of  this  romantic  drama,  as  the 
title  implies,  is  a summer  resort  for 
adolescent  girls. 


Headin'  for  Heaven 

Cast:  George  O'Hanlon,  Stuart  Erwin,  Glenda 
Forrell.  Producers:  Jack  Swartz,  George  Moskov. 
Director:  Lewis  D.  Collins.  Original:  Not  set. 
Screenplay:  Not  set. 

Stuart  Erwin  has  a dream  of  building 
model  homes  for  modest  incomes  on  his 
tract.  He  turns  down  an  offer  from  an 
airport  to  buy  the  land,  but  falling  for 
their  bluff  that  they  will  purchase  the 
tract  adjoining,  he  buys  it  himself,  and 
lands  in  financial  straits.  He  goes  for  a 
swim  in  the  river  and  loses  hiS  clothes. 
The  clothes  are  found;  Erwin  is  thought 
drowned,  and  a swami  tries  to  persuade 
Erwin’s  wife,  Glenda  Farrell,  to  sell  the 
tract  to  a crooked  realtor.  Erwin  turns 
up  at  his  own  seance  and  foils  the  swin- 
dlers. 

Imperial  Venus 

Cast:  Not  set.  Producer:  Arthur  S.  Lyons  (Pro- 
ducing Artists).  Director:  Not  set.  Original:  Edgar 
Maass.  Screenplay:  Not  set. 

Based  on  a novel  by  Edgar  Maass,  this 
is  scheduled  as  Producing  Artists’  second 
entry  for  Eagle  Lion  release,  following 
“Prelude  to  Night”  on  the  agenda. 

Kenny 

Cast:  Cathy  O'Donnell  (incomplete).  Producer: 
Aubrey  Schenck.  Director:  Not  set.  Original: 
Louis  Bromlield.  Screenplay:  Not  set. 

This  drama  of  reincarnation  concerns  a 
young  man  who  goes  off  to  war  and  is 
killed.  Before  leaving,  he  marries  his  em- 
ployer’s daughter.  His  buddy  comes  back 
to  take  the  young  man’s  place,  and  in 
him  people  can  see  the  elusive  qualities 
of  Kenny,  the  dead  man.  Finally  ac- 
cepted by  everybody,  the  buddy  marries 
Kenny’s  widow. 

Law  of  the  Lash 

Cast:  A1  "Lash"  La  Rue,  A1  "Jruzzy"  St.  John, 
Lee  Roberts,  Mary  Scott,  Jack  O'Shea,  Charles 
King,  Carl  Mathews,  Matty  Roubert.  Producer: 
Jerry  Thomas.  Director:  Hay  Taylor.  Original 
Screenplay:  W^illiam  L.  Nolle. 

A pair  of  prospectors,  A1  “Lash”  La 
Rue  and  his  pal,  A1  "Fuzzy”  St.  John, 
undertake  a clean-up  job  in  a gold  rush 
town,  rapidly  thinning  of  ics  decent  citi- 
zens on  account  of  the  depredations  of 
bandits  Jack  O’Shea  and  Lee  Roberts. 
Stagecoach  holdups  and  sagebrush  gun 
fights  lend  aemosphere  as  the  two  heroes 
succeed  in  their  campaign. 

Linda  Be  Good 

Cast:  John  Hubbard,  Marie  Vvilson,  Elyse  Knox, 
Professor  Lamberti,  Stuart  Holmes,  Eddie  Kane, 
George  Nardelli,  June  Gleason,  Muni  Seroff, 
Jack  Norton.  Producer:  Matty  Kemp.  Director: 
Frank  McDonald.  Original:  Dick  Hyland,  Howard 
Harris.  Screenplay:  Not  set. 

To  get  color  for  a novel,  Authoress  Elyse 
Knox  is  induced  by  Burlesque  Queen  Marie 
Wilson  to  join  a burlesque  troupe  in  Chi- 
cago. Elyse’s  husband,  at  a Chicago  con- 
vention, turns  up  at  the  burlesque  house 
with  his  boss,  sees  his  wife’s  routine,  but 
keeps  her  identity  secret  untJ  the  place 
is  raided.  All  ends  well  with  audacious 
Elyse  persuading  the  boss  to  give  her 
husband  a vice-presidency. 

The  Man  From  Texas 

Cast:  James  Craig,  Lynn  Bari,  Una  Merkel, 
Johnnie  Johnston,  Wallace  Ford,  Harry  Daven- 
port. Producer:  Joseph  Fields.  Director:  Leigh 
Jason.  Original:  E.  P.  Gintry.  Screenplay:  Jo- 
seph Fields,  Jerome  Chodorov. 

In  Texas  in  the  1850s  James  Craig,  a 
retired  badman,  settles  down  to  married 
life  with  Lynn  Bari — but  their  domesticity 
is  constantly  being  interrupted  as  Craig’s 
past  catches  up  with  him.  He  decides 
once  and  for  all  to  go  straight — and  com- 
mits a robbery  to  raise  the  funds  with 
which  to  go  into  business.  When  he  turns 
the  money  from  the  robbery  over  to  a 
penniless  widow,  Una  Merkel,  and  goes 
to  prison,  the  kind-hearted  governor  re- 
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duces  his  sentence  to  a year — and  Craig 
emerges  from  prison  an  honest  man. 

Mickey 

Cast:  Lois  Butler  (incomplete).  Producer:  Au- 
brey S'chenck.  Director:  Ralph  Murphy.  Original: 
Peggy  Goodwin.  Screenplay:  Agnes  Christine 
Johnston,  Muriel  Bolton. 

A story  of  adolescence,  this  casts  15- 
year-old  Lois  Butler  as  a pigtailed  tom- 
boy in  a small  Indiana  town.  It  is  adapted 
from  a novel  by  Peggy  Goodwin,  the  first 
humorous  volume  ever  to  win  the  Avery 
Hopwood  fiction  award. 

Mr.  Bowling  Buys  a Newspaper 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  Donald  Henderson.  Screen- 
play: Not  set. 

From  the  novel  of  the  same  title,  this 
concerns  a Mr.  Bowling,  an  Englishman 
with  a split  personality,  who  has  an  un- 
conquerable urge  to  murder.  He  does  so 
with  consummate  skill,  and  thereupon, 
after  each  killing,  purchases  the  follow- 
ing morning’s  newspaper  so  that  he  can 
read  about  the  crime.  Eventually,  how- 
ever, he  makes  a fatal  error  and  falls  into 
the  hands  of  the  police. 

The  Noose  Hangs  High 

Cast:  Bud  Abbott,  Lou  Cosiello  (incomplete). 
Producer:  Aubrey  Schenck.  Director:  Charles  Bar- 
ton. Original:  Charles  Grayson,  Arthur  T.  Hor- 
raan.  Screenplay:  Edward  Ullman,  Clyde  Bruck- 
man,  Howard  Harris. 

Farce  comedy  starring  Bud  Abbott  and 
Lou  Costello,  this  is  the  one  picture  the 
buffoons  are  permitted  to  make  annually 
as  a commitment  outside  their  Universal- 
International  contract. 

Northwest  Stampede 

Cast:  Joan  Leslie,  Jack  Oakie,  Chill  Wills,  James 
Craig.  Producer:  Albert  S.  Rogell.  Director:  Al- 
bert S.  Rogell.  Original:  Jean  Muir.  Screenplay: 
Art  Arthur. 

Much  of  this  outdoor  action  drama, 
based  on  a Saturday  Evening  Post  story  by 
Jean  Muir,  was  filmed  on  location  in  Cal- 
gary, Canada.  It  concerns  the  rounding- 
up  of  wild  horses. 

Open  Secret 

Cast:  Charles  Waldron  jr.,  John  Ireland,  Jane 
Randolph,  George  Tyne,  Anne  O'Neal,  Sheldon 
Leonard,  Roman  Bohnen.  Producer:  Frank  Saten- 
stein.  Director:  John  Reinhardt.  Original:  Max 
Wilk,  Ted  Murkland.  Screenplay:  Max  Wilk, 
Henry  Blankfort. 

Unknown  to  his  newlywed  guests,  John 
Ireland  and  Jane  Randolph,  Charles  Wal- 
dron jr.  is  being  attacked  by  unseen 
enemies  by  means  of  mysterious  phone 
calls  and  mail.  After  they  find  the  apart- 
men  rifled  during  a short  absence,  John 
and  Jane  become  suspicious.  With  the  aid 
of  Detective  Sheldon  Leonard  they  find 
Waldron’s  body.  Further  investigation 
by  Leonard  and  John  reveals  that  Waldron 
had  been  the  victim  of  an  antiracial  move- 
ment led  by  Roman  Bohnen  because  of 
the  former’s  friendship  for  those  whom 
Bohnen  sought  to  persecute. 

Out  of  the  Blue 

Cast:  George  Brent,  Virginia  Mayo,  Turhan 
Bey,  Ann  Dvorak,  Carole  Landis,  Elizabeth  Pat- 
terson, Marcia  Ralston.  Producer:  Isadore  Gold- 
smith. Director:  Leigh  Jason.  Original:  Vera 
Caspary.  Screenplay:  Walter  Bullock,  Vera  Cas- 
pary,  Edward  Eliscu. 

When  Carole  Landis,  prim  wife  of 
George  Brent,  leaves  him  for  a weekend 
visit  to  her  sister  in  the  country,  she  loads 
him  down  with  meticulous  directions  as 
to  how  to  conduct  himself  during  her  ab- 
sence. Brent  promptly  becomes  involved 
in  a Greenwich  Village  cafe  with  Ann 
Dvorak,  an  irresponsible  girl  who  drinks 
copious  quantities  of  brandy,  allegedly  for 
her  weak  heart.  During  the  hectic  week- 
end Brent  is  accused  of  murder  and  gets 
himself  into  a number  of  embarrassing 
situations  before  everything  straightens 
out. 


Pioneer  Justice 

Cast:  "Lash"  La  Rue,  A1  "Fuzzy"  St.  John, 
Jennifer  Holt,  William  Fawcett,  Jack  Ingram, 
Dee  Cooper,  Lane  Bradford,  Henry  Hall.  Pro- 
ducer: Jerry  Thomas.  Director:  Ray  Taylor.  Orig- 
inal Screenplay:  Adrian  Page. 

When  Jennifer  Holt’s  brother  is  killed  in 
a card  game  in  lawless  Buffalo  Gap,  os- 
tensibly kind-hearted  William  Fawcett 
offers  to  befriend  the  orphan  girl.  Lash 
La  Rue  and  Fuzzy  St.  John,  sent  to  Buf- 
falo Gap  by  the  United  States  marshal  to 
investigate  the  exploits  of  a band  of  out- 
laws under  a mysterious  leader,  finally 
unmask  Fawcett  as  the  criminal  sought. 

Prelude  to  Night 

Cast:  Louis  Hayward,  Martha  Vickers,  Zachary 
Scott,  Diana  Lynn,  Lucille  Bremer,  Edith  Barrett. 
Producer:  Arthur  Lyons  (Producing  Artists).  Di- 
rector: Edgar  Ulmer.  Original:  Dayton  Stoddart. 
Screenplay:  Robert  Rossen,  Alvah  Bessie. 

This  dramatizes  the  life  story  of  one  of 
America’s  richest  and  most  influential 
men,  from  his  boyhood  in  Boston  to  his 
death — reputedly  by  suicide.  It  is  a pic- 
ture of  what  people  were  thinking  and 
doing  from  the  early  1900s  up  to  the  time 
of  the  second  world  war. 

Railroaded 

Cast:  John  Ireland,  Sheila  Ryan,  Hugh  Beau- 
mont, Jane  Randolph,  Ed  Kelly,  Charles  D.  Brown, 
Clancy  Cooper,  Peggy  Converse.  Producer: 
Charles  F.  Riesner.  Director:  Anthony  Monn. 
Original:  Gertrude  Walker.  Screenplay:  John  C. 
Higgins. 

Ed  Kelly  is  falsely  held  for  murder  in  a 
holdup  by  the  vengeful  dying  statement 
of  one  of  the  actual  murders.  His  sister, 
Sheila  Ryan,  convinced  he  is  innocent, 
becomes  involved  with  a gangster,  John 
Ireland,  in  a desperate  attempt  to  uncover 
evidence  which  will  free  her  brother.  Hugh 
Beaumont,  detective,  in  love  with  Sheila, 
surprises  Ireland  as  he  murders  his  gang- 
ster boss  and  takes  Sheila  hostage.  Beau- 
mont rescues  Sheila  and  turns  in  evidence 
which  frees  her  brother  and  convicts  Ire- 
land. 

Range  Beyond  the  Blue 

Cast:  Eddie  Dean,  Roscoe  Ales,  Helen  Mowery, 
Bob  Duncan,  Ted  Adams,  Bill  Hammond.  Pro- 
ducer: Jerry  Thomas.  Director:  Ray  Taylor.  Orig- 
inal Screenplay:  Not  set. 

Eddie  Dean  and  Roscoe  Ates  come  to  the 
rescue  of  Helen  Mowery  when  bandits  are 
found  threatening  her  stagecoach  in  an 
effort  to  remove  a gold  shipment.  Dean 
and  Ates  stop  a few  more  raids  planned 
by  the  same  group  of  outlaws  before  dis- 
covering, w’hile  sneaking  a look  at  the  pri- 
vate papers  of  Banker  Bob  Duncan,  that 
Duncan  has  been  offered  a fabulous  sum 
of  money  for  Miss  Mowery’s  coach  line 
and  therefore  is  trying  to  drive  her  into 
bankruptcy.  Dean  and  Ates  round  up 
the  gang  and  Miss  Mowery  sells  the  busi- 
ness. 

The  Return  of  Rin-Tin-Tin 

Cast:  Donald  Woods,  Bobby  Blake,  Claudia 
Drake,  Rin-Tin-Tin  III.  Producers:  William  Ste- 
phens. Screenplay:  Jack  DeWitt. 

Offspring  of  the  great  dog  star  of  silent 
screen  days,  Rin-Tin-Tin,  is  the  stellar 
personality  in  this  action  drama,  which 
was  filmed  in  the  Hollycolor  process. 

Return  of  the  Lash 

Cast:  'Lash"  La  Rue,  A1  "Fuzzy”  St.  John, 
Mary  Maynard,  Brad  Slaven,  George  Chesebro. 
Producer:  Jerry  Thomas.  Director:  Ray  Taylor, 
Original  Screenplay:  Joseph  O'Donnell. 

Top  trouble  shooters  for  the  U.S.  mar- 
shal’s office,  Lash  La  Rue  and  Fuzzy  St. 
John  ride  out  on  another  dangerous  as- 
signment in  the  campaign  to  bring  law 
and  order  to  the  rugged  west.  They  are 
successful  in  rounding  up  a gang  of  dan- 
gerous outlaws  and  they  restore  peace  to 
a troubled  community. 


Shadow  Valley 

Cast:  Eddie  Dean,  Roscoe  Ates,  Jenniter  Holt, 
George  Chesebro,  Eddie  Parker,  Lee  Morgan, 
Lane  Bradford,  Carl  Mathews.  Producer:  Jerry 
Thomas.  Director:  Ray  Taylor.  Original  Screen- 
play: Arthur  Sherman, 

After  Jennifer  Holt’s  father  and  uncle 
are  both  murdered,  she  becomes  sole  own- 
er of  a ranch  on  which  gold  has  been  dis- 
covered, unbeknown  to  Jennifer.  George 
Chesebro,  a shady  lawyer,  tries  to  per- 
suade her  to  sell  the  ranch  to  his  client, 
Eddie  Parker.  Eddie  Dean  and  Roscoe 
Ates,  who  are  trailing  a left-handed  train 
robber,  call  on  Chesebro  and  see  him  light 
a cigar  with  his  left  hand.  From  this 
clue  they  incriminate  Chesebro  as  the 
train  robber  and  murderer  of  the  former 
ranch  owners. 

Stage  to  Mesa  City 

Cast:  "Lash"  La  Rue,  "Fuzzy"  St.  John,  Jenni- 
fer Holt,  Brad  Slaven,  George  Chesebro,  Terry 
Frost.  Producer:  Jerry  Thomas.  Director:  Not 
set.  Original  Screenplay:  Joseph  F.  Poland. 

Steve  Clark,  owner  of  the  mortgaged 
Mesa  City  Stage  Line,  is  fatally  wounded 
by  two  unknown  gunmen  as  he  is  about 
to  receive  money  from  his  son  and  daugh- 
ter which  will  save  his  business.  U.S. 
Deputies  Lash  La  Rue  and  Fuzzy  St.  John 
find  him  dying  and  go  on  to  meet  his 
children,  Jennifer  Holt  and  Brad  Slaven. 
Against  constant  opposition,  Jennifer  and 
Brad  operate  the  stageline  while  Lash  and 
Fuzzy  discover  the  leader  of  the  gang 
opposing  Steve’s  family  to  be  the  post- 
master, George  Chesebro,  assisted  by 
Steve’s  lawyer,  Marshall  Reed. 

Sweet  Adeline 

Cast:  Not  set.  Producer:  Not  set.  Director:  Not 
set.  Original  Screenplay:  Robert  Churchill. 

A musical,  its  title  suggested  by  the  old- 
time  favorite  song,  this  has  a San  Fran- 
cisco background.  The  time  is  the  turn 
of  the  century. 

T-Man 

Ca.t:  Dennis  O'Keefe,  Mary  Meade,  Alfred 
Ryder  (incomplete).  Producer:  Turner  Shelton. 
Director:  Anthony  Mann.  Original:  Henry  Blank- 
tort.  Screenplay:  John  C.  Higgins. 

This  melodrama  is  based  on  an  actual 
case  in  the  files  of  the  'Treasury  depart- 
ment. O’Keefe  and  Ryder  portray  treas- 
ury agents  who  are  instrumental  in  break- 
ing up  a nationwide  counterfeiting  and 
dope-smuggling  ring. 

Three  on  a Ticket 

Cast:  Hugh  Beaumont,  Cheryl  Walker,  Paul 
Bryar,  Louise  Currie,  Ralph  Dunn,  Gavin  Gor- 
don, Charles  Quigley.  Producer:  Sigmund  Neu- 
feld.  Director:  Sam  Newfield.  Original:  Brett 
Haliday.  Screenplay:  Fred  Myton. 

A wounded  man,  clutching  part  of  a 
baggage  check  in  his  hand,  drops  dead  in 
Detective  Hugh  Beaumont’s  office.  Vari- 
ous crooks  try  to  obtain  the  torn  check 
from  Beaumont,  including  Gavin  Gordon, 
posing  as  an  FBI  investigator  and  claiming 
the  check  is  a clue  to  plans  for  a newly 
developed  secret  weapon;  but  Beaumont 
eventually  discovers  his  portion  of  the 
check  is  wanted  by  robbers  holding  the 
two  other  pieces,  in  order  to  obtain  a 
suitcase  full  of  loot  from  a New  York  rob- 
bery, and  the  case  is  solved. 

Tornado  Range 

Cast:  Eddie  Dean,  Roscoe  Ates,  Jennifer  Holt, 
Steve  Clark,  Brad  Slaven,  George  Chesebro. 
Producer:  Jerry  Thomas.  Director:  Ray  Taylor. 
Original  Screenplay:  Not  set. 

A band  of  outlaws  attempts  to  widen 
the  breach  of  difference  between  home- 
steaders, coming  to  lay  claim  to  govern- 
ment-acquired property,  and  the  cattle 
ranchers,  who  oppose  the  intrusion.  'The 
outlaws  steal  cattle  while  the  range  war- 
fare is  being  waged.  Eddie  Dean,  leader 
of  the  homesteaders,  sees  through  the  plan 
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and  fights  with  the  ranchers  to  defeat 
the  outlaws.  The  ranchers  and  the  home- 
steaders then  come  to  terms. 

Wild  Country 

Cast:  Eddie  Dean,  flash,  Roscoe  Ate-.,  Peggy 
Wynne,  Douglas  Fowley,  I.  Stanford  Jolley,  Lee 
Roberts,  Forrest  Mathews,  Bill  Fawcett,  Pro- 
ducer: Jerry  Thomas.  Director:  Ray  Taylor.  Orig- 
inal Screenplay:  Arthur  E.  Orloff. 

Eddie  Dean,  his  horse  Flash,  and  his 
pal  Roscoe  Ates  ride  to  the  rescue  of  Sifver 
Springs,  a cattle  town  which  Stan  Jolley, 
an  escaped  convict,  has  intimidated,  after 
murdering  the  sheriff  of  the  town,  who 
sent  him  up.  After  freeing  Silver  Springs 
from  the  bandit’s  evil  sway,  and  restoring 
the  sheriff’s  orphan  daughter,  Peggy 
Wynne,  to  her  rightful  domain,  Eddie  and 
Soapy  ride  on  to  more  adventures. 


INDEPENDENT 


Ada 

Cast:  Not  set.  Producer:  S'tanley  Kramer 
(Screenplays,  Inc.).  Director:  Not  set.  Original: 
Carl  Foreman.  Screenplay:  Carl  Foreman,  Her- 
bert Baker. 

This  is  a fictionized  biograhy  of  Ada 
Menken,  famed  U.S.  actress  who  was  at 
her  peak  in  the  1860s.  It  is  scheduled  for 
production  by  Screenplays,  Inc.,  which 
has  secured  a United  Artists  release  for 
its  first  offering,  “So  This  Is  New  York.’’ 

Adam  and  Eve 

Cast:  Not  set.  Producer-Director:  Leo  Mc- 
Carey  (Rainbow  Productions).  Original:  Leo  Mc- 
Carey.  Screenplay:  Sinclair  Lewis. 

The  story  of  the  first  two  people  in  the 
world — to  be  produced  and  directed  by  Leo 
McCarey  under  the  banner  of  Rainbow 
Productions.  No  release  has  been  set, 
although  McCarey’s  last  two,  “Good  Sam” 
and  “The  Bells  of  St.  Mary’s,”  were  dis- 
tributed by  RKO  Radio. 

Appointment  in  Samarra 

Cast:  Not  set.  Producers:  Jacx  Skirball,  Bruce 
Manning.  Director:  Not  set.  Original:  John 
O'Hara.  Screenplay:  Not  set. 

From  the  novel  by  John  O’Hara,  this  is 
the  story  of  Julian  English,  a successful 
young  businessman  in  a Pennsylvania 
mining  town.  In  a drunken  impulse  he 
insults  the  man  who  supplies  his  finan- 
cial backing.  This  leads  to  separation 
from  his  wife,  with  whom  Julian  is  deeply 
in  love,  and  his  ultimate  suicide  in  the 
depths  of  despair  and  financial  ruin. 

The  Best  Things  in  Life 

Cast:  Not  set.  Producers:  John  Shelton,  Ted 
Tetrick  (Royal  Crest  Productions).  Director:  Not 
set.  Original  Screenplay:  Sidney  Salkow,  John 
Odea. 

Farce  comedy,  this  makes  the  produc- 
tional  debut  of  John  Shelton,  former 
actor. 

Cagliostro 

Cast:  Orson  Welles,  Nancy  Guild,  Frank  Lati- 
more,  Akim  TamiroR,  Margot  Grahame.  Producer: 
Edward  Small.  Director:  Gregory  Ratoft.  Orig- 
inal: Alexandre  Dumas.  Screenplay:  Not  set 

Being  filmed  in  Rome,  this  casts  Orson 
Welles  in  the  role  of  the  Sicilian  impostor, 
Cagliostro,  who  is  known  in  history  as  the 
first  man  to  discover  the  uses  of  hypnotic 
powers  and  who  had  all  Europe  in  a tur- 
moil before  his  career  ended.  He  lived 
from  1743  to  1795  and  was  the  subject  of 
a famous  story  by  Alexandre  Dumas,  on 
which  this  film  is  based. 

Carmen  of  the  West 

Cast:  Jan  Peerce,  Joel  McCrea  (incomplete). 
Producer:  Harry  Sherman.  Director:  Not  set. 
Original:  Graham  Baker,  Teddi  Sherman.  Screen- 
play: Graham  Baker,  Teddi  Sherman. 

Sagebrush  version  of  the  classic  opera, 
“Carmen.”  Peerce,  Metropolitan  Opera 
star,  will  portray  an  effete  easterner  who 


falls  in  love  with  a beautiful  cigaret  girl 
in  a rough  western  saloon. 

Caruso  Sings  Tonight 

Cast:  Not  set.  Producers:  Jesse  L.  Lasky,  Wal- 
ter MacEwen.  Director:  Not  set.  Original:  Dor- 
othy Caruso.  Screenplay:  Not  set. 

Film  biography  of  Enrico  Caruso,  hailed 
by  most  music  lovers  as  the  greatest  tenor 
who  ever  lived,  this  has  been  in  prepara- 
tion for  some  years  by  the  independent 
producing  unit  headed  by  Jesse  L.  Lasky 
and  Walter  MacEwen. 

Dan  Patch 

Cast:  Not  set.  Producer:  W.  R.  Frank.  Direc- 
tor: John  Taintor  Foote.  Original:  John  Taintor 
Foote.  Screenplay:  John  Taintor  Foote. 

Cinematic  biography  of  the  great  pacing 
horse,  to  be  produced  by  the  veteran  film 
maker  and  exhibitor,  W.  R.  Frank.  This 
will  be  filmed  largely  on  location  in 
Minnesota.  A record  established  by  Dan 
Patch  in  1906  has  never  since  been  of- 
ficially equalled. 

Delusion 

Cast:  Not  set.  Producer:  S.  P.  Eagle.  Director: 
Not  set.  Original:  Carl  Zuckmayer.  Screenplay: 
Keith  Winter. 

Romatic  drama,  this  is  based  on  “The 
Master  of  Life  and  Death,”  a novel  by 
Carl  Zuckmayer,  famed  German  dramatist 
and  anti-Nazi.  The  story  concerns  a 
British  cardiac  specialist,  his  young  French 
wife,  and  her  lover. 

The  Desert  Padre 

Cast:  Not  set.  Producers:  Jack  Skirball,  Bruce 
Manning.  Original:  Irving  Stone.  Screenploy: 
Robert  Sherwood  Blees. 

Adapted  from  a story  by  Irving  Stone, 
this  relates  the  efforts  of  a Catholic 
priest  to  bring  some  measure  of  comfort 
and  hope  into  the  barren  lives  of  those 
who  wrest  their  living  from  the  desert. 

Doctor  Jim 

Ca-t:  Stuart  Erwin,  Barbara  Wooddell,  Hobart 
Cavanaugh,  William  Wright,  William  Schallert. 
Producer:  Jerry  Fairbanks.  Director:  Lew  Lan- 
ders. Original:  Not  set.  Screenplay:  Not  set. 

Stuart  Erwin  has  the  title  role,  that 
of  a small-town  doctor,  in  the  first  fea- 
ture-length film  to  be  turned  out  by  Jerry 
Fairbanks,  producer  of  short  subjects  and 
commercial  pictures. 

Draw  Sabers! 

Cast:  Dennis  O'Keefe,  Randolph  Scott  (incom- 
plete). Producers:  Dennis  O'Keefe,  Randolph 
Scott.  Director:  Not  set.  Original:  Dennis 
O'Keele,  William  Hcmneman,  Screenplay:  Not 
set. 

Historical  western,  a tale  of  the  U.S. 
cavalry  during  the  Indian  wars  of  the 
1870s,  this  marks  the  first  teaming  of 
Dennis  O’Keefe  and  Randolph  Scott  as 
producers  and  stars. 

Follow  the  Girls 

Cast:  Net  set.  Producer:  Leo  J.  McCarthy  (Ameri- 
can Eagle  Films).  Director:  Not  set.  Original: 
Eddie  Davis,  Guy  Boulton.  Screenplay:  Not  set. 

One  of  a group  of  films  to  be  produced 
by  American  Eagle,  independenet  unit 
recently  organized  by  Leo  J.  McCarthy, 
this  is  a musical  comedy,  based  on  the 
stage  play  of  the  same  title. 

The  Glass  Heart 

Cast:  Robert  Cummings  (incomplete).  Pro- 
ducers: Philip  Yordan,  Eugene  Frenke,  Robert 
Cummings  (United  California  Productions).  Di- 
rector: Douglas  Sirk.  Onginal:  Marty  Holland. 
Screenplay:  Not  set. 

Mystery  drama,  the  first  scheduled  offer- 
ing of  the  independent  company  headed 
by  Actor  Robert  Cummings,  Writer  Philip 
Yordan  and  Producer  Frenke. 

The  Last  Nazi 

Cast:  Marta  Milrovich  (incomplete).  Producer: 
Carl  Krueger.  Director:  Richard  J.  Hubler.  Orig- 
inal Screenplay:  Richard  J.  Hubler. 

Story  of  a German  girl  in  the  postwar 
European  world.  It  is  being  produced  by 


Carl  Krueger,  who  last  made  “Thunder- 
bolt,” documentary  released  by  Mono- 
gram. 

Martha 

Ca  t:  Jen  Kiepura,  Marta  Eggerth  (incomplete). 
Producer:  Leo  J.  McCarthy  (American  Eagle 
Films).  Director:  Not  set.  Original:  Based  o.i  the 
opera.  Screenplay:  Ernest  Vadja. 

One  of  a group  of  films  planned  for  pro- 
duction by  the  recently-organized  Amer- 
ican Eagle  company,  headed  by  Leo  J. 
McCarthy,  this  musical  is  based  on  the 
opera  of  the  same  name. 

The  Marx  Brothers  Story 

Cast:  No;  set.  Producer:  Edward  Golden.  Di- 
rector: Not  set.  Original:  Not  set.  Screenplay: 
Not  set. 

Those  buffoons  of  stage  and  screen,  the 
Marx  Brothers,  are  to  be  given  the  glorifi- 
cation treatment  in  this  projected  film 
biography  of  their  careers  in  the  enter- 
tainment world. 

Mayerling 

Cash  Not  set.  Fiodaceirs:  hc.lph  and  Raymond 
Hakim.  Director:  Not  set.  Original:  Joseph  Kes- 
sel,  Irmgard  Von  Cube.  Screenplay:  Not  set. 

Remake  of  a European  film,  this  relates 
the  true  story  of  the  tragic  romance  be- 
tween Prince  Rudolph  of  Austria  and 
Marie  Vetsera. 

The  Moll 

Cast:  Not  set.  Producer:  Leo  J.  McCarthy 
(American  Eag!e  Films).  Director:  Not  set.  Orig- 
inal; Not  set.  Screenplay:  Not  set. 

A policewoman  sees  her  boy  friend  shot 
down  by  gangsters.  To  gain  revenge  and 
also  to  uncover  subversive  elements  within 
the  ranks  of  the  racketeers,  she  poses  as 
a criminal,  joins  the  gang  and  attains  her 
objective.  The  film  is  one  of  several 
planned  by  Leo  J.  McCarthy’s  American 
Eagle  production  unit. 

Rain  Before  Seven 

Coot:  Henry  Fonda,  Vincent  Price,  Peter  Lorre 
(incomplete).  Producers:  Harry  Joe  Brown,  Casey 
Robinson.  Original  Screenplay:  Casey  Robinson. 

A comedy  drama,  this  is  the  first  pic- 
ture scheduled  for  making  by  an  inde- 
pendent unit  headed  by  Harry  Joe  Brown 
and  Casey  Robinson.  Brown  is  also  asso- 
ciated in  another  independent  firm  with 
Actor  Randolph  Scott. 

Red  Badge  of  Courage 

Cast:  Not  set.  Prouucers:  Michel  Kr^^ike,  Monte 
Brice.  Director:  Michael  Kraike.  Original:  Stephen 
Crane.  Screenplay;  Monte  Brice. 

Historical  drama,  laid  in  the  Civil  War 
period,  this  is  adapted  from  the  widely- 
read  book  by  Stephen  Crane.  Michel 
Kraike,  associated  with  Monte  Brice  in 
the  venture,  was  formerly  an  RKO  Radio 
producer. 

Shed  No  Tears 

Ca  t:  Virgi..ia  Paiton  (incomplete).  Producer: 
Robert  Frost.  Director:  Not  set.  Oiiginal:  Not  set. 
Screenplay:  Not  set. 

First  film  venture  for  Robert  Frost, 
former  Texas  oil  man,  this  comedy  drama 
stars  Virginia  Patton,  who  had  the  femme 
lead  in  Screen  Guild's  “The  Burning 
Cross.” 

The  Spirit  of  West  Point 

Cast:  Felix  'Doc''  Blanchard,  Glenn  Davis, 
Robert  Shayne,  Anne  Nagel,  Joyce  Stewart,  Alan 
Hale  jr.,  Tom  Harmon,  George  O'Hanlon.  Pro- 
ducers: Harry  Joe  Brown,  John  W,  Rogers  (Film 
Classics).  Director:  Ralph  Murphy.  Original: 
Margaret  Howard.  Screenplay:  Not  set. 

A semidocumentary,  this  combines  fact 
and  fiction  in  tracing  the  gridiron  careers 
of  two  West  Point  football  greats,  Felix 
“Doc”  Blanchard  and  Glenn  Davis,  who 
portray  themselves.  The  film  blends  clips 
of  newsreel  footage  concerning  West 
Point  and  some  of  its  football  games  with 
staged  footage  telling  the  story  of  Blan- 
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chard  and  Davis.  Bill  Stern,  ace  sports 
broadcaster,  does  the  narration. 

The  World  and  Little  Willie 

Cast:  John  Garfield  (incomplete).  Producers: 
John  Garfield,  B.  B.  Roberts.  Director:  Not  set. 
Original:  Stanley  Roberts,  Sheridan  Gibney. 
Screenplay:  Stanley  Roberts. 

Described  as  a whimsical  comedy,  this 
concerns  itself  with  small-town  life  and 
is  a change  of  pace  for  John  Garfield 
from  his  prizefighter  role  in  “Body  and 
Soul.”  The  opus  was  made  for  Enterprise 
and  United  Artists  release,  but  no  distri- 
bution arrangements  have  been  announced 
for  this  vehicle. 


METRO 


Alias  a Gentleman 

Cast:  Wallace  Beery,  Tom  Drake,  Dorothy  Pat- 
rick, Leon  Ames,  Sheldon  Leonard,  Gladys 
George,  Cameron  Mitchell,  John  Qualen.  Pro- 
ducer: Nat  Perrin.  Director:  Harry  Beaumont. 
Original:  William  Lipman.  Screenplay:  Not  set. 

Finishing  a long  prison  stretch,  Wallace 
Beery  has  been  devoting  his  time  to  learn- 
ing how  to  become  a gentleman.  He  de- 
ciaes  to  go  straight  upon  his  release,  but 
his  former  partner-in-crime  frames  an 
actress,  Dorothy  Patrick,  to  pose  as 
Beery’s  daughter.  Beery  discovers  the 
hoax  but,  having  grown  fond  of  the  girl, 
spends  his  life’s  savings  and  risks  his  life 
to  rescue  her  when  she  is  kidnapped  by 
his  former  henchman,  who  had  tried  to 
force  her  to  take  part  in  a bank  robbery. 

Alice  From  Brooklyn 

Cast:  Not  set.  Producer:  Joe  Pasternak.  Direc- 
tor: George  Sidney.  Original:  Alec  Templeton. 
Screenplay:  Stella  Unger,  Paul  H.  Rameau. 

A musical  comedy,  this  is  adapted  from 
the  stage  production,  “Cabbages  and 
Kings,”  written  by  the  radio  and  concert 
pianist,  Alec  Templeton. 

Annie  Get  Your  Gun 

Cast:  Judy  Garland  (incomplete).  Producer: 
Arthur  Freed.  Director:  Not  set.  Original:  Her- 
bert and  Dorothy  Fields,  Irving  Berlin.  Screen- 
play: Not  set. 

Judy  Garland  is  cast  as  Annie  Oakley, 
famous  gunwoman  of  frontier  days,  in  this 
Technicolor  film  version  of  the  Broadway 
stage  success,  for  which  Irving  Berlin 
wrote  the  musical  score. 

B.  F.'s  Daughter 

Cast:  Barbara  Stanv/yck,  Von  Hellin,  Richard 
Hart,  Charles  Coburn  (incomplete).  Producer: 
Edwin  Knopt.  Director:  Robert  Z.  Leonard.  Orig- 
inal: J.  P.  Marquand.  Screenplay:  Luther  Davis. 

Along  with  her  father’s  huge  fortune, 
Barbara  Stanwyck  inherits  a dominating, 
forceful  personality  which  she  fails  to 
recognize  as  the  source  of  many  of  her 
problems.  She  spurns  the  love  of  Richard 
Hart  because  she  feels  that  his  character 
is  as  strong  as  her  own  and  marries  Van 
Heflin,  an  impractical  political  scientist. 
Their  marriage  fails  when  an  important 
war  assignment  in  Washington  causes 
Heflin  to  lose  his  dependence  on  Barbara. 
In  parting,  Heflin  succeeds  in  making 
Barbara  aware  of  the  truth  about  her- 
self. 

Bedeviled 

Cast:  Robert  Taylor,  Audrey  Totter,  Angela 
Lansbury  (incomplete).  Producer:  Sam  Zimbalist. 
Director:  Not  set.  Original:  Libby  Block.  Screen- 
play: Not  set. 

This  suspense  drama  is  another  con- 
tribution to  the  list  of  psychological  mys- 
teries. With  Robert  Taylor  in  the  starring 
role,  it  is  adapted  from  the  novel  of  the 
same  title  by  Libby  Block. 

Before  the  Sun  Goes  Down 

Cast:  Not  set.  Producer:  Pandro  S.  Berman. 
Director:  Not  set.  Original:  Elizabeth  Metzger 


Howard.  Screenplay:  Marvin  Borowsky,  Irving 
Ravetch. 

A story  of  life  in  a small  Pennsylvania 
town,  this  is  based  on  a book  by  Elizabeth 
Metzger  Howard  which  won  the  second 
prize  in  Metro’s  annual  best-novel  con- 
test for  1946. 

The  Big  City 

Cast:  Margaret  O'Brien,  Karin  Booth,  Danny 
Thomas,  Betty  Garrett  (incomplete).  Producer: 
Joe  Pasternak.  Director:  Norman  Taurog.  Orig- 
inal: Not  set.  Screenplay:  Not  set. 

Margaret  O’Brien,  an  orphan,  is  brought 
up  in  New  York’s  East  Side  by  three 
bachelors,  a Protestant  minister,  an  Irish 
policeman  and  a Jewish  cantor,  with  the 
aid  of  the  latter’s  mother.  When  the 
policeman  marries  Betty  Garrett,  singer 
in  a bar,  a court  battle  ensues  over  the 
custody  of  the  child,  and  the  judge  rules 
that  Margaret  be  sent  to  a children’s  home. 
Instead  the  judge  takes  her  to  his  home. 
She  is  reunited  with  her  “family”  after 
each  member  calls  on  the  judge  individ- 
ually with  special  pleas  and  concessions 
for  her  return. 

The  Birds  and  the  Bees 

Cast:  Jane  Powell,  Jeanette  MacDonald,  Jose 
Iturbi,  Edward  Arnold,  Larry  Adler,  Thurston 
Hall,  Joan  Valerie.  Producer:  Joe  Pasternak.  Di- 
rector: Fred  Wilcox.  Original:  Not  set.  Screen- 
play: Not  set. 

Jane  Powell,  who  made  her  debut  in 
this  company’s  “Holiday  in  Mexico”  last 
season,  is  cast  as  a precocious  adolescent 
in  this  story  of  teen-agers  and  their  grow- 
ing pains.  Jeanette  MacDonald  portrays 
Jane’s  understanding  mother  and  musical 
interludes  are  supplied  by  Pianist  Jose 
Iturbi. 

Bridget 

Cast:  Not  set.  Producer:  Joe  Pasternak.  Di- 
rector: Henry  Koster.  Original  Screenplay:  Rob- 
ert Nathan. 

Romantic  drama,  this  concerns  an  em- 
bittered young  composer  of  symphonic 
music  who  is  assisted  in  the  fulfillment 
of  his  great  promise  by  a mischievous 
child  angel  from  heaven  who  has  been 
granted  temporary  corporeal  being  to 
perform  the  one  good  deed. 

The  Brothers  Karamazov 

Cast:  Robert  Taylor,  Van  Heflin,  Spencer  Tracy 
(incomplete).  Producer:  Robert  Sisk.  Director: 
Not  set.  Original:  Fyodor  Dostoievsky.  Screen- 
play: Julius  and  Philip  Epstein. 

Considered  one  of  the  literary  classics 
of  all  time  is  famed  Russian  Author  Dos- 
toievsky’s story  of  life  in  that  nation  un- 
der the  rule  of  the  czar.  The  three  brothers 
whose  lives  are  intertwined  in  the  plot 
will  be  portrayed  by  Robert  Taylor,  Van 
Heflin  and  Spencer  Tracy. 

The  Burning  Secret 

Cast:  Not  set.  Producer:  Joe  Pasternak.  Di- 
rector: Not  set.  Original:  Stefan  Zweig.  Screen- 
play: Not  set. 

This  romantic  drama,  based  on  a novel 
by  Stefan  Zweig,  has  the  Austrian  Alps 
as  its  locale. 

Cass  Timberlane 

Cast:  Spencer  Tracy,  Lana  Turner,  Albert  Dek- 
ker,  Margaret  Lindsay,  Cameron  Mitchell,  Tom 
Drake,  Zachary  Scott,  Josephine  Hutchinson.  Pro- 
ducer: Arthur  Hornblow  jr.  Director:  George 
Sidney.  Original:  Sinclair  Lewis.  Screenplay: 
Sonya  Levien,  John  O'Hara. 

Based  on  Sinclair  Lewis’  widely-read 
novel,  this  is  the  love  story  of  a judge, 
Spencer  Tracy,  who  falls  in  love  with 
and  marries  Lana  Turner,  a girl  from 
“the  other  side  of  the  tracks.”  When  their 
baby  is  stillborn,  Lana  becomes  restless 
and  engages  in  a flirtation  with  Tracy’s 
best  friend.  Tracy  and  Miss  Turner 
quarrel;  she  falls  ill,  but  her  recovery  is 
speeded  when  she  learns  how  patient  and 
fair  a man  he  is.  He  in  turn  realizes  that 


his  wife  understands  the  true  meaning  of 
love. 

Coquette 

Cast:  Lana  Turner  (incomplete).  Producer: 
Robert  Lord.  Director:  Not  set.  Original:  Not  set. 
Screenplay:  Frances  Goodrich,  Albert  Hackett. 

This  romantic  comedy  is  a remake  of 
an  early  talking  picture  in  which  Mary 
Pickford  had  a starring  role,  now  to  be 
undertaken  by  Lana  Turner. 

A Date  With  Judy 

Cost:  Margaret  O'Brien,  Elizabeth  Taylor,  Jane 
Powell  (incomplete).  Producer:  Joe  Pasternak. 
Director:  Leslie  Kardos.  Original:  Aleen  Leslie. 
Screenplay:  Dorothy  Cooper. 

Film  version  of  the  popular  radio  show, 
this  relates  the  escapades  of  a group  ox 
typical  teen-agers.  Judy,  the  ringleader 
of  the  crowd,  is  constantly  in  hot  water 
with  her  family  and  her  boy  friends.  It 
is  to  be  filmed  in  Technicolor. 

The  Day  Before  Yesterday 

Cast:  Not  set.  Producer:  Sam  Zimbalist.  Di- 
rector: Not  set.  Original:  Edward  Holstius. 
Screenplay:  Not  set. 

This  fantasy,  adapted  from  a book  by 
the  English  novelist,  Edward  Holstius, 
tells  the  story  of  a man  who  is  suddenly 
gifted  with  the  power  to  turn  time  back- 
ward. 

Desire  Me 

Cast:  Greer  Garson,  Richard  Hart,  Robert 
Mitchum,  Florence  Bates,  David  Hoffman.  Pro- 
ducer: Arthur  Hornblow  jr.  Director:  George 
Cukor.  Original:  Not  set.  Screenplay:  Not  set. 

Greer  Garson,  a war  widow,  falls  in 
love  with  Richard  Hart,  who  was  her  hus- 
band’s best  friend.  Then  her  husband, 
Robert  Mitchum,  returns.  Greer  learns 
that  Hart  knew  her  husband  was  alive, 
but  was  afraid  to  tell  her  because  he  knew 
it  would  destroy  her  love  for  him.  After 
the  two  men  engage  in  a terrific  fight. 
Greer  returns  to  her  husband. 

Easter  Parade 

Cast:  Judy  Garland,  Gene  Kelly,  Frank  Sinatra, 
Red  Skelton,  Peter  Lawiord,  Cyd  Charisse.  Pro- 
ducer: Arthur  Freed  (in  association  with  Irving 
Berlin).  Director:  Not  set.  Original:  Irving 
Berlin.  Screenplay:  Frances  Goodrich,  Albert 
Hackett. 

This  Technicolor  musical  is  woven 
around  the  title  of  one  of  Irving  Berlin’s 
most  popular  compositions.  In  addition 
to  the  singing  of  Judy  Garland  and  Frank 
Sinatra,  the  opus  will  feature  the  dancing 
talents  of  Gene  Kelly,  as  well  as  a num- 
ber of  new  and  old  songs  from  Berlin’s 
pen. 

A Family  for  Jock 

Cast:  Claude  Jarman  jr..  Lassie  (incomplete) 
Producer:  Robert  Sisk.  Director:  Not  set.  Orig- 
inal: Marjorie  Kinnan  Rawlings.  Screenplay: 
Not  set. 

Another  stellar  vehicle  for  Claude  Jar- 
man jr.,  who  had  one  of  the  toplines  in 
last  season’s  “The  Yearling,”  this  story 
is  by  the  author  of  that  film.  Young  Jar- 
man’s co-star  will  be  Lassie,  the  Thespic 
collie. 

The  Forsyte  Saga 

Cast:  Greer  Garson  (incompieie) . Producer: 
Robert  Lord.  Director:  Not  set.  Original:  John 
Galsworthy.  Screenplay:  Not  set. 

Film  version  of  the  several  volumes  by 
the  eminent  British  author,  John  Gals- 
worthy, devoted  to  the  lives,  loves  and 
careers  of  a typical  upper-bracket  Eng- 
lish clan. 

The  Fortunes  of  Richard  Mahony 

Cast:  Not  set.  Producer:  Pandro  S.  Berman 
Director:  Not  set.  Original:  Henry  Handel  Rich- 
ardson. Screenplay:  Dalton  Trumbo. 

Against  a dramatic  background,  this 
traces  the  development  of  Australia, 
showing  the  “land  down  under”  to  the 
rest  of  the  world.  It  is  based  on  a trilogy 
comprising  “Australia  Felix,”  “The  Way 
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Home”  and  “Ultima  Thule”  by  Henry 
Handel  Richardson. 

Gentleman's  Gentleman 

Cast:  Esther  Williams,  Lauritz  Melchior,  Jimmy 
Durante,  Jose  Iturbi  (tentative,  incomplete).  Pro- 
ducer: Joe  Pasternak.  Director:  Richard  Thorpe. 
Original  Screenplay:  Robert  Nathan. 

This  comedy  musical  concerns  the 
romantic  adventures  of  a valet. 

The  Girl  From  Rector's 

Cast:  Lucille  Ball  (tentative,  incomplete).  Pro- 
ducer: Jack  Cummings.  Director:  Not  set.  Orig- 
inal: Not  set.  Screenplay:  Not  set. 

JVlusical  comedy,  this  will  have  for  its 
background  the  famous  New  York  land- 
mark of  another  era,  Rector’s  restaurant. 

Good  News 

Cast:  June  Allyson,  Gloria  De  Haven,  Peter 
Lawford,  Ray  McDonald,  Patricia  Marshall,  Don- 
ald McBride,  Johnny  Garrett.  Producer:  Arthur 
Freed.  Director:  Charles  Walter.  Original:  Not 
set.  Screenplay:  Not  set. 

This  musical  extravaganza,  remake  of 
an  early-day  talking  film,  is  based  upon 
the  Broadway  stage  success  of  some  years 
ago  and  has  a collegiate  background. 

Good  Old  Summertime 

Cast:  Judy  Garland,  Gene  Kelly,  Frank  Sinatra 
(incomplete).  Producer:  Arthur  Freed.  Director: 
Not  set.  Original:  Not  set.  Screenplay:  Not  set. 

A period  musical,  its  title  taken  from 
the  song  that  was  popular  back  in  the 
’90s,  this  is  the  story  of  baseball  in  that 
era. 

Green  Dolphin  Street 

Cast:  Lana  Turner,  Van  Heflin,  Linda  Chris- 
tian, Edmund  Gvirenn,  Reginald  Owen,  Donna 
Reed,  Pedro  De  Cordoba,  Richard  Hart,  Pat 
Emery.  Producer:  Carey  Wilson.  Director:  Vic- 
tor Seville.  Original:  Elizabeth  Goudge.  Screen- 
play: Samson  Raphaelson. 

Screen  version  of  a prize-winning  novel 
by  Elizabeth  Goudge,  this  is  the  story  of 
Australia  in  its  early  days.  Van  Heflin 
is  in  love  with  one  of  two  sisters.  He  goes 
to  the  land  down  under  and  sends  for 
the  girl  he  loves — but  the  other  one  (Lana 
Turner),  who  is  desperately  in  love  with 
him,  goes  instead.  The  climax  finds  Hef- 
lin discovering  he  is  really  in  love  with 
Miss  Turner. 

Green  Mansions 

Cast:  Not  set.  Producer:  Pondro  S.  Berman. 
Director:  Not  set.  Original:  W.  H.  Hudson. 
Screenplay:  Not  set. 

Based  on  the  widely-read  story  of  life 
and  romance  in  South  America,  the  tale 
of  a man  who  sought  and  found  happiness 
in  the  lush  jungles  of  that  continent. 

The  High  Wall 

Cast:  Robert  Taylor,  Audrey  Totter,  John  Ridge- 
ly,  Herbert  Marshall,  Vince  Barnett,  Paul  Kruger. 
Producer:  Robert  Lord.  Director:  Curtis  Bern- 
hardt. Original:  Not  set.  Screenplay:  Not  set. 

This  Robert  Taylor  starrer  is  another 
contribution  to  the  list  of  psychological, 
psychiatric  thrillers  and  mystery  melo- 
dramas. 

The  Hills  of  Home 

Cast:  Lassie,  Tom  Drake,  Janet  Leigh,  Edmund 
Gwenn,  Donald  Crisp.  Producer:  Robert  Sisk. 
Director:  Fred  Wilcox.  Original:  Ian  MacLaren. 
Screenplay:  William  Ludwig. 

Milton,  a Scottish  farmer  in  the  hills 
of  Glen  Urtach,  after  mistreating  Lassie, 
trades  her  to  Dr.  MacClure,  the  only 
doctor  in  the  Glen.  Milton’s  son  Tammas, 
meanwhile,  against  his  father’s  wishes 
that  he  become  a farmer,  secretly  studies 
medicine  with  MacClure.  Tammas  becomes 
ill  and  after  an  experimental  operation 
is  first  performed  on  Lassie,  Milton  con- 
sents to  a similar  one  on  Tammas,  who 
then  recovers.  The  bill  which  Dr.  Mac- 
Clure presents  to  Milton  is  four  years  of 
Tammas’  time  to  study  medicine  in  Edin- 
burgh. Upon  MacClure’s  death  Tammas 
takes  his  place. 


His  Only  Son 

Cast:  Jose  Iturbi,  Ricardo  Montalban  (incom- 
plete). Producer:  Joe  Pasternak.  Director:  Not 
set.  Original:  Not  set.  Screenplay:  Not  set. 

Jose  Iturbi  portrays  a pianist  whose 
genius  and  passion  for  greatness  make 
him  a slave  to  his  piano  and  his  public, 
and  blind  him  to  the  importance  of  living. 
Both  his  son  and  the  woman  who  loves 
him  are  only  satellites  to  his  genius.  Their 
rebellion  finally  proves  to  the  pianist  that 
there  is  more  to  life  than  music. 

The  History  of  Rome  Hanks 

Cast:  Not  set.  Producer:  Samuel  Marx.  Di- 
rector: Not  set.  Original:  Joseph  Stanley  Pen- 
nell. Screenplay:  Talbot  Jennings,  Clements 
Ripley. 

A historical  drama,  this  is  adapted  from 
the  novel  by  Joseph  Stanley  Pennell.  It 
deals  with  Rome  Hanks,  an  idealistic 
young  man  who  is  drawn,  against  his  will, 
into  the  Civil  War  and  tells  of  Hank’s 
mental  and  physical  struggles  as  a soldier 
on  the  side  of  the  Union. 

Homecoming 

Cast:  Clark  Gable,  Lana  Turner,  John  Hodiak, 
Anne  Baxter,  Cameron  Mitchell.  Producer:  Sid- 
ney Franklin.  Director:  Mervyn  LeRoy.  Original: 
Sidney  Kingsley.  Screenplay:  Not  set. 

In  this  romantic  drama,  Clark  Gable  is 
cast  as  a surgeon  who  returns  to  his  home 
town,  a small  midwestern  community,  to 
resume  his  civilian  practice  after  serving 
overseas  with  a medical  unit  as  a major 
during  World  War  II.  The  plot  concerns 
his  efforts  to  adjust  himself  to  the  de- 
mands of  his  civilian  patients. 

If  Winter  Comes 

Cast:  Walter  Pidgeon,  Deborah  Kerr,  Angela 
Lansbury,  Binnie  Barnes,  Reginald  Owen,  Rhys 
Williams,  John  Abbott.  Producer:  Pandro  S. 
Berman.  Director:  Victor  Saville.  Original:  A.  S. 
M.  Hutchinson.  Screenplay:  Not  set. 

Walter  Pidgeon  and  Deborah  Kerr  have 
the  romantic  leads  in  this  remake  of  a 
silent  film  based  upon  a novel  by  A.  S.  M. 
Hutchinson.  Pidgeon  is  cast  as  an  Eng- 
lish idealist  who  is  unhappily  married  to 
Miss  Kerr,  a snobbish,  bickering  woman. 

Jeimy  Was  a Lady 

Cast:  Not  set.  Producer:  Samuel  Marx.  Director: 
Not  set.  Original:  Not  set.  Screenplay:  Not  set. 

A romance  with  music,  concerning  a 
newspaperwoman  at  the  turn  of  the  cen- 
tury. 

Killer  McCoy 

Cast:  Mickey  Rooney,  Elizabeth  Taylor,  James 
Dunn,  Gloria  Holden,  Sam  Levene,  Douglas  Croft. 
Producer:  Sam  Zirabalist.  Director:  Roy  Row- 
land. Original:  Not  set.  Screenplay:  Not  set. 

Mickey  Rooney  breaks  away  from  his 
“Andy  Hardy”  roles  in  this  drama  of  the 
prize-ring,  in  which  he  is  cast  as  a hard- 
hitting boxer  who  eventually  cracks  the 
big  time  by  an  appearance  at  Madison 
Square  Garden. 

King  Solomon's  Mines 

Cast:  Not  set.  Producer:  Sam  Zimbalist.  Di- 
rector: Not  set.  Original:  H.  Rider  Haggard 
Screenplay:  Not  set. 

Film  version  of  one  of  the  most  widely- 
read  adventure  tales  from  the  pen  of  H. 
Rider  Haggard,  the  story  of  a fabulous 
lost  treasurer  in  the  jungles  of  Africa, 
and  of  how  two  men  set  out  to  find  the 
hidden  wealth. 

The  Kissing  Bandit 

Cast:  Frank  Sinatra,  Lina  Romay,  Cyd  Chafisse, 
Tony  Martin,  Frank  Morgan,  Kathryn  Grayson, 
BiUv  (Gilbert.  Producer:  Joe  Pasternak.  Director: 
Laslo  Benedek.  Original  Screenplay:  S.  K.  Lau- 
ren, Jack  Moffitt. 

A Technicolor  musical,  this  has  the 
rugged  and  lawless  era  of  early  California 
as  its  background.  Crooner  Prank  Sinatra 
has  the  title  role  as  a romantic  desperado. 


Lucky  Baldwin 

- Cast:  Not  set.  Producer:  Everett  Riskin.  Di- 
rector: Robert  Z.  Leonard.  Original:  H.  M. 
Glasscock.  Screenplay:  Not  set. 

Film  biography  of  one  of  the  west’s 
most  colorful  figures.  Lucky  Baldwin.  The 
story  will  be  based  on  episodes  and  in- 
cidents in  the  life  of  the  fabulous  horse 
breeder,  gambler  and  plunger  in  mining 
ventures,  who  became  fabulously  wealthy 
and  powerful  in  California  from  the  1870s 
to  shortly  before  the  first  world  war. 

Luxury  Liner 

Cast:  Jane  Powell,  George  Brent,  Marina 
Koshetz,  Frances  Gifford,  Xavier  Cugat,  Connie 
Gilchrist,  Richard  Derr.  Producer:  Joe  Pasternak. 
Director:  Richard  Whorf.  Original:  Not  set. 
Screenplay:  Not  set. 

Technicolor  musical  extravaganza,  this 
has,  as  the  title  implies,  a luxurious  post- 
war ocean  liner  as  the  locale.  Jane  Powell 
and  George  Brent  supply  the  romance  and 
Xavier  Cugat’s  orchestra  provides  the 
music. 

Madame  Bovary 

Cast:  Not  set.  Producer:  Pandro  S.  Berman. 
Director:  Not  set.  Original:  Gustave  Flaubert. 
Screenplay:  Robert  Ardrey. 

The  story  of  a ruthless,  scheming,  dev- 
astatingly  beautiful  woman,  this  created 
a literary  sensation  when  it  first  appeared 
in  the  19th  century.  It  was  written  by  the 
French  novelist,  Gustave  Flaubert. 

Merton  of  the  Movies 

Cast:  Red  Skelton,  Gloria  Grahame,  John 
Emery,  Virginia  O'Brien,  Leon  Ames,  Connie  Gil- 
christ, Alan  Mowbray,  May  McAvoy.  Producer: 
A1  Lewis.  Director:  Robert  Alton.  Original: 
Harry  Leon  Wilson  (novel);  George  S.  Kauf- 
man, Marc  Connelly  (stage  play).  Screenplay: 
Not  set. 

Red  Skelton  portrays  Merton  Gill,  a 
callow  youth  from  the  midwest,  who  in  the 
early  1920s  is  bitten  with  an  unquenchable 
ambition  to  crash  the  movies  and  become 
a top  western  star.  Although  he  does  not 
know  it,  Merton  has  a flair  for  slapstick 
comedy  and  is  framed  into  appearing  as 
a buffoon — in  which  he  scores  an  out- 
standing success. 

Mississippi 

Cast:  Not  set.  Producer:  Arthur  Freed.  Di- 
rector: Not  set.  Original:  Mark  Twain.  Screen- 
play: Not  set. 

A musical,  this  is  a remake  of  “Huckle- 
berry Finn,”  the  juvenile  classic  by  Mark 
Twain,  and  which  had  Mickey  Rooney  in 
the  top  role  in  the  first  talking  version. 

Now  That  April's  Here 

Cast:  Elizabeth  Taylor  (incomplete) . _ Producer: 
Samuel  Mdrx.  Director:  Not  set.  Original:  Daisy 
Neumann.  Screenplay:  Howard  Irving. 

Elizabeth  Taylor  has  the  starring  role 
in  this  story  of  a young  English  girl’s  ad- 
justment to  her  old  home  after  spending 
the  war  years  in  the  U.S. 

Olympic  Queen 

Cast:  Esther  Williams,  Margaret  O'Brien,  Ri- 
cardo Montalban  (incomplete).  Producer:  _ Joe 
Pasternak.  Director:  Richard  Thorpe.  Original: 
Not  set.  Screenplay:  Not  set. 

This  musical  extravaganza  will  tie  in 
with  the  forthcoming  Olympic  games, 
which  will  be  held  in  London,  and  will 
portray  Esther  'Williams  (an  Olympic 
swimming  champion,  by  the  way)  in  her 
real-life  role. 

On  an  Island  With  You 

Cast:  Esther  Williams,  Peter  Lawford,  Ricardo 
Montalban,  Cyd  Charisse,  Jimmy  Durante  Pro- 
ducer:  Joe  Pasternak.  Director:  RichOrd  Thorpe. 
Original:  Not  set.  Screenplay:  Not  set. 

This  musical  extravaganza,  filmed  in 
Technicolor,  concerns  a troupe  of  actors 
who  are  shipwrecked  on  an  uncharted  is- 
land. and  relates  how  the  show  folk  react 
to  the  hardships  encoimtered. 
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The  Pirate 

Cast:  Judy  Garlcmd,  Gene  Kelly,  Walter  Slezak, 
Gladys  Cooper,  Nicholas  Brothers,  Jerry  Bergen, 
O.  Z.  Whitehead,  George  Zucco.  Producer: 
Arthur  Freed.  Director:  Vincente  Minnelli.  Orig- 
inal: C.  N.  Behrman.  Screenplay:  Frances  Good- 
rich, Albert  Hackett,  Wilkie  Mahoney. 

A Teclinicolor  musical,  with  a score  by 
Cole  Porter.  Its  locale  is  a tiny  island  in 
the  Caribbean  early  in  the  19th  century. 
Judy  Garland,  just  betrothed  to  the  fat, 
bald  mayor  of  the  community,  falls  hope- 
lessly in  love  with  Gene  Kelly,  a dashing 
actor.  Kelly  finally  establishes  that  the 
respectable  mayor  was  once  a cutthroat: 
the  engagement  is  brolcen  off;  and  Judy 
and  Gene  are  free  to  marry. 

The  Red  Mill 

Cast:  Red  Skelton,  Keenan  Wynn,  Lauritz  Mel- 
chior, Marina  Koshelz.  Producer:  Samuel  Marx. 
Director:  Not  set.  Original:  Victor  Herbert.  Screen- 
play: Not  set. 

Designed  as  a co-starring  vehicle  for 
Red  Skelton  and  Keenan  Wynn,  this  is  a 
film  version  of  one  of  the  most  celebrated 
operettas  to  come  from  the  prolific  pen 
of  Victor  Herbert. 

The  Saintly  Miss  Peters 

Cast:  Katharine  Hepburn  (incomplete).  Pro- 
ducer: Paul  Jones.  Director:  Not  set  Original: 
William  Roberts.  Screenplay:  William  Roberts. 

Katharine  Hepburn  is  cast  as  a prim 
schoolteacher,  IVIiss  Peters,  who  becomes 
involved  in  a romantic  escapade  which 
nearly  results  in  scandal  before  the  situa- 
tion is  straightened  out. 

Song  of  Love 

Cast:  Katharine  Hepburn,  Paul  Henreid,  Robert 
Walker,  Anthony  Sydes,  Henry  Daniell.  Pro- 
ducer: Clarence  Brown.  Director:  Clarence 

Brown.  Original:  Bernard  Schubert,  Mario  Silva. 
Screenplay:  Mario  Silva. 

The  musical  biography  of  Clara  and 
Robert  Schumann  and  of  the  latter’s 
struggle  to  achieve  recognition  for  his 
works.  Katharine  Hepburn  portrays  Clara, 
brilliant  pianist,  who  gives  up  her  concert 
career  to  promote  the  composing  genius  of 
her  husband,  played  by  Paul  Henreid.  The 
story  begins  and  ends  on  the  tonic  theme 
of  Hepburn’s  playing  of  Schumann’s  first 
composition,  “Traumerei.”  JVIusic  of  the 
Schumann  contemporaries,  Liszt  and 
Brahms,  is  also  heard. 

Speak  to  Me  of  Love 

Cast:  Greer  Garson,  Walter  Pidgeon  (incom- 
plete). Producer:  Everett  Riskin.  Director:  Jack 
Conway.  Original:  Margery  Sharp.  Screenplay: 
Monckton  Hoffe. 

Greer  Garson,  a hoyden  marries  into 
an  aristocratic  British  family  and  leaves 
her  infant  daughter  with  its  grandparents 
when  her  husband  dies.  'Twenty  years  later, 
Greer  falls  in  love  with  Walter  Pidgeon, 
also  a blue-blood.  Greer’s  daughter  seeks 
her  help  in  overcoming  family  objections 
to  her  marriage  to  a carefree  fellow,  much 
like  Greer  herself.  Greer,  too,  objects; 
but  the  only  way  she  can  break  off  the 
marriage  is  by  giving  up  Pidgeon.  which 
she  does.  Her  daughter  seeks  solace  in 
welfare  work,  but  Pidgeon  pursues  and 
captures  Greer. 

The  Spy 

Cast:  Red  Skelton  (incomplete).  Producer:  Paul 
Jones.  Director:  Not  set.  Original:  Norman  Pan- 
ama, Melvin  Frank.  Screenplay:  Harry  Tugend. 

A burlesque  version  of  the  usual  Civil 
War  story,  this  easts  Red  Skelton  as  a not- 
too-brilliant  young  man  who  finds  him- 
self holding  down  the  job  of  spy  for  both 
the  Union  and  Confederate  forces,  to  his 
great  embarrassment. 

State  of  the  Union 

Cast:  Claudette  Colbert,  Spencer  Tracy,  Lewis 
Stone,  Adolphe  Menjou  (incomplete).  Producer- 
Director:  Frank  Capra  (Liberty  Films).  Original: 
Howard  Lindsay,  Russel  Crouse.  Screenplay: 
Anthony  Veiller. 

Spencer  Tracy,  airplane  manufacturer, 
is  persuaded  by  a woman  newspaper  pub- 


lisher, who  is  in  love  with  him,  to  become 
a presidential  candidate.  Accompanied 
by  his  wife,  Claudette  Colbert,  he  makes 
a campaign  tour  which  is  successful  be- 
cause of  his  fearless  blastings  at  big  busi- 
ness, unions  and  other  threats  to  the 
country’s  future.  His  party  backers  and 
his  ladyfriend  become  worried  and  lure 
him  back  into  conventional  political  lines 
until  Claudette,  at  a dinner,  makes  a 
speech  which  restores  Tracy  to  his  original 
beliefs. 

Summer  Holiday 

Cast:  Mickey  Rooney,  Gloria  De  Haven,  Walter 
Huston,  Frank  Morgan,  Butch  Jenkins,  Marilyn 
Maxwell.  Producer:  Arthur  Freed.  Director: 
Rouben  Mamoulian.  Original:  Eugene  O'Neill. 
Screenplay:  Frances  Goodrich,  Albert  Hackett, 
Jean  Holloway. 

Remake  of  Eugene  O’Neill’s  play  con- 
cerning American  family  life  at  the  turn 
of  the  century,  “Ah,  Wilderness.”  IVTickey 
Rooney,  adolescent  member  of  a typical 
conservative  family  thinks  he  is  violently 
in  love  with  winsome  Gloria  De  Haven, 
daughter  of  the  town’s  leading  merchant. 
When  he  is  caught  kissing  her,  Richard  is 
locked  in  the  house  by  his  father,  but 
finally  the  family  recognizes  the  harmless- 
ness of  the  love  affair  and  the  two  are 
reunited. 

This  Time  for  Keeps 

Cast:  Esther  Williams,  Jose  Iturbi,  Xavier  Cu- 
gat,  Jimmy  Durante,  Louritz  Melchior,  Dame  May 
Whitty,  Ludwig  Stoessel,  Johnnie  Johnston.  Pro- 
ducer: Joe  Pasternak.  Director:  Richard  Thorpe. 
Original:  Not  set.  Screenplay:  Not  set. 

Esther  Williams,  star  of  an  aquacade 
show,  thinks  Singer  Johnnie  Johnston  is 
broke,  so  she  helps  him  get  a job  with  the 
show.  She  does  not  know  that  he  is  the 
son  of  Lauritz  Melchior,  Metropolitan 
Opera  star.  They  fall  in  love  but  the 
marriage  is  opposed  by  Melchior,  who  re- 
gards Esther  as  a mere  “show  girl.”  Finally, 
however,  Melchior  and  the  two  are  re- 
united. 

The  Three  Musketeers 

Cast:  Gene  Kelly,  Keenan  Wynn  (incomplete). 
Producer:  Pandro  S.  Berman.  Director:  Not  set. 
Original:  Alexandre  Dumas.  Screenplay:  Not  set. 

The  classic  adventure  tale  by  Alexandre 
Dumas  will  be  given  a comedy  treatment 
in  this  new  version.  The  property  has 
been  filmed  several  times  previously  and 
at  one  time  served  as  a starring  vehicle 
for  the  late  Douglas  Fairbanks  sr. 

Tod  Sloan 

Cast:  Mickey  Rooney  (tentative,  incomplete). 
Producer:  Carey  Wilson.  Director:  Not  set.  Orig- 
inal: Tod  Sloan,  Fred  Palmer.  Screenplay:  Harry 
Ruskin. 

A drama  of  horse  racing,  this  is  a film 
biography  of  Tod  Sloan,  famous  jockey,  as 
based  on  his  life  story.  Sloan  collaborated 
on  the  original  with  Fred  Palmer  and 
Mickey  Rooney  has  been  tentatively  set 
to  portray  Sloan  on  the  screen. 

Virtuous 

Cast:  Van  Johnson,  June  Allyson,  Hume  Cronyn, 
Butch  Jenkins,  Una  Merkel,  Arlene  Dahl,  Jack 
Searl,  Elisabeth  Risdon.  Producer:  William 
Wright.  Director:  Norman  Taurog.  Original; 
Albert  Beich.  Screenplay:  Not  set. 

June  Allyson,  a prim  young  illustrator, 
is  assigned  to  do  the  drawings  for  a new 
book  of  children’s  stories  authorized  by 
“Uncle  Bumps”  (Van  Johnson),  who  in 
reality  is  a bit  of  a tippler.  To  keep  her 
from  spilling  the  beans  about  Johnson’s 
habits,  the  publisher  arranges  to  “borrow” 
Orphan  Butch  Jenkins  from  a foundling 
home  to  pose  as  Johnson’s  son,  with  John- 
son to  appear  as  a widower.  June  and 
Van  fall  in  love,  but  when  she  discovers 
the  deception,  she  refuses  to  marry  him — 
until  Butch  brings  them  together  through 
a ruse,  and  Van  promises  to  reform. 


Viva  Zapata 

Cast:  Not  set.  Producer:  Jack  Cummings.  Di- 
rector: Not  set.  Original:  Edgcumb  Pinchon. 
Screenplay:  Not  set. 

Based  on  “Zapata,  the  Unconquerable,” 
this  is  a fictional  biography  of  Emilio 
Zapata,  Mexican  revolutionist  who  was 
at  the  peak  of  his  career  from  1910  to  1919. 
Much  of  the  film  is  to  be  made  in  Mexico. 
It  will  be  something  of  a sequel  to  “Viva 
Villa,”  made  by  the  company  some  years 
ago. 

Wanted 

Cast:  Van  Johnson,  Ava  Gardner  (incomplete). 
Producer:  George  Haight.  Director:  Richard 
Thorpe.  Original  Screenplay:  Charles  Martin. 

Van  Johnson  escapes  from  an  asylum, 
in  which  he  is  being  treated  for  amnesia, 
to  search  for  Ava  Gardner,  with  whom  he 
has  become  acquainted  through  an  er- 
roneous telephone  number.  En  route  to  a 
rendezvous  with  Ava,  Van  slugs  a plain- 
clothes man  who  attempts  to  hold  him. 
Ava  and  Van  meet,  fall  immediately  in 
love  and  flee  together  when  they  discover 
that  the  detective  was  killed  in  his  fall 
from  Van’s  blow.  A radio  broadcast  re- 
stores Van’s  memory  and  he  returns  to 
give  himself  up,  but  is  exonerated. 
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Advice  for  Counsel 

Cast:  Roland  Winters  (incomplete).  Producer: 
Walter  Mirisch.  Director:  Not  set.  Original:  Ar- 
thur Jenkins.  Screenplay:  Not  set. 

As  its  title  indicates,  this  is  the  story 
of  a defense  attorney.  The  lead  will  be 
enacted  by  Roland  Winters,  stage  actor, 
who  also  portrays  Charlie  Chan  in  this 
company’s  series  of  detective  films  based 
on  the  adventures  of  that  Oriental  sleuth. 

Backfire 

Cast:  Johnny  Mack  Brown,  Raymond  Hatton, 
Reno  Blair,  Lanny  Rees,  William  H.  Ruhl,  Zon 
Murray,  Frank  La  Rue,  Kermit  Maynard.  Pro- 
ducer: Barney  Sarecky.  Director:  Lambert  Hill- 
yer.  Original  Screenplay:  J.  Benton  Cheney. 

Mistaken  for  a notorious  two-gun  killer 
named  Pecos,  who  has  been  hired  by  the 
mayor  of  Gunsight  to  run  a gang  of  gam- 
blers out  of  town,  Johnny  Mack  Brown 
accepts  the  job  of  sheriff — even  though 
Reno  Blair,  pretty  rancher,  refuses  to  have 
anything  more  to  do  with  Johnny  because 
she  believes  the  mayor  is  as  crooked  as 
the  gamblers.  Johnny,  learning  the  mayor 
really  is  crooked,  runs  him  out  of  town; 
eludes  a trap  set  by  the  gamblers  and 
captures  them;  and  Reno  persuades  the 
sheriff  to  stick  around,  instead  of  heading 
for  the  trail  again. 

The  Big  Flight 

Cast:  Not  set.  Producer:  Carl  Krueger.  Di- 
rector: Carl  Krueger.  Original:  Not  set.  Screen- 
play: Richard  G.  Hubler. 

A semidocumentary  feature,  containing 
footage  shots  of  the  great  air  battles  of 
World  War  II,  this  interweaves  a fictional 
plot  presenting  those  heroic  combat  flyers 
in  their  present  civilian  activities. 

Black  Gold 

Cast:  Anthony  Quinn,  Katherine  DeMille,  Elyse 
Knox,  Kane  Richmond,  Ducky  Louie,  Raymond 
Hatton,  Thurston  Hall,  Jonathon  Hale.  Producer: 
Jeffrey  Bernerd.  Director:  Phil  Karlson.  Original: 
Caryl  Coleman.  Screenplay:  Agnes  Christine 
Johnston. 

Anthony  Quinn  and  Katherine  DeMille, 
an  Indian  married  couple,  own  oil  land 
in  Oklahoma  and  a racehorse.  Black  Hope. 
They  adopt  Ducky  Louie,  an  orphan 
Chinese  boy.  Quinn  leases  his  land  to 
raise  money  to  breed  Black  Hope  with  the 
famed  Kentucky  race  horse  Black  Tobey. 
The  colt,  named  Black  Gold,  is  trained  by 
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JAN  GRIPPO 

Pnjoducefi, 

Starring  Leo  Gorcey  and  Huntz  Hall 


BOWERY  BOYS  SERIES 


Current  Release: 

'BOWERY  BUCKAROOS' 


LINDSLEY  PARSONS 

P'loduce^ 


"Louisiana" 

Stcxrring 

Governor  Jimmie  Davis 

of  Louisiana 


Just  Completed 

"Rocky" 

Starring 

Roddy  McDowall 
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CHARLIE  CHAN  SERIES 

Recently  Completed 

Starring  Roland  Winters 
as  "Charlie  Chan" 

'THE  CHINESE  RING" 

0 

JOHN  CHAMPION 

and 

BLAKE  EDWARDS 

P^ad444^e^il 

'T  A N H A N D L E" 
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IRVING  ALLEN 

Producer-Director 


“HIGH  CONQUEST” 


“SIXTEEN 
FATHOMS  DEEP” 

in  Ansco  Color 


'^Director-Coproducer 
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KING  BROS. 

Maurice-Franklin 

Pnjaduce>n4> 

'THE  GANGSTER" 

In  Preparation: 

"THE  TENDERFOOT" 

starring 

Eddie  Albert  - Gale  Storm 


JEFFREY  BERNERD 

"BLACK  GOLD" 
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HAL  E.  CHESTER 

P^aduce^ 

"SMART  WOMAN" 

Starring 

BRIAN  AHERNE  - CONSTANCE  BENNETT  - BARRY  SULLIVAN 
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PRODUCTIONS 


AN  ANNIVERSARY  - AND  AN  ACHIEVEMENT 

It's  just  one  year  since  we  announced  the  formation  of  Allied 
Artists,  a company  organized  for  the  exclusive  production  of  high 
budget  attractions. 

We're  very  happy  to  present  the  record  of  these  first  twelve 
months: 

"It  Happened  on  Fifth  Avenue,"  our  first  release,  has  been  ac- 
claimed from  coast  to  coast  as  one  of  the  top  pictures  of  1947,  and  is 
well  on  the  way  to  a record  number  of  playdates  for  any  new  com- 
pany. 

"Black  Gold,"  currently  in  release,  ranks  among  the  finest  of  all 
color  productions  and  is  receiving  a terrific  response  from  press, 
public  and  exhibitors. 

"The  Gangster"  soon  will  be  presented  for  the  intense  satisfac- 
tion of  the  vast  audience  that  enjoys  top  calibre  melodrama. 

"Song  of  My  Heart,"  based  on  the  music  and  life  of  Tchaikow- 
sky,  and  "The  Hunted,"  a powerful  suspense  story,  are  completed 
and  awaiting  release. 

"Smart  Woman"  is  currently  before  the  cameras  with  Brian 
Aherne,  Constance  Bennett,  Barry  Sullivan  and  Michael  O'Shea 
heading  a truly  great  cast. 

We  believe  that  these  six  pictures  present  a year  of  achievement 
that  is  unique  in  Hollywood  annals.  Our  sincerest  thanks  to  all 
those  who  made  it  possible. 
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Quinn  and  Ducky  Louie  for  the  Derby — 
the  winning  of  which  is  Quinn's  dream. 
But  Quinn,  injured  in  an  accident,  dies 
before  the  race  is  run.  Black  Gold  wins, 
and  Ducky  Louie  and  Katherine  proudly 
receive  the  trophy  in  Quinn’s  name. 

Bowery  Buckaroos 

Cast:  Leo  Gorcey,  Huntz  Hall,  Bobby  Jordan, 
Gabriel  Dell,  Billy  Benedict,  David  Gorcey,  Julie 
Briggs,  Bernard  Gorcey,  Jack  Norman.  Pro- 
ducer: Jam  Grippo.  Director:  William  Beaudine. 
Original  Screenplay:  Tim  Ryan,  Edmond  Seward. 

The  Bowery  Boys  head  for  Hangman’s 
Hollow  to  clear  Bernard  Gorcey  of  a 20- 
year-old  murder  charge;  to  look  after  his 
little  girl,  Julie  Briggs;  and  to  search  for 
Bernard’s  buried  gold.  Gunmen  frighten 
the  boys  out  of  town,  and  kidnap  Huntz 
Hall,  believing  he  has  the  map  to  the 
treasure.  But  the  boys  gang  up  on  Jack 
Norman,  leader  of  the  gang,  recapture 
Huntz,  and  force  Norman  to  confess  to  the 
murder  of  which  Bernard  was  accused.  A 
search  is  started  for  the  gold  when  Huntz 
awakes  in  a Bowery  malt  shop — and  dis- 
covers it  is  all  a dream. 

Charlie  Chan  in  New  Orleans 

Cast:  Roland  Winters  (incomplete).  Producer: 
James  S’.  Burkett.  Director:  William  Beaudine. 
Original:  Based  on  stories  by  Earl  Derr  Biggers. 
Screenplay:  Not  set 

Charlie  Chan,  the  shrewd  Chinese  de- 
tective who  has  figured  in  dozens  of  film 
mysteries,  swings  into  action  again — this 
time  in  New  Orleans  during  the  IVlardi 
Gras.  Roland  'Winters,  former  stage  actor 
has  the  title  role. 

The  Chinese  Ring 

Cast:  Roland  Winters,  Mantan  Moreland,  Victor 
Sen  Young,  Louise  Currie,  Warren  Douglas, 
Philip  Ahn.  Producer:  James  S.  Burkett.  Director: 
William  Beaudine.  Original:  Based  on  charcfcters 
created  by  Earl  Derr  Biggers.  Screenplay:  Not 
set. 

Charlie  Chan,  the  Chinese  detective  who 
has  figured  in  many  previous  film  adven- 
tures, swings  into  action  again,  in  the 
person  of  Roland  Winters,  to  solve  an- 
other crime  which  has  been  baffling  the 
police. 

Crime  Crushers 

Cast:  Leo  Gorcey,  Huntz  Hall,  Gabriel  Dell, 
Billy  Benedict,  David  Gorcey  (the  Bowery  Boys). 
Producer:  Jan  Grippo.  Director:  Not  set.  Orig- 
inal: James  R.  Schiller.  ' Screenplay:  Gerald 
Schnitzler. 

Leo  Gorcey  and  the  Bowery  Boys  assist 
the  neighborhood  priest  in  cleaning  up 
juvenile  delinquency,  and  in  the  process 
manage  to  trap  a gang  of  racketeers. 

Flashing  Guns 

Cast:  Johnny  Mack  Brown,  Raymond  Hatton, 
Jem  Bryant,  Ri'ey  Hill,  James  Logan,  Frank  La- 
Rue.  Producer:  Barney  Sarecky.  Director:  Lam- 
bert Hillyer.  Original  Screenplay:  Harvey  Gates. 

Through  a ruse.  Banker  James  Logan 
forges  the  signature  of  Raymond  Hatton, 
owner  of  a ranch  on  which  Logan  holds 
the  mortgage,  to  predated  papers  giving 
Logan  possession  of  the  property.  Then 
Hatton  is  framed  on  a murder  charge 
through  the  connivance  of  a crooked  judge. 
Frank  LaRue,  and  ordered  to  get  out  of 
town.  But  Johnny  Mack  Brown,  discover- 
ing that  Logan  is  after  valuable  silver  ore 
on  Hatton’s”ranch,  unmasks  the  plot,  traps 
the  criminals  and  restores  the  property 
to  its  rightful  owner. 

Follow  Me  Quietly 

Cast:  Don  Castle,  Claire  Trevor,  Lloyd  Nolan 
(incomplete).  Producer:  Jack  Wxather.  Director: 
Anthony  Mann.  Original:  Frances  Rosenwald, 
Anthony  Mann.  Screenplay:  Not  set. 

Don  Castle,  an  honest  police  officer,  is 
baffled  by  a series  of  mysterious  crimes 
being  committed  by  a killer  who  calls  him- 
self “The  Judge.”  Collecting  evidence  left 
by  the  criminal  at  the  scenes  of  his  various 
crimes,  Castle  discovers  the  murderer’s 


identity  and  captures  him  after  a dan- 
gerous chase. 

The  Gangster 

Cast:  Barry  Sullivan,  Belita,  Joan  Lorring,  Akim 
Tamiroff,  Henry  Morgan,  John  Ireland,  S'heldon 
Leonard.  Producers:  Maurice  and  Frank  King 
(Allied  Artists).  Director:  Gordon  Wiles.  Orig- 
inal Screenplay:  Daniel  Fuchs. 

The  fact  that  he  came  out  of  the  gutter 
motivates  the  life  of  Racketeer  Barry 
Sullivan,  who  needs  good  clothes,  plenty 
of  money  and  a beautiful  girl,  Belita.  His 
partner  in  the  racket  is  Akim  Tamiroff. 
who  is  rubbed  out  by  a rival  mob.  Be- 
lieving that  Sullivan  killed  Tamiroff,  Sul- 
livan’s own  mob  takes  revenge.  His  twisted 
life  comes  to  an  end,  the  target  of  gang- 
land bullets — and  only  24  hours  before  the 
police  capture  Tamiroff’s  real  killer. 

The  Gay  Deceivers 

Cast:  Gale  Storm  (incomplete).  Producer: 
Walter  Mirisch.  Director:  Not  set.  Original: 

I.  A.  R.  W-ylie.  Screenplay:  Paul  Osborne. 

A family  of  cheaters,  who  live  by  their 
wits  and  are  broke,  fall  in  with  a little  old 
woman.  They  take  advantage  of  her  hos- 
pitality and  become  her  heirs.  They  decide 
to  make  themselves  seem  respectable,  and 
even  go  to  work — and  in  the  process  a 
reformation  results. 

Gun  Crazy 

Cast:  Jane  Weeks  (incomplete).  Producers: 
Maurice  and  Frank  King.  Director:  Ma'cKinlay 
Kantor.  Original  Screenplay:  MacKinlay  Kantor. 

Story  of  an  old-time  western  badman 
and  the  psychological  processes  which 
made  him  a killer. 

Gun  Talk 

Cast:  Johnny  Mack  Brown,  Raymond  Hatton, 
Christine  McIntyre,  Douglas  Evans,  Geneva  Gray, 
V/heaton  Chambers,  Frank  LaRue,  Ted  Adams. 
Producer:  Barney  A.  Sarecky.  Director:  Lambert 
Hi  Iyer.  Original  Screenplay:  J.  Benton  Cheney. 

When  Christine  McIntyre’s  sister  Gen- 
eva Gray  unexpectedly  visits  her  in  a small 
western  town,  the  former  attempts  to 
conceal  her  connections  with  a gambling 
saloon  operated  by  Douglas  Evans,  mem- 
ber of  a gang  of  outlaws  responsible  for  a 
number  of  crimes.  All  goes  as  planned 
until  Evans  forces  his  attentions  upon 
Geneva.  Christine  then  goes  to  Marshal 
Johnny  Mack  Brown  with  evidence  against 
the  gang,  which  is  rounded  up  in  a gun 
battle.  Christine  returns  east  with  Geneva. 

High  Tide 

Cast:  Don  Castle,  Anabel  Shaw,  Lee  Tracy, 
Regis  Toomey,  Julie  Bishop,  Wilson  Wood.  Pro- 
ducer: Jack  Wrather.  Director:  John  Reinhardt, 
Original:  Not  set.  Screenplay:  Robert  PresneM. 

When  a newspaper  publisher  is  mur- 
dered, suspicion  points  to  Reporter  Don 
CasUe;  the  publisher’s  wife,  Julie  Bishop, 
who  was  once  Castle’s  sweetheart;  Anabel 
Shaw,  the  publisher’s  secretary;  and  a 
mobster.  Just  before  he  dies  in  an  auto- 
mobile accident,  however,  Lee  Tracy,  editor 
of  the  paper,  confesses  to  the  murder, 
committed  so  that  he  might  gain  control 
of  the  publication. 

The  Highwayman 

Cast:  Not  set.  Producer:  James  S.  Burkett. 
Director:  Not  set.  Original:  Alfred  Noyes.  Screen- 
play: Alfred  Noyes,  Jack  DeWitt,  Renault  Dunca'n. 

Filmization  of  the  classic  poem  by  Al- 
fred Noyes,  about  a rebel  in  the  American 
Revolution  and  the  beautiful  daughter  of 
a landowner  who  sacrificed  her  life,  in 
vain,  to  save  him  from  King  George’s  red- 
coats. 

The  Hunted 

Cast:  Belita,  Preston  Foster,  Pierre  Watkin, 
Edna  Holland,  Michael  Browne,  Frank  Ferguson 
Russell  Hicks,  J.  Farrell  MacDonald,  Paul  Guil- 
foyle.  Producer:  Scott  R.  Dunlap  (Allied  Artists). 
Director:  Jack  Bernhard.  Original:  Steve  Fisher. 
Screenplay:  Jack  Bernhard. 

Preston  Foster,  a policeman  who  believes 
duty  comes  before  love,  is  convinced  that 


his  sweetheart,  Belita,  paroled  after  im- 
prisonment on  a jewel-theft  charge,  is 
guilty.  But  when  her  attorney  is  shot  and 
Belita  is  accused  of  murder,  Foster  re- 
signs from  the  force  in  order  to  help  her. 
Through  adroit  sleuthing  he  discovers  the 
attorney  had  been  killed  by  one  of  a gang 
of  jewel  thieves.  The  slayer  confesses 
the  lawyer  had  been  the  “brains”  of  the 
gang — and  Belita’s  innocence  is  estab- 
lished. 

I Wouldn't  Be  in  Your  Shoes 

Cast:  Not  set.  Producer:  Walter  Mirisch.  Di- 
rector: Not  set.  Original:  William  Irish.  Screen- 
play: Steve  Fisher. 

An  out-of-work  vaudeville  dancer  be- 
comes inplicated  in  a murder  through  a 
chain  of  circumstantial  evidence,  and  is 
tried  and  convicted.  His  wife,  partly 
responsible  for  his  conviction  repents  and 
is  instrumental  in  clearing  him  on  the 
brink  of  his  execution. 

Jiggs  and  Maggie  in  Society 

Ca.t:  Renie  Riano,  Joe  Yule,  Arthur  Murray, 
Dale  Carnegie,  George  McManus.  Producer: 
Barney  Gerard.  Director:  Eddie  Cline.  Original: 
Based  on  the  comic  strip  by  George  McManus. 
Screenplay:  Barney  Gerard,  Eddie  Cline. 

A confidence  man  tells  Maggie  he  can 
get  her  into  the  Social  Register  if  she  will 
teach  her  uncouth  husband,  Jiggs,  some 
etiquette.  Dale  Carnegie  is  hired  to  teach 
him  how  to  win  friends,  while  Arthur 
Murray  endeavors  to  give  him  dancing  in- 
structions. Jiggs  rebels,  however,  and  at 
a big  society  ball  manages  to  convince 
Maggie  that  she  has  been  victimized  by 
crooks. 

King  oi  the  Bandits 

Cast:  Gilbert  Roland,  Chris-Pin  Martin,  Angela 
Greene,  Anthony  Warde,  William  Bakewell,  LaUra 
Treadwell,  Rory  Mallinson.  Producer:  Jeffrey 
Bernerd  Director:  Christy  Cabanne.  Original: 
Christy  Cabanne  (based  upon  the  character 
created  by  O.  Henry).  Screenplay:  Bennett  R. 
Cohen. 

Gilbert  Roland,  the  Cisco  Kid,  is  in- 
vestigating stagecoach  holdups  for  which 
he  is  being  blamed.  He  rescues  Angela 
Greene  and  her  mother,  Laura  Treadwell, 
from  a runaway  coach  following  a bandit 
raid  in  which  Anthony  Warde  has  been 
posing  as  the  Cisco  Kid.  Roland  retrieves 
Angela’s  stolen  jewels  from  Warde  and 
brings  the  bandit  back  to  the  government 
post,  where  Warde  confesses  to  the  thefts 
that  have  been  blamed  on  the  Cisco  Kid. 
The  Kid  reluctantly  leaves  Angela  behind 
and  rides  away  to  further  adventures. 

Liie  oi  Babe  Ruth 

Cast:  Not  set.  Producer:  Roy  Del  Ruth  (Allied 
Artists).  Director:  Roy  Del  Ruth.  Original:  Bob 
Considine.  Screenplay:  Bob  Considine. 

One  of  the  all-time  greats  of  baseball, 
America’s  national  sport.  Babe  Ruth’s 
career  is  to  be  traced  on  film  for  the  first 
time  in  this  Allied  Artists  production.  It 
is  based  on  “King  of  Swat,”  a biography  of 
Babe  by  Bob  Considine,  sports  writer 
and  baseball  authority. 

Louisiana 

Cast:  Jimmie  Davis,  Margaret  Lindsay,  John 
Gallaudet,  Freddie  Stewart,  Dottye  Brown,  Tris- 
tram Coffin,  the  Sunshine  Serenaders.  Producer: 
Lindsley  Parsons.  Director:  Phil  Karlson.  Orig- 
inal: Steve  Healey.  Screenplay:  Jack  De  Witt, 
Vick  Knight,  Scott  Darling. 

James  Houston  Davis,  governor  of 
Louisiana,  enacts  the  title  role  in  this 
film  version  of  his  life  as  a musician,  com- 
poser and  politician.  Once  a college  pro- 
fessor, Davis  be"ame  interested  in  folk 
music  and  wrote  several  famed  western 
ballads  (“You  Are  My  Sunshine,”  “It 
Makes  No  Difference  Now”  and  others). 
He  literally  sang  his  way  into  public  office 
and  was  elected  governor  by  an  over- 
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whelming  majority  in  1944.  This  is  his 
first  screen  role. 

Mysterious  Island 

Cost:  Roddy  McDowall  (incomplete)  Producer: 
Lindsley  Parsons.  Director:  Not  set.  Original: 
Jules  Verne.  Screenplay:  Not  set. 

This  Roddy  McDowall  starrer  is  based 
on  a novel  from  the  pen  of  the  imagina- 
tive Frenchman,  Jules  Verne.  Laid  in  the 
1860s,  it  is  the  story  of  a group  of  cast- 
aways on  an  uncharted  Pacific  isle,  who 
by  their  wit  and  intelligence  create  a 
comfortable  home  for  themselves. 

North  to  Nome 

Cast:  Not  set.  Producer:  Scott  R.  Dunlap. 
Director:  Not  set.  Original:  Jack  London.  Screen- 
play: Not  set. 

To  be  made  for  the  Allied  Artists  label, 
this  is  a story  of  Alaska  in  the  days  of 
the  gold  rush.  From  a tale  by  Jack  Lon- 
don, it  concerns  the  men  who  fought  for 
riches  and  the  women  who  battled  for 
their  love. 

The  Old  Grey  Mayor 

Cast:  Freddie  Stewart,  June  Preisser,  Noel 
Neill,  Gene  Krupa  and  Orchestrcf,  Donald  Mc- 
Bride, Martha  Davis.  Producer-Director:  Will 
Jason.  Original:  Monte  Collins.  Screenplay:  Hal 
Collins. 

The  Teen-Agers,  led  by  Freddie  Stewart 
and  Jime  Preisser,  want  to  erect  a war 
memorial,  but  the  crotchety  mayor  re- 
fuses to  allow  them  to  turn  a dilapidated 
warehouse  into  a youth  center,  which  the 
Teen-Agers  think  would  be  a living  me- 
morial. They  learn  that  the  mayor  intends 
to  sell  the  warehouse  and  pocket  the  pro- 
ceeds; his  plan  is  exposed  and  the  mayor 
is  forced  to  give  up  the  property  for  their 
youth  center. 

Onward 

Cast:  Not  set.  Producer:  Edward  Nassour 
Director:  Not  set.  Original:  Haven  McClure. 
Screenplay:  Not  set. 

This  Edward  Nassour  produ  c t i o n, 
rioctined  for  rel°a^e  by  Allied  Artists,  con- 
cerns the  story  of  Arthur  Sullivan,  an 
obscure  British  schoolteacher,  who  wrote 
the  renowned  hymn,  “Onward,  Christian 
Soldiers.” 

A Palooka  Named  Joe 

Cast:  Leon  Errol,  Joe  Kirkwood,  Elyse  Knox, 
Pat  Dane,  Frank  Reicher,  Virginia  Belmont,  Pro- 
ducer: Hal  E.  Chester,  Director:  Reginald  Le- 
Borg.  Original:  Ralph  Lewis,  B.  D.  Shamberg. 
Screenplay:  Not  set. 

In  this  entry  in  the  series  based  on 
Ham  Fisher’s  comic  strip,  Joe  Kirkwood 
injures  his  optic  nerve  in  defending  his 
title,  almost  goes  blind  and  is  ordered 
not  to  go  into  the  ring  for  10  years. 
Meantime  his  manager,  Leon  Errol,  signs 
another  fighter  who  is  being  run  by 
racketeers.  Joe  risks  his  eyesight  to  go 
up  against  the  crooked  fighter,  knocking 
him  out  to  save  Errol  from  scandal. 

Panamint  City 

Cast:  Not  set.  Producer:  Edward  Nassour. 
Director:  Not  set.  Original:  Charles  King.  Screen- 
play: Not  set. 

Outdoor  yarn,  to  be  filmed  in  Cinecolor 
for  Allied  Artists,  this  traces  the  history 
of  Panamint  City,  a silver-mining  com- 
munity in  Nevada,  at  the  turn  of  the 
century. 

Panhandle 

Cast:  Red  Cameron,  Cathy  Downs,  Anne 
Gwynne,  Reed  Hadley,  Blake  Edwards,  John  C. 
Champion.  Producers:  John  C.  Champion,  Blake 
Edwards  (Champion  Productions).  Director: 
Lesley  Selander.  Original  Screenplay:  John  C. 
Champion,  Blake  Edwards. 

Shortly  after  the  Civil  War,  Rod 
Cameron  returns  to  his  native  state,  Texas, 
from  Mexico  to  avenge  the  murder  of  his 
brother.  Cameron  discovers  the  com- 
munity is  being  terrorized  by  outlaws. 
In  his  search  for  the  killer,  Cameron 
meets  and  falls  in  love  with  Cathy  Downs 


and  ultimately  is  successful  in  clearing 
the  Panhandle  of  the  desperadoes. 

The  Quest  of  Willie  Hunter 

Cast:  Don  Castle,  Audrey  Long,  Peggy  Knud- 
sen,  Samuel  S'.  Hinds,  Gloria  Holden.  Producer: 
Jack  Wrather.  Director:  Jack  Bernhard.  Original: 
Leon  Ware.  Screenplay:  Richard  Wormser. 

Romantic  mystery,  this  concerns  a 
wealthy  yachtsman  who  takes  his  wife, 
his  secretary  and  his  partner  on  a tropical 
cruise.  A stowaway  aboard  is  Don  Castle, 
a former  sailor,  who  seeks  revenge  against 
a trader  on  a tropical  island  who  was 
responsible  for  the  death  of  Castle’s 
brother,  a marine,  during  the  war.  Castle’s 
campaign  ultimately  involves  everybody 
aboard  the  yacht. 

Rawhide  Trail 

Cast:  Johnny  Mack  Brown,  Raymond  Hatton 
(incomplete).  Producer:  Barney  Sarecky.  Di- 
rector: Lambert  Hillyer.  Original:  Not  set. 
Screenplay:  Not  set. 

Another  in  the  sagebrush  series  co- 
starring  Johnny  Mack  Brown  as  the  stal- 
wart hero  and  Raymond  Hatton  as  his 
comical  companion. 

Red  Light 

Cast:  Not  set.  Producer-Director:  Roy  Del 
Ruth  (Allied  Artists).  Original:  Not  set.  Screen- 
play: Not  set. 

Mystery  drama  concerning  the  affairs 
of  a trucking  tycoon  whose  brother,  a 
former  chaplain  in  the  army,  is  found 
murdered.  The  suspects  include  several 
employes  of  the  business  executive  who 
have  sworn  revenge  for  alleged  mistreat- 
ment, and  the  solution  is  reached  by 
means  of  the  dead  man’s  Bible. 

Rocky 

Cast:  Roddy  McDowall,  ''Rags,"  Edgar  Bar- 
rier, Nita  Hunter,  Gale  Sherwood,  Jonathan 
Hale,  William  Ruhl,  Claire  Whitney,  Irving  Ba- 
con, John  Alvin.  Producer:  Lindsley  Parsons 
Director:  Phil  Karlson.  Original:  George  W, 
Sayre.  Screenplay:  Jack  de  Witt. 

Tw'o  pups  from  the  litter  of  a .sheep- 
killing dog  escape  destruction  by  Sheep- 
man Bacon.  One  falls  in  with  a wolf  pack 
while  the  other.  Rocky,  is  raised  by  Roddy 
McDowall  to  become  a friendly,  loyal  ani- 
mal. After  Rocky  returns  from  a fight 
with  a wolf  pack  with  bloodstains  on  his 
body,  he  is  suspected  of  being  the  sheep- 
killing dog  for  which  Bacon  is  searching. 
As  Rocky  is  about  to  go  on  trial,  Roddy 
hears  the  howl  of  the  wolf-dog  and  frees 
Rocky  to  pursue  and  defeat  the  real  killer. 

The  Secret  of  Dr.  Parazoides 

Cast:  J.  Carrol  Naish  (incomplete).  Producer: 
Edward  Nassour.  Director:  Not  set.  Original: 
Haven  McClure.  Screenplay:  Not  set. 

A scientist  invents  a formula  which 
causes  human  beings  to  grow  to  enormous 
size.  The  formula  is  accidentally  fed  to 
an  ape  in  the  laboratory,  which  breaks 
out  of  its  bounds.  Attaining  the  height 
of  a five-story  building,  the  giant  runs 
riot  through  the  city  before  it  is  destroyed. 

Sixteen  Fathoms  Deep 

Cast:  Arthur  Lake,  Eric  Foldary,  Tanis  Chand- 
ler, John  Qualen,  Sheldon  Leonard.  Producers: 
Irving  Allen,  James  S.  Burkett,  Arthur  Lake.  Di- 
rector: Irving  Allen.  Original:  Eustace  L.  Adams. 
Screenplay:  Sam  Newman. 

First  feature  to  be  filmed  in  the  new 
Ansco  color  process,  this  is  based  on  a 
story  in  the  American  magazine  by 
Eustace  L.  Adams  about  deep-sea  sponge- 
divers.  It  is  to  be  filmed  largely  on  loca- 
tion in  and  around  Tarpon  Springs, 
Fla.,  where  members  of  that  profession 
abound. 

Smart  Woman 

Cast:  Constance  Bennett,  Brian  Aherne,  Barry 
Sullivan,  Michael  O'Shea.  Producers:  Hal  E. 
Chester,  Constance  Bennett  (Allied  Artists).  Di- 
rector: Edward  A.  Blatt.  Original:  Edwin  West- 
rote,  Leon  Gutterman.  Screenplay:  Adela  Rog- 
ers St.  John. 

Constance  Bennett  portrays  a brilliant, 
successful  criminal  lawyer  whose  ex-hus- 


band is  a racketeer.  She  falls  in  love  with 
the  special  prosecutor  appointed  by  the 
grand  jury  to  investigate  political  cor- 
ruption, and  the  romance  is  jeopardized 
when  her  former  husband  is  involved  'n 
the  probe.  In  the  courtroom  fight  Miss 
Bennett  is  forced  to  choose  between  love 
and  justice,  or  defending  her  undoubtedly 
guilty  client. 

Song  of  My  Heart 

Cast:  Frank  Sundstrom,  Audrey  Long,  Gale 
Sherwood,  Sir  Cedric  Hardwicke,  Mikhail 
Rasumny,  Serge  Krizman.  Producers:  Benjamin 
Glazer,  Nat  Finston  (Allied  Artists).  Director: 
Benjamin  Glazer.  Original  Screenplay:  Benja- 
min Glazer. 

Frank  Sundstrom  portrays  Peter  Tschai- 
kowsky  in  this  film  version  of  the  cele- 
brated composer’s  life,  romances  and 
musical  career,  which  included  a love  af- 
fair with  a Russian  princess  who  finan- 
cially assisted  him  in  publishing  his  music. 
The  musical  score  contains  excerpts  from 
eight  of  Tschaikowsky’s  most  popular 
works,  including  the  “Swan  Lake  Ballet,” 
the  “1812  Overture”  and  the  modernized 
version  of  his  “None  But  the  Lonely 
Heart.” 

The  Tenderfoot 

Cast:  Eddie  Albert,  Gale  Storm,  Lee  Bonnell, 
Gilbert  Roland  (incomplete).  Producer:  Mau- 
rice and  Frank  King.  Director:  Kurt  Neumann. 
Original  Screenplay:  Richard  Sale,  Mary  Loos. 

Eddie  Albert,  a gimsmith  from  the  east, 
goes  west  in  the  1880s  and  unwittingly 
outshoots  and  outsmarts  all  the  renowned 
bad  men.  In  the  process  he  defeats  Gil- 
bert Roland  and  steals  Roland’s  girl.  Gale 
Storm. 

Turning  Point 

Cast:  Don  Castle  (i’ncomplete) . Producer:  Jack 
Wrather  (Allied  Artists).  Director:  Not  set.  Orig- 
inal: Robert  Kent.  Screenplay:  Not  set. 

Action  drama,  this  has  the  east  Texas 
oil  fields  as  its  locale. 

Untitled 

Cast:  Jackie  Cooper,  Jackie  Coogan  (incom- 
plete). Producer:  Sid  Luft.  Director:  Phil  Karl- 
son. Original  Screenplay:  George  Callahan. 

Another  in  the  Kilroy  series  being  pro- 
duced by  Sid  Luft  with  those  erstwhile 
juvenile  stars,  Jackie  Cooper  and  Jackie 
Coogan,  in  the  leads. 


PARAMOUNT 


Adventure  Island 

Cost:  Rory  Calhoun,  Rhonda  Fleming,  Paul 
Kelly,  John  Abbott,  Alan  Napier.  Producers: 
William  Pine,  William  Thomas.  Director:  Peter 
Stewart.  Original:  Robert  Louise  Stevenson, 
Screenplay:  Maxwell  Shane. 

Adapted  from  Robert  Louis  Stevenson’s 
“Ebb  Tide” — filmed  under  that  title  some 
years  ago — this  is  photographed  in  color. 
It  concerns  two  beachcombers,  Paul  Kelly 
and  John  Abbott,  who  team  up  with  a 
victim  of  circumstances,  Rory  Calhoun, 
to  steal  a ship  and  its  cargo.  They  become 
entangled  in  adventures  on  a tropical  is- 
land ruled  by  a madman,  John  Napier, 
and  romance  is  supplied  when  Calhoun 
falls  in  love  with  the  ship  owner,  Rhonda 
Fleming. 

Albuquerque 

Cast:  Randolph  Scott,  Barbara  Britton,  George 
"Gabby"  Hayes,  Russell  Hayden,  Catherine 
Craig,  Lon  Chaney,  George  Cleveland.  Pro- 
ducers: William  Pine,  William  Thomas.  Director: 
Ray  Enright.  Original:  Luke  Short.  Screenplay: 
Gene  Lewis. 

Randolph  Scott  arrives  in  Albuquerque 
in  1878  to  find  his  uncle  who  runs  an  ore 
freight  line,  a crook  who  has  robbed 
Catherine  Craig  of  money  with  which  she 
plans  to  start  a rival  freight  line.  Bar- 
bara Britton  is  imported  by  the  uncle  to 
sway  Scott’s  loyalty  from  Catherine,  after 
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Scott  joins  Catherine  and  her  brother  in 
setting  up  the  business.  However,  Bar- 
bara has  a change  of  heart  and  helps 
Catherine,  her  brother  and  Scott  to  out- 
smart the  uncle  and  start  the  new  freight 
line. 

Alcoholics  Anonymous 

Ca^t:  Not  set.  Producer:  Hal  B.  Wallis.  Di- 
rector: Not  set.  Original  Screenplay:  Robert 
Smith. 

The  activities  of  Alcholics  Anonymous, 
famed  nationwide  group  which  has  had 
remarkable  success  in  assisting  the  re- 
covery and  rehabilitation  of  alcholics,  is 
the  subject  of  this  feature.  Material  in- 
cluded in  the  screenplay  will  be  verified 
for  accuracy  by  AA’s  board  of  trustees. 

Alice 

Cast:  Not  set.  Producer:  Charles  Brackett.  Di- 
rector: Billy  Wilder.  Original:  Sir  James  M. 
Barrie.  Screenplay:  Albert  Hackett,  Frances 
Goodrich. 

Alice  is  the  wife  of  a colonel  in  the 
British  army  stationed  in  India.  They 
have  three  children,  who — following  tradi- 
tional English  custom — are  educated  in 
England.  When  Alice  visits  them  she 
discovers  that  whereas  in  India  she  had 
been  a great  belle  among  the  young  of- 
ficers, her  status  in  England  has  changed 
to  that  of  a matron. 

Be  Still,  My  Love 

Cast:  Barbara  Stanwyck,  Wendell  Corey  (in- 
complete). Producer:  Hal  B.  Wallis  Director: 
Not  set.  Original:  June  Truesdell.  Screenplay: 
Not  set. 

Barbara  Stanwyck,  a psychology  in- 
structor at  a California  university,  be- 
comes involved  in  the  brutal  murder  of 
the  campus  Lothario.  Complications  ensue 
when  the  prim  teacher  and  the  attorney 
who  is  investigating  the  case  for  the 
family  of  the  murdered  boy  fall  in  love. 

The  Big  Clock 

Cast:  Ray  Milland,  Maureen  O'Sullivan, 

Charles  Laughton,  George  Macready,  Rita  John- 
son, Dan  Tobin,  Elsa  Lanchester,  Lloyd  Corrigan 
Producer:  Richctrd  Maibaum.  Director:  John 
Farrow.  Original:  Kenneth  Fearing.  Screenplay: 
Jonathan  Latimer. 

On  the  eve  of  a seven-year-delayed 
honeymoon,  Ray  Milland,  editor  of  a 
magazine  in  the  Janoth  (Charles  Laugh- 
ton) group,  has  one  too  many  drinks  with 
Rita  Johnson,  girl  friend  of  Laughton, 
who  comes  to  her  apartment  as  Milland 
is  leaving  and  kills  her.  Laughton  does 
not  identify  Milland,  and  so  puts  him  in 
charge  of  a manhunt  to  find  the  man  who 
was  with  Rita,  and  whom  he  intends  to 
have  killed.  Milland  finds  a way  to  pin 
the  murder  where  it  belongs,  and  is  aided 
by  his  wife,  Maureen  O’Sullivan. 

Big  Town  After  Dark 

Cast:  Philip  Reed,  Hillary  Brooke,  Anne  Gillis, 
Richard  Travis,  Douglas  Blackley,  Vince  Barnett, 
Stanley  Clements.  Producers:  William  Pine, 
William  Thomas.  Director:  William  Thomas 

Original  Screenplay:  Whitman  Chambers. 

Hillary  Brooke  decides  to  leave  her  post 
as  police  reporter  on  the  Illustrated  Press, 
so  Philip  Reed,  the  managing  editor,  hires 
Anne  Gillis,  niece  of  the  publisher,  to  fill 
the  vacancy.  Anne  becomes  involved  in 
gangster  activities  and  plots  a $50,000 
swindle  against  her  uncle.  The  plot  is 
uncovered  and  Reed  and  Miss  Brooke  see 
that  justice  is  done  after  tangling  with 
the  hoodlums  involved  with  Anne. 

Caged  Fury 

Cast:  Richard  Denning,  Sheila  Ryan,  Buster 
Crabbe,  Mary  Beth  Hughes.  Producers:  William 
Pine,_  William  Thomas.  Director:  William  Berke. 
Original:  David  Lang.  Screenplay:  David  Lang. 

An  entry  from  the  Pine-Thomas  in- 
dependent unit,  this  melodrama  has  a cir- 
cus background  in  which  Sheila  Ryan 
portrays  a lion-tamer  whose  life  is 
menaced  when  fire  breaks  out  and  the 
wild  animals  escape. 


The  Canadian 

Cast:  Not  set  Producer:  Val  Lewton.  Di- 
rector: Not  set.  Original;  Somerset  Maugham. 
Screenplay:  Theodore  S.rauss,  Josef  Mischel. 

A romantic  drama  of  an  English  girl’s 
adjustment  to  the  problems  of  living  in 
pioneer  Canada,  this  is  based  on  a Somer- 
set Maugham  short  story,  “Land  of 
Promise.” 

A Connecticut  Yankee 

Cast:  Bing  Crosby,  Virginia  Field,  Sir  Cedric 
Hardwicke,  Murvyn  Vye,  Patric  Knowles,  Rich- 
ard Webb,  William  Bendix.  Producer:  Robert 
Fellows.  Director:  Tw  Garnett.  Original;  Mark 
Twain.  Screenplay:  Edmund  Beloin. 

This  is  a musical  version  of  the  Mark 
Twain  story,  with  a score  by  Richard 
Rodgers  and  Lorenz  Hart.  Filmed  in 
Technicolor,  it  casts  Bing  Crosby  as  the 
modern-day  American  who  is  projected 
back  through  the  centuries  to  the  Eng- 
land of  King  Arthur’s  day.  He  becomes 
embroiled  in  an  intrigue  whereby  the 
king’s  niece,  Virginia  Field,  and  Merlin 
the  Magician  (Murvyn  Vye)  plot  to  seize 
the  throne.  The  adroit  use  of  modern 
American  techniques  enables  Crosby  to 
defeat  the  usurpers. 

Dream  Girl 

Cast:  Betty  Hutton,  Macdonald  Carey,  Vir- 
ginia Field,  Patric  Knowles,  Peggy  Wood,  Walter 
Abel,  John  Abbott,  Carolyn  Butler.  Producer: 
P.  J.  Wolfson.  Director:  Mitchell  Leisen.  Orig- 
inal: Elmer  Rice.  Screenplay:  Arthur  Sheekman. 

This  is  based  upon  Elmer  Rice’s  smash 
Broadway  play.  Sleeping  or  walking, 
pretty  Georgina  Allerton  (Betty  Hutton) 
carries  on  an  active  dream  life.  She  al- 
ways feels  as  though  she  “just  missed  the 
bus”  and  her  day  dreams  are  far  more 
real  than  what  she  considers  her  hum- 
drum, ordinary  life.  In  the  comedy- 
fantasy  story  of  her  dual  existence,  she 
meets  a brash  young  newspaperman  (Mac- 
donald Carey)  who  wakes  her  up,  saves 
her  from  a dangerous  emotional  entangle- 
ment and  marries  her. 

Dynamite 

Cast:  Not  set.  Producers:  William  Pine,  Wil- 
liam Thomas.  Director:  Not  set.  Original:  Milton 
Raison.  Screenplay:  Not  set. 

Action  melodrama  from  the  Pine- 
Thomas  unit,  concerning  the  risks  and 
hazards  encountered  by  men  who  special- 
ize in  handling  dynamite  and  other  blast- 
ing powders. 

The  Emperor  Waltz 

Cast:  Bing  Crosby,  Joan  Fontaine,  Roland 
Culver,  Lucile  Watson,  Richard  Haydn,  Sig 
Ruman,  Alma  Macrorie,  John  Goldworthy,  Ned 
Sparks.  Producer:  Charles  Brackett.  Director; 
Billy  Wilder.  Original  Screenplay:  Charles 
Brdckett,  Billy  Wilder. 

Set  in  Vienna  in  1901,  with  its  music 
and  color,  this  is  the  love  story  of  an 
American  phonograph  salesman  (Bing 
Crosby)  anti  a countess  (Joan  Fontaine), 
who  are  brought  together  through  the 
romance  of  their  dogs.  Emperor  Franz 
Josef  (Richard  Haydn),  at  first  opposed 
to  the  match,  finally  recognizes  that  the 
American  and  the  lady  must  take  the 
“one  chance  in  a million”  for  happiness 
together. 

The  End  of  the  World 

Cast:  Ray  Milland  (ten'ative,  incomplete). 

Producer:  Not  set.  Director:  Not  set.  Original; 
M.  P.  Shiel.  Screenplay:  Howard  Koch. 

Based  on  “The  Purple  Cloud,”  a novel 
by  M.  P.  Shiel,  this  is  the  story  of  a 
mysterious  gas  which  descends  upon  the 
earth,  killing  all  its  inhabitants  save  a 
man  and  a woman. 

A Foreign  Affair 

Cast:  Jean  Arthur,  John  Lund  (incomplete). 
Producer:  Charles  Brackett.  Director:  Billy 

Wilder.  Screenplay:  Billy  Wilder,  Robert  Harari. 

Jean  Arthur,  returing  to  the  screen  after 
a long  absence  portrays  an  inquisitive 
American  congresswoman  who  journeys 


to  Berlin  to  investigate  the  “morale”  of 
the  U.S.  occupation  forces  in  Germany. 
During  her  probe  she  antagonizes  John 
Lund,  an  officer  in  the  American  army 
stationed  there.  Naturally  a romance 
develops,  but  the  situation  is  not  straight- 
ened out  until  Lund  and  Miss  Arthur 
have  become  involved  in  an  international 
scandal. 

Golden  Earrings 

Cast;  Ray  Milland,  Marlene  Dietrich,  Murvyn 
Vye,  Bruce  Lester,  Dennis  Hoey,  Reinhold  Schun- 
zel,  Quentin  Reynolds,  Ivan  Triesault.  Producer: 
Harry  Tugend.  Director:  Mitchell  Leisen.  Orig- 
inal: Yolanda  Foldes.  Screenplay:  Frank  Butler. 

Col.  Ralph  Denistoun  (Ray  Milland), 
uncovering  information  about  a Nazi 
poison  gas  formula,  makes  a perilous 
escape  through  Germany  to  France,  aided 
by  Lydia  (Marlene  Dietrich),  “wise  wom- 
an” of  a gypsy  tribe.  Lydia  recognizes 
the  man  she  loves  in  the  dignified,  British 
officer.  Disguised  as  a member  of  the 
moving  gypsy  band,  it  isn’t  long  before 
the  colonel  is  consiclerably  humanized  by 
his  unconventional  rescuer  and  their  ad- 
ventures. When  the  war  comes  to  an 
end,  the  colonel  and  Lydia  meet  again— 
for  always. 

The  Great  Gatsby 

Cast:  Alan  Ladd  (incomplete).  Producer: 
Richard  Maibaum.  Director:  Not  set.  Original: 
F.  Scott  Fitzgerald.  Screenplay:  Richard  Mai- 
baum. 

The  story  of  a man’s  struggle  to  attain 
prominence  in  the  jazz-mad  society  of  the 
early  1920s,  through  the  lavish  display  of 
his  wealth  and  material  possessions.  He 
fails — and  also  fails  to  win  the  woman  he 
loves — because  that  society  considers  him 
an  “outsider.” 

Harbor  Patrol 

Cast:  Not  set.  Producers:  William  Pine,  William 
Thomas.  Director:  Not  set.  Original  Screenplay: 
Fritz  Blocki. 

Water-front  action  adventure,  its  locale 
the  activities  at  Los  Angeles  harbor,  one 
of  the  world’s  great  ports. 

Hazartd 

Cast:  Paulette  Goddard,  Macdonald  Carey  (in- 
complete). Producer:  Mel  Epstein.  Director: 
George  Marshall.  Original:  Roy  Chanslor.  Screen- 
play: Arthur  Sheekman,  Roy  Chanslor. 

A romantic  comedy,  this  concerns  a girl 
with  gambling  fever.  It  is  based  upon 
the  novel  of  the  same  name  by  Roy 
Chanslor,  author  of  numerous  mystery 
stories. 

House  of  Mist 

Cast:  Not  set.  Producer:  Hal  B.  Wallis.  Direc- 
tor: Not  set.  Original:  Maria  Louisa  Bombal. 
Screenplay:  Not  set 

Suspense  drama  built  around  Maria 
Louisa  Bombal’s  mystery  novel,  concern- 
ing the  second  wife  of  a man  who  believes 
that  the  spirit  of  his  dead  first  wife  is 
still  haunting  him.  The  story  is  localed 
in  Chile. 

Hurricane  Hunters 

Cast:  Not  set:  Producers:  William  Pine,  Wil- 
liam Thomas.  Director:  Not  set.  Original:  Abem 
Finkel.  Screenplay:  Not  set. 

Story  revolves  around  army  and  navy 
flyers  who  work  for  the  U.S.  Weather  Bu- 
reau and  whose  duties  are  to  search  for 
hurricane  storms  so  that  the  communities 
where  the  storms  are  heading  may  be 
given  sufficient  warning. 

I Walk  Alone 

Cast:  Lizabeth  Scott,  Burt  Lancaster,  Kirk  Doug- 
las, Wendell  Corey,  Krisline  Miller,  George  Ri- 
gaud.  Producer:  Hal  Wallis.  Director:  Byron 
Haskin.  Original:  Oscar  Serlin.  Screenplay: 
Charles  Schnee. 

Drama  of  clashing  emotions  and  wills, 
in  which  Burt  Lancaster  returns  from  a 
stretch  in  prison  to  find  that  Kirk  Douglas, 
his  racketeering  partner  in  prohibition 
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days,  has  frozen  him  out  of  the  prosperous 
Regent  night  club  and  is  discarding  the 
club’s  singer,  Lizabeth  Scott,  for  a more 
profitable  alliance  with  a rich  divorcee, 
Kristine  Miller.  When  Douglas  tries  to 
pin  the  framed-up  murder  of  a bookkeeper 
on  him,  Lancaster  and  Miss  Scott  join 
hands  to  bring  the  double-crosser  to  jus- 
tice. 

The  Long  Gray  Line 

Cast:  Alan  Ladd,  Donna  Reed,  Audie  Murphy, 
John  Michael  (incomplete).  Producer:  Robert 
Fellows.  Director:  John  Farrow.  Original  Screen- 
play: William  Wister  Haines. 

Filmed  largely  on  location  at  West  Point, 
this  romantic  drama  finds  Alan  Ladd 
portraying  a war  veteran  who  enrolls  in 
the  U.S.  Military  Academy  and  becomes 
involved  in  romance,  intrigue  and  scandal. 
Donna  Reed,  his  heart  interest,  is  the 
young  widow  of  a West  Point  graduate 
who,  as  an  army  captain,  was  a friend  of 
Ladd.  Film  also  marks  the  debut  as  an 
actor  of  Audie  Murphy,  America’s  most- 
decorated  solider  in  World  War  II. 

The  Man  Who  Stole  a Dream 

Cast:  Not  set.  Producers:  William  Pine,  Wil- 
liam Thomas.  Director:  Not  set.  Original:  L.  S. 
Goldsmith.  Screenplay:  Whitman  Chambers. 

Mystery  drama,  this  concerns  a crimi- 
nal who  gains  access  to  the  files  of  a psy- 
chiatrist, which  gives  him  possession  of 
the  personal  secrets  of  his  patients. 

Most  Likely  to  Succeed 

Cast:  Douglas  Diclc  (incomplete).  Producer: 
Hal  B.  Wallis.  Director:  Not  set.  Original:  Mi- 
chael Robinson.  Screenplay:  Leonard  Spiegel- 
gass. 

A comedy,  the  story  of  the  experiences 
of  a middle-aged  veteran  of  World  War 
II  who,  under  the  GI  Bill  of  Rights,  re- 
turns to  Princeton — from  which  he  had 
been  expelled  some  20  years  before.  Com- 
plications arise  in  the  form  of  a much- 
younger  collegiate  roommate  and  a girl 
magazine  reporter  who  falls  in  love  with 
them  both. 

Mr.  Reckless 

Cast:  Richard  Arlen  (incomplete).  Producers: 
William  Pine,  William  Thomas.  Director:  Not  set. 
Original  Screenplay:  Tom  Ahearn. 

This  action  concerns  steeplejacks  and 
human  flies.  The  climax  has  a luxury 
airliner  crashing  into  a skyscraper — an 
accident  that  actually  occurred 'some  time 
ago  when  an  army  plane  hit  the  Empire 
State  building  in  New  York  City. 

My  Own  True  Love 

Cast:  Phyllis  Calvert,  Melvyn  Douglas,  Wanda 
Hendrix,  Philip  Friend,  Phyllis  Morris,  Alan  Na- 
pier, Richard  Webb,  Binnie  Barnes.  Producer: 
Val  Lewton.  Director:  Compton  Bennett.  Orig- 
inal: Yolanda  Foldes.  Screenplay:  Lenore  Cof- 
fee, Arthur  Kober. 

A young  member  of  the  Women’s  A.T.S. 
in  London  fixes  up  her  widower  father 
with  a 'blind  date  in  the  hope  it  will  take 
his  mind  off  his  son,  reported  missing  in 
action.  A romance  blossoms.  The  son 
returns,  minus  a leg,  and  the  father  be- 
gins to  think  that  he  is  losing  his  new- 
found girl  to  his  embittered  son.  Even- 
tually everything  turns  out  all  right,  but 
not  before  father  and  son  have  had  some 
emotional  crises. 

Night  Has  a Thousand  Eyes 

Cast:  Edvrard  G.  Robinson,  Gail  Russell,  John 
Lund,  William  Demarest,  Virginia  Bruce,  Rich- 
ard Webb,  Stuart  Holmes,  Philip  Van  Zandt.  Pro- 
ducer: Endre  Bohem,  Director:  John  Farrow. 
Original:  George  Hopley.  Screenplay:  Jonathan 
Latimer. 

Edward  G.  Robinson,  an  ex-vaudeville 
mental  wizard,  predicts  that  Gail  Russell 
will  die  at  a certain  hour  just  as  he  had 
previously  accurately  forecast  the  death 
of  her  parents.  John  Lund,  Gail’s  fiance, 
suspects  a blackmail  and  murder  plot  and 
notifies  police,  although  Robinson  con- 


tends that  he  will  do  all  possible  to  prevent 
the  tragedy.  As  the  deadline  for  death 
approaches,  Robinson  undertakes  to  estab- 
lish his  own  innocence  by  apprehending 
the  guilty  party. 

Paid  in  Full 

Cast:  Don  DeFore  (incomplete).  Producer:  Hal 
B.  Wallis.  Director:  Not  set.  Original:  Dr.  Fred- 
ric  Loomis.  Screenplay:  Robert  S.  Blees. 

This  romantic  drama  is  based  on  an 
article  in  the  Reader’s  Digest,  alleged  to 
be  true,  concerning  a woman  who  ac- 
cidentally backs  her  car  over  a baby — 
and  in  remorse  at  the  infant’s  death,  has 
a child  of  her  own  so  she  can  present  it 
to  the  bereaved  parents  as  a replacement. 

The  Paleface 

Cast:  Bob  Hope,  Jane  Russell,  Samuel  S.  Hinds, 
John  Litel,  Jack  Searl,  Robert  Armstrong,  Trevor 
Bardette,  A1  Bridges,  Ed  Deering.  Producer: 
Robert  Welch.  Director:  Norman  Z.  McLeod.  Orig- 
inal Screenplay:  Edmund  Hartmann,  Frank  Tash- 
lin.  Jack  Rose. 

A Technicolor  travesty  on  the  western 
epic,  this  aims  to  show  that  even  in  those 
days,  things  were  not  all  hardship  and 
pioneering.  The  story,  laid  around  1870, 
has  Bob  Hope  as  a midwest  correspondence 
school  dentist  who  is  chased  out  of  town. 
He  becomes  embroiled  with  “Calmity 
Jane”  (Jane  Russell),  a two-gun  gal 
working  for  the  government  to  uncover 
and  erase  a gang  of  renegades  smuggling 
guns  to  the  Indians,  and  becomes  the 
paleface  bait  used  to  bring  the  bad  men 
out  a-shooting. 

The  President  of  the  World 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  Richard  Tregaskis.  Screen- 
play. Not  set. 

Based  on  a novel  by  Richard  Tregaskis, 
noted  war  correspondent,  this  tells  of 
the  regeneration  of  an  American — a strong, 
forceful  figure  who  fought  with  the 
famous  First  Division  in  Europe  during 
World  War  II.  Self-centered  and  pleasure- 
loving  when  he  entered  the  service,  the 
man  emerges  from  the  conflict  with  a 
realization  of  true  values  and  the  knowl- 
edge that  this  is,  in  fact,  one  world. 

Road  to  Rio 

Cast:  Bing  Crosby,  Bob  Hope,  Dorothy  Lamour, 
Gale  Sondergaard,  Frank  Foylen,  Joe  Vitale, 
George  Meeker,  the  Andrews  Sisters.  Producer: 
Daniel  Dare.  Director:  Norman  Z.  McLeod.  Orig- 
inal Screenplay:  Edmund  Beloin,  Jack  Rose. 

Bing  Crosby  and  Bob  Hope  portray  a 
couple  of  musicians  whose  luck  reduces 
them  to  carnival  shows  in  tank  towns. 
To  escape  one  carnival  owner,  they  stow 
away  on  the  “Queen  of  Brazil,”  bound  for 
Rio,  but  end  up  as  members  of  the  ship’.s 
orchestra  through  Dorothy  Lamour’s  help. 
They  form  their  own  orchestra  in  Rio, 
become  entangled  in  a plot  to  marry 
Dorothy  off  to  a worthless  cousin,  and 
wind  up  with  Crosby  marrying  her  him- 
self. 

Rope  of  Sand 

Cast:  Burt  Lancaster  (incomplete).  Producer: 
Hal  B.  Wallis.  Director:  Not  set.  Original:  Wal- 
ter Doniger.  Screenplay:  Walter  Doniger. 

This  adventure  drama  is  the  story  of  an 
American  soldier  of  fortune  in  the  South 
African  diamond  district. 

Saigon 

Cast:  Alan  Ladd,  Veronica  Lake,  Douglas  Dick, 
Wally  Cassell,  Morris  Carnovsky,  Luis  van  Roo- 
ten,  Luther  Adler.  Producer:  P.  J.  Wolfson.  Di- 
rector: Leslie  Fenton.  Original  Screenplay:  James 
Henaghan,  John  Leman. 

Adventure  tale  with  a Far  East  back- 
ground, reflecting  the  drama  in  the  lives 
of  three  flyer  pals,  all  from  the  China  war 
zone,  who  as  their  first  civilian  task  upon 
being  honorably  discharged  from  the  serv- 
ice, embark  on  a mysterious  sinister 
private  mission  to  Saigon  from  Shanghai. 
With  them  in  the  excitement  is  a young 


woman  (Veronica  Lake),  not  informative 
about  herself  or  her  past. 

Sainted  Sisters 

Cast:  Veronica  Lake,  Joan  Caulfield,  Sterling 
Hayden,  Barry  Fitzgerald,  William  Demarest. 
Producer:  Richard  Maibaum.  Director:  George 
Marshall.  Original:  Alden  Nash,  Elisa'  Bialk. 
Screenplay:  Harry  Clork,  Mary  McCall  jr. 

Romantic  comedy,  this  is  the  story  of 
two  sisters  who  work  a confidence  trick 
and  escape  to  a small  New  England  town 
with  their  loot.  In  the  process  of  hiding 
out,  they  become  so  attached  to  the  com- 
munity that  they  devote  the  rest  of  their 
lives  to  becoming  good  citizens  and  using 
their  ill-gotten  wealth  for  charitable 
purposes. 

Samson  and  Delilah 

Cast:  Not  set.  Producer-Director:  Cecil  B. 
DeMille.  Original:  Story  by  Harold  Lamb,  based 
on  Biblical  theme.  Screenplay:  Jesse  Lasky  jr., 
Fredric  Frank. 

Cecil  B.  DeMille,  whose  past  screen  suc- 
cesses have  included  such  Biblical  tales 
as  “The  Ten  Commandments”  and  “The 
King  of  Kings,”  now  turns  his  attention 
to  the  story  of  the  Biblical  strong  man, 
Samson,  and  Delilah,  the  woman  who 
brought  about  his  downfall. 

The  Sealed  Verdict 

Cast:  Ray  Milland,  Florence  Marly  (incomplete). 
Producers:  Robert  Fello-ws,  Howard  da  Silva.  Di- 
rector: Lewis  Allen.  Original:  Lionel  Shapiro. 
Screenplay:  Jonathan  Latimer. 

From  the  novel  and  Cosmopolitan 
magazine  serial  by  Lionel  Shapiro,  this 
is  a topical  drama  of  present-day  Europe. 
Ray  Milland  portrays  an  American  officer 
who  is  one  of  the  prosecuting  attorneys 
at  the  trials  of  German  war  criminals. 
One  of  the  defense  witnesses  is  a French 
girl,  Florence  Marly,  who  reveals  in  flash- 
back the  tortures  she  suffered  during 
World  War  II.  During  the  course  of  the 
trial  she  and  Milland  fall  in  love  and  at 
picture’s  end  they  decide  to  marry. 

Shaggy 

Cast:  Brenda  Joyce,  loreorge  Nokes,  Robert 
Shayne,  Jody  Gilbert,  Ralph  Sanford,  Dan  White, 
Shaggy.  Producers:  William  Pine,  William 
Thomas.  Director:  Robert  Tansey.  Original:  Not 
set.  Screenplay:  Maxwell  Shane. 

Ranch  owner  Robert  Shayne  brings 
home  a new  wife,  Brenda  Joyce,  to  the 
surprise  of  his  small  son  George  Nokes. 
Brenda  can’t  stand  George’s  pets,  which 
causes  friction.  George’s  dog.  Shaggy,  is 
accused  of  killing  sheep;  Shayne  fires 
at  the  supposed  killer,  and  Shaggy  takes 
to  the  mountains,  with  young  George 
right  behind  him.  Brenda  goes  in  search 
of  the  boy.  The  real  killer,  a mountain 
lion,  stalks  them;  and  they  are  saved  by 
Shaggy  and  George’s  father. 

Sleep,  My  Pretty  One 

Cast:  Not  set.  Producer:  Val  Lewton.  Direc- 
tor: Not  set.  Original:  Margaret  Ferguson. 
Screenplay:  Lenore  Coffee. 

A girl  dedicates  her  life  to  looking  after 
her  beautiful  younger  sister,  making 
countless  sacrifices  for  her.  The  sister, 
realizing  what  the  older  girl  has  done  for 
her,  commits  murder  to  show  her  gratitude 
— thinking  that  she  will  thereby  bring 
happiness  to  her  benefactor. 

So  Evil  My  Love 

Cast:  Ann  Todd,  Ray  Milland,  Geraldine  Fitz- 
gerald, Moira  Lister,  Roderick  Lovell,  Leo  G.  Car- 
roll.  Producer:  Hal  Wallis.  Director:  Lewis  Al- 
len. Original:  Joseph  Shearing.  Screenplay: 
Leonard  Spiegelgass. 

Filmed  in  England,  this  is  the  story 
of  Ann  Todd,  widow  of  a missionary,  who 
comes  under  the  evil  spell  of  Ray  Milland, 
murderer  and  larcenist.  Under  his  in- 
fluence Ann  becomes  Involved  in  a back- 
mail  plot  and  is  held  for  the  murder  of 
her  best  friend’s  husband.  When  she 
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learns  the  truth  about  Milland,  she  ar- 
ranges a rendezvous,  kills  him  and  gives 
herself  up  to  the  police'. 

Sorrowful  Jones 

Cast:  Bob  Hope  (incomplete).  Producer:  Robert 
Welch.  Director:  Not  set.  Original:  Damon  Run- 
yon. Screenplay:  Mel  ShaVelson,  Jack  Rose. 

Comedy  drama  based  upon  a character 
created  by  Damon  Runyon,  this  will  find 
Bob  Hope  cast  as  “Sorrowful  Jones,” 
hard-boiled  horse  player  with  a soft  heart. 
The  character  first  appeared  in  films  in 
“Little  Miss  Marker,”  which  brought  fame 
to  Shirley  Temple. 

Speed  to  Spare 

Cast:  Richard  Arlen,  Roscoe  Karns,  Todd  Karns, 
Nanette  Parks.  Producers:  William  Pine,  William 
Thomas.  Director:  William  Berke.  Original 
Screenplay:  Milton  Raison. 

Action  melodrama,  its  chief  characters 
the  men  who  drive  the  giant,  speedy 
Diesel-engined  trucks  across  the  nation’s 
highways. 

Streets  of  Laredo 

Cast:  Not  set.  _ Producer:  Endre  Bohem.  Direc- 
tor: Not  set.  Original  Screenplay:  Norman  Reilly 
Raine. 

Historical  western,  with  Texas  as  its 
locale,  this  uses  as  its  title  the  name  of 
the  classic  folk  song,  a famous  piece  of 
cowboy  music. 

Unconquered 

Cast:  Gary  Cooper,  Paulette  Goddard,  Howard 
da  Silva,  Cecil  Kellaway,  Ward  Bond,  Virginia 
Campbell,  Katherine  DeMille,  Mike  Mazurki,  Por- 
ter Hall,  Henry  Wilcoxon.  Producer-Director:  Ce- 
cil B.  DeMille.  Original:  Neil  Swanson.  Screen- 
play: Charles  Bennett,  Jesse  Lasky  jr.,  Frederick 
Frank. 

Historical  drama  in  Technicolor,  this 
spins  a story  of  the  sweeping  force  of 
man’s  fight  with  the  wilderness  and 
Indian  savageries.  The  era  is  1763  and 
the  locale  is  Pittsburgh — then  a heroic 
fort  spearheading  the  crimson  fight  of 
civilization  to  move  west.  Romance  is 
supplied  in  the  love  of  Gary  Cooper, 
hardy  frontiersman,  for  a tempestuous 
slave  girl,  Paulette  Goddard. 

Web  of  Days 

Cast:  Paulette  Goddard  (incomplete).  Producer: 
P.  J.  Wolfson.  Director:  Not  set.  Original:  Edna 
Lee.  Screenplay:  Arthur  Sheekman. 

Romantic  drama,  a story  of  the  post- 
war world  and  of  a girl  w'ho  tries  to  meet 
its  challenge. 

Where  There's  Life 

Cast:  Bob  Hope,  Signe  Hasso,  Wi  liam  Bendix, 
George  Coulouris,  Vera  Marshe,  Dennis  Hoey, 
Victor  Varconi.  Producer:  Paul  Jones.  Direc- 
tor: Sidney  Lanfield.  Original:  Mel  Shavelson, 
Screenplay:  Mel  Shavelson,  Allen  Boretz. 

When  Barovia’s  king  is  downed  by  an 
assassin’s  bullet,  the  search  for  the  right- 
ful successor  to  the  throne  leads  to 
America  and  Bob  Hope.  But  the  dread 
Mordia  group,  comprised  of  Fascist 
scoundrels,  is  at  work  attempting  to  keep 
the  Barovians  and  Hope  apart.  Hope  is 
a considerably  baffled  young  man  who 
has  a hard  time  accustoming  his  once 
commonplace  existence  to  the  hectic 
routine  of  dire  plots,  dead  bodies,  chases 
and  the  determination  of  a handsome  and 
patriotic  woman  soldier  to  make  him  hers. 

Whispering  Smith 

Cast:  Alan  Ladd,  Brenda  Marshall,  Robert  Pres- 
ton, Donald  Crisp,  Wi’liam  Demarest,  Fay  Holden, 
Frank  Faylen,  J.  Farrell  MacDonald.  Producer: 
Sidney  Biddell.  Director:  Leslie  Fenton.  Orig- 
inal: Frank  H.  Spearman.  Screenplay:  Marion 
Parsonnet,  Karl  Kamb,  Frank  Butler. 

Filmed  in  Technicolor,  this  outdoor 
drama  tells  the  story  of  Whispering  Smith 
(Alan  Ladd),  two-gun  detective  for  an 
1890  railroad  in  the  western  mountains, 
who  is  confronted  with  a romantic  tri- 
angle when  he  falls  in  love  with  Brenda 
Marshall,  wife  of  his  one-time  friend. 


Robert  Preston,  a railroader  turned  outlaw. 
Ladd  makes  a desperate  but  futile  attempt 
to  redeem  his  friend — but  is  forced  to 
shoot  it  out  with  him  and  kill  him. 

Wild  Harvest 

Cast:  Alan  Ladd,  Dorothy  Lamour,  Robert  Pres- 
ton, Lloyd  Nolan,  Dick  Erdman,  Allen  Jenkins, 
Will  Wright.  Producer:  Robert  Fellows.  Direc- 
tor: Tay  Garnett.  Original:  Houston  Branch. 
Screenplay:  John  Monks  jr. 

Saga  of  the  wheat  harvest  from  Texas 
to  Canada,  this  melodrama  finds  Alan 
Ladd,  leader  of  a combine  crew,  constantly 
clashing  with  pleasure-seeking  Robert 
Preston,  his  long-time  friend  and  co- 
worker. They  meet  ruthless  and  ambitious 
Dorothy  Lamour,  who  falls  in  love  with 
Ladd  but  marries  Preston.  At  the  climax, 
the  combine  crew  is  chased  by  irate 
farmers:  Ladd  and  Preston  fight  to  a 
showdown:  and  Miss  Lamour  loses  both 
men. 
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Alice  in  Wonderland 

Cast:  Not  set.  Producer:  Walt  Disney.  Direc- 
tor: Not  set.  Original:  Lewis  Carroll.  Screenplay: 
Not  set. 

Another  feature-length  film  from  Walt 
Disney  combining  cartoon  characters  with 
live  action,  this  is  a film  version  of  the 
Lewis  Carroll  classic  about  the  little  girl 
who  falls  down  a rabbit  hole  and  emerges 
in  a wonderful  fairyland. 

Bed  of  Roses 

Cast:  Not  set.  Prodjce.-:  William  Pereira.  Di- 
rector: Shepherd  Traube.  Original:  Hagar  Wilde. 
Screenplay:  Not  set. 

With  a Los  Angeles  locale,  this  tells  the 
story  of  a selfish,  egotistical  woman  who 
wrecks  the  lives  of  the  people  about  her. 
Eventually  she  falls  in  love  with  her  gar- 
dener, who  reforms  her. 

Berlin  Express 

Cast:  Merle  Oberon,  Paul  Lukas,  Robert  Ryan, 
Michael  Harvey,  Charles  Korvin,  Robert  Coote, 
Producer:  Bert  Grcmet.  Director:  Jacques  Tour- 
neur. Original:  Not  set.  Screenplay:  Not  set. 

A suspense  drama,  this  is  the  first  U.S. 
picture  to  be  filmed  in  Europe  with  War 
department  permissicn  since  the  end  of 
World  War  II.  It  concerns  an  American 
en  route  to  postwar  Berlin  on  a govern- 
mental mission.  While  a passenger  on  the 
Berlin  Express  he  becomes  involved  in  an 
adventure  of  international  intrigue.  Most 
of  the  film  was  shot  in  Germany,  the  re- 
mainder in  Hollywood. 

Beyond  the  Tonto  Rim 

Cast:  Tim  Holt  (incomplete).  Producer:  Sid 
Rogell.  Director:  Not  se*.  Original:  Zane  Grey. 
Screenplay:  Not  set. 

This  Tim  Holt  starrer  is  another  in  the 
sagebrush  series  based  on  the  widely-read 
novels  of  the  west  by  the  late  Zane  Grey. 

Billion  Dollar  Baby 

Cast:  Vera-Ellen  (incomplete).  Producer:  Sam- 
uel Goldwyn.  Director:  Not  set.  Original:  George 
Abbott.  Screenplay:  Jerome  Chodorov. 

Musical  comedy  to  be  photographed  in 
Technicolor,  this  will  topline  'Vera-Ellen, 
dancing  star,  and  is  adapted  from  a Broad- 
way stage  success  by  George  Abbott. 

The  Bishop's  Wife 

Cast:  Cary  Grant,  David  Niven,  Teresa  Wright, 
James  (Dleason,  Dame  May  Whitty,  Elsa  Lan- 
chester,  Isabel  Jewell,  Regis  Toomey.  Producer: 
Samuel  (Doldwyn.  Director:  Henry  Koster.  Orig- 
inal: Robert  Nathan.  Screenplay:  Lawrence  Wdt- 
kin,  Robert  Pirosh. 

A comedy  fantasy,  this  is  the  story  of  a 
romantic  triangle  involving  a cleric,  his 
spouse  and  an  interloping  angel. 


Bodyguard 

Cast:  Lawrence  Tierney  (incomplete).  Producer: 
Sid  Rogell.  Director:  Robert  Wise.  Original: 
George  W.  George,  Robert  B.  Altman.  Screen- 
play: David  Long. 

A murder  mystery,  this  has  a Kansas 
City  background  and  is  designed  as  an- 
other starring  vehicle  for  Lawrence  Tier- 
ney, screen  tough  guy. 

The  Boy  With  Green  Hair 

Cast:  Albert  Sharpe  (incomplete).  Producer: 
Adrian  Scott.  Director:  Joseph  Losey.  Original: 
Not  set.  Screenplay:  Ben  Barzman,  Alfred  L.  Le- 
vitt. 

Described  as  a whimsical  fantasy,  this 
is  based  on  a magazine  story.  It  marks  the 
Hollywood  debut  of  Albert  Sharpe,  Broad- 
way player,  in  the  role  of  a former  circus 
performer  from  Ireland,  working  in  Ameri- 
ca as  a singing  waiter. 

The  Captain  Was  a Lady 

Cast:  Not  set.  Producer:  William  Pereira.  Di- 
rector: Not  set.  Original:  Neil  Patterson.  Screen- 
play: Sheridan  Gibney. 

Based  on  a Collier’s  magazine  story  by 
Neil  Patterson,  “Portrait  of  My  Grand- 
mother,” this  is  the  story  of  a girl  from 
Scotland  who  becomes  captain  of  a Brit- 
ish clipper,  and  of  her  romance  with  a 
Yankee  skipper. 

Christabel  Caine 

Cast:  Joan  Fontaine,  Alan  Marshal  (incom- 
plete). Producer:  William  Pereira.  Director:  John 
Berry.  Original:  Anne  Parrish.  Screenplay: 
Charles  Schnee,  Edith  Sommes. 

Joan  Fontaine  portrays  a beautiful, 
brilliant  and  sinister  woman  who  tries  to 
bring  everyone  in  her  circle  under  her  in- 
fluence. She  nearly  succeeds,  but  when 
her  romance  goes  haywire  her  fiance  re- 
veals her  true  character. 

Dick  Tracy  vs.  the  Gruesome  Gang 

Cast:  Ralph  Byrd,  Boris  Karloff,  Anne  Gwynne, 
June  Clay  worth,  Lytle  Latell.  Producer:  Herman 
Schlom.  Director:  John  Rawlins.  Original:  Based 
on  Chester  Gould's  comic  strip.  Screenplay: 
Jefferson  White,  Eric  Taylor. 

Dick  Tracy  (Ralph  Byrd)  gets  on  the 
trail  of  a gang  headed  by  Gruesome  (Boris 
Karloff),  which  has  been  dabbling  with  a 
new  and  very  potent  type  of  poison  gas. 
The  Gruesome  Gang  uses  the  gas  in  rob- 
bing a bank,  to  which  crime  Tess  True- 
heart  (Anne  Gwynne),  Tracy’s  girl  friend, 
is  a witness.  Tracy  tries  to  contact  a 
specialist  in  poison  gas,  learns  the  special- 
ist is  missing,  and  discovers  the  expert 
has  been  captured  by  Gruesome.  At  the 
climax  Gruesome  and  his  cohorts  are  cap- 
tured and  the  gas  expert  is  saved. 

Fighting  Father  Dunne 

CasI:  Pat  O'Brien,  Myrna  Dell,  Da'rryl  Hickman, 
Arthur  Shields,  Una  O'Connor,  Ruth  Donnelly, 
Charles  Kemper.  Producer:  Phil  Ryan.  Director: 
Ted  Tetzlaff.  Original:  William  Rankin.  Screen- 
play: Marty  Rackin,  Frank  Davis. 

Laid  in  the  early  1900s,  this  is  the  stoi-y 
of  a Catholic  priest  in  St.  Louis  who  is 
distressed  at  the  conditions  under  which 
newsboys  live.  With  little  money  but 
plenty  of  faith,  he  constructs  a home  for 
them  and  his  kindness  and  understanding 
bring  some  elements  of  humanity  and  de  - 
cency into  the  lives  of  urchins  who  pre- 
viously had  careers  of  cruelty  and  vio- 
lence. 

The  Fugitive 

Cast:  Henry  Fonda,  Dolores  Del  Rio,  Pedro 
Armendariz,  J.  Carrol  Naish,  Ward  Bond,  Robert 
Armstrong,  John  Qualen.  Producers:  John  Ford, 
Merian  C.  Cooper  (Argosy).  Director:  John  Ford. 
Original:  Grahame  Greene.  Screenplay:  Dudley 
Nichols. 

First  film  venture' to  be  made  under  the 
Argosy  label,  this  was  photographed  in 
Mexico.  It  casts  Henry  Fonda  as  a man 
who  is  being  hunted  down  for  his  political 
beliefs,  who  is  given  assistance  only  by 
one  person — a woman  who  is  also  an  out- 
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Productions 

presents  its  current  program  of  pictures  . . . 

GEORGE  RAFT  • GEORGE  BRENT 
RANDOLPH  SCOTT  • JOAN  BLONDELL 

Virginia  Field  • Dolores  Moran  • Ann  Harding 

in 

"CHRISTMAS  EVE" 

Produced  by  BENEDICT  BOGEAUS  • Directed  by  EDWIN  L.  MARIN 

UA  Release 


PAULETTE  GODDARD  • JAMES  STEWART 
HENRY  FONDA  • FRED  MacMURRAY 
DOROTHY  LAMOUR  • BURGESS  MEREDITH 
VICTOR  MOORE ‘HARRY  JAMES  guest  stak 

in 

"A  MIRACLE  CAN  HAPPEN" 

Produced  by  BENEDICT  BOGEAUS  and  BURGESS  MEREDITH 
Directed  by  KING  VIDOR  and  LESLIE  FENTON 

UA  Release 

DOROTHY  LAMOUR 

in 

"LULU  BELLE" 

Produced  by  BENEDICT  BOGEAUS 
Directed  by  LESLIE  FENTON 

Columbia  Release 
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cast — and  who  is  betrayed  for  a handful 
of  silver. 

Fun  and  Fancy  Free 

Cast:  Edgar  Bergen,  Dinah  Shore,  Luana  Pat- 
ten, Charlie  McCarthy,  Mortimer  Snerd,  Donald 
Duck,  Mickey  Mouse.  Producer:  Walt  Disney. 
Directors:  Jack  Kinney,  W.  O.  Roberts,  Hamilton 
Luske,  William  Morgan.  Original  Screenplay: 
Homer  Brightman,  Harry  Reeves,  Ted  Sears,  Lance 
Nolley,  Eldon  Dedini,  Tom  Oreb. 

A musical  fantasy  in  Technicolor,  this 
Walt  Disney  production  blends  live  action 
with  animated  cartoons  and  combines 
two  stories — “Bongo,”  a circus  bear  who 
longs  for  normal  life  in  the  outdoors,  and 
“Beanstalk,”  in  which  Mickey  Mouse, 
Donald  Duck  and  Dopey  climb  up  the  stalk 
to  Willie  the  Giant’s  castle  to  rescue  a 
damsel  in  distress.  Edgar  Bergen  con- 
tributes the  narration  and  Dinah  Shore 
the  musical  interpolations. 

Give  Us  This  Night 

Cast:  Not  set.  Producer:  George  Stevens.  Di- 
rector: Not  set.  Original:  Charles  Belden.  Screen- 
play: Not  set. 

Story  of  a young  man  who  goes  to  a 
Pacific  coast  port  to  meet  the  boat  bear- 
ing his  bride.  The  boat  is  delayed  over- 
night and,  while  waiting,  he  becomes  in- 
volved in  a series  of  events  which  almost 
prevent  the  reunion. 

Good  Sam 

Cast:  Gary  Cooper,  Ann  Sheridan,  Edmund 
LoTve,  Frank  McHugh,  Joan  Lorring,  Louise  Beav- 
ers, Ruth  Roman,  Ida  Moore.  Producer-Director: 
Leo  McCarey  (Rainbow  Productions).  Original; 
Leo  McCarey.  Screenplay:  Not  set. 

Another  entry  from  Leo  McCarey’s  inde- 
pendent unit.  Rainbow  Productions,  this 
casts  Gary  Cooper  in  a comedy  role  as  a 
department  store  employe  in  a small  city 
who  decides  he  wants  to  be  a Good  Sa- 
maritan. The  difficulties  which  Cooper 
encounters  when  he  attempts  to  put  his 
idea  into  practice  make  up  the  plot. 

The  Great  Man's  Whiskers 

Cast:  Not  set.  Producers:  Adrian  Scott,  John 
Paxton.  Director:  Adrian  Scott.  Original:  Adrian 
Scott.  Screenplay:  John  Paxton. 

A comedy  drama,  this  is  a story  of  home 
life  in  upper  New  York  state  during  the 
time  of  Abraham  Lincoln.  The  central 
character  is  an  8-year-old  girl  and  Lin- 
coln appears  in  the  film  in  only  one  scene. 

The  Harder  They  Fall 

Cast:  Robert  Mitchum,  Joseph  Gotten  (incom- 
plete). Producer:  Edward  Dmytryk.  Director: 
Edward  Dmytryk.  Original:  Budd  Schulberg. 
Screenplay:  Budd  Schulberg. 

Adapted  from  the  novel  by  Budd  Schul- 
berg, this  is  a story  of  the  prize-fight 
racket.  A press  agent  and  an  unscrup- 
ulous promoter  undertake  to  develop  the 
boxing  career  of  a South  American  giant 
who  has  tremendous  strength  but  no  skill. 
They  lead  him  through  a series  of  fixed 
bouts,  hoping  to  make  a financial  killing, 
and  desert  him  after  his  final  fight,  a 
ruined  and  crippled  hulk. 

I Remember  Mama 

Cast:  Irene  Dunne,  Barbara  Bel  Geddes,  Oscar 
Homolka,  Rudy  Vallee,  Edgar  Bergen,  Sir  Cedric 
Hardwicke.  Producer:  Harriet  Parsons.  Director: 
George  Stevens.  Original:  Kathryn  Forbes. 
Screenplay:  DeWitt  Bodeen,  Robert  Swink. 

Irene  Dunne  portrays  “mama,”  the 
head  of  a poor  family,  who  could  cure  a 
blistered  toe  or  an  aching  heart.  It  is 
based  on  the  popular  novel,  “Mama’s  Bank 
Account,”  and  the  Broadway  play  which 
enjoyed  a successful  two-year  run. 

If  You  Knew  Susie 

Cast:  Eddie  Cantor,  Joan  Davis,  Allyn  Joslyn, 
Charles  Dingle,  Bobby  Driscoll.  Producer:  Eddie 
Cantor.  Director:  Gordon  Douglas.  Original: 
Phil  Martin  jr.  Screenplay:  Warren  Wilson,  Oscar 
Brodney. 

Eddie  Cantor’s  first  production  venture, 
in  which  he  co-stars  with  Joan  Davis  as 


a pair  of  ex-vaudevillians  who  retire  to  a 
Massachusetts  farm  so  their  children  can 
have  a normal,  happy  existence.  The  chil- 
dren, unearthing  an  old  box  on  the  farm, 
find  it  contains  an  authentic  letter  written 
by  George  'Washington,  admitting  a debt 
owed  one  of  Eddie’s  Revolutionary  War 
ancestors.  Eddie  refuses  to  accept  the 
money  and  is  hailed  as  a national  hero. 

Indian  Summer 

Cast:  Alexander  Knox,  Ann  Sothern,  George  To- 
bias, Ian  Wolfe,  Sharyn  Moffett,  Florence  Bates. 
Producer:  Michel  Kraike.  Director:  Boris  Ingster. 
Original:  Boris  Ingster.  Screenplay:  Boris  Ingster, 
Alexander  Knox. 

Alexander  Knox,  a stern  jurist,  mys- 
teriously “disappears”  from  his  wife  and 
family  and  goes  on  a wandering  trip  across 
the  country,  really  enjoying  himself  for 
the  first  time.  During  his  adventures  he 
falls  in  love  with  Ann  Sothern,  owner  of 
a roadside  cafe,  and  becomes  the  cook.  He 
decides  to  go  home  and  ask  his  wife  for  a 
divorce,  but  finds  that  she,  too,  has  mel- 
lowed— and  that  he  has  become  a grand- 
father. His  fling  at  romance  over,  Knox 
goes  back  to  his  family  and  his  job. 

Jackpot 

Cast:  George  Raft,  Marilyn  Maxwell,  Michael 
Flagg,  William  Bendix,  Carmienne  Harker.  Pro- 
ducer: Nat  Holt.  Director:  Edwin  L.  Marin.  Orig- 
inal: Maurice  Davis.  Screenplay:  Morty  Rackin, 
Sam  Beetley. 

George  Raft,  a rugged,  hard-boiled  for- 
mer newspaperman,  turns  horse  handi- 
capper  for  a racing  sheet  and  becomes 
involved  in  an  all-out  war  between  rival 
bookmaking  racketeers. 

Joan 

Cast:  Ingrid  Bergman,  John  Emery,  Richard 
Ney,  Irene  Rich,  Jose  Ferrer.  Producers:  Walter 
Wonger,  Ingrid  Bergman  (Sierra  Pictures).  Di- 
rector: Victor  Fleming.  Original:  Maxwell  An- 
derson. Screenplay:  Maxwell  Anderson,  Andrew 
Solt. 

Ingrid  Bergman  portrays  Joan  of  Arc, 
the  martyred  maid  of  Orleans  and  im- 
mortal French  heroine  who  lived  from 
1412  to  1431.  The  film  is  based  upon  the 
popular  stage  play  by  Maxwell  Anderson, 
“Joan  of  Lorraine,”  which  Miss  Bergman 
also  had  the  lead. 

Lewis  and  Clark 

Cast:  Not  set.  Producer:  Stephen  Ames.  Direc- 
tor: Not  set.  Original:  Ernest  Pascal.  Screen- 
play: Not  set. 

Biography  of  two  of  the  world’s  most 
celebrated  explorers,  Meriweather  Lewis 
and  William  Clark,  who  ventured  deep 
into  the  heart  of  the  American  wilderness 
in  the  early  days  of  U.S.  history. 

Lillie  Coit 

Cast:  Not  set.  Producer:  Robert  Riskin.  Direc- 
tor: Not  set.  Original:  Liam  O'Brien.  Screenplay: 
Not  set. 

Fictionized  biography  of  a one-time 
belle  of  San  Francisco  society,  Lillie  Coit, 
who  married  the  builder  of  that  city’s 
famed  Coit  Tower. 

Magic  Town 

Cost:  James  b'lewaii,  j^ne  Vi/yman,  Donald 
Meek,  Ann  Shoemaker,  Regis  Toomey,  Ann  Do- 
ran. Producer:  Robert  Riskin.  Director:  William 
A.  Wellman.  Original  Screenplay:  Robert  Riskin. 

James  Stewart,  an  expert  in  conducting 
public  opinion  polls,  discovers  that  the 
statistics  for  the  little  town  of  Grandview 
show  it  to  be  a perfect  barometer  of  the 
country’s  opinions.  He  goes  there  to  ex- 
ploit it,  but  falls  in  love  with  Jane  Wyman, 
a local  girl,  who  discovers  his  motive.  The 
story  about  Grandview  gets  out.  A boom 
begins  but  this  artificial  stimulation- 
changes  the  people’s  opinions,  and  the 
inflation  collapses.  Stewart  is  instrumen- 
tal in  helping  the  community  recover,  re- 
gains Miss  Wyman’s  love  and  the  respect 
of  the  populace. 


Miracle  of  the  Bells 

Cast:  Fred  MacMurray,  Frank  Sinafra,  Valli, 
Lee  J.  Cobb,  Dorothy  Sebastian,  Philip  Ahn.  Pro- 
ducers: Jesse  L.  Lasky,  Walter  MacEwen.  Direc- 
tor: Irving  Pichel.  Original;  Russell  Janney. 
Screenplay:  Ben  Hecht,  Quentin  Reynolds. 

Fred  MacMurray  portrays  a press  agent 
and  Frank  Sinatra  a priest  in  this  film 
version  of  the  best-selling  novel.  Valli, 
new  acting  import  from  Itay,  is  cast  as  a 
movie  queen,  catapulted  to  success  through 
MacMurray’s  efforts.  When  she  dies  at 
the  height  of  her  fame,  MacMurray  ar- 
ranges an  elaborate  funeral  to  be.  held 
in  a small  church  in  her  home  town.  At 
the  services  a miracle  occurs,  changing 
the  whole  attitude  of  the  town  and  its 
people,  and  teaching  MacMurray  a lesson 
in  faith  and  tolerance. 

Mourning  Becomes  Electra 

Cast:  Rosalind  Russell,  Raymond  Massey,  Kirk 
Douglas,  Katina  Paxinou,  Henry  Hull,  Sara  All- 
good, Leo  Genn.  Producer-Director:  Dudley  Nich- 
ols. Original:  Eugene  O'Neill.  Screenplay:  Dud- 
ley Nichols. 

Adapted  from  the  stage  success,  this 
Rosalind  Russell  starrer  relates  the  tragic 
history  of  a family  in  a small  Massa- 
chusetts community  shortly  after  the  close 
of  the  Civil  War.  Miss  Russell  is  the 
daughter  of  Raymond  Massey  and  Katina 
Paxinou.  Miss  Paxinou,  who  hates  her 
husband,  poisons  him  and  Miss  Russell 
drives  her  mother  to  suicide.  In  the 
process  Miss  Russell  also  wrecks  her  own 
romance  with  Kirk  Douglas. 

Mystery  in  Mexico 

Cast:  William  Lundigan,  Jacqueline  White,  Ri- 
cardo Cortez,  Jacqueline  Ddlya.  Producer:  Jo- 
seph Noriega.  Director:  Not  set.  Original:  Rich- 
ard Wormser.  Screenplay:  Not  set. 

Murder  mystery  with  a Mexican  locale, 
this  is  scheduled  for  production  at  the 
Churubusco  Studios  in  Mexico  City,  and 
will  feature  a part-American,  part- 
Mexican  cast. 

New  Model 

Cast:  Rosalind  Russell  (incomplete).  Producer: 
Frederick  Brisson  (Independent  Artists).  Direc- 
tor: Not  set.  Original:  Harry  Kurnitz,  Collier 
Young.  Screenplay:  Harry  Kurnitz. 

Romantic  comedy,  slated  as  the  second 
starring  vehicle  for  Rosalind  Russell  un- 
der the  banner  of  Independent  Artists, 
sharecropping  unit  in  which  she  is  asso- 
ciated with  her  husband,  Frederick  Bris- 
son, and  Writer-Director  Dudley  Nichols. 

Night  Song 

Cast:  Merle  Oberon,  Dana'  Andre-ws,  Ethel  Bar- 
rymore, Hoagy  Carmichael,  Jacqueline  White, 
Walter  Reed,  Artur  Rubinstein.  Producer:  Har- 
riet Parsons.  Director:  John  Cromwell.  Original: 
Richard  Hyland.  Screenplay:  Frank  Fenton. 

Merle  Oberon,  a socialite  on  a slumming 
trip,  is  intrigued  with  Dana  Andrews,  a 
blind  piano  player.  A friend  introduces 
her  to  Andrews  as  a blind  girl  and  they 
become  friends.  Through  a trumped-up 
contest  she  provides  money  for  an  opera- 
tion on  his  eyes,  which  is  successful.  When 
Andrews  meets  her  again,  he  falls  in  love 
with  her,  but  does  not  connect  her  with 
the  blind  girl  he  knew.  Remembering  his 
obligation  to  the  latter,  he  goes  back  to 
find  her — and  discovers  Merle  waiting  for 
him  at  the  piano. 

Out  of  All  Time 

Cast;  Maureen  O'Hara  (incomplete).  Producer: 
Stephen  Ames.  Director:  Not  set.  Original:  Leon- 
ard Praskins,  Wanda  Tuchock.  Screenplay:  John 
Twist. 

This  love  story  tells  of  the  will  of  two 
people  to  go  on  together  despite  a dividing 
destiny,  and  based  on  the  theme  that 
nothing  can  separate  them  if  their  devo- 
tion is  strong  enough — not  even  death. 

Out  of  the  Past 

Cast:  Robert  Mitchum,  Jane  Greer,  Rhonda' 
Fleming,  Dickie  Moore,  Kirk  Douglas,  Virginia 
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riunler.  Producer:  Warren  Duft.  Director:  Jacques 
Tourneur.  Original:  Geoffrey  Homes.  Screenplay: 
Geoffrey  Homes. 

Jane  Greer  steals  $40,000  from  her  gam- 
bler boy  friend,  Kirk  Douglas,  and  disap- 
pears. Douglas  hires  Robert  Mitchum,  a 
private  detective,  to  track  her  down  and 
recover  the  money.  Mitchum  finds  her 
but  falls  in  love  with  Jane,  and  they  de- 
cide to  double-cross  Douglas  by  telling 
him  Jane  has  escaped  to  South  America. 
Douglas,  suspecting  the  plot,  sends  another 
man  to  hunt  the  pair.  Jane  kills  this 
pursuer  and  Mitchum.  disgusted,  leaves. 
They  meet  again,  however,  and  are  killed 
while  fleeing  from  the  law. 

The  Pearl 

Cast:  Pedro  Armendariz,  Maria  Elena  Marques 
(incomplete).  Producer:  Oscar  Dacingers.  Direc- 
tor: Emilio  Fernandez.  Original:  John  Steinbeck 
Screenplay:  Emilio  Fernandez,  Jackson  Wagner. 

Photographed  in  Mexico  in  both  Eng- 
lish and  Spanish  versions,  this  is  the  story 
of  a Mexican  fisherman  who  discovers 
a priceless  pearl.  Instead  of  bringing  him 
wealth  and  happiness,  however,  his  find 
leads  only  to  tragedy  and  disillusion- 
ment. John  Steinbeck,  author  of  “The 
Grapes  of  Wrath,"  wrote  the  story  on 
which  the  film  is  based. 

The  Pittsburgh  Escapade 

Cast:  Melvyn  Douglas,  i-arbara  uel  Geddes  (in- 
complete). Producer:  Richard  Berger.  Director: 
Not  set.  Original:  Lesser  Samuels,  Christopher 
Isherwood.  Screenplay:  Lionel  Houser. 

The  nonconformist  daughter  of  a lib- 
eral-minded clergyman,  Barbara  Bel  Ged- 
des engages  in  unconventional  escapades, 
early  in  the  19th  century,  in  an  effort  to 
secure  rights  for  women.  This  is  laid  in 
the  era  when  the  question  of  suffragism 
was  a burning  issue,  and  her  actions 
almost  cause  her  father  to  lose  his  church- 
ly  post  as  a bishop. 

Rachel 

Cast:  Lore;ta  Young,  william  Holden,  Robert 
Mitchum,  Gary  Gray.  Producer:  Richard  Berger. 
Director:  Norman  Foster.  Original:  Hov.^ard  Fast. 
Screenplay  Waldo  Salt. 

A story  of  the  Northwest  Territory  in 
1778,  this  casts  Loretta  Young  as  a bond- 
woman,  sold  to  Farmer  William  Holden  for 
$22.  Holden  treats  her  more  as  a servant 
than  as  a wife,  and  his  young  son  Gary 
Gray  cannot  accept  her  as  a substitute  for 
his  dead  mother.  But  when  Holden's 
friend  Robert  Mitchum  offers  to  buy 
Loretta,  she  runs  away.  Holden  comes  to 
her  rescue  when  Shawnee  Indians  at- 
tack; Holden  decides  he  loves  her  and 
Gary  thinks  she  will  make  a good  mother 
after  all. 

Return  of  the  Badmen 

Cast:  Randolph  Scott,  Anne  Jelfreys,  Robert 
Ryan,  George  "Gabby”  Hayes,  Jacqueline  White. 
Producer:  Nat  Holt.  Director:  Ray  Enright.  Orig- 
inal: Not  set.  Screenplay:  Jack  Natteford,  Luci 
Ward. 

During  the  Okahoma  land  rush,  Ran- 
dolph Scott  plans  to  stake  a claim  in  a 
new  city,  Guthrie,  and  then  marry  Jac- 
queline White,  widow  of  a peace  officer 
whose  life  had  been  snuffed  out  by  des- 
peradoes. Scott’s  plans  are  temporarily 
delayed  when  marauders  run  riot  through 
the  community,  robbing  and  looting.  Fi- 
nally, however,  Scott  is  instrumental  in 
wiping  out  the  bad  men,  enabling  him  to 
settle  down  with  Miss  White. 

The  Robe 

Cast:  Not  set  Producer:  Frank  Ross.  Director: 
Mervyn  LeRoy.  Original:  Lloyd  C.  Douglas. 
Screenplay:  Not  set. 

Film  version  of  the  best-selling  Lloyd  C. 
Douglas  novel,  this  has  been  in  prepara- 
tion for  several  years.  It  is  the  story  of 
Marcellus,  the  Roman  officer  ordered  to 
execute  Jesus.  He  keeps  Christ’s  robe, 
becomes  interested  in  Christianity,  is  or- 
dered executed  and,  just  before  he  dies,  is 


joined  by  his  wife — who  insults  the  em- 
peror in  public  so  she  may  go  to  her  death 
with  her  husband. 

Roughshod 

Cast:  Robert  Sterling,  Gloria  Grahame,  Claude 
Jarman  jr.,  Myrna  Dell,  George  Cooper,  John  Ire- 
land. Producer:  Richard  Berger.  Director:  Mark 
Robson.  Original:  Not  set.  Screenplay:  Peter 
Viertell,  Geoffrey  Homes. 

Robert  Sterling  owns  a stock  ranch  in 
northern  California.  He  learns  that  John 
Ireland,  a convict,  is  in  the  neighborhood 
and  has  sworn  to  kill  Sterling  because  he 
was  imprisoned  on  Sterling's  evidence  for 
killing  Stering’s  best  friend.  Ireland  stalks 
Sterling  through  the  rough  terrain  of  the 
country  and  in  the  final  duel  is  killed,  while 
Sterling,  though  wounded,  realizes  he  has 
eliminated  the  dangerous  threat  to  his 
life. 

Secrets 

Cast:  Dana'  Andrev.s,  Teresa  Wright  (incom- 
plete). Producer:  Samuel  Goldwyn.  Director: 
Not  set.  Original:  Not  set.  Screenplay:  Not  set. 

To  be  filmed  by  Samuel  Goldwyn,  this  is 
a modernized  version  of  one  of  Mary  Pick- 
ford’s  greatest  screen  successes. 

The  Set-Up 

Cast:  Robert  Ryan  (incomplete).  Producer: 
Richard  Goldstone.  Director:  Shepherd  Traube. 
Original:  Joseph  Moncure  March.  Screenplay: 
Joseph  London,  Art  Cohn. 

A prizefighting  story,  this  is  based  upon 
a narrative  poem  by  Joseph  Moncurc 
March  and  casts  Robert  Ryan  as  a boxer 
whose  life  is  imperiled  because,  contrary 
to  orders,  he  wins  a bout  which  he  was 
supposed  to  have  “thrown." 

So  Dear  to  My  Heart 

Cast:  Not  set.  Producer:  Walt  Disney.  Director: 
Harold  Schuster.  Original:  Sterling  North.  Screen- 
play: Not  set. 

Story  of  American  family  life,  this  Walt 
Disney  production  will  combine  cartoon 
animation  with  live-action  sequences. 

So  Well  Remembered 

Cast:  Richard  Carlson,  Martha  Scott,  Patricia 
Roc,  Trevor  Hovirard,  John  Mills.  Producer:  Adrian 
Scot:.  Director:  Ed'ward  Dmytryk.  Original: 
James  Hilton.  Screenplay:  James  Hilton. 

Filmed  in  England,  this  concerns  a 
woman  whose  father  and  first  son  die 
through  her  possessive  love.  Divorced 
from  her  first  husband,  she  marries  a 
young  man,  wrecking  his  life  with  her  pos- 
sessiveness.  She  seeks  to  control  the  life 
of  their  son,  who  secures  his  release  from 
his  mother’s  will  and  finds  happiness  in 
marriage  through  the  intervention  of  her 
first  husband. 

A Song  Is  Born 

Cast:  Danny  Kaye,  Virginia  Mayo,  Felix  Bres- 
sart,  Benny  Goodman,  Tommy  Dorsey,  Charlie 
Barnett,  Louis  Armstrong,  Lionel  Hampton,  Steve 
Cochran  Producer:  Samuel  Goldwyn.  Director: 
Howard  Hawks.  Original:  Harry  Tugend.  Screen- 
play: Not  set. 

Comedy  musical  in  Technicolor,  this 
reunites  Danny  Kaye  and  Virginia  Mayo, 
who  co-starred  in  an  earlier  Samuel  Gold- 
wyn offering,  “The  Secret  Life  of  'Walter 
Mitty.”  It  also  features  the  music  of  five 
of  the  nation’s  top  bands. 

Station  West 

Cast:  Dick  Powell,  Jane  Greer,  Agnes  Moore- 
head,  Burl  Ives,  Guinn  Williams,  Regis  Toomey, 
Gordon  Oliver.  Producer:  Robert  Sparks.  Direc- 
tor: Sidney  Lanfield.  Original:  Luke  Short.  Screen- 
play: Winston  Miller. 

Historical  western,  this  is  adapted  from 
Luke  Short’s  Saturday  Evening  Post 
serial,  “Mission  in  Mufti.”  Dick  Powell 
has  the  lead  as  a self-reliant  young  army 
officer  who  is  sent  to  Wyoming,  disguised 
as  a muleskinner,  to  bring  law  and  order 
into  a tough  western  community  of  70 
years  ago.  Jane  Greer  supplies  the  ro- 
mantic interest  and  the  cast  also  includes 
Burl  Ives,  popular  singer  of  classic  Ameri- 
can folk  ballads. 


Take  Three  Tenses 

Cast:  David  Niven,  Teresa  Wright  (incomplete). 
Producer:  Samuel  Goldwyn.  Director:  Not  set. 
Original:  Rumer  Godden.  Screenplay:  John  Pat- 
rick. 

This  sophisticated  comedy  is  designed  to 
reunite  the  stars  of  another  Goldwyn  pro- 
duction, “The  Bishop’s  Wife,”  David  Niven 
and  Teresa  Wright. 

Tarzan  and  the  Mermaids 

Cast:  Johnny  Weissmuller,  Brenda  Joyce,  Johnny 
Sheffield,  Linda  Christian,  John  Laurenz.  Pro- 
ducer: Sol  Lesser.  Director:  Robert  Florey.  Orig- 
inal; Based  on  stories  by  Edgar  Rice  Burroughs, 
Screenplay:  Carroll  Young. 

Another  chapter  in  the  saga  of  jungle - 
man  Tarzan,  again  portrayed  by  Johnny 
Weissmuller.  Filmed  largely  in  Mexico, 
this  one  finds  Tarzan  rescuing  a beautiful 
girl  from  a mysterious  hidden  jungle 
kingdom. 

Tycoon 

Cast:  John  Wayne,  Laraine  Day,  Sir  Cedric 
Hardwicke,  Anthony  Quinn,  Paul  Fix,  Grant  With- 
ers, Harry  Woods,  Michael  Harvey.  Producer: 
Stephen  Ames.  Director:  Richard  Wallace.  Orig- 
inal: C.  E.  Scoggins.  Screenplay:  John  Twist. 

John  Wayne,  driving  a tunnel  through 
the  mountains  for  a railroad  in  South 
America,  elopes  with  Laraine  Day,  whose 
stern  English  father.  Sir  Cedric  Hard- 
wicke, is  the  most  powerful  man  in  the  dis- 
trict. Hardwicke.  enraged,  cuts  off  the 
company’s  funds  and  the  tunnel  caves  in, 
killing  Wayne’s  boss.  Then  Hardwicke  is 
killed  by  the  fumes  of  an  erupting  volcano 
— but  leaves  a note  of  forgiveness,  naming 
Wayne  his  heir,  and  Wayne  remains  to 
finish  the  railroad. 

The  Velvet  Touch 

Cast:  Rosalind  Russell,  Sydney  Greenstreet,  Leo 
Genn,  Frank  McHugh,  Tlreresa  Harris,  Leon  Ames, 
Claire  Trevor.  Producer:  Frederick  Brisson  (In- 
dependent Artists).  Director:  Jack  Gage,  Orig- 
inal: Annabel  Ross,  William  Mercer.  Screenplay: 
Walter  Reilly,  Leo  Rosten. 

First  vehicle  to  be  produced  by  Inde- 
pendent Artists,  Inc.,  of  which  Rosalind 
Russell,  Frederick  Brisson  and  Dudley 
Nichols  are  the  owners,  this  casts  Miss 
Russell  as  a famous  stage  star  who  be- 
comes involved  in  a crime  of  passion.  It 
has  a backstage  locale,  and  concerns  the 
motivations  of  her  conscience  after  the 
crime  has  been  committed. 

A Very  Remarkable  Fello'w 

Cast:  Robert  Young  (incomplete).  Producer: 
Harriet  Pdrsons.  Director:  Not  set.  Original: 
George  M.  Cohan.  Screenplay:  Bess  Taffel. 

Adapted  from  George  M.  Cohan’s 
“Pigeons  and  People,”  this  is  the  story  of 
a girl  psychologist  running  an  advice  radio 
show,  who  leads  a young  man  off  a hotel 
roof  from  which  she  believes  he  is  plan- 
ning to  jump.  On  the  program  next  day 
he  calls  her  a menace  to  humanity.  She 
consults  the  psychologist  who  wrote  her 
favorite  textbook,  and  he  turns  out  to  be 
the  same  man.  By  pretending  to  have  her 
cure  him  of  a split  personality,  he  ulti- 
mately wins  her  love. 

War  Party 

Cast:  John  Wayne,  Henry  Fonda,  Shirley  Tem- 
ple, Anna  Lee,  Ward  Bond,  Irene  Rich,  Dick 
Foran,  Guy  Kibbee.  Producers:  John  Ford,  Mer- 
ian  C.  Cooper  (Argosy  Pictures).  Director:  John 
Ford.  Original:  James  Warner  Bellah.  Screen- 
play: Frank  Nugent. 

Filmed  largely  on  location  in  Arizona, 
this  historical  western  is  adapted  from 
“Massacre,”  a Saturday  Evening  Post  serial 
by  James  Warner  Bellah,  and  concerns 
itself  with  the  subject  of  Indian  warfare 
in  the  post-Civil  War  era.  John  Wayne 
and  Henry  Fonda  portray  West  Point 
officers  who  are  sent  out  to  the  rugged 
west  to  combat  the  marauding  savages. 
The  officers,  who  are  bitter  enemies,  patch 
up  their  differences  and  pool  their  wits  to 
draft  a strategy  that  will  defeat  the  red- 
skins. 
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The  Wayward  Bus 

Cast;  Not  set.  Producer-Director:  George  Ste- 
vens. Original:  John  Steinbeck.  Screenplay:  Not 
set. 

Film  version  of  John  Steinbeck’s  recent 
best  seller. 

Weep  No  More 

Cast:  Cary  Grant  (incomplete).  Producer:  Rob- 
ert Spcfrks.  Director:  Alfred  Hitchcock.  Original: 
Manny  Seff,  Paul  Yawitz.  Screenplay:  Frank  Fen- 
ton. 

Cary  Grant,  small-time  card  shark, 
establishes  a new  identity  for  himself  as 
an  employe  of  a firm  of  tobacco  auction- 
eers in  the  south.  It  is  Grant’s  plan  to 
knock  off  one  bold  payroll  stickup  in  New 
York,  hide  out  for  a year  under  his  new 
identity,  then  take  off  with  his  loot  for 
South  America.  His  scheme  works  out  until 
he  falls  in  love  with  the  semi-invalid 
daughter  of  an  aristocratic  southern  fam- 
ily. Then  bit  by  bit  the  net  closes  around 
him:  everyone  learns  his  true  identity 
except  the  girl  he  loves.  Rather  than  have 
her  know  he  is  a thief,  he  surrenders  to 
the  police. 

The  White  Tower 

Cast:  Lilli  Palmer,  Paul  Lukas  (incomplete). 
Producer-Director:  Edward  Dmytryk.  Original: 
James  Ramsey  Ullman.  Screenplay:  Paul  Jarrico. 

Based  on  the  novel  of  the  same  name, 
this  will  be  filmed  in  Switzerland.  It  is 
the  story  of  an  American  aviator  shot 
down  over  that  country  during  World  War 
II  and  who,  in  the  company  of  a Nazi  spy 
and  a beautiful  girl,  attempts  to  climb  a 
forbidding  Alpine  peak.  In  the  effort,  the 
Nazi  falls  to  his  death;  the  American  and 
the  girl  fail  to  reach  the  top,  but  find 
love  and  happiness  together. 

Wild  Horse  Mesa 

Cast:  Tim  Holt,  Nan  Leslie,  Richard  Martin, 
Harry  Woods,  Jason  Robards,  Richard  Powers. 
Producer:  Herman  Schlom.  Director:  Lew  Landers. 
Original:  Zane  Grey.  Screenplay:  Desmond  Mar- 
quette. 

This  outdoor  action  yarn  is  another  in 
the  series  starring  Tim  Holt  and  based 
on  a novel  by  that  prolific  writer  of  sage- 
brush stories,  the  late  Zane  Grey. 

The  Window 

Cast:  Not  set.  Producer:  Frederic  Ullman  jr. 
Director:  Not  set.  Original;  Cornell  Woolrich. 
Screenplay:  Mel  Dinelli. 

A small  boy,  looking  out  of  a window, 
witnesses  a murder.  He  becomes  the  tar- 
get for  the  killer,  anxious  to  eliminate  the 
only  witness  to  an  otherwise  perfect  crime, 
but  the  boy  is  saved  through  adroit  police 
work. 

Your  Red  Wagon 

Cast:  Cathy  O'Donnell,  Farley  Granger,  Howard 
da  Silva,  Helen  Craig,  Jim  Nolan,  Suzi  Crandall. 
Producer:  John  Houseman.  Director:  Nicholas 
Ray.  Original:  Edward  Anderson.  Screenplay: 
Nicholas  Ray. 

Psychological  study,  revealing  the 
thought  processes  of  hrmted  outlaws  as 
they  battle  desperately  against  overwhelm- 
ing odds. 


REPUBLIC 


Another  Dawn 

Cast:  Not  set.  Producer-Director:  John  H.  Auer. 
Original:  Earl  Felton.  Screenplay:  Not  set. 

Romantic  melodrama,  adapted  from  a 
story  by  Earl  Felton,  veteran  scenarist. 

Bandits  of  Dark  Canyon 

Cast:  Allan  "Rocky"  Lone,  Linda  Johnson,  Bob 
Steele,  Roy  Barcroft,  Eddie  Waller.  Producer: 
Gordon  Kay.  Director:  Phil  Ford.  Original:  Not 
set.  Screenplay:  Not  set. 

This  Allan  “Rocky”  Lane  sagebrusher 
is  another  in  the  company’s  Famous 
Western  series. 


Bill  and  Coo 

Cast:  Burton's  Birds.  Producer:  Ken  Murray. 
Director:  Dean  Riesner.  Original  Screenplay: 
Dean  Riesner,  Royal  Foster. 

This  novelty  feature  lists  no  human 
members  in  its  cast,  the  acting  roster 
being  made  up  entirely  of  a troupe  of 
trained  birds  under  the  supervision  of 
George  Burton.  A full-length  film,  it  was 
produced  by  Ken  Murray,  radio  and  stage 
comedian.  Picture  was  photographed  in 
Trucolor. 

Blackmail 

Cast:  William  Marshall,  Adele  Mara,  Ricardo 
Cortez,  Grant  Withers,  Stephanie  Bachelor,  Rich- 
ard Fra'ser,  Roy  Barcroft.  Producer:  William  J. 
O'Sullivan.  Director:  Lesley  Selander.  Original: 
Robert  Billem.  Screenplay:  Royle  Cole. 

Ricardo  Cortez,  radio  network  owner,  is 
blackmailed  for  $50,000  by  night-club  en- 
tertainer Stephanie  Bachelor  because  of  his 
engagement  to  his  protegee,  Adele  Mara. 
When  Stephanie  is  found  dead.  Detective 
Bill  Marshall  is  called  to  Cortez’s  estate 
where  a mysterious  intruder  ups  the  black- 
mail to  $100,000.  When  the  intruder’s 
body  is  found  in  Cortez’s  swimming  pool, 
more  blackmail  demands  arrive,  but  Mar- 
shall traces  the  second  crop  to  Adele  Mara 
and  Cortez’s  chauffeur. 

California  Firebrand 

Cast:  Monte  Hale,  Adrian  Booth,  Foy  Willing, 
Riders  of  the  Purple  Sage,  Paul  Hurst.  Producer: 
Mel  'Tucker.  Director:  R.  G.  Springsteen.  Orig- 
inal: J.  Benton  Cheney.  Screenplay:  John  K.  But- 
ler, J.  Benton  Cheney. 

Another  musical  western  in  Trucolor,  co- 
starring  Monte  Hale  and  Adrian  Booth, 
with  tunes  supplied  by  Foy  Willing  and  his 
Riders  of  the  Purple  Sage. 

Campus  Honeymoon 

Cast:  Lee  and  Lyn  Wilde  (incomplete).  Pro- 
ducer: Fanchon.  Director:  Richard  Sale.  Orig- 
inal: Not  set.  Screenplay:  Richard  Sale. 

Lee  and  Lyn  Wilde,  blonde  twins,  have 
the  leads  in  this  film  comedy  about  the 
housing  shortage  on  a college  campus. 

Chimes  of  Santa  Catalina 

Cast:  Roy  Rogers,  Trigger  (incomplete).  Pro- 
ducer: Edward  J.  White.  Director:  William  Wit- 
ney. Original:  Not  set.  Screenplay:  Not  set. 

Starring  Roy  Rogers,  “King  of  the  Cow- 
boys,” this  musical  sagebrusher  has  a 
below-the-border  locale  and  will  be  filmed 
in  Trucolor. 

Cimarron  Trails 

Cast:  Allan  "Rocky"  Lane  (incomplete).  Pro- 
ducer: Gordon  ICay.  Director:  Not  set.  Original: 
Robert  Williams.  Screenplay:  Not  set. 

Allan  “Rocky”  Lane  again  provides  the 
sagebrush  heroics  in  another  in  the  Fa- 
mous Western  series  in  which  he  is  cast 
as  a hard-riding,  straight-shooting  avenger 
in  the  lawless  west. 

Colorado  Skies 

Cast;  Monte  Hale,  Adrian  Booth  (incomplete). 
Producer:  Mel  Tucker.  Director:  R.  G.  Spring- 
steen. Original:  Royal  Cole.  Screenplay:  Not 
set. 

Monte  Hale  and  Adrian  Booth  are  again 
co-starred  in  a musical  we.stern,  to  be 
photographed  in  the  Trucolor  process. 

Come  and  Get  Me 

Cast:  Not  set.  Producer:  Stephen  Auer.  Direc- 
tor: Not  set.  Original:  Milton  Gunzberg.  Screen- 
play: Not  set. 

Concerns  a pretty  girl  who  has  a war- 
time romance  in  Europe  with  a GI,  then 
follows  him  to  the  U.S.  and  proceeds  to 
woo  him  away  from  his  hometown  sweet- 
heart. 

Don  Careless 

Cast;  John  Carroll  (incomplete).  Producer-Di- 
rector: John  H.  Auer.  Original:  Rex  Beach. 
Screenplay:  Laurence  Kimball. 

Rex  Beach’s  story  of  the  swaggering  des- 
perado who  lived  in  the  early  days  in  Cali- 
fornia is  to  be  brought  to  the  screen  with 
John  Carroll  in  the  title  role. 


Driftwood 

Cast:  Ruth  Warrick,  Walter  Brennan,  Dean  Jag- 
ger,  H,  B.  Warner,  Natalie  Wood,  Charlotte 
Greenwood,  Jerome  Cowan.  Producer-Direc- 
tor: Alan  Dwan.  Original:  Mary  Loos,  Richard 
Sale.  Screenplay:  Mary  Loos. 

Dean  Jagger,  doctor  in  a small  com- 
munity, gives  refuge  to  Natalie  Wood,  a 
wandering  youngster,  and  her  dog.  Jagger 
is  conducting  experiments  with  spotted 
fever.  'The  mayor,  Jerome  Cowan,  builds 
a park  instead  of  a badly-needed  hospital. 
Then  a spotted  fever  epidemic  sweeps  the 
community:  Jagger  discovers  Natalie’s  dog 
is  immune  to  the  disease,  uses  its  blood  to 
compound  a vaccine,  and  saves  the  day. 

Eagles  in  Exile 

Cast:  John  Wayne  (incomplete).  Producer:  John 
Wayne.  Director:  George  Waggner.  Original: 
George  Waggner.  Screenplay:  George  Waggner. 

A historical  romance,  this  property, 
which  John  Wayne  will  produce  and  in 
which  he  has  the  starring  role,  details  the 
flight  of  340  French  families  from  France 
after  the  defeat  of  Napoleon  at  Waterloo, 
and  their  efforts  to  build  a new  life  in 
Alabama.  Interwoven  is  a love  story  be- 
tween a southern  soldier  of  fortune  and  a 
daughter  of  a formerly  influential  French 
family. 

End  of  the  Rainbow 

Cast:  William  Lundigan,  .Marsha  Hunt  (incom- 
plete). Producer-Director:  Allan  Dwan.  Orig- 
inal: Ernest  Lehman,  Geza  Herczeg.  Screenplay: 
Mary  Loos,  Richard  Sale. 

In  this  domantic  comedy,  William  Lun- 
digan portrays  an  impoverished  artist  in 
the  small  town  of  Silver  Creek,  N.  Y.,  who 
is  in  love  with  Marsha  Hunt.  They  become 
involved  in  the  story  of  what  happens 
when  a $1,000  bill  is  accidentally  placed  in 
circulation  in  the  community  during  a 
period  of  depression,  and  how  the  money 
affects  the  lives  of  those  who  come  in  con- 
tact with  it. 

Exposed 

Cast:  Adele  Mara,  Robert'  Scott,  Robert  Arm- 
strong, Adrian  Booth,  William  Haade,  Bob  Steele. 
Producer:  William  J.  O'Sullivan.  Director:  George 
Blair.  Original:  Charles  Moran.  Screenplay: 
Charles  Moran,  Royal  Cole. 

Adele  Mara,  a private  detective,  is  hired 
to  investigate  the  murder  of  a wealthy 
colonel.  After  a series  of  attempts  to 
throw  suspicion  on  various  members  of  his 
family,  Adele  discovers  that  the  family 
lawyer,  who  has  been  embezzling  the  colo- 
nel’s funds,  killed  him  to  keep  from  being 
exposed. 

The  Fabulous  Texan 

Cast:  William  Marshall,  John  Carroll,  Cath- 
erine McLeod,  Albert  Dekker,  Andy  Devine,  Pa- 
tricid  Knight,  James  Brown.  Producer:  Edmund 
Grainger.  Director:  Edward  Ludwig.  Original: 
Hal  Long.  Screenplay:  Horace  McCoy. 

In  Texas,  after  the  Civil  War,  the  Texas 
Rangers  were  replaced  by  the  ruthless 
State  Police  commanded  by  power-mad 
Albert  Dekker.  John  Carroll,  ex-Confed- 
erate  soldier,  defies  Dekker’s  police  after 
they  have  murdered  his  father,  and  rounds 
up  an  outlaw  band.  Carroll’s  best  friend. 
Bill  Marshall,  becomes  U.S.  marshal  and 
tries  to  aid  Carroll,  but  Carroll  robs  a 
bank  and  dies  in  a gun  fray  along  witJi 
his  bitter  enemy,  Dekker. 

The  Fighting  Madonna 

Cast:  Not  set.  Producer:  Stephen  Auer.  Direc- 
tor: Not  set.  Original:  Frank  Wisbar.  Screenplay: 
A1  Demond. 

Story  concerns  a priceless  jeweled  statue 
of  a madonna  which  has  been  in  the  fam- 
ily of  an  humble  Spanish  rancher  in 
Arizona  for  generations  before  it  is  stolen 
by  thieves.  The  statue,  however,  proves 
stronger  than  the  thieves  and  exerts  a 
beneficent  influence  over  them. 

The  Flame 

Cast:  'Vera  Ralston,  John  Carroll,  John  MU, an, 
Joseph  Schildkraut,  'Vince  Barnett,  Robert  Paige, 
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Broderick  Crawford.  Producer-Director:  John  H. 
Auer.  Original:  Robert  T.  Shannon.  Screenplay: 
Lawrence  Kimble,  Bradbury  Foote,  Arthur  Hor- 
mcfn. 

John  Carroll  squanders  his  share  of  the 
family  fortune  and  plots  to  gain  posses- 
sion of  his  half-brother’s,  Robert  Paige, 
when  Paige  is  seriously  hurt  in  a plane 
crash.  Carroll's  girl  friend,  Vera  Ralston, 
gets  in  as  Paige's  nurse,  plans  to  marry 
Paige  and,  when  he  dies,  share  the  fortune 
with  Carroll.  The  plan  goes  awry  when 
Vera  really  falls  in  love  with  Paige;  Car- 
roll  is  killed  by  a blackmailer,  Broderick 
Crawford:  Paige  recovers  and  he  and  Vera 
plan  to  be  married. 

The  Gay  Gaucho 

Cast:  Monte  Hale,  Adrian  Booth  (incomplete). 
Producer:  Mel  Tucker.  Director:  Not  set.  Orig- 
inal: Not  set.  Screenplay:  Not  set. 

Trucolor  musical  western,  another  in 
the  series  co-starring  Monte  Hale  and 
Adrian  Booth. 

The  Gay  Ranchero 

Cast:  Roy  Rogers,  Jane  F'razee,  Tito  Guizar, 
Andy  Devine,  Estrelita  Rodriguez,  Bob  Nolan 
and  Sons  of  the  Pioneers,  George  Meeker.  Pro- 
ducer: Edward  J.  White.  Director:  William  Wit- 
ney. Original:  Sloan  Nibley.  Screenplay:  Sloan 
Nibley. 

Filmed  in  the  Trucolor  process,  this  is 
a western  in  the  modern  sense,  dealing 
with  an  airport  owned  by  Roy  Rogers’  girl 
friend,  Jane  Frazee.  Rogers  (and,  of 
course.  Trigger)  are  called  upon  to  solve 
the  mysterious  disappearance  of  aircraft 
from  the  field.  Tito  Guizar,  Bob  Nolan 
and  the  Sons  of  the  Pioneers  supply  the 
musical  embellishments. 

The  Golcien  Tide 

Cast:  Not  set.  Producer-Director:  Joseph  Kane. 
Original:  Vingie  E.  Roe.  Screenplay:  Not  set. 

Taken  from  Vingie  E.  Roe’s  novel  about 
a woman  who  came  to  San  Francisco  from 
England  with  a boatload  of  brides  during 
the  early  gold  rush  days,  and  used  the 
love  of  three  men  to  gain  a career. 

Macbeth 

Cast:  Orson  Welles,  Jeanette  Nolan,  Allan  Na- 
pier, Roddy  McDowall,  Edgar  Barrier,  Donald 
O'Herlihy.  Producer-Director:  Orson  Welles 
(Charles  K.  Feldman-Orson  Welles  Productions). 
Original:  William  Shakespeare.  Screenplay: 

Orson  Welles. 

Film  version  of  one  of  Shakespeare’s 
most  celebrated  tragedies,  this  provides 
a writing  and  acting  vehicle  for  Orson 
Welles,  who  also  directed  and,  in  asso- 
ciation with  Charles  K.  Feldman,  pro- 
duced the  offering.  The  supporting  cast 
includes  members  of  the  Mercury  Players, 
with  which  Welles  was  associated  on 
Broadway  before  entering  films. 

The  Main  Street  Kid 

Cast:  A1  Pearce,  Arlene  Harris,  Alan  Mowbray, 
Janet  Martin,  Adele  Mara,  Grant  Withers.  Pro- 
ducer: Sidney  Picker.  Director:  R.  G.  Spring- 
steen. Original:  Not  set.  Screenplay:  Not  set. 

This  comedy  drama  of  small-town  life 
stars  A1  Pearce,  veteran  radio  and  screen 
comedian,  and  marks  the  film  debut  of 
Arlene  Harris,  long  a fixture  on  Pearce’s 
radio  program. 

Miracle  of  Charlie  Dakin 

Cast:  Not  set.  Producer-Director:  Allan  Dwon. 
Original:  Charles  Larson.  Screenplay:  Richard 
Sale,  Mary  Loos,  Charles  Larson. 

Melodrama  of  hatred  and  murder,  the 
story  of  a man  with  a lust  to  kill. 

Miss  X 

Cast:  Not  set.  Producer-Diiectoi:  John  H.  Auer. 
Original:  Faith  Baldwin.  Screenplay:  Decla  Dun- 
ning. 

Romantic  drama,  adapted  from  a story 
by  Faith  Baldwin,  prolific  writer  of  love 
stories. 


Monterey 

Cast:  William  Elliott,  John  Carroll,  Ilona  Mas- 
sey, Joseph  Schildkraut,  Andy  Devine.  Producer- 
Director:  Joseph  Kane.  Original:  John  K.  Butler. 
Screenplay:  Bradbury  Foote. 

Action  drama  localed  in  early  California 
during  the  colorful  days  of  the  dons  and 
before  the  gold  rush  brought  civilization, 
American  style,  to  the  west  coast.  Much 
of  the  film  will  be  shot  on  location  in 
Monterey,  Carmel  and  the  High  Sierras. 

Oklahoma  Badlands 

Cast:  Allan  "Rocky"  Lane  (incomplete).  Pro- 
ducer: Gordon  Kay.  Director:  Not  set.  Original: 
Not  set.  Screenplay:  Not  set. 

Third  in  the  new  season’s  output  of  the 
Famous  Western  series  starring  Allan 
"Rocky”  Lane. 

Old  Los  Angeles 

Cast:  William  Elliott,  John  Carroll,  Catherine 
McLeod,  Joseph  Schildkraut,  Andy  Devine.  Pro- 
ducer-Director: Joseph  Kane.  Original:  Martin 
van  Laos.  Screenplay:  Clements  Ripley,  Gerald 
Adams. 

This  historical  outdoor  drama  details 
for  the  first  time  the  colorful  history  of 
Los  Angeles  when  it  was  first  founded  in 
the  latter  part  of  the  18th  century.  Co- 
operation of  city  officials  has  been  ob- 
tained to  insure  authentic  historical  data. 

On  the  Old  Spanish  Trail 

Cast:  Roy  Rogers,  Jane  Frazee,  Tito  Guizar, 
Andy  Devine,  Sons  of  the  Pioneers.  Producer: 
Edward  J.  White.  Director:  William  Witney. 
Original:  Gerald  Geraghty.  Screenplay:  Sloan 
Nibley. 

Roy  Rogers  has  loaned  money  to  the 
Sons  of  the  Pioneers,  stars  of  a vaudeville 
act,  and  learns  they  cannot  repay  him  be- 
cause of  a series  of  robberies  where  the 
act  is  booked  has  given  them  a bad  name 
and  hurt  their  business.  With  the  dubious 
assistance  of  Constable  Andy  Devine,  Rog- 
ers tracks  down  the  gang  which  is  guilty 
of  the  thefts,  collects  the  reward  in  pay- 
ment for  his  loan,  and  sees  to  it  that  Jane 
Frazee  and  Tito  Guizar,  who  are  part  of 
the  act,  straighten  out  their  tangled  ro- 
mance. 

One  Man's  Diary 

Cast:  Not  set.  Producer-Director:  John  H.  Auer. 
Original:  Manny  Self,  Paul  Yawitz.  Screenplay: 
Lawrence  Kimble. 

Story  of  an  unscrupulous  news  columnist 
whose  penchant  for  creating,  rather  than 
reporting  news,  involves  an  innocent  man 
in  murder. 

Pike's  Peak 

Cast:  William  Elliott  (incomplete).  Producer- 
Director:  Joseph  Kane.  Original:  Gerald  Ger- 
aghty. Screenplay:  Not  set. 

Story  of  the  gold  rush  in  1859  in  Colo- 
rado. Much  of  the  action  will  be  shot  at 
the  famed  ghost  town  of  Central  City,  on 
the  outskirts  of  Denver  in  that  state. 

Ringside 

Cast:  _Npt  set.  Producer:  Not  set.  Director:  Not 
set.  Original:  Martin  van  Laos.  Screenplay:  Not 
set. 

Tells  the  story  of  the  clean  side  of  one 
of  America’s  favorite  sports,  boxing.  The 
unpublished  novel  by  Martin  van  Laas  is 
the  result  of  more  than  a year’s  research 
into  the  lives  of  such  noted  figures  as 
Joe  Louis,  Jack  Dempsey  and  Gene  Tun- 
ney.  Bill  Miller,  noted  boxing  authority, 
will  serve  as  a technical  adviser  on  the 
production. 

Saga  of  the  Texas  Rangers 

Cost:  William  Elliott,  John  Carroll  (incomplete). 

Producer-Director:  Joseph  Kane.  Original:  John 
K.  Butler,  Gerald  Geraghty.  Screenplay:  Not  set. 

Outdoor  drama,  this  details  the  found- 
ing of  the  Texas  Rangers  during  the  re- 
construction period  following  the  Civil 
War. 


Singapore  Sal 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  Martin  van  Laas.  Screenplay: 
Dane  Lussier. 

Trucolor  musical  comedy  about  an  ad- 
venturous gal  in  the  Near  East. 

Slippy  McGee 

Cast:  Donald  Barry,  Dale  Evans,  Tom  Brown. 
Producer:  Lew  Brock.  Director:  Albert  Kelly. 
Original:  Marie  Conway  Oemler.  Screenplay: 
Robert  Lee  Johnson,  Norman  Hall,  B.  B.  Beau- 
champ. 

Filmed  in  Trucolor,  this  adaptation 
of  Marie  Conway  Oemler’s  novel  casts 
Donald  Barry  as  a safecracker  who  is  re- 
formed through  the  influence  of  a min- 
ister, played  by  Tom  Brown. 

Timber  Trail 

Cast:  Monte  Hale,  Adrian  Booth  (incomplete). 
Producer:  Mel  Tucker.  Director:  Phil  Ford.  Orig- 
inal: Robert  Williams.  Screenplay:  Not  set. 

This  sagebrusher  is  another  in  the  Tru- 
color series  in  which  Monte  Hale  and 
Adrian  Booth  figure  as  the  co-stars. 

The  Trespasser 

Cast:  Dale  Evans,  Warren  Douglas,  Janet  Mar- 
tin, Douglas  Fowley,  Adele  Mara,  Grant  Withers. 
Producer:  William  J.  O'Sullivan.  Director:  George 
Blair.  Original:  Stuart  and  Dorrell  McGowan. 
Screenplay:  Not  set. 

Dale  Evans,  a feminine  newshawk,  and 
Warren  Douglas,  feature  editor  on  the 
same  publication,  attempt  to  track  down 
a gang  of  literary  forgers  who  are  mak- 
ing a fortune  by  flooding  the  market  with 
fraudulent  first  editions.  After  numerous 
adventures  during  which  they  risk  their 
lives.  Dale  and  Warren  expose  Douglas 
Fowley  as  the  leader  of  the  forgers  and 
bring  him  to  justice. 

The  Vanishing  Express 

Cast:  William  Elliott,  John  Carroll  (incomplete). 
Producer-Director:  Joseph  Kane.  Original:  Luci 
Ward,  Jack  Natteford.  Screenplay:  Not  set. 

William  Elliott  is  cast  as  Frank  James 
and  John  Carroll  will  portray  the  notori- 
ous Jesse  in  this  outdoor  drama,  which 
is  based  on  a true  incident  in  the  lives 
of  the  two  brigands.  It  concerns  the  dis- 
appearance of  an  entire  train  in  a holdup 
engineered  by  the  James  brothers. 

Wild  Frontier 

Cast:  Allan  "Rocky"  Lane,  Adrian  Booth,  Jack 
Holt,  Eddie  Waller,  Pierre  Watlin.  Producer: 
Gordon  Kay.  Director:  Phil  Ford.  Original:  A1 
DeMond.  Screenplay:  A1  DeMond. 

Allan  “Rocky”  Lane  and  his  father  go 
to  a frontier  cattle  town  to  clean  up  the 
bad  element  which  has  been  running  riot 
there.  The  ringleader,  they  discover,  is  a 
gunsmith  and  saddlemaker,  who  pretends 
to  be  on  the  side  of  justice.  His  father 
is  killed  and  Lane,  in  revenge  for  his  mur- 
der, embarks  on  a single-handed  cleanup 
campaign  which  wipes  out  the  outlaws. 


SCREEN  GUILD 


The  Burning  Cross 

Cast:  Hank  Daniels,  Virginia  Patton,  Raymond 
Bond,  Betty  Roadman,  Dick  Rich.  Producer-Di- 
rector: Walter  Colmes  (Somerset  Pictures).  Orig- 
inal: Aubrey  Wisberg. 

Hank  Daniels,  a World  War  II  veteran, 
returns  to  his  home  town  in  the  south 
to  find  a former  friend  has  acquired  both 
his  job  and  his  girl  friend.  Embittered, 
Daniels  succumbs  to  the  propaganda  of 
the  Ku  Klux  Klan  and  joins  the  organiza- 
tion. When  the  Klan  launches  a series 
of  raids,  Daniels  gets  cold  feet.  The  Klan 
decides  he  is  a traitor  and  Daniels  Is 
about  to  be  lynched  when  he  is  rescued 
by  the  police  and  reconciled  with  Doris. 
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Cell  Block 

Cast:  Don  Barry  (incomplete).  Producers:  Don 
Barry,  Robert  L.  Lippert  (Bali  Corp. ).  Director: 
Not  set.  Original:  Don  Barry.  Screenplay:  Not 
set. 

This  prison  melodrama  is  the  first  in 
a projected  series  planned  for  filming  as 
starring  vehicles  for  Don  Barry,  and  to 
be  turned  out  by  the  independent  unit 
headed  by  Barry  and  Robert  L.  Lippert. 
The  latter  is  a vice-president  of  Screen 
Guild. 

Code  of  the  North 

Cast;  Russell  Hayden,  Jennifer  Holt,  Artie  Or- 
tega, Bill  Smith.  Producer;  Maury  Nunes  (Long- 
ridge  Pictures).  Director:  Howard  Bretherton. 
Original:  Not  set.  Screenplay:  Not  set. 

Outdoor  action  melodrama,  this  is  a 
“streamliner,”  with  a running  time  of  ap- 
proximately 40  minutes. 

The  Dark  Road 

Cast;  John  STielton,  Ann  Doran,  Guinn  "Big 
Boy"  Williams,  Joe  Allen  jr.,  Rory  Mallinson, 
Eddie  Fields,  Montague  Shaw.  Producer-Director: 
Walter  Colmes  (Somerset  Pictures).  Original: 
Aubrey  Wisberg.  Screenplay:  Not  set. 

Romantic  melodrama. 

Dragnet 

Cast:  Henry  W’ilcoxon,  Mary  Brian,  Virginia 
Dale,  Douglas  Evans,  Douglass  Dumbrille.  Pro- 
ducer: Maurice  Conn.  Director:  Leslie  Good- 
virins.  Original  Screenplay:  Barbara  Worth,  Harry 
Essex. 

Henry  Wilcoxon  is  a Scotland  Yard  in- 
spector in  America  on  a secret  mission. 
While  in  the  U.S.  he  becomes  involved  in 
a mysterious  murder  in  which  a beautiful 
blonde  figures  prominently.  Wilcoxon  man- 
ages to  reach  a solution  to  the  case,  saves 
the  blonde  from  the  murderer’s  clutches, 
and  marries  her. 

The  Prairie 

Cast:  Alan  Baxter,  Lenore  Aubert,  Charles 
Evans,  Edna  Holland,  Russ  Vincent,  Jack  Mitchum. 
Producer:  Edv/ard  Finney  (Zenith  Pictures).  Di- 
rector: Frank  Wisbar.  Original:  James  Fenimore 
Cooper.  Screenplay:  Arthur  St.  Claire. 

Film  version  of  the  James  Fenimore 
Cooper  novel,  this  is  an  experiment  in 
productional  technique.  Although  it  con- 
tains no  interiors,  it  was  filmed  entirely 
indoors.  The  prairie,  the  only  setting,  was 
created  on  a sound  stage  and  buffalo 
grass  was  shipped  by  the  carload  from 
Nebraska  to  impart  an  air  of  realism. 

Trail  of  the  Mounties 

Cast:  Russell  Hayden,  Jennifer  Holt,  Emmett 
Lynn,  Terry  Frost,  Harry  Cording.  Producer:  Carl 
Hittleman  (Longridge  Pictures).  Director:  Hoviratd 
Bretherton.  Original:  Leslie  Schv/abacher.  Screen- 
play: Elizabeth  Burbridge. 

Russell  Hayden,  a Royal  Canadian 
Moimted  policeman,  is  assigned  the  task 
of  bringing  a band  of  fur  thieves  to  jus- 
tice. By  coincidence,  Hayden  is  a double 
for  the  leader  of  the  gang.  At  the  climax, 
the  gang  leader  is  caught  in  a trap  set  for 
Hayden  and  shot  by  one  of  his  own  men. 
The  thieves  are  brought  to  justice. 

Untitled 

Cast:  Not  set.  Producer-Director:  Walter 

Colmes  (Somerset  Pictures).  Original  Screenplay: 
Aubrey  Wisberg. 

Topical  drama  concerning  the  current 
economic  plight  of  America’s  underpaid 
schoolteachers,  together  with  suggestions 
as  to  how  the  condition  may  be  remedied. 
This  is  planned  by  Somerset  Pictures, 
which  produced  for  Screen  Guild  release 
the  controversial  “The  Burning  Cross.” 


SELZNICK  RELEASING 
ORGANIZATION 


Benedict  Arnold 

Cost:  Gregory  Peck  (incomplete).  Producer: 


David  O.  Selznick  (Vanguard  Films).  Director: 
Not  set.  Original:  Not  set.  Screenplay:  Not  set. 

This  is  a page  out  of  America’s  history 
during  Revolutionary  War  days,  the  story 
of  the  man  who  is  generally  regarded  as 
the  most  infamous  traitor  of  modern  times. 
The  title  role  will  be  undertaken  by  Greg- 
ory Peck  and  the  subject  is  to  be  filmed 
in  Technicolor. 

Conspiracy 

Cast:  Not  set.  Producer:  David  O.  Selznick 
(Vanguard  Films).  Director:  Not  set.  Original: 
Vicki  Baum.  Screenplay:  Not  set. 

This  modern  romance  is  adapted  from 
a novel  by  Vicki  Baum,  author  of  such 
earlier  screen  successes  as  “Grand  Hotel.” 

A Doll's  House 

Cast:  Dorothy  McGuire  (incomplete).  Pro- 
ducer: David  O.  Selznick  (Vanguard  Films). 
Director:  Not  set.  Original:  Henrik  Ibsen. 

Screenplay:  Not  set. 

Adapted  from  one  of  Henrik  Ibsen’s  most 
popular  plays,  this  Dorothy  McGuire  star- 
rer  is  the  story  of  a sheltered,  timid  wom- 
an who  is  babied  by  her  husband  and 
allowed  no  responsibility.  Despite  this 
handicap,  she  is  instrumental  in  saving 
him  from  economic  disaster. 

Knock  on  Any  Door 

Cast:  Humphrey  Bogart  (incomplete).  Producer: 
Mark  Hellinger.  Director:  Not  set.  Original:  Wil- 
lard Motley.  Screenplay:  Not  set. 

Based  on  the  best-selling  novel  by  Wil- 
lard Motley,  this  is  a study  of  juvenile 
delinquency,  its  problems  and  possible  so- 
lutions. 

Mr.  Blandings  Builds  His  Dream 
House 

Cast:  Cary  Grant,  Myrna  Loy,  Melvyn  Douglas, 
Reginald  Denny.  Producers:  Norman  Panama, 
Melvin  Frank.  Director:  H.  C.  Potter.  Original: 
Eric  Hodgins.  Screenplay:  Norman  Panama,  Mel- 
vin Frank. 

Topical  comedy  concerning  the  trials 
and  tribulations  of  an  imaginative  mar- 
ried couple  in  New  York  (Cary  Grant  and 
Myrna  Loy)  who  want  to  build  a subur- 
ban “dream”  house  and  yet  keep  its  cost 
within  the  bounds  of  their  bank  account. 
Reginald  Denny  is  cast  as  the  harassed 
architect. 

The  Paradine  Case 

Cast:  Gregory  Peck,  Ann  Todd,  Charles  Laugh- 
ton, Charles  Coburn,  Ethel  Barrymore,  Leo  G. 
Carroll,  Louis  Jourdan,  Valli.  Producer:  David 
O.  Selznick.  Director:  Alfred  Hitchcock.  Orig- 
inal: Robert  Hichens.  Screenplay:  James  Bridie. 

Ann  Todd,  a beautiful,  fascinating  wom- 
an of  questionable  past,  marries  a wealthy 
nobleman,  who  subsequently  dies  of  poi- 
soning. She  is  arrested  and  accused  of  his 
murder.  Gregory  Peck,, the  greatest  bar- 
rister in  England,  is  retained  to  defend 
her,  and  falls  insanely  in  love  with  her. 
To  prove  her  innocence  to  himself,  he  per- 
sonally investigates  the  crime,  discovers  it 
could  have  been  committed  by  the  noble- 
man’s manservant,  and  uses  all  his  elo- 
quence and  ability  at  the  trial  to  free  the 
woman  he  loves. 

Portrait  of  Jennie 

Ca.f:  Jennifer  Jones,  Joseph  Cotten,  Ethel  Bar- 
rvmore,  Lillian  Gish,  Florence  Bates,  Albert 
Sharpe,  Aline  MacMahon.  Producer:  David 
Hempstead.  Director:  William  Dieterle.  Original: 
Robert  Nathan.  Screenplay:  Paul  Osborne. 

Joseph  Cotten,  a talented  but  impov- 
erished artist,  meets  Jennifer  Jones  in 
Central  park.  She  helps  him  to  discover 
his  artistic  genius,  and  their  strange  love 
reaches  a climax  when  a portrait  which'he 
paints  of  her  is  sold  to  the  Metropolitan 
museum. 

Rupert  of  Hentzau 

Cast:  Louis  Jourdan,  Valli,  Joseph  Cotten  (in- 
complete). Producer:  David  O.  Selznick.  Direc- 


tor: William  Dieterle.  Original:  Anthony  Hope. 
Screenplay:  Not  set. 

Costume  drama,  from  a story  by  An- 
thony Hope,  author  of  the  widely-read 
“Prisoner  of  Zenda.” 

The  Scarlet  Lily 

Cast:  Not  set.  Producer:  David  O.  Selznick. 
Director:  Not  set.  Original:  Edtward  Murphy. 
Screenplay:  Ben  Hecht. 

Story  of  Mary  Magdalene,  this  is  to  be 
filmed  in  Technicolor.  It  relates  the  ca- 
reer of  the  woman  who  renounced  world- 
ly greatness  and  wealth  for  the  kingdom 
of  God. 

So  in  Love 

Cast:  Shirley  Temple  (incomplete).  Producer: 
David  O.  Selznick.  Director:  Not  set.  Original: 
Allan  Scott.  Screenplay:  Not  set. 

Romantic  comedy,  laid  in  a modern 
midwestern  community,  this  concerns  the 
problems  of  teen-agers  in  love  and  life — 
their  puppy  love  affairs  and  growing  pains. 

Tender  Is  the  Night 

Cast:  Jennifer  Jones,  Alf  Kjellin  (incomplete). 
Producer:  David  O.  Selznick  Director:  Not  set. 
Original:  F.  Scott  Fitzgerald.  Screenplay:  David 
Hertz. 

Based  on  the  F.  Scott  Fitzgerald  novel, 
this  is  the  story  of  wealthy,  decadent 
Americans  living  in  Europe  during  the 
jazz  era  of  the  1920s.  Serving  as  the 
American  film  debut  for  Alf  Kjellin,  Swed- 
ish star,  it  centers  around  a young  doctor 
and  his  insane  wife. 

Trent's  Last  Case 

Cast:  Joseph  Cotten  (incomplete).  Producer: 
David  Hempstead  (Vanguard  Films).  Director: 
Not  set.  Original:  E.  C.  Bentley.  Screenplay: 
J.  O.  C.  Orton. 

Joseph  Cotten  enacts  the  title  role  in 
this  new  film  version  of  a widely-read 
story  relating  the  adventures  of  Trent, 
secret  service  investigator. 


20TH  CENTURY-FOX 


Ballad  of  Furnace  Creek 

Cast:  John  Payi.e,  Anne  Baxter,  Victor  Mature, 
Coleen  Gray,  Roy  Roberts,  J.  Farrell  MacDonald. 
Producer:  Fred  Kohlmar.  Director:  Bruce  Hum- 
berstone.  Original  Screenplay:  Valentine  Davies, 
Ira  Wolfert. 

Historical  western,  laid  in  the  period 
of  the  U.S.  cavalry’s  campaign  against 
rampaging  Indians.  John  Payne  and  Vic- 
tor Mature  are  cast  as  cavalry  officers 
who  use  strategy  as  well  as  courage  to 
win  out  over  the  redskins. 

The  Blonde  From  Bashful  Bend 

Cast:  Betty  Grable  (incomplete).  Producer-Di- 
rector: Preston  Sturqes.  Original:  Earl  Felton. 
Screenplay:  Preston  Sturges. 

Set  as  a starring  vehicle  for  Betty  Gra- 
ble is  this  burlesque  on  westerns,  adapted 
from  Earl  Felton’s  story,  “The  Lady  From 
Laredo.” 

Burlesque 

Cast:  Betty  Grable,  Dan  Dailey  (incomplete). 
Producer:  George  Jessel.  Director:  Not  set.  Orig- 
inal: Hal  Skelly.  Screenplay:  Not  set. 

Remake  of  an  early  talkie  and  a once- 
popular  stage  play,  this  reimites  Betty 
Grable  and  Dan  Dailey — stars  of  “Mother 
Wore  Tights” — in  the  story  of  a hoofer 
and  his  faithful  wife. 

Call  Northside  777 

Cast:  James  Stewart,  Lee  J.  Cobb,  Richard 
Conte,  Walter  Tetley,  Leopoldine  Konstantin. 
Producer:  Otto  Lang.  Director:  Henry  Hathaway. 
Original  Screenplay:  Jay  Dratler,  Quentin  Reyn- 
olds, Leonard  Hoffman. 

In  the  pattern  of  this  company’s  pre- 
vious semidocumentaries,  “Boomerang” 
and  “13  Rue  Madeleine,”  this  is  based  on 
the  true  story  of  a woman  who  struggled 
for  years  to  earn  enough  money  to  secure 
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the  release  of  her  son  from  prison  after 
he  had  been  wrongly  accused  and  jailed 
for  a crime  he  did  not  commit. 

Captain  From  Castile 

Cast:  Tyrone  Power,  Jean  Peters,  Cesar  Ro- 
mero, Lee  J.  Cobb,  Roy  Roberts,  Alan  Mowbray, 
Chris-Pin  Martin,  John  Sutton,  Antonio  Moreno. 
Producer:  Lamar  Trotti.  Director:  Henry  King. 
Original:  Samuel  Shellabarger.  Screenplay: 

LamOr  Trotti. 

Based  on  the  best  seller  by  Samuel 
Shellabarger,  this  costume  adventure  was 
filmed  in  Technicolor.  It  is  the  story  of 
the  endearing  love  between  a Spanish 
cavalier  (Tyrone  Power)  and  a barefoot 
peasant  girl  (Jean  Peters),  both  of  whom 
fled  from  Spain  early  in  the  16th  century 
and  withstood  the  hardships  and  braved 
the  dangers  encountered  by  the  army  of 
Hernan  Cortez  in  the  conquest  of  Mex- 
ico. Cesar  Romero  is  cast  as  Cortez,  and 
practically  the  entire  film  was  photo- 
graphed on  location  in  Mexico. 

Daisy  Kenyon 

Cast:  Joan  Crawford,  Dana  Andrews,  Martha 
Stewart,  Henry  Fonda,  Ruth  Warrick,  Connie 
Marshall,  Peggy  Ann  Garner.  Producer-Director: 
Otto  Preminger.  Original:  Elizabeth  Janeway. 
Screenplay:  Ring  Lardner  jr. 

Seeking  to  break  an  entanglement  with 
Dana  Andrews,  a married  man,  Joan 
Crawford  marries  Henry  Fonda,  a neu- 
rotic yacht  designer  who  is  tortured  in 
mind  because  his  wife  was  killed  in  an 
accident.  But  Andrews’  wife  files  suit  for 
divorce,  naming  Joan  as  the  co-respond- 
ent. To  save  Joan  the  embarrassing  pub- 
licity, Andrews  agrees  to  give  his  wife 
custody  of  their  children  Joan  flees  to  a 
Cape  Cod  hideaway  and  both  Andrews  and 
Fonda  follow,  each  pleading  his  case  with 
her.  Joan,  however,  tells  Andrews  she  has 
stopped  loving  him — and  remains  with 
Fonda. 

Dangerous  Years 

Cast:  Kent  Taylor,  Ann  E.  Todd,  Dickie  Moore, 
Scotty  Beckett,  Darryl  Hickman,  Jerome  Cowan, 
Billy  Halop.  Producer:  Sol  M.  Wurtzel.  Director: 
Arthur  Pierson  Original:  Not  set.  Screenplay: 
Not  set. 

Topical  drama,  dealing  with  the  theory 
that  a child  may  become  started  on  the 
road  to  delinquency  in  the  first  five  years 
of  his  life,  due  to  a real  or  fancied  feeling 
of  being  unloved.  Psychologists  consider 
this  equally  as  important  as  future  en- 
vironment, social  and  financial  status,  and 
the  frequency  of  viewing  gangster  movies. 

Deep  Water 

Cast:  Dana  Andrews,  Jean  Peters,  Anne  Re- 
vere, Dean  Stockwell  (incomplete).  Producer: 
Sam  Engel.  Director:  Henry  King.  Original: 
Ruth  Moore.  Screenplay:  Richard  Murphy, 

Adapted  from  the  Ruth  Moore  novel, 
“Spoonhandle,”  this  romantic  drama  casts 
Dana  Andrews  as  a lobster  fisherman  who 
plies  his  trade  off  a small  island  near 
the  coast  of  Maine.  Much  of  the  picture 
was  filmed  on  location  in  and  around  the 
Cape  Cod  area.  Jean  Peters,  who  makes 
her  screen  debut  in  “The  Captain  From 
Castile,”  has  the  feminine  lead. 

The  Flaming  Age 

Cost:  Jeanne  Crain,  Dan  Dailey,  Oscar  Levant, 
Barbara  Lawrence,  Kenny  Williams,  Lee  Mc- 
Gregor. Producer:  Fred  Kohlmar.  Director:  Lloyd 
Bacon  Original:  Not  set.  Screenplay:  Valentine 
Davies,  Elick  Moll. 

Jeanne  Crain,  18-year-old  small  town 
fan  of  orchestra  leader  Dan  Dailey,  meets 
her  idol  when  her  number  is  drawn  for  a 
door  prize  at  a local  dance  pavilion  where 
Dailey  is  playing.  After  a whirlwind  court- 
ship the  couple  marry.  Jeanne  finds  life 
on  the  road  difficult,  but  love  prevails. 
Then  comes  the  ’29  crash  and  Dan  is 
forced  to  break  up  the  band.  They  go  to 
live  with  her  parents  and  endure  severe 
marital  trials  until  the  depression  ends 
and  Dan  is  back  leading  his  popular  or- 
chestra. 


Forever  Amber 

Cast:  Linda  Darnell,  Cornel  Wilde,  Richard 
Greene,  Natalie  Draper,  Lloyd  Corrigan,  George 
Sanders,  Reginald  Gardiner,  Leo  G.  (Sarroll. 
Producer:  William  Perlberg,  Director:  Otto  Prem- 
inger. Original:  Kathleen  Winsor.  Screenplay: 
Philip  Dunne,  Ring  Lardner  jr.,  Jerome  Cady. 

One  of  the  most  widely-discussed  novels 
of  recent  years  is  Kathleen  Winsor’s  his- 
torical romance — a graphic  picture  of  Eng- 
land’s Restoration  era,  its  courts,  prisons, 
extravagances  and  squalor  during  the  reign 
of  Charles  II.  Amber,  portrayed  by  Linda 
Darnell,  launches  her  ambitious  career  as 
a simple  farm  girl.  A vixen  without 
scruples  or  honor,  she  becomes  Charles’s 
mistress.  The  film  is  photographed  in 
Technicolor. 

The  Foxes  of  Harrow 

Cast:  Maureen  O'Hara,  Rex  Harrison,  Vanessa 
Brown,  Victor  McLaglen,  Dennis  Hoey,  Ricliard 
Haydn,  Gene  Lockhart.  Producer:  William  Bacher. 
Director:  John  Stahl.  Original:  Frank  Yerby. 
Screenplay:  Wanda  Tuchock. 

Rex  Harrison,  a confidence  man  and 
gambler  in  New  Orleans  in  1827,  meets, 
admires  but  is  snubbed  by  aristocratic 
Maureen  O’Hara.  In  a card  game  he  wins 
a valuable  plantation  and  persuades  Mau- 
reen to  marry  him,  but  their  tempera- 
ments clash,  and  they  live  as  strangers. 
It  is  not  until  their  crippled  infant  son 
dies  in  an  accident  that  Maureen  realizes 
Harrison  is  truly  a gentleman  of  character 
and  honor.  They  decide  to  start  all  over 
again — and  this  time  the  marriage  is  a 
success. 

Gentleman's  Agreement 

Cast:  Gregory  Peck,  Dorothy  McGuire,  John 
Garfield,  Celeste  Holm,  Anne  Revere,  Albert 
Dekker,  Kathleen  Lockhart.  Producer:  Darryl 
F.  Zanuck.  Director:  Elia  Kazan.  Original:  Laura 
Z.  Hobson.  Screenplay:  Moss  Hart. 

This  is  based  upon  the  best-selling  novel 
by  Laura  Z.  Hobson,  which  is  an  indict- 
ment of  intolerance  in  general  and  anti- 
Semitism  in  particular.  Gregory  Peck,  a 
writer  doing  a series  of  articles  on  the 
subject,  poses  as  a Jew  for  six  weeks  in 
order  to  gather  firsthand  information 
During  this  experiment  he  undergoes 
countless  heart-breaking  experiences  and 
almost  loses  the  girl  he  loves,  but  the 
story  ends  on  a note  of  hope  that  intelli- 
gent people  will  take  action  to  correct  the 
evil. 

Give  My  Regards  to  Broadway 

Cast:  Dan  Dcriley,  Nancy  Guild,  Charles  Win- 
ninger.  Fay  Bainter,  Barbara  Lawrence,  Charles 
Ruggles,  Sig  Ruman,  Paul  Harvey.  Producer: 
Walter  Morosco.  Director:  Lloyd  Bacon.  Orig- 
inal: John  Klempner.  Screenplay:  Samuel  Hoffen- 
stein,  Elizabeth  Reinhardt. 

A Technicolor  musical,  this  is  a story  of 
the  days  when  vaudeville  was  at  its 
height,  and  of  a trouping  team  composed 
of  Charles  Winninger  and  Fay  Bainter. 
When  vaudeville  died,  Winninger  re- 
mained confident  it  would  one  day  revive, 
and  put  his  two  children,  Dan  Dailey  and 
Barbara  Lawrence,  through  arduous  daily 
rehearsals.  Ultimately  his  faith  in  his 
children  and  in  show  business  is  borne 
out  when  the  kids  score  a smash  success 
as  entertainers. 

Green  Grass  of  Wyoming 

Cast:  Peggy  Cummins,  Charles  Coburn,  Burl 
Ives,  Lloyd  Nolan,  Robert  Arthur,  Geraldine 
Wall.  Producer:  Robert  Bossier.  Director:  Louis 
King.  Original:  Mary  O'Hara.  Screenplay:  Not 
set. 

This  is  another  in  the  series  of  equine 
dramas  starring  “Thunderhead”  and 
“Flicka.”  Its  locale  is  the  Wyoming  ranch 
country.  The  story  concerns  the  rivalry 
between  Charles  Coburn  and  Lloyd  Nolan, 
ranchers  and  breeders  of  trotting  horses, 
and  of  the  romance  between  Coburn’s 
daughter,  Peggy  Cummins,  and  Nolan’s 
son,  Robert  Arthur.  Coburn’s  horse,  “Sun- 
down,” defeats  Nolan’s  trotter,  “Crown 


Jewel,”  in  the  big  annual  harness  race — 
and  it  is  discovered  that  “Crown  Jewel” 
is  about  to  become  the  mother  of  one  of 
“Thunderhead’s”  colts. 

The  Iron  Curtain 

Cast:  Not  set.  Producer:  Sol  C.  Siegel.  Direc- 
tor: Not  set.  Original:  George  Moorad.  Screen- 
play: Not  set. 

Topical,  semidocumentary  feature, 
adapted  from  the  book  by  George  Moorad, 
“Behind  the  Iron  Curtain.”  It  purports 
to  expose  the  activities  of  Russian  secret 
agents  in  the  U.S.,  Canada  and  other  na- 
tions. 

Mother  Wore  Tights 

Cast:  Betty  Grable,  Dan  Dailey,  Vanessa  Brown, 
Connie  Marshall,  Mona  Freeman,  William  Fraw- 
ley,  George  Cleveland.  Producer:  Lamar  Trotti. 
Director:  Walter  Lang.  Original:  Miriam  Young. 
Screenplay:  Lamar  Trotti. 

Photographed  in  Technicolor,  this  back- 
stage  musical  is  based  upon  Miriam 
Young’s  biography  of  her  parents,  a real- 
life  vaudeville  team,  Frank  and  Myrtle 
Burt.  As  Myrtle,  Betty  Grable  teams  with 
Dan  Dailey,  who  portrays  Frank.  Their 
successful  career  continues  even  after  the 
birth  of  two  children.  But  the  children 
are  ashamed  to  admit  their  parents  are 
on  the  stage — until  the  Burts  bring  their 
troupe  to  a theatre  near  the  school  at- 
tended by  the  kids.  The  show  is  a suc- 
cess and  the  children  realize  their  false 
pride  has  brought  their  parents  their  first 
unhappiness. 

Nightmare  Alley 

Cast:  Tyrone  Power,  Anne  Baxter,  Joan  Blon- 
dell,  Helen  Walker,  Coleen  Gray,  Ian  Keith, 
Taylor  Holmes.  Producer:  George  Jessel.  Direc- 
tor: Edmund  Goulding.  Original:  William  Lind- 
say Gresham.  Screenplay:  Not  set. 

Tyrone  Power,  unscrupulous  member  of 
a carnival’s  mind-reading  act,  pyramids 
the  stunt  into  big  money  by  fleecing  a 
wealthy  manufacturer  through  his  seem- 
ing ability  to  read  the  other’s  innermost 
thoughts.  Power’s  wife,  Anne  Baxter, 
leaves  him;  and  Power  is  forced  to  flee 
when  the  manufacturer  appeals  to  the 
police.  Power  sinks  lower  and  lower  and 
finally,  in  desperation,  gets  a carnival  job 
as  a “geek” — biting  the  heads  off  live 
chickens.  But  Anne  returns  and  her  love 
and  faith  regenerate  him. 

Richard  the  Lion-Hearted 

Cast:  Not  set.  Producer:  Edward  L.  Alperson. 
Director:  Not  set.  Original  Screenplay:  Jack  Jung- 
meyer  jr. 

Historical  drama  based  on  the  career  of 
one  of  Britain’s  most  famous  kings,  Rich- 
ard the  Lion-Hearted,  who  lived  in  the 
era  of  Robin  Hood  and  fought  in  the 
Crusades. 

Rose  of  Cimarron 

Cast:  Not  set.  Producer:  Edward  L.  Alperson. 
Director:  Not  set.  Original:  Edwin  Mootz.  Screen- 
play: W.  R.  Burnett. 

Historical  outdoor  story,  this  is  laid  in 
California  during  the  days  of  the  gold 
rush.  Lola  Montez,  fabulous  charmer  of 
that  era,  will  be  portrayed  in  the  film. 

Roses  Are  Red 

Cast:  Don  Castle,  Peggy  Knudsen,  Patricia 
Knight,  Edward  Keane,  Paul  Guilfoyle,  Douglas 
Fowley,  Charles  Lane.  Producer:  Sol  Wurtzel. 
Director:  James  Tinling.  Original:  Irving  Elman. 
Screenplay:  Irving  Elman. 

An  action  mystery,  this  is  based  on  a 
factual  happening  in  a European  city  some 
50  years  ago.  A city  prosecutor  (Don 
Castle)  is  impersonated  by  his  exact  phys- 
ical double  for  a period  of  a month,  while 
a corrupt  political  machine  takes  over  the 
municipality’s  affairs. 

Second  Chance 

Cost:  Kent  Taylor,  Louise  Currie,  Dennis  Hoey, 
Larry  Blake,  Ann  Doran,  Paul  Guilfoyle,  Betty 
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Compson.  Producer:  Sol  Wurtzel.  Director:  James 
Tinling.  Original:  Lou  Breslow,  John  Patrick. 
Screenplay:  Arnold  Belgard, 

A suspense  drama,  this  is  an  expose  of 
the  methods  used  by  debonair  interna- 
tional jewel  thieves  to  bilk  insurance  com- 
panies. Kent  Taylor  portrays  a member 
of  that  light-fingered  gentry  who  attempts 
to  steal  the  million-dollar  Corinth  dia- 
mond, and  who  meets  his  nemesis  in  the 
person  of  Louise  Currie,  one-time  jewel 
thief  turned  insurance  investigator.  The 
plot  is  complicated  when  thief  and  de- 
tective fall  in  love  with  one  another. 

The  Snake  Pit 

Cast:  Olivia  de  Havilland,  Rex  Harrison,  Mark 
Stevens,  Celeste  Holm,  Leo  Genn,  Jan  Clayton. 
Producer:  Robert  Bassler.  Director:  Ancrtole  Lit- 
vak.  Original:  Mary  Jane  Ward.  Screenplay: 
Millen  Brand,  'Frank  Partos,  Arthur  La-wrence. 

Olivia  de  Havilland  is  confined  to  a state 
institution  for  mental  patients  as  a patient 
of  Leo  Genn.  She  does  not  recognize  her 
husband,  IVIark  Stevens,  although  she 
knows  she  is  married.  Olivia  is  first  given 
shock  treatments  and  then  transferred 
through  a series  of  wards  where  she  is 
subjected  to  inhumane  treatment  by  vari- 
ous members  of  the  institutional  personnel. 
As  she  leaves  the  hospital  with  Mark, 
completely  recovered,  Olivia  remembers 
the  unhappy  plight  of  the  inmates  and 
determines  to  help  from  the  outside. 

Strange  Penalty 

Cast:  Alan  Curtis  (incomplete).  Producers:  Ben 
Pivar,  Bernard  Small  (Reliance  Pictures).  Direc- 
tor: Jean  Yarbrough.  Original:  Not  set.  Screen- 
play: Not  set. 

First  in  a projected  series  of  six  detec- 
tive pictures,  based  on  the  “Bulldog  Drum- 
mond” character,  to  be  turned  out  by  a 
new  independent.  Reliance  Pictures,  for 
release  by  this  company. 

The  Street  With  No  Name 

Cast:  June  Haver,  Richard  Widmark,  Mark 
Stevens  (incomplete).  Producer:  Sam  Engel.  Di- 
rector: William  Keighley.  Original:  Not  set. 

Semidocumentary,  dealing  with  the  prob- 
lem of  juvenile  delinquency,  this  is  being 
made  with  the  cooperation  of  the  FBI. 
It  is  based  on  the  government’s  viewpoint 
concerning  the  implications  of  the  post- 
war crime  wave. 

Summer  Lightning 

Cast:  June  Haver,  Lon  McCallister,  Walter 
Brennan,  Anne  Revere,  Henry  Hull,  Tom  Tully, 
Natalie  Wood,  Robert  Karnes.  Producer:  Walter 
Morosco.  Director:  F.  Hugh  Herbert.  Original: 
George  Agnevr  Chamberlain.  Screenplay:  F. 
Hugh  Herbert. 

Filmed  in  Technicolor,  this  is  the  story 
of  a love-smitten  farm  boy,  Lon  Mc- 
Callister, who  impulsively  buys  a mule 
team  in  order  to  make  enough  money  to 
propose  to  his  girl,  June  Haver.  Lon  is 
fought  bitterly  by  his  dominating  step- 
mother, Anne  Revere,  who  hates  him  and 
wants  her  own  son,  Robert  Karnes,  to 
marry  June.  But  Lon’s  faith  in  his  mule 
team  is  vindicated  when  the  mules  per- 
form some  notable  rescue  work  during  a 
terrific  storm  which  has  bogged  down  all 
mechanical  equipment.  Lon  wins  June 
and  the  plans  of  Miss  Revere  go  awry. 

The  Tender  Years 

Cast:  Joe  E.  Bro-wn,  Josephine  Hutchinson, 
Noreen  Nash,  Charles  Drake,  Richard  Lyon, 
James  Millican.  Producer:  Edv/ard  L.  Alperson 
(Alson  Productions).  Director:  Harold  Schuster. 
Original:  Jack  Jungmeyer  jr.  Screenplay:  Not  set. 

Joe  E.  Brown,  a Protestant  minister, 
and  his  youthful  son  team  up  to  fight 
the  spirit  and  prejudices  of  their  day  to 
halt  the  brutal  sport  of  dog  fighting,  prev- 
alent in  America  until  late  in  the  19th 
century.  They  are  thus  instrumental  in 
launching  the  movement  which  led  to  the 
formation  of  the  American  Society  for  the 
Prevention  of  Cruelty  to  Animals. 


Ticket  to  Nowhere 

Cast:  Not  set.  Producer:  Sol  M.  Wurtzel.  Di- 
rector: Not  set.  Original:  Irving  Elman.  Screen- 
play: Irving  Elman. 

A story  of  crime  and  parole,  based  on 
the  experiences  of  Frank  “Lefty”  James, 
former  detective  on  the  New  York  and 
Los  Angeles  police  forces. 

Wabash  Avenue 

Cast:  Not  set.  Producer:  Mack  Gordon.  Direc- 
tor: Ed'ward  Chodorov.  Original:  Ben  Ray  Red- 
man. Screenplay:  Rose  Franken,  William  Ma- 
loney. 

This  biographical  musical  is  based  on  the 
life  of  Gus  Kahn,  prolific  songwriter  who 
penned  such  hits  as  “School  Days.” 

The  Walls  of  Jericho 

Cast:  Ann  Dvorak,  Robert  Preston,  Linda  Dar- 
nell, Anne  Baxter.  Producer:  Lamar  Trotti.  Direc- 
tor: John  Stahl.  Original:  Paul  Wellman.  Screen- 
play: Not  set. 

Adapted  from  the  Paul  Wellman  novel, 
this  is  the  story  of  a farm  boy  who  rises 
to  power  in  a small  midwestern  city,  and 
of  the  three  women  who  love  him. 

Waltz  Into  Darkness 

Cast:  Not  set.  Producer:  George  Jessel.  Direc- 
tor: Not  set.  Original:  William  Irish.  Screenplay: 
Not  set. 

Mystery  melodrama,  based  on  the  de- 
tective story  by  William  Irish. 


UNITED  ARTISTS 


The  Affair  of  the  Diamond  Necklace 

Cast:  Ida  Lupino  (incomplete).  Producer:  Bene- 
dict Bogeaus.  Director:  Not  set.  Original  Screen- 
play: Ladislas  Fodor,  Rose  Simon  Kohn. 

Costume  drama,  based  on  a historical 
.c^qndal  which  occurred  during  the  reign 
of  Louis  XVT  of  France,  involving  the 
theft  of  a priceless  necklace  by  one  of  that 
monarch’s  courtiers. 

Arch  of  Triumph 

Cast:  Ingrid  Bergman,  Charles  Boyer,  Louis 
Calhern,  Charles  Laughton,  Katherine  Emery, 
J.  Edward  Bromberg,  Ruth  Warrick,  Roman 
Bohnen.  Producer:  David  Lewis  (Enterprise). 
Director:  Lewis  Milestone.  Original:  Erich  Maria 
Remarque.  Screenplay:  Harry  Brown. 

Picturization  of  Erich  Maria  Remarque’s 
best-seller,  this  casts  Charles  Boyer  as 
Ravic,  an  Austrian  surgeon  without  pass- 
port, who  meets  and  falls  in  love  with 
Ingrid  Bergman,  an  entertainer,  in  Paris. 
Boyer  has  an  inflexible  purpose — to  seek 
out  and  kill  the  man  who  had  caused  him 
to  be  sent  to  a German  concentration 
camp.  He  succeeds  in  doing  so,  but  the 
police  are  on  his  trail,  and  he  knows  that 
he  has  lost  not  only  his  freedom  but  also 
the  woman  he  loves. 

Atlantis 

Cast:  Maria  Montez,  Jean  Pierre  Aumont,  Den- 
nis O'Keefe,  Morris  Carnovsky,  Alexis  Minotis, 
Milada  Miladova,  Vladimir  Sokoloff.  Producer: 
Seymour  Nebenzal.  Director:  Arthur  Ripley. 
Original:  Pierre  Benoit.  Screenplay:  Rowland 
Leigh,  Robert  Lax. 

Two  French  officers,  Pierre  Aumont  and 
Dennis  O’Keefe,  stumble  on  a mountain 
kingdom  in  Africa,  supposedly  the  lost 
Atlantis,  whose  beautiful  queen,  Maria 
Montez,  puts  her  lovers  to  death.  Aumont 
falls  in  love  with  Montez,  but  O’Keefe  tries 
to  escape.  The  queen  forces  Aumont  to 
kill  his  friend.  Horrified,  he  tries  to  take 
her  life  but  cannot  because  of  their  great 
love.  Penitent,  she  sends  him  to  a desert 
outpost  where  he  is  believed  delirious. 
’Then  a courtier  arrives  to  fetch  him  back 
to  Atlantis  and  he  goes  joyfully. 

The  Bat 

Cast:  Not  set.  Producers:  Mary  Pickford,  Charles 
"Buddy"  Rogers,  Ralph  Cohn  (Triangle  Produc- 


tions). Director:  Not  set.  Original:  Mary  Rob- 
erts Rinehart.  Screenplay:  Julian  Zimet. 

New  version  of  the  perennial  literary, 
stage  and  screen  thriller  by  Mary  Roberts 
Rinehart,  this  concerns  a master  criminal 
who  operates  under  the  pseudonym  of 
“The  Bat,”  and  how  he  is  finally  caught. 

Better  Than  Never 

Cast:  Hazel  Brooks  (incomplete).  Producer: 
Wolfgang  _ Reinhardt  (Enterprise).  Director:  Not 
set.  Original:  H.  Allen  Smith.  Screenplay:  Not 
set. 

A political  satire,  this  is  based  upon  a 
novel  by  H.  Allen  Smith,  author  of  such 
humorous  volumes  as  “Low  Man  on  a 
Totem  Pole”  and  “Life  in  a Putty  Knife 
Factory.”  It  concerns  a society  girl  who 
is  elected  mayor  in  a reform  wave — only 
to  make  the  situation  even  more  ripe  for 
ousted  political  grafters,  until  she  is  able 
to  solve  the  complex  law-making  tangles. 

Beyond 

Cast:  Not  set.  Producer:  David  Lewis  (Enter- 
prise). Director:  Not  set.  Original  Screenplay: 
David  Lewis. 

A love  story,  this  has  supernatural  over- 
tones, telling  of  a romance  that  carries 
through  life  and  beyond. 

Carmen  From  Kenosha 

Cast:  Jascha  Heifetz  (incomplete).  Producers: 
William  LeBaron,  Boris  Morros  (Federal  Films). 
Director:  Not  set.  Original:  George  Bricker,  Boris 
Pe«-of(.  Screenplay:  Richard  English. 

Musical  comedy,  a modernized  and 
streamlined  version  of  the  Bizet  opera, 
this  is  adapted  from  a stage  presenta- 
tion. 

Champagne  for  Everybody 

Cast:  Not  set.  Producer:  Sam  Coslow.  Direc- 
tor: Not  set.  Original:  Not  set.  Screenplay:  Not 
set. 

Farce  comedy,  the  story  of  an  Indian 
rajah  who  brings  glamour  and  an  Ox- 
ford accent  into  a Brooklyn  home,  with 
unexpected  results. 

Christmas  Eve 

Cast:  George  Raft,  George  Brent,  Randolph 
Scott,  Virginia  Field,  Joan  Blondell,  l3olores 
Moran,  Ann  Harding.  Producer:  Benedict  Bo- 
geaus. Director:  Edwin  L.  Marin.  Original:  Lau- 
rence Stallings,  Richard  H.  Landau.  Screenplay: 
Laurence  Stallings 

Reginald  Denny  plots  to  prove  his 
wealthy,  eccentric  aunt.  Aim  Harding, 
mentally  unfit  so  that  he  can  annex  her 
fortune.  Ann  persuades  the  judge  to  de- 
lay action  until  Christmas  Eve,  when  her 
three  wards,  George  Brent,  George  Raft 
and  Randolph  Scott,  whom  she  has  not 
seen  in  years,  will  return  home.  Raft  is 
wanted  for  income  tax  evasion  and  Brent 
for  passing  bad  checks.  Scott  is  a bronco- 
buster.  All  three  manage  to  keep  the 
Christmas  Eve  date  and  expose  the  schem- 
ing nephew. 

The  Dead  Don't  Dream 

Cast:  William  Boyd,  Andy  Clyde,  Rcmd  Brooks, 
Mary  Sawdon,  John  Parrish,  Leonard  Penn, 
Francis  McDonald,  Bob  Gabriel,  Stanley  An- 
drews. Producers:  Lewis  Rachmil,  William  Boyd. 
Director:  George  Archainbaud.  Original  Screen- 
play: Frances  Rosenwald. 

Bill  Boyd  (Hopalong  Cassidy) , and  Andy 
Clyde  accompany  Rand  Brooks  to  Last 
Chance  Inn  for  his  wedding  to  Mary  Saw- 
don. Mary’s  uncle,  the  owner  of  a gold 
mine,  his  friend  Stanley  Andrews,  and  the 
sheriff,  are  all  murdered  in  the  same 
room.  Hoppy  solves  the  case  by  putting 
a dummy  in  the  fatal  bed  and  apprehends 
the  murderer  about  to  suffocate  his  vic- 
tim by  lowering  the  heavy  canopy  on  ropes. 

Double  Image 

Cart:  Not  set.  Producer:  Enterprise.  Director; 
Not  set.  Original:  Arthur  Herbert  Bryant. 
Screenplay:  Robert  Aldrich,  Don  Weiss. 

A psychological  melodrama,  the  story 
takes  place  in  a Florida  motel  during  a 
period  of  24  hours  and  concerns  the  re- 
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adjustment  problems  of  a returned  war 
veteran. 

The  French  Look 

Cast:  Not  set.  Producer:  Wolfgang  Reinhardt 
(Enterprise).  Director:  Andre  de  Toth.  Original: 
Stendhal.  Screenplay:  Not  set. 

A popular  noved  for  more  than  100 
years,  this  is  the  story  of  a French  peasant 
in  the  post-Napoleonic  years  who,  in  his 
quest  for  power  and  position,  becomes  in- 
volved with  two  glamorous  women.  In  his 
scramble  for  wealth  he  is  betrayed  by  one 
of  them  and  is  sentenced  to  death. 

Great  Answer 

Cast:  Ginger  Rogers  (incomplete).  Producers: 
Ginger  Rogers,  Jack  Briggs  (Lincoln  Productions, 
for  Enterprise).  Director:  Not  set.  Original: 
Margaret  Runbeck.  Screenplay:  Not  set. 

This  postwar  story  of  life  in  a small 
town  tells  how  that  community  regains 
faifh  in  itself  and  in  the  world  after  a 
period  of  disillusionment,  through  the  ex- 
ample set  by  a young  girl. 

Heaven  Only  Knows 

Cast:  Robert  Cummings,  Brian  Donlevy,  Jorja 
Cortright,  Marjorie  Reynolds,  Gerald  Mohr.  Pro- 
ducer: Seymour  Nebenzal.  Director:  Albert  S. 
Rogell.  Original:  Aubrey  Wisberg.  Screenplay: 
Ernest  Haycox,  Ernest  Pascal. 

Heaven’s  accounting  system  has  made 
an  error.  Brian  Donlevy,  proprietor  of  a 
gambling  house  in  Montana,  is  minus  a 
soul.  Besides,  he  should  have  been  mar- 
ried three  years  ago  to  Jorja  Cortright.  A 
special  angelic  messenger,  Robert  Cum- 
mings, is  sent  to  earth  to  rectify  matters 
and  ultimately  succeeds,  but  only  after  re- 
moving a major  difficulty— the  fact  that 
Jorja  hates  Donlevy.  His  goal  attained, 
Cummings  returns  to  heaven. 

Here  Comes  Trouble 

Cast:  William  Tracy,  Joan  Woodbury,  Bev- 
erly Loyd,  Joseph  Sawyer,  Emory  Parnell,  Betty 
Compson.  Producer:  Hal  Roach.  Director:  Fred 
Guiol.  Original:  Not  set.  Screenplay:  Not  set. 

Dorian  Doubleday  (William  Tracy)  re- 
turns from  army  service  with  his  amazing 
photographic  memory  still  intact,  and 
draws  the  police  beat  on  the  town  news- 
paper. Involved  in  a murder.  Doubleday 
tangles  time  after  time  with  Joseph  Saw- 
.ver,  now  a detective  and  formerly  his 
blustering  top  sergeant.  The  true  culprit 
is  finally  tracked  down  with  the  aid  of 
Doubleday’s  memory. 

Judge  Landis 

Cast:  Not  set.  Producer:  Hunt  Stromberg.  Di- 
rector: Not  set.  Original:  J.  G.  Taylor  Spink. 
Screenpla’y:  Not  set. 

Biography  of  the  late  Kenesaw  Mountain 
Landis,  for  years  czar  of  American  pro- 
fessional baseball,  adapted  from  the  book 
by  J.  G.  Taylor  Spink. 

A Lion  Is  in  the  Streets 

Cast:  James  Cagney  (incompleie) . Producer: 
William  Cagney.  Director:  Not  set.  Original: 
Adria  Locke  Langley.  Screenplay:  Not  set. 

Adapted  from  Adria  Locke  Langley’s 
best-selling  novel,  this  is  the  story  of  a 
one-time  peddler  who,  by  using  the  slo- 
gans and  tricks  of  a demagog,  rises  to  the 
position  of  governor  of  Magnolia,  a myth- 
ical state,  before  his  downfall.  His  wife, 
like  others,  is  fascinated  by  his  rise  but 
not  forever  blind  to  his  faults. 

Look  Homeward,  Angel 

Cast:  Not  set.  Producer:  Seymour  Nebenzal. 
Director:  Arthur  Ripley.  Original:  Thomas  Wolfe. 
Screenplay:  Not  set. 

'The  story  of  Eugene  Gant,  youngest 
child  of  a lecherous  father  and  a shrew- 
ish mother  who  thwart  and  stifle  the  lives 
of  their  children  in  a commonplace  little 
town.  Eugene  attempts  to  break  away 
from  the  family  corruption,  but  does  not 
quite  succeed  in  freeing  himself  from  a 
sense  of  pain,  loneliness  and  futility. 


The  Love  Story  of  Sarah  Q 

Cast:  Barbara  Stanwyck  (tentative,  incom- 
plete). Producer:  Wolfgang  Reinhardt  (Enter- 
prise). Director:  Not  set.  Original:  Christopher 
Isherwood.  Screenplay:  Christopher  Isherwood. 

Romantic  drama,  adapted  from  a novel 
of  the  same  name. 

Mad  Wednesday 

Cast:  Harold  Lloyd,  Frances  Ramsden,  Jimmy 
Conlin,  Raymond  Walburn,  Edgar  Kennedy,  Rudy 
Vallee,  Arline  Judge,  Franklin  Pangborn.  Pro- 
ducer: Howard  Hughes.  Director:  Preston  Stur- 
ges.  Original  Screenplay:  Preston  Sturges. 

Harold  Diddlebock  (Harold  Lloyd),  the 
amazing  waterboy  who  scored  a winning- 
touchdown  in  his  freshman  college  days, 
graduates  and  for  23  dull  years  is  an  in- 
competent advertising  agency  bookkeeper. 
When  he  is  fired,  he  takes  his  first  drink, 
goes  berserk  and  buys  a circus.  Forced  at 
last  to  use  his  head,  he  sells  the  circus  at 
a profit,  wins  the  agency’s  secretary,  and 
becomes  vice-president  of  the  firm. 

Maggi  July 

Cast:  Ginger  Rogers  (incomplete).  Producer: 
Wolfgang  Reinhardt  (Enterprise).  Director:  Not 
set.  Original:  E.  A.  Ellington.  Screenplay: 
Clements  Ripley,  Hugh  Brooks,  Wolfgang  Rein- 
hardt. 

The  locale  of  this  Ginger  Rogers  starrer 
is  a small  fishing  village  in  New  England. 
Background  and  atmosphere  footage  for 
(he  romantic  comedy  is  being  obtained  in 
that  section  of  the  country. 

A Miracle  Can  Happen 

Cast:  James  Stewart,  Henry  Fonda,  Burgess 
Meredith,  Paulette  Goddard,  Fred  MacMurra'y, 
Dorothy  Lamour,  Henry  Hull,  Producers:  Benedict 
Bogeaus,  Burgess  Meredith,  Paulette  Goddard 
(Miracle  Productions).  Directors:  King  -Vidor, 
Leslie  Fenton.  Original  Screenplay:  John  O'Hara, 
Norman  Reilly  Raine,  Laurence  Stallings. 

Listed  as  an  all-star  entry,  this  ro- 
mantic comedy  was  filmed  in  episodes, 
each  complete  in  itself,  each  featuring  a 
different  player,  but  all  tying  together  in 
the  over-all  story. 

Monsieur  Verdoux 

Cast:  Charles  Chaplin,  Marilyn  Nash,  Martha 
Raye,  Isabel  Elson,  Robert  Lewis,  Mady  Correll. 
Producer-Director:  Charles  Chaplin.  Original 

Screenplay:  Charles  Chaplin. 

Charles  Chaplin  portrays  a dismissed 
bank  clerk  with  a crippled  wife  and  young- 
child.  To  support  them,  he  takes  to  mar- 
rying and  then  murdering  rich  women, 
dabbling-  meantime  in  stocks  with  the 
money  gained  by  insurance  policies  which 
they  have  left  him.  Ultimately  he  is 
caught  and  goes  to  his  death  on  the  guillo- 
tine, declaring  his  deeds  were  far  less  rep- 
rehensible than  those  of  munitions  manu- 
facturers engaged  in  mass  murder. 

Morocco 

Cast:  George  Raft,  June  Havoc,  Helena  Carter, 
Charles  Lane,  Marvin  Miller,  J C.  Flippen.  Pro- 
ducer: Samuel  Bischoff  (Star  Films).  Director: 
Edwin  L.  Marin.  Original:  George  Slavin.  Screen- 
play: George  Slavin,  Barry  Trivers. 

George  Raft  has  the  male  lead  in  this 
action  melodrama,  which  is  localed  in  the 
romantic  city  in  northwestern  Africa.  Most 
of  the  film  is  to  be  photographed  in  actual 
locations  in  Morocco. 

New  Mexico 

Cast:  Joel  McCrea,  Frances  Dee,  Charles  Bick- 
ford. Producer:  Harry  Sherman  (Enterprise). 
Director:  Alfred  E.  Green.  Original:  Eugene 
Manlove  Rhodes.  Screenplay:  Teddi  Sherman, 
Graham  Baker. 

This  historical  western  is  adapted  from 
a story  by  Eugene  Manlove  Rhodes,  titled 
“They  Passed  This  Way.”  The  locale,  as 
the  film  title  implies,  is  New  Mexico. 
Rhodes  himself  was  a former  cowboy  who 
lived  in  and  wrote  about  that  territory. 

Only  the  Valiant 

Cast:  Jomes  Cagney  (incomplete).  Producer: 
William  Cagney.  Director:  Not  set.  Original: 
Charles  Marquis  Warren.  Screenplay:  Not  set. 

Based  on  the  Charles  Marquis  Warren 
novel  about  the  last  stand  of  a small  U.S. 


army  post  in  the  southwest  Apache  coun- 
try of  the  1870s. 

Proud  Destiny 

Cast:  Linda  Pragere  (incomplete).  Producer- 
Director:  Lewis  Milestone  (Enterprise).  Original; 
Leon  Feuchtwanger.  Screenplay:  Not  set. 

The  locale  for  this  costume  drama  is 
Paris  at  the  time  of  the  American  Revolu- 
tion and  the  court  of  Louis  XVI.  It  con- 
cerns Benjamin  Franklin,  Ai’thur  Lee  and 
Silas  Dean,  who  were  American  envoys 
seeking  French  aid  in  the  colonists’  strug- 
gle to  throw  off  the  British  yoke.  Part  of 
the  story  is  also  set  in  the  court  of  George 
III  of  England. 

She  Walks  in  Beauty 

Cast:  Not  set.  Producer:  David  Lewis  (Enter- 
prise). Director:  Not  set.  Original:  Fannie 
Hurst.  Screenplay:  Not  set. 

Romantic  drama,  adapted  from  a maga- 
zine story  by  Fannie  Hurst,  who  authored 
such  other  tales  transferred  to  the  screen 
as  “So  Big.” 

Silent  Conflict 

Cast:  William  Boyd,  Andy  Clyde,  Rand  Brooks, 
Virginia  Belmont,  Earle  Hodgins,  James  Har- 
rison, Forbes  Murray.  Producers:  Lewis  Ra'chmil, 
William  Boyd.  Director:  George  Archainbaud. 
Original  Screenplay:  Charles  Belden. 

Bill  Boyd  (Hopalong  Cassidy),  and  his 
two  pals,  Andy  Clyde  and  Rand  Brooks, 
are  assigned  by  neighboring  ranchers  to 
take  the  combined  herds  to  market. 
Brooks,  induced  to  drink  some  tea  by  a 
traveling  medicine  man,  is  thereby  placed 
under  a hypnotic  spell,  steals  the  money 
for  the  cattle  and  departs  with  the  medi- 
cine man.  Hoppy  overtakes  the  medicine 
wagon,  brings  Brooks  to  his  senses  with 
a punch  and  recovers  the  stolen  money. 

Sleep,  My  Love 

Cast:  Claudette  Colbert,  Robert  Cummings,  Don 
Ameche,  Rita  Johnson,  George  Coulouris,  Hazel 
Brooks.  Producers:  Charles  "Buddy''  Rogers, 
Ralph  Cohn,  Mary  Pickford  (Triangle  Produc- 
tions). Director:  Douglas  Sirk.  Original:  Leo 
Rosten.  Screenplay:  St.  Clair  McKelway,  Leo 
Rosten. 

Claudette  Colbert  is  the  victim  of  a 
conspiracy  between  her  husband,  Don 
Ameche,  and  her  doctor,  George  Coulouris, 
to  drive  her  to  suicide  in  order  that  they 
and  Don’s  sweetheart.  Hazel  Brooks,  might 
have  possession  of  her  wealth.  In  the 
meantime  Claudette  meets  Robert  Cum- 
mings, who  becomes  interested  in  her  and 
suspicious  of  her  domestic  security.  When 
the  plotters  are  about  to  make  their  final 
coup  de  grace,  Cummings  enters,  kills 
George,  who  has  just  killed  Don,  and 
rescues  Claudette. 

So  This  Is  New  York 

Cast:  Henry  Morgan,  Virginia  Grey,  Dona 
Drake,  Bill  Goodwin,  Leo  Gorcey,  Rudy  Vallee, 
Jerome  Cowan.  Producer:  Stanley  Kramer 
(Screen  Plays,  Inc.)  Director:  Richard  Fleischer. 
Original:  Ring  Lardner.  Screenplay:  Not  set. 

Satirical  comedy,  this  casts  Henry  Mor- 
gan (the  radio  comedian)  as  a callow  mid- 
westerner  who  travels  to  New  York  with 
his  wife  and  sister-in-law.  The  sister-in- 
law  has  inherited  a small  amount  of  money 
and  is  looking  for  a husband.  During  their 
adventures  in  the  metropolis,  Morgan  and 
his  family  meet  five  peculiar  characters 
who  fleece  them  of  their  funds  and  they 
return,  chastened,  to  their  midwest  home. 
A United  Artists  release  is  being  negoti- 
ated. 

Star  Crossed 

Cast:  Barbara  Stanwyck  (tentative,  incom- 
plete). Producer:  Ladislas  Fodor  (Enterprise). 
Director:  Not  set.  Original  Screenplay:  Ladislas 
Fodor. 

A modern  comedy,  this  is  the  story  of 
a girl  who  runs  her  life  by  the  stars,  and 
the  complications  that  ensue,  bo'h  roman- 
tic and  in  a business  way,  as  a result  of 
this  practice. 
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Stardust  Road 

Cast:  Not  set.  Producers:  Mary  Pickford, 
Charles  "Buddy"  Rogers,  Ralph  Cohn  (Triangle 
Productions).  Director:  Not  set.  Original:  Hoagy 
Carmichael.  Screenplay:  Not  set. 

This  film  version  of  the  life  of  Song- 
writer-Actor Hoagy  Carmichael  is  based 
on  his  own  autobiography,  tracing  the 
highlights  in  his  life,  including  the  writ- 
ing of  his  greatest  hit,  “Stardust.” 

The  Stray  Lamb 

Cast:  James  Cagney,  Eddie  Albert  (incom- 
plete). Producer:  William  Cagney.  Director: 
Richard  Wallace.  Original:  Thorne  Smith. 
Screenplay:  Nathaniel  Curtis. 

Eddie  Albert,  a smug  Wall  Street  broker, 
meets  James  Cagney,  an  ageless  Irish  ma- 
gician, who  attempts  to  point  out  that  Al- 
bert has  been  wasting  his  life  in  a dull, 
monotonous  routine.  The  magician  changes 
Albert  into  various  kinds  of  animals  to 
prove  his  point,  and  Albert  finally  agrees, 
falls  in  love  with  a beautiful  girl,  and 
starts  life  anew.  The  film  is  adapted  from 
the  humorous  fantasy  of  the  same  title 
by  Thorne  Smith. 

Tales  of  Hoffman 

Cast:  Not  set.  Producer-Director:  Lewis  Mile- 
stone. Original:  Jacques  Offenbach.  Screenplay: 
Ladislas  Fodor. 

Title  of  this  costume  musical  is  taken 
from  one  of  the  celebrated  works  of  the 
French  composer,  Jacques  Offenbach. 
Much  of  the  music  from  that  comic  opera 
will  be  interwoven  with  the  plot  of  the 
film. 

Tennessee's  Partner 

Cast:  Joel  McCrea  (incomplete).  Producer: 
Harry  Sherman  (Enterprise).  Director:  Not  set. 
Original:  Bret  Horte.  Screenplay:  Not  set. 

Outdoor  drama,  based  on  a story  by 
Bret  Harte  about  the  roaring  days  of  1849 
in  California  during  the  gold  rush. 

Texas,  Heaven  and  Brooklyn 

Cast:  Not  set.  Producer:  Robert  Golden  (Gold- 
en Productions).  Director:  Not  set.  Original: 
Barry  Benefield.  Screenplay:  Not  set. 

Based  on  Barry  Benefield’s  novel,  “Eddie 
and  the  Archangel  Mike,”  this  comedy- 
fantasy  is  the  story  of  a newspaperman 
who  dies,  goes  to  heaven  but  is  permitted 
to  come  back  to  earth  for  one  last  fling. 

The  Time  of  Your  Life 

Cast:  James  Cagney,  Jeanne  Cagney,  William 
Bendix,  James  Barton,  Wayne  Morris,  Ward  Rond, 
Broderick  Crawford.  Producer:  William  Cagney. 
Director:  H.  C.  Potter.  Original:  William  Saroyan. 
Screenplay:  Not  set. 

Film  version  of  one  of  William  Saroyan’s 
most  successful  plays,  the  action  herein 
takes  place  largely  in  a waterfront  sa- 
loon, peopled  with  strange  and  whimsical 
characters  who  expound  their  philoso- 
phies and  beliefs. 

Vendetta 

Ca  t:  Hillary  Brooke,  Curt  Bois,  Nigel  Bruce, 
Fortunio  Bonanova,  Joseph  Calleia,  Luis  Alberni, 
Faith  Domergue,  George  Dolenz.  Producer:  How- 
ard Hughes.  Director:  Mel  Ferrer  Original:  Pros- 
per Merimee.  Screenplay:  Not  set. 

This  satirical  comedy,  described  as  a 
slap  at  war,  has  been  in  and  out  of  pro- 
duction several  times,  with  various  direc- 
tors— including  Preston  Sturges,  Max 
Opuls  and  Stuart  Heisler — at  the  helm  be- 
fore the  piloting  chores  were  taken  over 
by  Mel  Ferrer.  It  is  being  filmed  by  How- 
ard Hughes  under  the  banner  of  Califor- 
nia Pictures. 

Wild  Calendar 

Cost:  Ginger  Rogers  (incomplete).  Producer: 
Wolfgang  Reinhardt  (Lincoln  Productions-Enter- 
prise).  Director:  Not  set.  Original:  Libbie  Block. 
Screenplay:  Katherine  Scola. 

Romantic  drama,  a starring  vehicle  for 
Ginger  Rogers,  who  is  also  associated  in 
its  production  with  her  husband.  Jack 
Briggs,  and  Wolfgang  Reinhardt  under  the 
banner  of  Lincoln  Productions. 


The  Woman  of  a Hundred  Faces 

Cast:  Not  set.  Producers:  William  LeBaron, 
Boris  Morros  (Federal  Films).  Director:  Jean  Re- 
noir. Original:  Maxmilian  Ilyin. 

To  be  produced  by  the  makers  of  last 
season’s  “Carnegie  Hall,”  this  is  the  story 
of  a famous  European  model  who  is  paint- 
ed by  100  artists.  Each  makes  her  look 
like  a distinctly  different  type,  as  if  dif- 
ferent models  had  been  used  for  each 
painting. 
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All  My  Sons 

Cast:  Edward  G.  Robinson,  Mady  Christians, 
Burt  Lancaster  (incomplete).  Producer:  Chester 
Erskine.  Director:  Irving  Reis.  Original:  Arthur 
Miller.  Screenplay:  Chester  Erskine. 

Adapted  from  the  novel  of  the  same 
name  by  Arthur  Miller,  this  is  a romantic 
drama  of  American  family  life. 

Another  Part  of  the  Forest 

Cast:  Fredric  March,  Florence  Eldredge,  Dan 
Duryea,  Edmond  O'Brien,  Ann  Blyth.  Producer: 
Jerry  Bresler,  Director:  Michael  Gordon.  Orig- 
inal: Lillian  Heilman.  Screenplay:  Vladimer 
Pozner. 

A drama  of  family  life,  this  concerns  an 
earlier  phase  in  the  careers  of  the  folk 
who  were  the  leading  characters  in  an- 
other Lillian  Heilman  play,  “The  Little 
Foxes,”  which  was  brought  to  the  screen 
some  years  ago. 

Are  You  With  It 

Cast:  Donald  O'Connor,  Martha  Stewart  (in- 
complete). Producer:  Robert  Arthur.  Director: 
Jack  Hively.  Original:  Sam  Perrin,  George  Balzer, 
Harry  Revel.  Screenplay:  Robert  Arthur,  Oscar 
Brodney. 

Based  on  the  Broadway  comedy,  this  is 
the  story  of  a young  insurance  salesman, 
portrayed  by  Donald  O’Connor,  who  inad- 
vertently misplaces  a decimal  point  in  com- 
piling some  statistics.  The  mistake  leads 
him  on  a frenzied  chase,  as  the  result  of 
which  he  finds  himself  the  owner  of  a 
carnival. 

Assigned  to  Syria 

Cast:  Ronald  Colman  (incomplete).  Producer: 
Joseph  Sistrom.  Director:  Compton  Bennett 
Original:  W.  Somerset  Maugham.  Screenplay: 
W.  Somerset  Maugham,  James  Hilton. 

Drama  of  espionage,  this  is  based  on  the 
W.  Somerset  Maugham  novel,  “Ashenden, 
British  Agent.”  Ronald  Colman  portrays 
Ashenden  in  the  story,  which  has  been 
modernized,  bringing  the  time  up  from  the 
first  to  the  second  world  war. 

Beauty  and  the  Beast 

Cast:  Not  set.  Producer:  Michael  Kanin.  Di- 
rector: Not  set.  Original:  Fay  Kanin,  Flick  Moll. 
Screenplay:  Not  set. 

Mystery  melodrama,  based  on  a maga- 
zine story  by  Fay  Kanin  and  Elick  Moll. 

Bloomer  Girl 

Cash  Charles  Coburn  (incomplete).  Producer: 
Joseph  Sistrom.  Director:  Not  set.  Original: 
Haro'd  Arlen,  E.  Y,  Horburg.  Screenplay:  Ches- 
ter Erskine,  Fred  Finklehoile,  Michael  Fessier. 

This  Technicolor  musical  is  based  on  the 
Broadway  stage  success.  The  period  is  the 
1880s  and  the  locale  is  a small  city  in  up- 
state New  York  where  Charles  Coburn,  a 
wealthy  industrialist,  is  confronted  with 
the  problem  of  marrying  off  his  two 
daughters. 

The  Brain  of  Frankenstein 

Cast:  Bud  Abbott,  Lou  Costello  (incomplete). 
Producer:  Robert  Arthur.  Director:  Charles  Bar- 
ton. Original  Screenplay:  Robert  Lees,  Fred 
Rinaldo. 

Buffoons  Bud  Abbott  and  Lou  Costello 
are  heckled  in  this  comedy  mystery  by  a 
collection  of  horror  characters  including 
Frankenstem,  Dracula,  the  son  of  Dracula. 
the  Wolf  Man  and  the  Mummy. 


The  Caballero 

Cast:  Douglas  Fairbanks  jr.  (i.rcomplete) . 
Producer:  Douglas  Fairbanks  jr.  Director:  Not 
set.  Original:  Johnston  McCulley.  Screenplay: 
Not  set. 

A swashbuckling  story  of  early  Cali- 
fornia, this  will  find  Douglas  Fairbanks  jr. 
essaying  the  type  of  role  which  made  his 
father  famous — an  adventurous  young  des- 
perado who  singlehanded  sets  out  to  elim- 
inate evildoers  and  bring  justice  to  his 
countrymen. 

Casbah 

Ca.t:  Tony  Marlin,  Yvonne  De  Carlo,  Thomas 
Gomez,  Marta  Toren  (incomplete).  Producers: 
Nat  Goldstone,  Tony  Martin  (Marston  Produc- 
tions). Director:  John  Berry.  Original:  Detec- 
tive Ashelbe.  Screenplay:  William  Bowers,  L. 
L.  Bush-Fekete. 

Initial  film  to  be  made  by  a new  com- 
pany headed  by  Nat  Goldstone,  talent 
agent,  and  Actor  Tony  Martin,  this  is 
described  as  a musical  version  of  “Algiers,” 
made  some  years  ago  as  a dramatic  of- 
fering, starring  Charles  Boyer. 

The  Case  for  Mrs.  Nash 

Cast:  Not  set.  Producer:  Nunnally  Johnson. 
Director:  Irving  Pichel.  Original:  Eric  Hatch 
Screenplay:  Nunnally  Johnson 

Domestic  comedy  which  explores  still 
further  another  facet  of  the  returning 
servicemen’s  problems.  A navy  wife  be- 
comes a career  woman  while  her  husband, 
in  foreign  service,  is  being  “comforted” 
by  a West  Indian  girl  who  is  more  under- 
standing than  his  spouse.  The  wife,  the 
sailor  and  the  girl-friend  become  involved 
in  a triangular  dilemma  when  the  hus- 
band comes  home  from  the  wars. 

Christmas  Eve  at  Pilot  Butte 

Cast:  Not  set-  Producer:  Leonard  Goldstein. 
Director:  George  Sherman.  Original:  Courtney 
Riley  Cooper.  Screenplay:  Anne  Wigton. 

Western  action  drama,  adapted  from  a 
story  by  the  late  Courtney  Riley  Cooper. 

Come  Be  My  Love 

Cast:  Robert  Montgomery  (incomplete).  Pro- 
ducer: Not  set.  Director:  Robert  Montgomery 
Original:  Robert  Carson.  Screenplay:  Not  set. 

Scheduled  as  the  second  vehicle  which 
Robert  Montgomery  will  direct  and  in 
which  he  will  star  for  this  company,  this 
romantic  comedy  is  adapted  from  a Sat- 
u’’day  Evening  Post  serial  by  Robert 
Carson. 

Criss-Cross 

Cast:  Burt  Lancaster,  Ann  Blyth  (incomplete). 
Producer:  Mark  Hellinger.  Director:  Not  set. 
Original:  Don  Tracy.  Screenplay:  Anthony  Veiller. 

A melodrama  of  elemental  emotions, 
this  has  a southern  California  locale  and 
is  another  contribution  to  this  company’s 
schedule  from  the  sharecropping  unit 
headed  by  Mark  Hellinger. 

The  Exile 

Cast:  Douglas  Fairbanks  jr.,  Paule  Croset, 
Maria  Montez,  Robert  Coote,  Nigel  Bruce,  Henry 
Daniell.  Producer:  Douglas  Fairbanks  jr.  Di- 
rector: Mcfx  Opuls,  Original:  Cosmo  Hamilton. 
Screenplay:  Peter  Ruric. 

Douglas  Fairbanks  jr.  portrays  King 
Charles  II  of  England,  exiled  to  Holland 
with  a few  faithful  followers  and  avoiding 
Cromwell’s  fanatical  Roundheads,  who  are 
determined  that  Charles  shall  die  before 
he  ever  regains  the  throne.  Charles  falls 
in  love  with  a pretty  Dutch  girl,  Paule 
Croset,  and  is  given  sanctuary  on  her  farm 
when  Cromwell  sends  an  emissary,  Henry 
Daniell,  to  Holland  to  prevent  Charles’ 
return.  Just  as  Daniell  and  his  men  are 
besieging  Charles,  another  message  ar- 
rives, recalling  the  king  to  the  throne. 

The  Gay  Goddess 

Cast:  Not  set  Producer:  Joan  Harrison.  Di- 
rector: Not  set.  Original:  Lewis  Meltzer,  Oscar 
Saul.  Screenplay:  Frank  and  Marian  Cockrell. 

A romantic  drama,  this  involves  a wom- 
an whose  life  is  almost  ruined  by  her  un- 
quenchable thirst  for  gambling. 
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Good  Old  EU 

Cast:  Donald  O'Connor  (incomplete).  Pro- 

ducer: Not  set.  Director:  Not  set.  Original:  Fred 
Finklehoffe,  Chester  Erskine.  Screenplay:  Not 
set. 

A Technicolor  musical  comedy,  its  locale 
Yale  university  at  the  turn  of  the  century. 
Background  material  will  be  filmed  at  the 
college. 

The  Great  Snow 

Cast:  Not  set.  Producer:  Nunnally  Johnson. 
Director:  Not  set.  Original:  Henry  Morton  Robin- 
son. Screenplay:  Not  set. 

Authored  by  the  editor  of  Reader’s  Di- 
gest, this  is  the  story  of  eight  people  who 
successfully  fight  the  worst  disaster  in 
New  York’s  history — an  unrelenting  snow- 
storm— but  are  unable  to  defend  them- 
selves against  their  own  twisted  complex- 
ities. 

Great  Son 

Cast:  Not  set.  Producer:  Chester  Erskine.  Di- 
rector: Not  set.  Original:  Edna  Ferber.  Screen- 
play: Chester  Erskine. 

Film  version  of  a recent  best  seller  by 
Edna  Ferber,  who  penned  such  other 
screen  stories  as  “Cimarron”  and  “Sara- 
toga Trunk,”  this  is  a tale  of  mother  love 
and  sacrifice. 

Gus  the  Great 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  Thomas  Duncan.  Screenplay: 
Not  set. 

Based  on  Thomas  Duncan’s  novel,  this 
is  a drama  of  circus  life. 

Harvey 

Cast:  Not  set.  Producer:  John  Beck.  Director: 
Not  set.  Original:  Mary  Chase.  Screenplay: 
Mary  Chase. 

Film  version  of  one  of  the  most  success- 
ful comedies  ever  presented  on  Broadway, 
in  which  Frank  Fay  had  the  starring  role. 
A comedy  fantasy,  it  concerns  a meek  little 
man  whose  constant  companion  is  “Har- 
vey,” a six-foot  rabbit,  who  is  entirely 
invisible  to  everyone  but  the  man  himself. 

Imagination 

Cast:  Ronald  Colman,  Signe  Hasso,  Edmond 
O'Brien,  Phillip  Loeb,  Ray  Collins,  Tony  Ross. 
Producer:  Michael  Kanin.  Director:  George 

Cukor.  Original:  Not  set.  Screenplay:  Not  set 

Ronald  Colman,  outstanding  Broadway 
actor,  is  greatly  influenced  in  real  life  by 
the  roles  he  plays  on  the  stage.  When  do- 
ing a comedy  he  is  a delightful  person; 
when  doing  heavy  drama  he  becomes  mor- 
bid and  disagreeable.  He  is  a sensational 
hit  in  “Othello,”  in  which  he  kills  his  lead- 
ing lady;  but  as  the  run  of  the  play  con- 
tinues, Colman  becomes  more  and  more 
obsessed  with  the  characteristics  of  his 
role,  and  kills  a pretty  waitress  acquaint- 
ance. When  he  learns  the  murder  has 
been  discovered,  he  commits  suicide  by 
stabbing  himself  during  a performance  of 
the  play. 

Kathleen 

Cast:  Donald  O'Connor  (incomplete)  . Producer: 
Not  set.  Director:  Not  set.  Original:  Christopher 
Morley.  Screenplay:  Frank  Ryan,  Sam  Heilman. 

A love  story  with  comic  overtones,  this 
has  a collegiate  background  and  is  based 
on  the  widely-read  novel  of  the  same  title 
by  Christopher  Morley. 

Kiss  the  Blood  Off  My  Hands 

Cast:  Burt  Lancaster  (incomplete).  Producers: 
Burt  Lancaster,  Harold  Hecht.  Director:  Not  set. 
Original:  Gerald  Butler.  Screenplay:  Not  set. 

This  Burt  Lancaster  starrer,  first  pro- 
ductional  venture  for  the  independent  unit 
created  by  him  and  Harold  Hecht,  is  a 
melodrama  with  modern  London  as  its 
locale.  Lancaster  portrays  a brutal,  vio- 
lent killer,  fleeing  the  police,  who  is  en- 
countered and  given  shelter  by  a shopgirl. 
Despite  his  murderous  tendencies  she  falls 
in  love  with  him  and  tries  desperately  to 
reform  him,  but  to  no  avail. 


Knave  of  Diamonds 

Cast:  Not  set.  i'^roducer:  Joan  Harrison.  Di- 
rector: Not  set.  Original:  Percy  Marks.  Screen- 
play: Robert  Russell. 

Drama  of  American  contemporary  life, 
this  is  from  the  novel  by  Percy  Marks, 
author  of  numerous  best  sellers. 

The  Legend  of  Black  Bart 

Cast:  Yvonne  De  Carlo,  Dan  Duryea,  Jetfrey 
Lynn,  Percy  Kilbride,  Frank  Lovejoy,  John  Mac- 
Intire,  Ray  Walker.  Producer:  Leonard  Gold- 
stein. Director:  George  Sherman.  Original 
Screenplay:  William  Bov/ers,  Luci  Ward,  Jack 
Ncrtteford. 

Dan  Duryea,  a road  agent,  splits  up 
with  his  partners  and  heads  for  California, 
where  gold  has  been  discovered  and  miners 
are  ripe  for  plucking.  He  boldly  raids  and 
robs  Wells  Fargo  stagecoaches  and,  in  one 
such  holdup,  meets  and  falls  in  love  with 
Yvonne  De  Carlo,  a beautiful  dancer. 
Wells  Fargo  officials,  in  league  with  Dur- 
yea’s  former  partners,  ambush  Duryea  dur- 
ing a raid,  and  both  Duryea  and  his  erst- 
while henchmen  are  killed  in  the  ensuing 
gun  battle. 

Letters  From  an  Unknown  Woman 

Cast:  Joan  Fontaine,  Louis  Jourdan,  Mady 
Christians,  Carol  Yorke,  Marcel  Joynet.  Pro- 
ducers: Joan  Fontaine,  William  Dozier  (Rampart 
Productions).  Director:  Max  Opuls.  Original: 
Stefan  Zweig.  Screenplay:  Herbert  Koch. 

First  film  to  be  made  under  the  banner 
of  Rampart  Productions  by  Actress  Joan 
Fontaine  and  her  husband,  William  Dozier, 
this  is  adapted  from  a novel  by  Stefan 
Zweig.  Its  locale  is  Vienna,  the  period  the 
1890s. 

Lights  Out 

Cast:  Robert  Montgomery  (incomplete).  Pro- 
ducer: Joan  Harrison.  Director:  Robert  Mont- 
gomery. Original:  Bayard  Kendrick.  Screenplay: 
Not  set. 

The  story  of  a blind  war  veteran  and 
his  struggle  to  win  and  maintain  a place 
in  society,  this  is  another  vehicle  in  which 
Robert  Montgomery  will  not  only  star  but 
which  he  will  also  direct. 

Loom  of  Justice 

Cast:  Edward  G.  Robinson  (incomplete).  Pro- 
ducer: Jerry  Bresler,  Robert  Thoeren.  Director: 
Not  set.  Original:  Ernst  Lothar.  Screenplay: 
Robert  Thoeren. 

The  central  character  in  this  melodrama, 
which  has  a Viennese  background,  is  a 
judge  (Edward  G.  Robinson),  noted  for 
his  integrity  and  honesty.  Later,  through 
a chain  of  circumstances,  he  sits  in  the 
prisoners’  dock  in  which  he  has  watched 
so  many  men,  accused  of  murder. 

The  Lost  Moment 

Cast:  Robert  Cummings,  Susan  Hayward,  Agnes 
Moorehead,  Joan  Lorring,  John  Archer,  Eduardo 
Ciannelli,  Frank  Puglia.  Producer:  Walter  Won- 
ger.  Director:  Martin  Gabel.  Original:  Henry 
James.  Screenplay:  Leonardo  Bercovici. 

Robert  Cummings,  an  American  pub- 
lisher, moves  into  an  eerie  old  home  in 
Venice,  Italy,  as  a lodger  under  an  as- 
sumed name  in  an  effort  to  locate  some 
world-famous  love  letters  written  some  70 
years  before.  The  notes  were  written  to 
Agnes  Moorehead,  now  105  years  old,  who 
lives  in  the  house  with  Susan  Hayward. 
Agnes  at  times  imagines  herself  to  be 
again  a young,  beautiful  girl.  Cummings, 
who  has  fallen  in  love  with  Susan,  se- 
cures the  letters  and  helps  to  break  the 
spell  of  hallucinations  which  grips  Agnes. 

Love  in  the  Air 

Cast:  Not  set.  Producer:  Joseph  Sistrom.  Di- 
rector: Not  set.  Original:  Irwin  and  David  Shaw. 
Screenplay:  Not  set. 

A musical  comedy,  this  concerns  an  over- 
seas transport  flyer  who'is  reluctant  to  re- 
turn to  his  fiancee  in  Iowa  until  he  has 
rechecked  his  list  of  other  girls  in  remote 
spots  like  Moscow  and  Chungking.  But  he 
is  crossed  up  by  a determined  young 
woman  passenger  on  his  plane,  with  un- 
expected results. 


The  Mon  Who  Couldn't  Lose 

Ca:>t:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  Richard  Harding  Davis. 
Screenplay:  Not  set. 

A racetrack  yam,  this  is  the  story  of  the 
adventures  of  a struggling  young  writer 
who  finds  himself  the  idol  of  thousands 
of  people  because  of  his  infallible  ability 
to  forecast  horse  races. 

Man-Eaters  of  Kumaon 

Cast:  Not  set.  Producers:  Monte  Shall,  Frauk 
P.  Rosenberg.  Director:  Not  set.  Original:  Jim 
Oorbett.  Screenplay:  Alden  Nash. 

This  story  of  wild-game  hunting  in 
India  and  the  Near  East  is  to  be  filmed 
largely  on  location  in  those  areas.  It  is 
adapted  from  a book  of  the  same  name 
by  Jim  Corbett. 

Midnight  Lace 

Cast:  Claudette  Colbert  (incomplete).  Producer: 
Not  set.  Director:  Claude  Binyon.  Original:  Mac- 
Kinlay  Kantor.  Screenplay:  Claude  Binyon. 

This  romantic  comedy  is  designed  as  a 
starring  vehicle  for  Claudette  Colbert  and 
will  be  directed  by  Claude  Binyon  from 
his  own  screenplay. 

Mortal  Coils 

Cast:  Charles  Boyer,  hachel  Kempson,  Ann 
Blyth,  Jessica  Tandy,  Sir  Cedric  Hardwicke, 
Nigel  Bruce,  Hugh  French.  Producer-Director: 
Zoltan  Korda.  Original:  Aldous  Huxley.  Screen- 
play: Aldous  Huxley. 

Rachel  Kempson,  invalid  wife  of  a 
middle-aged  English  squire,  Charles 
Boyer,  is  found  dead  48  hours  after  a 
quarrel  with  her  husband.  When  Boyer 
marries  Ann  Blyth  a short  time  later, 
jealousies  and  suspicions  arise,  leading  to 
the  uncovering  of  scandal  and  Boyer’s  ar- 
rest for  murder.  Boyer  is  convicted  and 
sentenced  to  hang  but  is  saved  from  exe- 
cution at  the  eleventh  hour  by  the  clev- 
erness of  Sir  Cedric  Hardwicke,  an  at- 
torney, who  proves  the  real  criminal  to 
be  a spurned  spinster  friend  of  Boyer. 

Mr.  Peabody  and  the  Mermaid 

Cast:  William  Powell,  Peter  Lind  Hayes  _ (in- 
complete). Producer:  Nunnally  Johnson.  Direc- 
tor: Irving  Pichel.  Original:  Guy  and  Constance 
Jones.  Screenplay:  Nunnally  Johnson. 

Comedy  fantasy  about  a shy  gentleman 
(William  Powell),  who  engages  in  an  un- 
willing romance  with  a mermaid,  this  is 
based  on  a serial  which  appeared  orig- 
inally in  Cosmopolitan  magazine. 

The  Naked  City 

Cast:  Barry  Fitzgerald,  Howard  Dull,  Dorothy 
Hart,  Don  Taylor,  Ann  Sargent,  House  Jameson, 
Walter  Burke.  Producer:  Mark  Hellinger.  Di- 
rector: Jules  Dassin.  Original:  Mcfrvin  Wald. 
Screenplay:  Not  set. 

Filmed  almost  entirely  on  location  in 
New  York,  this  is  the  story  of  two  homi- 
cide detectives,  Barry  Fitzgerald  and  Don 
Taylor,  who  are  trying  to  solve  the  murder 
of  a young  woman.  They  come  across  the 
trail  of  a small  ring  of  jewel  thieves  that 
preyed  on  New  York  society,  and  in  which 
a prominent  physician  is  involved.  Trapped 
by  police,  the  murderer  dies  a violent 
death;  the  two  homicide  detectives  check 
back  to  headquarters  for  assignment  to 
another  “routine”  case. 

The  O'Flynn 

Cast:  Douglas  Fairbanks  jr.  (incomplete). 

Producer:  Douglas  Fairbanks  jr.  Director:  Not 
set.  Original:  Justin  Huntly  McCarthy.  Screen- 
play: Robert  Thoeren. 

Douglas  Fairbanks  jr.  portrays  a happy- 
go-lucky  Irishman  in  love  with  two  red- 
haired,  green-eyed  County  Cork  lassies. 
The  film  will  be  adapted  from  the  novel 
by  Justin  Huntly  McCarthy. 

One  Touch  of  Venus 

Cast:  Not  set.  Producer:  Lester  Cowan.  Di- 
rector: Not  set.  Original:  Ogden  Nash.  Screen- 
play: Not  set. 

A musical  comedy,  this  is  a film  version 
of  a Broadway  presentation.  It  is  the 
first  production  to  be  made  on  a share- 
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cropping  basis  for  this  company  by  Les- 
ter Cowan,  former  United  Artists  pro- 
ducer. 

Patent  Applied  For 

Cast:  Not  set.  Producer:  Robert  Buckner. 
Director:  Not  set.  Original:  Herbert  Clyde  Lewis. 
Screenplay:  Robert  Buckner. 

This  modern  comedy  drama  has  a 
background  of  Washington,  D.  C.,  and 
Virginia. 

Pirates  of  Monterey 

Cast:  Maria  Montez,  Rod  Cameron,  Mikhail 
Rasumny,  Philip  Reed,  Gilbert  Roland,  Gale 
Sondergaard.  Producer:  Paul  Malvern.  Director: 
Alfred  Werker.  Original:  Not  set.  Screenplay: 
Margaret  Buel  Wilder. 

Rod  Cameron  is  transporting  guns  to 
fight  off  royalist  attempts  to  wrest  Cali- 
fornia from  the  newborn  Mexican  repub- 
lic in  the  early  1800s.  He  is  also  engaged 
in  a romance  with  Maria  Montez,  al- 
though he  believes  she  is  aiding  the  enemy. 
Rod  and  loyal  troops  beat  back  an  at- 
tempted sea  invasion  and  after  the  vic- 
tory, Rod  discovers  Maria  has  been  loyal, 
not  a traitor. 

Purgatory  Street 

Cast:  Olivia  de  HaVilland  (incomplete).  Pro- 
ducer: Sam  Wood  (Interwood  Productions).  Di- 
rector: William  Cameron  Menzies.  Original: 
Roman  McDougland.  Screenplay:  Charles  Ben- 
nett. 

This  drama  of  a returned  veteran  who 
has  had  a complete  plastic  surgery  job  is 
based  on  a story  which  originally  ap- 
peared in  the  Ladies’  Home  Journal. 

Ride  the  Pink  Horse 

Cast:  Robert  Montgomery,  Wanda  Hendrix, 
Thomas  Gomez,  Art  Smith,  Fred  Clark,  Andrea 
King.  Producer:  Joan  Harrison.  Director:  Rob- 
ert Montgomery.  Original:  Dorothy  B.  Hughes. 
Screenplay:  Ben  Hecht,  Charles  Lederer. 

The  little  desert  town  of  San  Pablo, 
New  Mexico,  is  ablaze  with  its  annual 
fiesta  when  Robert  Montgomery  arrives 
seeking  vengeance  and  a payoff  from  his 
ex-gangleader,  Fred  Clark.  He  is  watched 
over  and  rescued  from  death  several  times 
by  Wanda  Hendrix,  a devoted  little  Indian 
maid  who  attaches  herself  to  him.  Ul- 
timately, Montgomery  allies  himself  with 
U.S.  law,  aids  in  capturing  Clark,  and 
then  leaves  town  and  Wanda.  The  latter 
is  compensated  for  his  departure  with  the 
new  prestige  which  she  is  accorded  by 
her  friends  because  of  her  friendship  with 
him. 

River  Lady 

Cast:  Yvonne  De  Carlo,  Dan  Duryea,  Rod 
Cameron,  Helena  Carter,  Lloyd  Gough,  Florence 
Bates,  John  Mclntire.  Producer:  Leonard  Gold- 
stein. Director:  George  Sherman.  Original: 
Houston  Branch.  Screenplay:  Bud  Beauchamp. 

Yvonne  De  Carlo,  proprietress  of  a large 
gambling  house,  in  a Mississippi  mill  town, 
forms  a syndicate  with  confidence  man 
Dan  Duryea  to  absorb  the  territory’s  in- 
dependent lumber  operators.  Her  plans 
include  the  subtle  manipulation  of  lum- 
berjack Rod  Cameron,  whom  she  wishes 
to  marry.  Rod  discovers  her  intentions, 
marries  the  daughter  of  one  of  the  large 
independent  operators  for  spite  and  cham- 
pions their  cause  against  Yvonne,  who 
loses  both  in  love  and  in  business  am- 
bitions. 

Salem  Frigate 

Cast:  Not  set.  Producers:  Maxwell  Shane,  Max- 
well Gelfen.  Director:  Not  set.  Original:  John 
Jennings.  Screenplay:  Maxwell  Shane. 

Historical  drama  with  a maritime  back- 
ground, this  is  based  on  a novel  by  John 
Jennings  and  is  the  first  venture  for 
the  independent  company  headed  by  Max- 
well Shane,  writer-producer,  and  Max- 
well Geffen,  magazine  publisher. 

The  Saxon  Charm 

Cast:  Not  set.  Producer:  Joseph  Sistrom.  Di- 


rector: Claude  Binyon.  Original:  Frederic  Wake- 
man.  Screenplay:  Claude  Binyon. 

Film  version  of  the  new  novel  by  Fred- 
eric Wakeman,  author  of  the  widely-read 
“The  Hucksters.”  This  one  pertains  to 
theatrical  life  along  Broadway,  with  par- 
ticular emphasis  upon  the  life,  loves  and 
career  of  a producer  named  Saxon. 

Secret  Beyond  the  Door 

Cast:  Joan  Bennett,  Michael  Redgrave,  Anne 
Revere,  Barbara  O'Neil,  Natalie  Schafer,  Rosa 
Rey,  Producer:  Fritz  Lang  (Diana  Productions). 
Director:  Fritz  Lang.  Original:  Rufus  King.  Screen- 
play: Sylvia  Richards. 

Joan  Bennett  meets  and  marries  Mi- 
chael Redgrave,  an  architect,  while  they 
are  holidaying  in  Mexico.  When  they  re- 
turn to  his  ancestral  New  England  home, 
Joan  is  shocked  to  discover  that  he  is  a 
widower  with  an  adolescent  son  and  that 
her  husband  is  a dangerous  schizophrenic 
who  plans  to  kill  her.  She  matches  her 
mind  against  his  to  save  her  life,  prob- 
ing his  men'al  background  and  eventually 
freeing  him  from  his  torturing  quirk.  They 
return  to  Mexico  on  a second  honeymoon. 

The  Senator  Was  Indiscreet 

Cast:  William  Powell,  Ella  Raines,  Peter  Lind 
Hayes,  Ray  Collins,  Arleen  Whelan,  Allen  Jen- 
kins. Producer:  Nunnally  Johnson.  Director: 
George  S.  Kaufman.  Original:  Edwin  Langham. 
Screenplay:  Charles  MacArthur. 

William  Powell,  20  years  in  the  U.S. 
senate,  thinks  he  could  become  President 
— and,  although  pompous  and  stupid,  his 
dream  begins  to  grow  possible  under  the 
skillful  ballyhoo  of  Peter  Lind  Hayes, 
political  press  agent.  Party  leaders  order 
Powell  to  lay  off,  but  Power  refuses  and 
threatens  to  publish  his  diary — contain- 
ing invaluable  party  secrets.  Powell’s  cam- 
paign continues,  but  the  diary  mysteri- 
ously disappears.  When  it  is  recovered 
and  its  contents  published  in  a newspaper, 
Powell  is  forced  to  abandon  his  career. 

Sir  Lancelot 

Cast:  Douglas  Fairbanks  jr.  (incomplete).  Pro- 
ducer: Douglas  Fairbanks  jr.  Director:  Not  set. 
Original:  Not  set.  Screenplay:  Not  set. 

This  costume  drama  of  life  in  the  time 
of  King  Arthur  and  the  Knights  of  the 
Round  Table  will  have  Douglas  Fairbanks 
jr.  essaying  the  role  of  Sir  Lancelot,  one 
of  Arthur’s  bravest  and  most  adventurous 
supporters. 

Song  of  Norway 

Cast:  Deanna  Durbin  (incomplete).  Producer: 
Felix  Jackson.  Director:  Not  set.  Original:  Homer 
Curran,  Edwin  Lester.  Screenplay:  Sidney  Shel- 
don. 

This  Deanna  Durbin  starring  musical  is 
a film  version  of  the  operetta  by  Homer 
Curran  and  Edwin  Lester.  The  musical 
score  will  contain  many  of  the  melodies 
adapted  from  the  music  of  Grieg. 

Tap  Roots 

Cast:  Susan  Hayward,  Van  Heflin,  Ward  Bond, 
Frank  Wilson,  Julie  London,  Whitfield  Connor, 
Richard  Long,  Elmo  Lincoln.  Producer:  Walter 
Wanger.  Director:  George  Marshall.  Original: 
James  Street.  Screenplay:  Not  set. 

Lebanon  county,  led  by  Ward  Bond, 
secedes  from  Mississippi  when  that  state 
secedes  from  the  Union.  They  are  joined 
in  their  cause'  by  Van  Heflin,  newspaper 
publisher,  who  is  in  love  with  Bond’s 
daughter,  Susan  Hayward.  Susan  is  en- 
gaged to  Whitfield  Connor,  but  the  wed- 
ding is  postponed  when  she  becomes  par- 
tially paralyzed  in  a fall  from  a horse. 
War  breaks  out;  Connor  elopes  with  Su- 
san’s sister  and  leaves  to  fight  for  the 
South.  Susan  recovers,  falls  in  love  with 
Heflin  and  assists  the  Lebanon  forces 
against  Major  Connor’s  Confederate  at- 
tack. 

Terry  and  the  Pirates 

Cast:  Douglas  Fairbanks  jr.  (incomplete). 
Producer:  Douglas  Fairbanks  jr.  Director:  Not 


set.  Original:  Milton  Caniff.  Screenplay:  John 
McClain 

Douglas  Fairbanks  jr.  will  have  the  title 
role  in  this  adventure  melodrama,  which 
is  based  upon  the  characters  ciea  ed  by 
Milton  Caniff  in  the  widely  read  comic 
strip. 

Three  for  the  Money 

Cast:  Bud  Abbott,  Lou  Costello  (incomplete). 
Producer:  Robert  Arthur.  Director:  Not  set.  Orig- 
inal: Selma  Diamond,  Onnie  Whizen.  Screenplay: 
Selma  Diamond,  Onnie  Whizen. 

In  this  farce  comedy,  for  the  first  time 
in  his  film  career,  chubby  Lou  Costello 
will  portray  triplets — thus  causing  three 
times  as  much  trouble  for  his  long-suffer- 
ing comrade.  Bud  Abbott. 

Thunder  on  the  Hill 

Cast:  JoOn  Fontaine,  Burt  Lancaster  (incom- 
plete). Producer:  Joseph  Sistrom.  Director:  Rob- 
ert Siodmak.  Original:  Not  set.  Screenplay:  Not 
set. 

Modern  romantic  drama,  this  follows 
“Letters  From  an  Unknown  Woman”  on 
the  schedule  for  Joan  Fontaine. 

The  Tin  Flute 

Cast:  Not  set.  Producer:  Jerry  Bresler.  Di- 
rector: Not  set.  Original:  Gabrielle  Roy.  Screen- 
play: Peter  Berneis. 

Adapted  from  a novel  by  Gabrielle  Roy, 
this  usees  Montreal,  Canadian  metropolis, 
as  its  setting. 

Tomahawk 

Cast:  Not  set.  Producer:  Leonard  Goldstein. 
Director:  George  Sherman.  Original:  Daniel 
Jarrett.  Screenplay:  Not  set. 

An  action  story  of  Indian  wars  in  Mon- 
tana during  the  1860s,  this  is  scheduled  to 
be  photographed  in  Technicolor. 

Traditionally  Yours 

Cast:  Donald  O'Connor  (incomplete).  Producer: 
Leonard  Goldstein.  Director:  George  Sherman. 
Original:  Not  set.  Screenplay:  Not  set. 

Musical  comedy. 


Up  Front  With  Mauldin 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  William  Mauldin.  Screenplay: 
William  Mauldin,  John  Lardner,  Ring  Lardner  jr. 

Hailed  by  many  critics  as  the  most  vivid 
and  realistic  cartoons  to  come  out  of  World 
War  II  were  those  created  by  William 
Mauldin.  His  bearded,  bleary-eyed  dough- 
boys, Willie  and  Joe,  now  transfer  their 
wartime  and  postwar  adventures  to  the 
screen. 

Up  in  Central  Park 

Cast:  Deanna  Durbin,  Dick  Haymes,  Vincent 
Price,  Thurston  Hall,  Albert  Sharpe.  Producer: 
Karl  Tunberg.  Director:  William  A.  Seiter.  Orig- 
inal: Herbert  and  Dorothy  Fields.  Screenplay: 
Karl  Tunberg,  Oscar  Brodney. 

This  is  a Technicolor  film  version  of  the 
Broadway  musical  hit  of  some  seasons 
back.  A period  piece,  its  locale  is  New 
York  in  the  ’80s,  during  ihe  heyday  of 
Boss  Tweed,  portrayed  here  by  Vincent 
Price. 

Velvet  Fleece 

Cast:  Not  set.  Producer:  Leonard  Goldstein. 
Director:  George  Sherman.  Original:  Lois  Eby, 
John  C.  Fleming.  Screenplay:  William  Bowers. 

Mystery  drama,  based  on  a detective 
novel  published  by  Crime  Club,  Inc. 

Washington  Flyer 

Cast:  Susan  Haywara  (incomplete).  Producer: 
Walter  Wanger.  Director:  Not  set.  Original: 
George  Worthing  Yates.  Screenplay:  George 
Worthing  Yates 

A mystery  romance,  this  is  a story  of 
intrigue  and  drama  centering  around  ac- 
tion on  a train  traveling  from  New  York 
to  Washington,  D.  C.,  in  1861 — just  at 
the  beginning  of  the  Civil  War. 
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White  House  Girl 

Cast:  Deanna  Durbin,  Donald  O'Connor  (in- 
complete). Producer:  Karl  Tunberg.  Director: 
Not  set.  Original:  Karl  Tunberg.  Screenplay: 
Not  set. 

Comedy  of  present-day  Washington,  in 
which  Denna  Durbin  portrays  a switch- 
board operator.in  the  senate  building.  This 
marks  the  second  teaming  of  Miss  Durbin 
with  Donald  O’Connor,  since  they  were 
originally  cast  together  in  last  season’s 
“Something  in  the  Wind.” 

Winchester  73 

Cast:  Joan  Bennett  (tentative,  incomplete). 
Producer-Director:  Fritz  Lang  (Diana  Produc- 
tions). Original:  Stuart  Lake.  Screenplay:  Sylvia 
Richards,  Hov/ard  Dimsdale. 

This  Diana  production  is  described  as  a 
superwestern,  with  a psychological  twist, 
in  which  the  famed  Winchester  rifle  of 
frontier  days  plays  an  important  role. 

The  Wistful  Widow  of  Wagon  Gap 

Cast:  Bud  Abbott,  Lou  Costello,  Marjorie  Main, 
George  Cleveland,  Patricia  Alphin,  Gordon  Jones, 
Rex  Lease.  Producer:  Robert  Arthur.  Director: 
Charles  Barton.  Original:  D.  D.  Beauchamp, 
William  Bowers.  Screenplay:  Robert  Lees,  Fred 
Rinaldo,  John  Grant. 

Bud  Abbott  and  Lou  Costello,  household 
specialty  salesmen,  arrive  in  the  tough 
western  town  of  Wagon  Gap — where  Bud 
accidentally  shoots  and  kills  a man.  They 
are  about  to  be  hanged  when  saved  by  an 
old  Montana  law  making  a murderer  re- 
sponsible for  his  victim’s  dependents — in 
this  instance  Marjorie  Main  and  her  six 
children.  To  escape  the  widow’s  clutches. 
Bud  and  Lou  cook  up  a rumor  that  she  is 
an  heiress,  and  the  local  judge,  a greedy 
fellow,  proposes  and  is  accepted.  Bud  and 
Lou  leave  Wagon  Gap,  free  men. 

The  World  in  His  Arms 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  Rex  Beach.  Screenplay:  Lau- 
rence Stallings. 

From  a novel  by  Red  Beach,  this  traces 
the  romance  of  a beautiful  young  Russian 
countess,  Marina,  whose  uncle  is  the  gov- 
ernor of  Russian-occupied  Alaska  before 
the  U.S.  purchased  the  territory,  and  Jon- 
athan Clark,  an  American  adventurer,  who 
is  jailed  by  the  Russians  for  alleged  fur 
thievery. 
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Act  of  Violence 

Cast:  Dane  Clark  (incomplete).  Producer: 
Jerry  Wald.  Director:  Not  set.  Original:  Robert 
Richards.  Screenplay:  Not  set. 

This  melodrama  is  the  story  of  two  vet- 
erans of  World  War  II  (one  of  them  played 
by  Dane  Clark)  who  were  deadly 
enemies  during  their  term  of  service — and 
whose  bitter  army  feud  carries  over  into 
civilian  life,  with  disastrous  results. 

The  Adventures  of  Don  Juan 

Cast:  Errol  Flynn  (incomplete).  Producer: 
Jerry  Wald.  Director:  Vincent  Sherman.  Orig- 
inal: Herbert  Dalmas.  Screenplay:  George  Op- 
penheimer. 

On  and  off  schedule  for  several  years, 
this  swashbuckling  adventure  drama  is 
again  listed  for  production  on  the  1947-48 
slate.  Errol  Flynn  will  have  the  title  role 
in  the  saga  of  the  romantic  conquests  of 
Don  Juan,  fabulous  16th-century  cava- 
lier. 

The  African  Queen 

Cost:  Bette  Davis  (incomplete).  Producer: 
Henry  Blanke.  Director:  Not  set.  Original:  C.  S. 
Forester.  Screenplay:  John  Collier. 

A story  of  intrigue  and  adventure  on 
the  dark  continent  of  Africa,  this  will  star 
Bette  Davis  and  was  written  by  the  author 
of  the  Horatio  Hornblower  novels. 


Always  Together 

Cast:  Joyce  Reynolds,  Robert  Hutton,  Joan 
Winfield,  (5ecil  Kellaviray,  Ernest  Truex,  Grady 
Sutton.  Producer:  Alex  Gottlieb.  Director:  Fred- 
erick de  Cordova.  Original  Screenplay:  Phoebe 
and  Henry  Ephron,  I.  A L.  Diamond. 

Joyce  Reynolds,  a stenographer,  inherits 
$1,000,000  from  an  unknown  but  elderly 
admirer  when  he  dies.  She  keeps  this  a 
secret  from  her  lazy  boy  friend.  Robert 
Hutton,  because  she  is  afraid  it  would 
stifle  any  ambition  he  might  have.  They 
marry.  The  secret  of  her  wealth  comes  out 
and  provokes  a bitter  fight  which  takes 
them  to  Reno.  Then,  on  the  verge  of  di- 
vorce, a reconciliation  is  effected  any  they 
live  happily  from  then  on. 

The  Apple  Orchard 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  John  Kafka.  Screenplay: 
James  Webb,  John  Kafka. 

Histocial  drama,  with  the  northwestern 
portion  of  the  U.S.  during  the  1850s  as  its 
locale,  this  tells  of  the  efforts  of  a group 
of  colonizers  to  organize  a self-sufficient 
farming  community  without  using  money 
as  a medium  of  exchange,  and  of  their 
ultimate  failure  through  the  greed  of  out- 
side influences. 

April  Showers 

Cast:  Jack  Carson,  Ann  Sothern,  S.  Z.  Sakall, 
Bobby  Ellis,  Robert  Alda,  John  Galadet.  Pro- 
ducer: William  Jacobs.  Director:  James  V.  Kern. 
Original:  Joe  Laurie  jr.  Screenplay:  Peter  Milne, 
Phoebe  and  Henry  Ephron 

A backstage  story  of  vaudeville  in  San 
Francisco  during  the  period  just  prior  to 
World  War  I,  this  casts  Jack  Carson  in 
the  role  of  a two-a-day  “hoofer,”  with  Ann 
Sothern  as  his  business  and  romantic  part- 
ner. 

Bill's  Gay  90's 

Cast:  Martha  Vickers,  Dorothy  Malone  (in- 
complete). Producer;  Alex  Gottlieb.  Director: 
Not  set.  Original:  Louis  Sobol.  Screenplay: 
E.  Edwin  Moran,  Francis  Swann. 

A romantic  love  story,  played  against 
the  setting  of  “Bill’s  Gay  90’s,”  a cafe  lo- 
cated in  the  Bowery  in  New  York  City.  It 
tells  the  tale  of  young  talent,  trying  to 
get  a start  on  the  vaudeville  circuit  as  it 
exists  today,  and  was  written  by  the 
Broadway  columnist,  Louis  Sobol. 

Bright  Leaf 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original:  Foster  Fitzsimons.  Screenplay: 
Not  set. 

Part  fact,  part  fiction,  this  is  the  saga 
of  America’s  great  tobacco  industry  and 
of  the  people  who  have  played  important 
roles  in  contributing  to  its  growth. 

• Calamity  Jane 

Cast:  Ann  Sheridan,  Jack  Carson  (incom- 
plete). Producer:  Jerry  Wald.  Director:  Not 
set.  Original:  Ethel  Hueston.  Screenplay:  Not 
set. 

Set  in  the  period  of  the  1870s,  this  is  a 
fictionized  biography  of  the  famous  west- 
ern gunwoman  and  pioneer.  Calamity 
Jane,  and  her  part  in  the  winning  of  the 
west.  Ann  Sheridan  is  cast  in  the  title  role 
and  Jack  Carson  is  slated  to  appear  as 
Buffalo  Bill. 

Captain  Horatio  Hornblower 

Cast:  Not  set.  Producer'  Not  set.  Director: 
Not  set.  Original:  C.  S.  Forester.  Screenplay: 
Not  set. 

Based  on  the  widely-read  novel  of  the 
same  name  by  C.  S.  Forester,  this  story 
concerns  the  adventures  of  the  indomit- 
able British  naval  officer,  who  fought  in 
the  War  of  1812  and  also  engaged  in  Eng- 
land’s campaign  against  Napoleon. 

The  Children 

Cast:  Not  set.  Producer:  Milton  Sperling 
(United  States  Pictures).  Director:  Not  set. 


Original:  Peter  Viertel.  Screenplay:  Hans  Habe, 
Michael  Blankfort. 

Topical  drama,  this  is  a story  of  postwar 
Europe  and  of  the  trials  and  tribulations 
of  wandering,  homeless  children  who  were 
orphaned  in  the  conflict  which  led  to  Hit- 
ler’s downfall. 

Christopher  Blake 

Cast:  Ted  Donaldson,  Alexis  Smith,  Ronald 
Douglas  (incomplete).  Producer  Ranald  Mac- 
Dougall.  Director:  Peter  Godfrey.  Original:  Moss 
Hart.  Screenplay:  Ranald  MacDougall. 

Ted  Donaldson,  juvenile  actor,  has  the 
title  role  in  this  film  version  of  the  Broad- 
way play  by  Moss  Hart.  Young  Donald- 
son portrays  the  son  of  divorcing  parents, 
Alexis  Smith  and  Ronald  Douglas,  and  the 
story  concerns  his  efforts  to  persuade  tjrem 
to  reconciliate.  He  is  not  successful,  how- 
ever, until  the  parents  are  made  to  realize 
the  irreparable  damage  they  are  doing  to 
their  son  by  deciding  to  part. 

Colt  .45 

Cast:  Wayne  Morris  (incomplete).  Producer: 
Seton  I.  Miller.  Didector:  Raoul  Walsh.  Orig- 
inal Screenplay:  Seton  I.  Miller. 

Historical  western,,  this  is  the  story  of 
how  one  weapon,  the  famous  45-caliber 
Colt  revolver,  became  an  instrument  of 
both  good  and  evil  in  opening  the  path  of 
civilization  on  the  frontier. 

Dark  Passage 

Cast:  Humphrey  Bogart,  Lauren  Bacall,  Bruce 
Bennett,  Agnes  Moorehead,  Rory  Mallinson,  Tom 
D'Andrea,  Clifton  Young.  Producer:  Jerry  Wald. 
Director:  Delmer  Daves.  Original:  David  Goodis. 
Screenplay:  Delmer  Daves. 

Humphrey  Bogart,  though  innocent,  is 
convicted  and  imprisoned  for  murdering 
his  wife.  He  escapes  and  encounters 
Lauren  Bacall,  who  offers  sanctuary  while 
Bogart  undergoes  plastic  surgery  to  dis- 
guise his  appearance.  Together  they  seek 
to  unravel  the  mystery  as  to  who  actually 
did  kill  Bogart’s  wife,  but  the  guilty  per- 
son commits  suicide  before  a confession 
can  be  obtained.  Unable  to  secure  posi- 
tive evidence,  Bogart  flees  to  South  Amer- 
ica and  is  joined  there  by  Miss  Bacall, 
where  they  start  life  over  again. 

Deep  Valley 

Cast:  Ida  Lupino,  Dane  Clark,  Wayne  Morris, 
Fay  Bainter,  Henry  Hull,  Bruce  Bennett.  Pro- 
ducer: Henry  Blanke,  Director:  Jean  Negulesco. 
Original:  Dan  Totheroh.  Screenplay:  Salka  Vier- 
tel, Stephen  Morehouse  Avery. 

Ida  Lupino,  a shy,  lonely  girl,  lives  with 
her  parents,  Henry  Hull  and  Fay  Bainter — 
who  have  not  spoken  to  each  other  for 
years — on  a remote  ranch.  A highway  is 
being  constructed  in  the  vicinity  by  con- 
vict labor,  and  Ida  falls  in  love  with  one 
of  the  convicts,  Dane  Clark,  who  has 
escaped.  They  plan  to  flee  together,  but 
Clark  is  cornered  and  forced  to  try  to  make 
his  getaway  alone.  In  doing  so  he  is 
killed  by  a sheriff’s  posse. 

Distant  Drums 

Cast:  Lilli  Palmer  (incomplete).  Producer: 
Milton  Sperling  (United  States  Pictures).  Di' 
rector:  Fritz  Lang.  Original:  Dan  Totheroh. 
Screenplay:  Millard  Lampell. 

Adapted  from  the  stage  play  by  Dan 
Totheroh,  this  is  a historical  drama  con- 
cerning the  opening  of  the  Northwest 
Territory. 

Dream  Street 

Cast:  Not  set.  Producer:  Milton  Sperling  (United 
States  Pictures).  Director:  Not  set.  Original: 
Robert  Sylvester.  Screenplay:  Richard  Brooks. 

A romantic  melodrama,  this  is  the  story 
of  a torch  singer  and  a theatrical  press 
agent  in  New  York.  It  is  based  on  a novel 
by  Robert  Sylvester,  a Manhattan  news- 
paperman. 

Escape  Me  Never 

Cast:  Errol  Flynn,  Ida  Lupino,  Gig  Young,  Elea- 
nor Parker,  Reginald  Denny,  Albert  Basserman. 
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Producer:  Henry  Blanks.  Director:  Peter  Godfrey. 
Original:  Margaret  Kennedy.  Screenplay:  Thames 
Williamson. 

Ida  Lupino,  hoydenish  Italian  girl,  is  in 
love  with  Errol  Flynn,  impecunious,  unre- 
liable but  fascinating  musician.  Flynn’s 
brother,  stolid  Gig  Young,  wants  to  marry 
Eleanor  Parker,  British  socialite,  but 
Flynn,  who  cannot  resist  a pretty  face, 
wins  her  away  from  his  brother.  Miss  Lu- 
pino and  Young  then  evolve  a scheme 
whereby  she  wins  back  Flynn  and  Young 
regains  the  love  of  Miss  Parker. 

Ethan  Frome 

Cast:  Bette  Davis  (incomplete).  Producer: 
Henry  Blanke.  Director:  Not  set.  Original:  Edith 
Wharton.  Screenplay:  Not  set. 

Bette  Davis  portrays  the  shrewish,  neu- 
rotic invalid  wife  of  a gaunt,  unromantic 
farmer.  He  falls  in  love  with  his  wife’s 
pretty,  penniless  relative.  The  farmer  and 
the  girl  have  an  accident  while  sledding, 
and  the  story  ends  with  the  positions  com- 
pletely reversed — the  neurotic  wife  caring 
for  the  crippled,  complaining  girl. 

Ever  the  Beginning 

Cast:  Lilli  Palmer,  Dane  Clark,  Akim  Tamirolf, 
Sam  Wanamaker,  Sidney  Blackmer,  Gale  Robbins. 
Producer:  Milton  Sperling  (United  States  Pictures). 
Director:  Elliott  Nugent.  Original:  Lillian  S. 
Prumbs,  Sarah  B.  Smith.  Screenplay:  Allen  Boretz. 

Lilli  Palmer,  'Viennese  actress,  appears 
here  in  the  role  of  an  immigrant  to  Amer- 
ica from  Europe  who  finds  opportunity, 
inspiration  and  romance  in  this  country. 
Sam  'Wanamaker,  stage  star,  makes  his 
screen  debut  herein. 

Everybody  Comes  to  Rick's 

Cast:  Not  set.  Producer:  William  Jacobs.  Di- 
rector: Not  set.  Original:  Not  set.  Screenplay: 
Arthur  T.  Herman. 

This  musical  is  a remake  of  “Casa- 
blanca,” produced  by  the  same  company 
some  years  ago  and  starring  Ingrid  Berg- 
man and  Humphrey  Bogart. 

Flamingo  Road 

Cast:  Not  set.  Producer:  Jerry  Wald.  Director: 
Vincent  Sherman.  Original:  Robert  Wilder. 
Screenplay:  Edmund  North. 

Modern  drama,  this  is  adapted  from 
Robert  Wilder’s  novel  and  is  concerned 
with  political  intrigue  in  the  deep  south. 

For  Sentimental  Reasons 

Cast:  Joan  Crawford  (incomplete).  Producer: 
Charles  Holfman.  Director:  Not  set.  Original:  Not 
set.  Screenplay:  Starr  Paret. 

Romantic  comedy  taking  place  in  Mexico 
and  New  York  City.  The  plot  entails  a 
modern  triangle,  that  of  a man  in  love 
with  two  women — his  ex-wife  and  a young 
girl. 

Forever  and  Al'wa-ys 

Cast:  Doris  Day,  Michael  North  (incomplete). 
Producer:  George  Amy  (Michael  Curtiz  Produc- 
tions). Director:  Michael  Curtiz.  Original:  Jerry 
Wald.  Screenplay:  Allen  Rivkin,  Laura  Kerr. 

This  musical  will  be  the  second  starring 
vehicle  for  the  Michael  Curtiz  discovery, 
Doris  Day,  former  dance  orchestra  vocal- 
ist, who  makes  her  film  debut  in  Curtiz’s 
“Romance  in  High  C.”  The  property  is  a' 
remake  of  an  early  Warner  musical, 
"Twenty  Million  Sweethearts.” 

The  Forty-Niners 

Cast:  Dons  Day,  James  Mitchell  (incomplete). 
Producer:  George  Amy  (Michael  Curtiz  Produc- 
tions). Director:  Michael  Curtiz.  Original:  Clar- 
ence Budington  Kelland.  Screenplay:  Robert 
Andrews. 

Adapted  from  “Sugar  Foot,”  a novel  by 
Clarence  Budington  Kelland,  this  is  an 
outdoor  drama  of  California  in  the  days  of 
the  Gold  Rush.  It  marks  the  film  debut 
of  James  Mitchell,  Broadway  stage  star. 


The  Fountainhead 

Cast:  Not  set.  Producer:  Henry  Blanke.  Direc- 
tor: Not  set.  Original:  Ayn  Rand.  Screenplay:  Not 
set. 

On  and  off  this  company’s  schedule  for 
several  years,  this  is  the  story  of  Howard 
Roark,  an  architectural  genius  whose 
unique  abilities  are  not  recognized  by  the 
more  conservative  architects  of  his  day. 
How  he  finds  happiness  and  understand- 
ing, and  how  he  at  last  attains  recognition, 
forms  the  plot. 

Four  Wise  Bachelors 

Cast:  Not  set.  Producer:  Alex  Gottlieb  Di' 
rector:  Not  set.  Original:  David  Belasco.  Screen- 
play: Leonard  Spiegelgass. 

Farce  comedy,  adapted  from  a stage  suc- 
cess by  David  Belasco,  concerning  the 
plight  in  which  four  unmarried  playboys 
find  themselves  when  the  guardianship 
of  a little  girl  is  suddenly  thrust  upon 
them. 

The  Frontiersman 

Cast:  Wayne  Morris  (incomplete).  Producer: 
Not  set.  Director:  Raoul  Walsh.  Original  Screen- 
play: Thames  Williamson. 

Historical  western,  its  period  the  1860s, 
this  will  be  filmed  largely  on  location  in 
Kansas  and  Missouri,  which  were  at  that 
time  outposts  of  U.S.  civilization. 

The  Iron  Gates 

Cast:  Claude  Rains  (incomplete).  Producer: 
Henry  Blanke.  Director:  Not  set.  Original:  Mar- 
garet Millar.  Screenplay:  Margaret  Millar. 

A woman  kills  her  best  friend  and  keeps 
the  crime  hidden  until  her  husband  dis- 
covers the  truth  15  years  later.  In  re- 
morse and  shame,  she  is  driven  to  suicide, 
and  the  subsequent  chain  of  circumstances 
forces  her  husband  to  commit  murder. 

Johnny  Belinda 

Cast:  Lew  Ayres,  Jane  Wyman,  Agnes  Moore- 
head,  Charles  Bickford  (incomplete).  Producer: 
Jerry  Wald.  Director:  jeefn  Negulesco.  Original: 
Elmer  Harris.  Screenplay:  Irmgard  von  Cube, 
Allen  Vincent. 

Based  upon  the  Broadway  play  by  Elmer 
Harris,  this  is  a drama  of  a primitive  fish- 
ing village  in  an  outpost  of  Nova  Scotia. 
Jane  Wyman  portrays  a deaf-mute  girl,  a 
native  of  the  village,  who  falls  in  love  with 
Lew  Ayres,  a visiting  doctor.  As  a result 
of  their  clandestine  romance  a son  is  born 
and  named  Johnny  Belinda — an  event 
which  throws  the  village  into  a turmoil. 
Through  their  love  and  faith  in  each 
other,  however,  Ayres  and  Miss  Wyman 
straighten  the  situation  out  to  everyone’s 
satisfaction. 

Lady  Windemere's  Fan 

Cast:  Not  set.  Producer:  Henry  Blanke.  Direc- 
tor: Not  set.'  Original:  Oscar  Wilde  Screenplay: 
Stephen  Morehouse  Avery. 

Based  on  the  novel  and  stage  play  by 
Oscar  Wilde,  this  is  a story  of  English  high 
society,  the  gossip,  the  intrigues  and  the 
loves  of  a fascinating  woman,  whose 
daughter  is  unaware  that  her  mother  is 
the  third  member  of  her  triangular  love 
affair. 

Life  With  Father 

Cast:  William  Powell,  Irene  Dunne,  Elizabeth 
Taylor,  Edmund  Gwenn,  ZaSu  Pitts,  Jimmy  Lydon. 
Producer:  Robert  Buckner.  Director:  Michael  Cur- 
tiz. Original:  Howard  Lindsay,  Russel  Crouse 
(based  on  stories  by  Clarence  Dgy).  Screenplay: 
Donald  Ogden  Stewart. 

William  Powell  is  the  semityrannical 
ruler  of  an  1880  household.  Strong-willed, 
he  resists  all  the  persuasions  of  his  wife, 
Irene  Dunne,  who  wants  him  to  be  bap- 
tized. Frail  but  cunning.  Miss  Dunne  ulti- 
mately tricks  Powell  into  the  ceremony  by 
feigning  illness.  Powell  promises  solemnly 
that  if  she  lives,  he  will  undergo  the  or- 
deal; Miss  Dunne  makes  a miraculous  re- 
covery and  Powell,  although  realizing  he 


has  been  duped,  is  forced  by  his  own  rigid 
character  to  keep  his  word. 

Lightning  Strikes  Twice 

Cast:  Not  set.  Producer:  Henry  Blanke.  Direc- 
tor: Not  set.  Original:  Margaret  Echard.  Screen- 
play: Catherine  Turney. 

A girl  scenario  writer  goes  to  a dude 
ranch,  where  she  meets  and  falls  in  love 
with  a man  who  has  been  condemned  by 
society  for  the  murder  of  his  wife,  although 
acquitted  by  the  courts.  The  young  writer 
marries  the  outcast,  solves  the  murder,  and 
vindicates  her  husband. 

Man  of  Our  Town 

Cast:  Not  set.  Producer:  Owen  Crump.  Director: 
Not  set.  Original:  Bellamy  Partridge.  Screenplay: 
Not  set. 

This  is  a semifictionized  biography  of 
the  author’s  grandparent,  who  struck  out 
for  the  rugged  west  while  a young  man 
and  hung  up  his  shingle  as  a lawyer  in  a 
rough  outpost.  It  details  his  struggles  to 
win  the  respect  and  friendship  of  the 
frontiersmen  through  his  unswerving  de- 
termination to  be  honest  and  just  in  all 
his  dealings.  Ultimately  he  comes  to  be 
one  of  the  community’s  most  honored  citi- 
zens and  is  recognized  as  having  contrib- 
uted greatly  to  the  town’s  growth. 

McGuffey  the  Great 

Cast:  Done  Clark,  Sydney  Greenstreet  (incom- 
plete). Producer:  Not  set.  Director:  Not  set. 
Original  Screenplay:  Ralph  McComb. 

A co-starring  vehicle  for  Dane  Clark  and 
Sydney  Greenstreet,  this  is  a mystery  com- 
edy about  a former  Shakespearean  actor 
who  turns  magician,  and  a young  detec- 
tive who  poses  as  his  assistant  in  order  to 
unravel  a baffling  crime. 

Moby  Dick 

Cast:  Not  set.  Producer:  Henry  Blanke.  Direc- 
tor: John  Huston.  Original:  Herman  Melville. 
Screenplay:  Not  set. 

Herman  Melville’s  classic  sea  story  about 
the  adventures  of  Captain  Ahab,  skipper  of 
a whaling  ship,  will  be  remade  by  the 
company  which  filmed  it  originally.  The 
first  version  had  John  Barrymore  in  the 
leading  role. 

Montana 

Cast:  Not  set.  Producer:  William  Jacobs.  Di- 
rector: Vincent  Sherman.  Original:  Thames  Wil- 
liamson. Screenplay:  Thames  Williamson. 

Outdoor  action  adventure,  the  story  of 
a town  in  Montana  which  became  the  cen- 
ter of  a cattle  war  in  the  1870s. 

Mr.  Broadway 

Cast:  Not  set.  Producer:  Jerry  Wald  Director: 
Not  set.  Original:  Abel  Green,  Jack  Lait.  Screen- 
play: Not  set. 

Film  biography  of  Sime  Silverman, 
founder  of  'Variety,  show  business  trade 
journal. 

My  Wild  Irish  Rose 

Cast:  Dennis  Morgan,  Alexis  Smith,  Andrea 
King,  George  O'Brien,  Arlene  Dahl,  William 
Frawley,  Clifton  Young.  Producer:  William  Ja- 
cobs. Director:  David  Butler.  Original:  Chauncey 
Olcott.  Screenplay:  Peter  Milne,  Vincent  Law- 
rence. 

Technicolor  musical,  this  is  the  film 
biography  of  Chauncey  Olcott,  leading 
vaudeville  entertainer  during  the  1890s 
and  composer  of  such  tunes  as  “Mother 
Machree”  and  “My  'Wild  Irish  Rose.”  He 
is  portrayed  by  Dennis  Morgan.  A con- 
temporary stage  figure,  Lillian  Russell,  is 
enacted  by  Andrea  King. 

Night  Unto  Night 

Cast:  Ronald  Reagan,  Viveca  Lindfors,  Rose- 
mary de  Camp,  Bruce  Bennett,  Osa  Massen, 
Broderick  Crawford.  Producer:  Owen  Crump. 
Director:  Don  Siegel.  Original:  Philip  Wylie. 
Screenplay:  Kathryn  Scola. 

Ronald  Reagan  portrays  a disillusioned 
scientist  seeking  refuge  from  the  world  in 
Miami  Beach.  Suffering  from  epilepsy,  he 
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wishes  to  withdraw  from  public  life.  How- 
ever, he  encounters  Viveca  Lindfors,  a 
war  widow  who  is  convinced  that  the  spirit 
of  her  dead  husband  is  constantly  watch- 
ing over  her.  Despite  themselves,  Reagan 
and  Miss  Lindfors  fall  in  love  and  through 
sympathetic  understanding  manage  to 
solve  each  other’s  problems. 

Old  Enough  to  Know  Better 

Cast:  Not  set.  troducer:  William  Jacobs.  Di‘ 
rector:  Not  set.  Original:  Peter  Milne.  Screenplay: 
Peter  Milne,  Peter  Cardozo. 

A postwar  aviation  story,  this  concerns 
the  civilian  adventures  of  two  men  who 
were  flyers  during  World  War  II. 

One  Last  Fling 

Cast:  Ann  Sheridan,  Ronald  Reagan  (tentative, 
incomplete).  Producer:  Alex  Gottlieb.  Director: 
David  Butler.  Original:  Herbert  Clyde  Lewis. 
Screenplay:  Richard  Flournoy. 

Domestic  comedy  about  a married  couple, 
in  business  together,  and  of  their  failure 
to  get  along  because  they  see  each  other 
24  hours  a day. 

La  Otra 

Cast;  Not  set.  Producer:  Michael  Curtiz.  Di- 
rector: Michael  Curtiz.  Original:  Rian  James. 
Screenplay:  Not  set. 

English  version  of  a Mexican  film  which 
starred  Dolores  Del  Rio,  made  by  Mercu- 
rio  Productions.  It  is  a dramatic  story  of 
the  rivalry  and  jealousy  between  twin  sis- 
ters, who  will  both  be  portrayed  by  one 
actress. 

The  Patriots 

Cast:  Not  set.  Producer:  Jerry  Wold.  Director: 
Breloigne  Windust.  Original:  Sidney  Kingsley 
Screenplay:  Not  set 

Historical  drama,  this  involves  the  ca- 
reers of  Alexander  Hamilton  and  Thomas 
Jefferson,  and  the  parts  those  great  states- 
men played  in  building  the  U.S.  It  is  based 
upon  a prize-winning  stage  play  by  Sidney 
Kingsley. 

The  Persian  Cat 

Cast:  Humphrey  Bogart,  Lauren  BOcall  (tenta- 
tive, incomplete).  Producer:  William  Jacobs,  Di- 
rector: Not  set.  Original  Screenplay:  John  Larkin, 
Jerry  Horwin. 

Mystery  melodrama,  this  shifts  in  locale 
from  Teheran,  Persia,  to  New  York  and 
San  Francisco,  then  back  to  New  York 
for  the  climax.  It  is  destined  tentatively 
as  a co-starring  vehicle  for  Humphrey 
Bogart  and  Lauren  Bacall. 

Rainbow  Mountain 

Cast:  Not  set.  Producer:  Alex  Gottlieb.  Di- 
rector: Not  set.  Original  Screenplay:  Stephen 
Longstreet. 

A musical  western  in  Technicolor,  this 
concerns  gold  mining  in  California  at  the 
time  of  the  Spanish-American  War. 

Romance  in  High  C 

Cast:  Jack  Carson,  Doris  Day,  Don  DeFore, 
Janis  Paige,  Oscar  Levant,  S.  Z.  Sakall,  William 
Bakewell,  Franklyn  Pangborn,  Eric  Blore.  Pro- 
ducer: Alex  Gottlieb  (Michael  Curtiz  Productions). 
Director:  Michael  Curtiz.  Original:  S.  Pondal 
Rios,  Carlos  A.  Olivari.  Screenplay:  Philip  and 
Julius  Epstein. 

Janis  Paige,  jealous  of  her  husband,  Don 
DeFore,  tells  him  she  is  taking  a cruise  to 
South  America.  It  is  a ruse  to  keep  her 
eye  on  him,  so  instead  of  going  on  the  ship 
herself,  she  hires  Doris  Day,  singer  in  a 
cheap  night  club,  to  make  the  trip,  pos- 
ing as  Janis,  while  Janis  remains  in  New 
York  to  spy  on  DeFore.  Meantime  DeFore, 
unknown  to  Janis,  hires  Jack  Carson,  a 
detective,  to  keep  an  eye  on  her.  Carson 
mistakes  Doris  for  Janis  and  the  resulting 
complications  make  up  the  plot.  It  is 
filmed  in  Technicolor. 

Serenade 

Cast:  Not  set.  Producer:  George  Amy  (Michael 
Curtiz  Productions).  Director:  Michael  Curtiz. 


Original:  James  M.  Cam.  Screenplay:  Not  set 

Film  version  of  the  novel  by  James  M. 
Cain,  this  is  the  story  of  a down-and-out 
singer  in  Mexico,  who  meets  and  falls  in 
love  with  a beautiful  native  girl.  Much 
of  the  picture  is  to  be  filmed  on  location 
in  Mexico. 

Shadow  of  Fear 

Cast;  Not  set.  Producer:  George  Amy  (Michael 
Curtiz  Productions).  Director:  Michael  Curtiz, 
Original:  Frances  Marion.  Screenplay:  Not  set. 

Romantic  drama,  its  locale  is  the  Napa 
valley  wine  country  of  northern  Califor- 
nia in  the  period  from  1880  to  1910.  The 
film  is  one  of  several  on  the  schedule 
for  the  independent  unit  headed  by  Pro- 
ducer-Director Michael  Curtiz. 

Silver  River 

Cast:  Errol  Flynn,  Ann  Sheridan,  Thomas  Mitch- 
ell, Tom  D'Andrea,  Barton  MacLane,  Alan  Hale. 
Producer:  Owen  Crump.  Director:  Raoul  Walsh. 
Original  Screenplay:  Stephen  Longstreet. 

Historical  action  drama,  this  Errol  Flynn 
starrer  relates  the  story  of  the  colossal 
silver-mining  boom  which  struck  Nevada 
in  the  days  shortly  after  the  end  of  the 
Civil  War. 

The  Story  of  Eddie  Cantor 

Cast:  Not  set.  Producer:  Not  set.  Director:  Not 
set.  Original:  Not  set.  Screenplay:  Not  set, 

Eddie  Cantor  has  given  the  company 
rights  to  film  the  story  of  his  long  and 
successful  career  as  an  entertainer  on 
stage,  screen  and  radio.  The  picture  will 
carry  through  from  his  first  engagement 
as  a member  of  Gus  Edwards’  “School 
Days”  troupe  to  the  present. 

The  Story  of  Seabiscuit 

Cast:  Not  set.  Producer:  Not  set.  Director: 
Not  set.  Original  Screenplay:  Joh’n  Taintor  Foote. 

Film  version  of  the  career  of  Seabiscuit, 
one  of  the  top  money  earners  in  horserac- 
ing history. 

Sunburst 

Cast:  Ronald  Reagan,  Alexis  Smith  (incom- 
plete), Producer:  Ranald  MacDougall.  Director: 
Frederick  de  Cordova.  Original:  Dietrich  V. 
Hanneken,  Aleck  Block.  Screenplay:  Ruth  Brooks. 

This  romantic  drama  finds  Ronald  Rea- 
gan portraying  an  ex-GI,  now  driving  a 
taxicab,  who  meets  and  falls  in  love  with 
Alexis  Smith,  a girl  who  has  only  three 
months  to  live.  They  decide  to  crowd  as 
much  romance,  adventure  and  comedy  as 
they  possibly  can  into  the  short  period 
during  which  she  will  be  alive. 

That  Hagen  Girl 

Cast:  Shirley  Temple,  Ronald  Reagan,  Geraldine 
Brooks,  Charles  Kemper,  Lois  Maxwell,  Jean 
Porter,  Penny  Edwards,  Douglas  Kennedy.  Pro- 
ducer: Alex  Gottlieb.  Director:  Peter  Godfrey. 
Original:  Edith  Roberts.  Screenplay:  Charles 
Hoffman. 

This  depicts  the  effects  of  malicious 
.'^mall-town  gossip  on  two  innocent  people. 
One  of  the  victims  is  Shirley  Temple,  who 
lives  under  the  cloud  of  a charge  that  she 
is  illegitimate.  The  community  is  a small 
town  in  Ohio  and  the  period  is  from  1930 
to  the  present.  The  gossips  are  con- 
founded and  Shirley’s  character  is  saved 
when  developments  prove  that  she  was  an 
adopted  child. 

To  the  Victor 

Cast:  Dennis  Morgan,  Viveca  Lindfors,  Tom 
D'Andrea,  Zachary  Scott,  Bruce  Bennett,  Eduardo 
Ciannelli.  Producer;  Jerry  Wald.  Director:  Del- 
mer  Daves.  Original:  Richofrd  Brooks.  Screen- 
play: Richard  Brooks. 

This  melodrama  of  postwar  Europe  at- 
tempts to  trace  the  effects  of  World  War 
II  on  a number  of  individuals  actively 
associated  with  that  conflict.  Consider- 
able of  the  footage  was  shot  on  actual  lo- 
cations in  Paris  and  other  European  areas. 


Treasure  of  the  Sierra  Madre 

Cast:  Humphrey  Bogart,  Tim  Holt,  Walter  Hus- 
ton, Barton  MacLane,  Bobby  Blake,  Carmen  D'An- 
tonio,  Florita  Romero.  Producer:  Henry  Blanke. 
Director:  John  Huston.  Original:  Bruno  Traven 
Screenplay:  John  Huston. 

Three  derelicts,  adrift  in  Mexico  and 
willing  to  do  anything  but  work,  stumble 
onto  a map  telling  them  the  location  of  a 
rich,  lost  mine  in  the  interior.  They  dis- 
cover the  mine,  draw  a fortune  in  gold 
out  of  it,  and  then  succumb  to  their  own 
lust  and  greed  when,  because  none  will 
trust  the  others,  they  fight  among  them- 
relves.  Two  are  killed  and  the  third, 
barely  alive,  staggers  back  to  civilization, 
broke  and  bitter. 

Two  Guys  From  Texas 

Cast:  Dennis  Morgan,  Jack  Carson,  Janis  Paige, 
Martha  Vickers,  Dorothy  Malone,  Forrest  Tucker, 
Fred  Clark.  Producer:  Alex  Gottlieb.  Director: 
David  Butler.  Original  Screenploy;  I.  A.  L.  Dia- 
mond, Allen  Boretz. 

Dennis  Morgan  and  Jack  Carson  por- 
tray the  two  members  of  a male  vaude- 
ville team,  who  become  stranded  in  Texas 
and  wind  up  on  a dude  ranch  owned  and 
operated  by  a pretty  girl. 

The  Two  Worlds  of  Johnny  Truro 

Cast:  Not  set.  Producer:  Henry  Blanke.  Direc- 
tor: Not  set.  Original:  George  Sklar.  Screenplay: 
Stephen  Morehouse  Avery. 

Adapted  from  a novel,  this  has  a small 
New  England  town  as  its  locale  and  is  the 
story  of  a young  man  who  falls  in  love 
with  a middle-aged  woman. 

The  Unsuspected 

Cast:  Claude  Rains,  Joan  Caulfield,  Hurd  Hat- 
field, Constance  Bennett,  Audrey  Totter,  Michael 
North,  Producer:  Charles  Hoffman  (Michael  Curtiz 
Productions).  Director:  Michael  Curtiz.  Original: 
Charlotte  Armstrong.  Screenplay:  Ranald  Mac- 
Dougall. 

Claude  Rains,  radio  commentator  on 
real-life  mysteries,  murders  his  secretary 
to  conceal  his  thefts  from  the  estate  of 
his  ward,  Joan  Caulfield.  Events  develop 
which  force  him  to  murder  his  ward’s 
stepsister,  Audrey  Totter,  and  cause  the 
death  of  her  weakling  husband,  Hurd  Hat- 
field. Michael  North,  posing  as  Joan’s 
husband  in  order  to  solve  the  crimes,  un- 
covers evidence  against  Rains  and  suc- 
ceeds in  bringing  him  to  justice. 

Until  Proven  Guilty 

Cast:  Joan  Crawford  (incomplete).  Producer: 
Jerry  Wald.  Director:  Not  set.  Original:  Not  set. 
Screenplay:  George  Oppenheimer. 

A love  story,  set  against  the  background 
of  a spectacular  murder  trial,  it  will  serve 
as  a starring  vehicle  for  Joan  Crawford. 

The  Voice  of  the  Turtle 

Cast:  Ronald  Reagan,  Eleanor  Parker,  Eve 
Arden.  Dick  Bartell,  John  Emery,  Wayne  Morris, 
Ernest  Anderson.  Producer:  Charles  Hoffman. 
Director:  Irving  Rapper.  Original:  John  Van  Dru- 
ten.  Screenplay:  Not  set. 

Ronald  Reagan,  a soldier  on  leave,  comes 
to  Eve  Arden’s  apartment  to  keep  a date 
with  her,  but  Eve  stands  him  up  in  favor 
of  a wealthier  suitor.  Eve’s  roommate,  Elea- 
nor Parker,  is  attracted  to  Reagan  and 
they  go  on  the  date  instead.  Despite  vari- 
ous complications,  including  the  fact  that 
Eleanor  is  carrying  the  torch  for  a theat- 
rical producer  who  spurned  her.  she  and 
Reagan  fall  in  love. 

Wall  Flower 

Cast:  Joyce  Reynolds,  Robert  Hutton,  Janis 
Paige,  Edward  Arnold,  Barbara  Brown,  Jerome 
Cowan.  Producer:  Alex  Gottlieb,  Director:  Fred- 
erick de  Cordova.  Original:  Mary  Orr,  Reginald 
Denham.  Screenplay:  Phoebe  and  Henry  Ephron. 

This  romantic  comedy,  laid  in  a typical 
small  town,  concerns  Joyce  Reynolds,  a 
shrinking  violet,  and  her  childhood  friend, 
Robert  Hutton,  who  has  suddenly  decided 
he  loves  her.  The  romance  hits  some  rough 
spots  when  Joyce’s  uninhibited  sister.  Janis 
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Paige,  makes  a play  for  Hutton,  but 
through  deft  strategy  Joyce  manages  to 
protect  herself  and  keep  Hutton. 

Whiplash 

Cast:  Dane  Clark,  Alexis  Smith,  Zachary  Scott, 
Jeffrey  Lynn,  S.  Z.  Sa'kall,  Eve  Arden,  Alan  Hale. 
Producer:  William  Jacobs.  Director:  Lew  Seiler. 
Original  Screenplay:  Kenneth  Earl. 

In  this  drama  of  the  prize  ring  Dane 
Clark,  an  artist,  turns  fighter — and  falls  in 
love  with  Alexis  Smith,  his  manager’s 
wife.  On  the  eve  of  a big  bout  he  i hreatens 
to  throw  the  match  unless  his  manager  will 
give  Alexis  a divorce.  The  manager's 
bodyguard  attacks  Clark  and  he  suffers 
a brain  concussion — but  fights  anyway.  He 
wins  and  is  saved  from  death  by  an  oper- 
ation, while  the  manager  and  his  hench- 
men are  brought  to  justice. 


Winter  Kill 

Cast:  Not  set.  Producer:  George  Amy  (Michael 
Curtiz  Productions).  Dirctor:  Michael  Curtiz. 
Original:  S'teve  Fisher.  Screenplay:  Not  set. 

Steve  Fisher’s  best-selling  detective  yarn, 
which  was  made  into  a Broadway  play, 
will  come  to  the  screen  under  the  guid- 
ance of  the  independent  unit  headed  by 
Producer-Director  JVIichael  Curtiz. 

Winter  Meeting 

Cost:  Bette  Davis,  Florence  Bates,  James 
Davis,  John  Hoyt,  Dorothy  Malone.  Producer: 
Henry  Blanke.  Director:  Bretaigne  Windust. 
Original:  Ethel  Vance.  Screenplay:  Not  set. 

This  marks  the  screen  return  of  Bette 
Davis  after  an  absence  of  a year  or  more, 
occasioned  by  the  birth  of  her  child.  It 
is  a romantic  drama,  adapted  from  a novel 
by  Ethel  Vance,  with  JVliss  Davis  cast  as 


a wealthy,  unhappy  woman  who  meets  an 
attractive  man  at  a swank  winter  resort. 
The  remainder  of  the  tale  relates  the 
progress  of  their  romance,  their  handi- 
caps and  difficulties  and  ultimate  mar- 
riage. 

Woman  in  White 

Cast:  Alexis  Smith,  Eleanor  Parker,  Zachary 
Scott,  Sydney  Greenstreet,  Gig  Young,  Agnes 
Moorehad.  Producer:  Henry  Blanke.  Director: 
Peter  Godfrey.  Original:  Willkie  Collins.  Screen- 
play: Not  set. 

England  in  the  1870s  is  the  locale  for 
this  mystery  drama,  which  is  based  on  the 
novel  by  Willkie  Collins.  The  story  is  re- 
garded by  literary  critics  as  the  fore- 
runner of  the  modern  detective  novel  and 
concerns  efforts  of  an  unscrupulous  fellow 
to  wrest  a girl’s  fortune  away  from  her. 
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FEATURE inOEX 


Astor 

Cheers  for  Miss  Bishop  . (89)  ..July  21 — Reissue 
Drama.  Martha  Scott. 

Hollywood  Bound....  (57) Reissue 

Musical  Drama.  Betty  Grable,  Joy  Hodges, 
Lucille  Ball,  Walter  King,  Preston  Foster. 

Jimmy  Steps  Out..  . (89) Reissue 

Jimmy  Stewart,  Paulette  Goddard. 

Noose,  The..  . (78) Aug.  1 — Reissue 

Drama.  Tom  Brown. 

One  Romantic  Night....  (86) Reissue 

Drama.  Illona  Massey,  Alan  Curtis. 

Reet,  Petite  and  Gone....  (57) New  release 

Musical.  Louis  Jordan,  June  Richmond. 

Koad  to  Hollywood.  The.  (57)  ..July  4 — Reissue 
Musical  Farce.  Bud  Pollard  narrates  be- 
tween scenes  of  this  medley  of  sing- 
ing sequences  from  early  Crosby  pictures, 
showing  his  rise  from  slapstick  to  musicals, 
to  drama.  Bing  Crosby,  Bud  Pollard,  Ann 
Christy,  Luis  Alberni,  Margie  Kane,  Alice 
Adair,  Marion  Sayers.  Director:  Bud  Pol- 
lard. 


Scarface....(100)  Reissue 

Drama.  Paul  Muni,  George  Raft,  Ann 
Dvorak. 

Stairway  for  a Star....  (55) New  Release 

Musical  Drama.  Cornel  Wilde. 

White  Stallion....  (58) New  Release 

Outdoor  Drama.  After  a bank  robbery,  the 
U S.  marshal  asks  the  cowboys  to  help  him. 


Disguised  as  a traveling  medicine  show, 
they  hunt  down  the  bad  men  and  shoot  it 
out.  Ken  Maynard,  Eddie  Dean,  Rocky 
Cameron,  Max  Terhune  and  Elmer,  Rutin 
Roman.  Director:  Robert  Emmett. 

Columbia 

(October  10,  1946  thru  September  25,  1947) 

yAlias  Mr.  Twlight....828....  (69) Dec.  24,  ’46 

Melodrama.  Grandpa  turns  into  an  “honest” 
crook  to  save  his  little  granddaughter  from 
a blackmailing  cousin.  Michael  Duane, 
Trudy  Marshall,  Lloyd  Corrigan,  Rosalind 
Ivan,  Gi-Gi  Perreau.  Director:  John  Stur- 
ges. 

Betty  Co-Ed... .824..  . (71) Nov.  28,  ’46 

Musical.  A carnival  singer  chucks  her 
career  for  a college  education,  and  is  ex- 
posed to  the  snobbishness  of  a small  sorority 
that  dominates  the  school.  Jean  Porter, 
Shirley  Mills,  William  Mason,  Rosemary 
LaPlanche,  Jan  Savitt  & Orchestra.  Di- 
rector: Arthur  Dreifuss. 

y Blind  Spot....825....(73) Feb.  6 

Mystery  Drama.  While  drunk,  a writer  out- 
lines a mystery  plot,  which  strikes  back 
at  him  when  his  publisher  is  found  dead, 
having  been  killed  under  the  same  cir- 
cumstances as  outlined  in  his  story.  Chester 
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Morris,  Constance  Dowling,  Steven  Geray, 
Sid  Tomack,  Paul  Burns,  James  Bell.  Di- 
rector: Robert  Gordon. 

Blondie  Knows  Best. ...806..  . (69) Oct.  17,  ’46 

Comedy.  Dagwood  gets  fired  but  works  out 
a business  deal  that  gets  him  his  job  back, 
plus  a bonus.  Penny  Singleton,  Arthur 
Lake,  Larry  Simms,  Marjorie  Kent.  Di- 
rector: Abby  Berlin. 

Blondie’s  Big  Moment. ...807.  ..  (69) Jan.  9 

Comedy.  Blondie  again  comes  to  the  rescue 
when  Dagwood  gets  in  bad  with  his  new 
boss  and  is  fired.  Penny  Singleton,  Arthur 
Lake,  Anita  Louise,  Jerome  Cowan,  Larry 
Simms,  Marjorie  Kent.  Director:  Abby 
Berlin. 

Blondie’s  Holiday.. .808.... (67) Apr.  10 

Comedy.  Blondie’s  plans  for  a classmate 
reunion  dinner  gets  Dagwood  into  a fi- 
nancial jam  and  the  difficulties  keep 
mounting.  Penny  Singleton,  Arthur  Lake, 
Larry  Simms,  Marjorie  Kent,  Jerome  Cow- 
an, Mary  Young,  Grant  Mitchell.  Di- 
rector: Abby  Berlin. 

Boston  Blackie  and  the  Law..  . 822 

(69)  Dec.  12,  ’46 

Murder  Mystery.  Blackie  puts  on  a magic 
show  in  a prison  for  women  and  becomes 
chief  suspect  after  one  of  the  women  dis- 
appears during  a disappearance  act.  Chester 
Morris,  Trudy  Marshall,  Constance  Dow- 
ling, Richard  Lane,  George  E.  Stone.  Di- 
rector: D.  Ross  Lederman. 

Bulldog  Drummond  at  Bay.. ..820 

(70)  May  15 

Mystery.  Scotland  Yard  intercepts  an  at- 


tempted jewel  theft  and  is  swept  into  an 
open  war  with  international  thieves.  Ron 
Randell,  Anita  Louise,  Pat  O’Moore,  Terry 
Kilburn.  Director:  Sidney  Salkow. 

Bulldog  Drummond  Strikes  Back. ...821 

(65)  Sept.  4 

Mystery.  A Yard  friend  of  Bulldog’s  is 
killed  while  investigating  a ring  of  crooks 
who  have  been  advancing  false  claimants 
to  big  inheritances.  Drummond  plunges 
into  the  case.  Ron  Randell,  Gloria  Henry, 
Pat  O’Moore,  Anabel  Shaw,  Terry  Kilburn. 
Director:  Frank  McDonald. 

Cigarette  Girl  . .826  ...  (67) Feb.  13 

Musical  Drama.  A cigarette  girl  poses  as 
a famous  blues  singer  and  her  boy  friend 
makes  her  believe  he  is  president  of  the 
oil  company  he  works  for.  As  a result  of  the 
dual  masquerade,  drastic  complications  en- 
sue. Leslie  Brooks,  Jimmy  Lloyd,  Ludwig 
Donath,  Howard  Freeman,  Joan  Barton, 
Russ  Morgan  and  His  Orchestra.  Director: 
Gunther  V.  Fritsch. 

Corpse  Came  C.  O.  D.,  The..  . 839..  . (87)  ...  June 
Comedy  Drama.  A film  actress  receives  a 
body  in  a packing  case.  Rival  reporters 
of  opposite  sex  team  up  on  the  case  and  the 
double-crossing  begins.  George  Brent,  Joan 
Blondell,  Adele  Jergens,  Jim  Bannon,  Les- 
lie Brooks.  Director:  Henry  Levin. 

Crime  Doctor’s  Man  Hunt.. ..816 

(61) Oct.  24,  ’46 

Mystery.  The  Crime  Doctor  is  interested  in 
the  case  of  a rich  girl  with  a split  person- 
ality, who  inhabits  the  underworld  and 
becomes  involved  in  a web  of  murder.  War- 
ner Baxter,  Ellen  Drew,  William  Frawley, 
Frank  Sully.  Director:  William  Castle. 

Dead  Reckoning... .830..  . (100)  February 

Melodrama.  A veteran  war  hero  goes  to 
the  rescue  of  his  buddy,  who  is  a murder 
suspect,  and  falls  in  love  with  a beautiful 
woman,  who  turns  out  to  be  the  real  killer. 
Humphrey  Bogart,  Lizabeth  Scott,  Morris 
Carnovsky,  William  Prince,  Charles  Cane. 
Director:  John  Cromwell. 

Fighting  Frontiersman,  The-... 863 

(61) Dec.  19,  ’46 

Western.  A pal  of  Durango’s,  sent  after 
a huge  cache  of  gold,  finds  it  but  is  kid- 
napped. Durango  shoots  up  the  bad  men, 
rescues  his  pal,  uses  the  gold  to  improve 
the  local  standard  of  living.  Charles  Star- 
rett,  Smiley  Burnette,  Helen  Mowery,  Em- 
met Lynn,  Robert  W.  Fillmer.  Director: 
Derwin  Abrahams. 

For  the  Love  of  Rusty. ...812..  . (69) May  1 

Drama.  A father  and  son  quarrel  over  the 
boy’s  dog.  The  boy  runs  away  and  sets  up 
camp  near  the  trailer  of  an  itinerant 
veterinarian,  who  brings  about  a reconcil- 
iation. Ted  Donaldson,  Tom  Powers,  Ann 
Doran,  Aubrey  Mather,  Sid  Tomack.  Di- 
rector: John  Stm-ges. 

Framed  ....834....  (82) April 

Drama.  Portrait  of  a feminine  “heel”  who 
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commits  murder  to  get  a hidden  fortune, 
then  frames  an  innocent  man  to  take  the 
rap.  Glenn  Ford,  Janis  Carter,  Barry  Sul- 
livan, Edgar  Buchanan,  Karen  Morley.  Di- 
rector: Richard  Wallace. 

Guilt  of  Janet  Ames,  The. ...836  ...  (83) April 

Drama.  An  embittered  young  war  widow 
sets  out  to  locate  the  five  men  her  hus- 
band had  saved  at  the  sacrifice  of  his  own 
life,  to  see  if  they  were  worthy  of  such  a 
sacrifice.  Rosalind  Russell,  Melvyn  Doug- 
las, Sid  Caesar,  Nina  Foch.  Director: 
Henry  Levin. 

3Gunfighters....838 (87)  July 

Drama.  Adapted  from  Zane  Grey’s  novel 
“Twin  Sombreros.’’  A famous  gunfighter 
lays  aside  his  guns  to  take  up  cowpunching, 
but  soon  comes  into  conflict  with  a ruth- 
less range  baron.  Randolph  Scott,  Bar- 
bara Britton,  Dorothy  Hart,  Bruce  Cabot, 
Charley  Grapewin.  Director:  George  Wagg- 
ner. 

Johnny  O’clock. ...833....  (95) March 

Melodrama.  A big  time  gambler  with  a 
twisted  philosophy  and  a reputation  for 
honesty,  becomes  involved  in  a couple  of 
murders.  Dick  Powell,  Evelyn  Keyes,  Lee 
J.  Cobb,  Ellen  Drew,  Nina  Foch,  Thomas 
Gomez.  Director:  Robert  Rossen. 

t#©Jolson  Story,  The.. . 831 

(128)  Special — Jan.  25 

Drama  With  Music.  Screen  biography 
of  A1  Jolson’s  career  from  boyhood  to  star- 
dom, incorporating  many  top  Jolson 
song  hits  and  outstanding  production  num- 
bers. Larry  Parks,  Evelyn  Keyes,  William 
Demarest,  Bill  Goodwin.  Director:  Alfred 
E.  Green. 

Keeper  of  the  Bees.. . 803....  (68) July  10 

Drama.  Based  on  the  Gene  Stratton  Porter 
novel.  A kindly  old  beekeeper  meets  an  em- 
bittered young  artist  and  helps  him  re- 
cover his  faith  in  life,  with  the  aid  of  a 
little  orphan  and  a pretty  girl.  Michael 
Duane,  Gloria  Henry,  Harry  Davenport, 
Jane  Darwell,  Jo  Ann  Marlowe.  Director: 
John  Sturges. 

King  of  the  Wild  Horses  , 809  ..(79)  . ..Mar.  27 
Outdoor  Drama.  A little  boy’s  love  for  an 
outlaw  horse  helps  dispel  his  resentful 
attitude  toward  his  new  surroundings,  at 
the  same  time  developing  a beautiful  friend- 
ship between  the  two.  Preston  Foster,  Gail 
Patrick,  Bill  Sheffield,  Guinn  “Big  Boy” 
Williams.  Director:  George  Archainbaud. 

Landrush.  861.(54) Oct.  17,  ’46 

Western.  A region  which  the  hero  surveys 
for  the  government  is  infested  by  outlaw^s 
using  it  as  a hideout.  They  set  a praire  fire 
on  the  day  the  land  is  opened  to  home- 
steaders. Charles  Starrett,  Smiley  Burnette, 
Doris  Houck,  Ozie  Waters  and  His  Colo- 
rado Rangers.  Director:  Vernon  Keays. 

©Last  of  the  Redmen....837....  (77) Aug.  30 

Outdoor  Drama.  Based  on  James  Fenimore 
Cooper’s  “The  Last  of  the  Mohicans.”  The 
Hawkeye  role  gets  a humorous  twist.  Jon 
Hall,  Michael  O’Shea,  Evelyn  Ankers. 
Julie  Bishop,  Buster  Crabbe.  Director: 
George  Sherman. 

Law  of  the  Canyon. ...867....  (55) April  24 

Western  With  Music.  The  Durango  Kid 
sets  out  to  smash  a gang  of  money  ex- 
tortionists. He  learns  that  the  town  doctor 
is  the  sca'awag  behind  it  all.  Charles  Star- 
rett, Smiley  Burnette,  Nancy  Saunders, 
Buzz  Henry,  Fred  Sears.  Director:  Ray 
Nazarro. 

Little  Miss  Broadway..  .815....  (69) June  19 

Comedy  With  Music.  An  orphan  graduates 
from  school  and  visits  underworld  relatives 


who  try  to  play  respectable  but  soon  get  in 
a jam  with  stolen  money.  Jean  Porter, 
John  Shelton,  Ruth  Donnelly,  Doris  Col- 
leen, Edward  F.  Gargan.  Director:  Arthur 
Dreifuss. 

Lone  Hand  Texan,  The..  . 866.  ..  (57) Mar.  6 

Western.  The  Durango  Kid  saves  an  elderly 
rancher  from  a gang  of  terrorists,  headed 
by  a rich  widow  who  wants  his  oil  land. 
Charles  Starrett,  Smiley  Burnette,  Mary 
Newton,  Fred  Sears,  Mustard  & Gravy. 
Director:  Ray  Nazarro. 

Lone  Star  Moonlight....854,.,. (67)  ...  Dec.  12,  ’46 
Western  Musical.  The  difficulties  of  a 
returning  GI  who  finds  his  radio  station 
run  down,  his  money  badly  invested,  and 
his  girl  engaged  to  the  head  of  a new  rival 
radio  studio.  Ken  Curtis,  Joan  Barton, 
Guy  Kibbee,  Robert  Stevens,  Claudia  Drake, 
The  Hoosier  Hotshots.  Director:  Ray 
Nazarro. 

Lone  Wollf  in  Mexico,  The. ...823....  (69)  ....Jan.  16 
Mystery.  The  Lone  Wolf  finds  new  ad- 
ventures when  he  runs  onto  a crooked 
gambling  outfit  while  vacationing  south  of 
the  border.  Gerald  Mohr,  Sheila  Ryan, 
Jacqueline  de  Wit,  Eric  Blore.  Director: 
D.  Ross  Lederman. 

Millerson  Case,  The....817....  (72) May  29 

Mystery.  The  Crime  Doctor,  on  vacation 
in  the  mountains  of  West  Virgina,  finds 
that  the  hillbillies  sometimes  dabble  in 
murder  too,  just  like  his  patients  in  the 
big  city.  Warner  Baxter,  Nancy  Saunders, 
Clem  Bevans,  Griff  Barnett,  Paul  Guilfoyle. 
Director:  George  Archainbaud. 

Millie’s  Daughter  . .814  . ..(70) Mar.  20 

Drama.  Story  of  a mother’s  sacrifice  to 
keep  her  runaway  daughter  from  following 
in  her  footsteps.  Gladys  George,  Gay  Nel- 
son, Paul  Campbell,  Ruth  Donnelly,  Norma 
Varden,  Nana  Bryant.  Director:  Sidney 
Salkow. 

Mr.  District  Attorney.. ..832....  (82) February 

Mystery  Drama.  Exciting  adventures  pre- 
cede the  unmasking  of  a beautiful  mur- 
deress and  crook.  Dennis  O’Keefe,  Adolphe 
Menjou,  Marguerite  Chapman,  Michael 
O’Shea,  George  Coulouris.  Director:  Robert 
B.  Sinclair. 

Over  the  Santa  Fe  Trail. ...852..  . (63)  ...  Feb.  13 
Western  Musical.  Curtis  solves  the  mystery 
of  holdups  which  follow  the  route  of  a 
musical  medicine  show.  The  Hoosier  Hot- 
shots, Ken  Curtis,  Jennifer  Holt,  Guy  Kib- 
bee, Guinn  “Big  Boy”  Williams,  Art  West 
and  His  Sunset  Riders.  Director:  Ray 
Nazarro. 

Pacific  Adventure.. ..835....  (95) July 

Drama.  Australian-produced  story  of  Sir 
Charles  Kingsford  Smith,  pathfinding 
Australian  airman,  who  was  knighted  for 
his  exploits  but  saw  rivals  get  badly  needed 
airmail  contracts.  Ron  Randell,  Muriel 
Steinbeck,  John  Tate,  Joy  Nichols,  Nan 
Taylor.  Director:  Ken  G.  Hall. 

Prairie  Raiders. ...868....  (54) May  29 

Western.  Rustlers  with  a phony  lease  are 
rounding  up  and  selling  wild  horses.  The 
hero  restores  the  land  to  the  rightful  holder 
and  rescues  his  girl.  Charles  Starrett,  Smi- 
ley Burnette,  Nancy  Saunders,  Robert  Scott, 
Hugh  Prosser.  Director:  Derwin  Abrahams. 

Return  of  Monte  Cristo,  The.. 829 

(91) Dec.  28,  ’46 

Melodrama.  Based  on  Alexander  Dumas’s 
novel.  Deals  with  the  adventures  of  the 
Count  of  Monte  Cristo’s  heir,  who  escapes 
from  Devil’s  Island,  and  his  attempts  to 
regain  the  Monte  Cristo  fortune.  Louis 
Hayward,  Barbara  Britton,  George  Mac- 


ready,  Steven  Geray,  Henry  Stephenson. 
Director:  Henry  Levin. 

Riders  of  the  Lone  Star.. ..870....  (55)  ....Aug,  14 
Western.  Two  Rangers  investigating  a 
mine  are  met  by  gunfire.  Bandit  loot  is 
hidden  within.  They  capture  it  and  rescue 
the  old  bandit’s  son  from  a criminal  en- 
vironment. Charles  Starrett,  Smiley  Bur- 
nette, Virginia  Hunter,  Curly  Williams  and 
His  Georgia  Peach  Pickers.  Director:  Der- 
win Abrahams. 

Secret  of  the  Whistler.. ..818....  (65)  ....Nov.  7,  ’46 
Mystery.  An  artist  thinks  he  killed  his 
invalid  wife  when  she  dies  of  a heart  at- 
tack after  he  had  poisoned  her.  His  sense 
of  guilt  leads  to  real  murder.  Richard  Dix, 
Leslie  Brooks,  Michael  Duane,  Mary  Cur- 
rier, Mona  Barrie.  Director:  George  Sher- 
man. 

Singin’  in  the  Corn  . . 804....  (64) Dec.  26,  ’46 

Musical  Comedy.  The  will  of  her  grand- 
father stated  she  would  get  a fortune — 
if  she  gave  a western  town  back  to  the  In- 
dians— but  the  Indians  didn’t  want  it. 
Judy  Canova,  Allen  Jenkins,  Guinn  Wil- 
liams, Chester  Conklin.  Director:  Del  Lord. 

Smoky  River  Serenade. .851....  (67)  ...Aug.  21 
Western  Musical.  The  Hot  Shots  promote 
a beauty  contest  to  pay  off  an  old  friend’s 
debts  and  save  his  mortgaged  ranch  from 
the  grasp  of  a scheming  moneybags.  The 
Hoosier  Hotshots,  Paul  Campbell,  Ruth 
Terry,  Virginia  Hunter,  Paul  E.  Burns. 
Director:  Derwin  Abrahams. 

So  Dark  the  Night....805....  (71) Oct.  10,  ’46 

Psychological  Drama.  A famous  detective 
while  taking  a rest  cure,  becomes  involved 
in  two  murder  mysteries,  and  tracks  him- 
self down  for  the  crimes.  Steven  Geray, 
Micheline  Cheirel,  Paul  Marion,  Eugene 
Borden.  Director:  Joseph  H.  Lewis. 

Son  of  Rusty,  The...  813.  ..  (69) Aug.  7 

Drama.  Dog  picture,  with  canine  romance 
and  sermon  on  tolerance  added.  Members 
of  a boys  club  train  Rusty  to  be  a dog 
detective.  Ted  Donaldson,  Stephen  Dunne, 
Tom  Powers,  Ann  Doran,  Thurston  Hall. 
Director:  Lew  Landers. 

South  of  the  Chisholm  Trail. ...865 

(58) Jan.  30 

Musical  Western.  The  Durango  Kid  saves 
the  ranchers  from  a mob  of  rustlers  headed 
by  a crooked  cattle  buyer.  Charles  Starrett, 
Smiley  Burnette,  Nancy  Saunders,  Prank 
Sully,  Hank  Newman  and  the  Georgia 
Crackers.  Director:  Derwin  Abrahams. 

Sport  of  Kings  . . 811....  (68) June  26 

Outdoor  Drama.  Two  brothers  inherit  a 
Kentucky  estate  and  a load  of  trouble. 
Everything  turns  out  all  right,  though, 
when  their  colt  wins  the  big  race.  Paul 
Campbell,  Gloria  Henry,  Harry  Davenport, 
Mark  Dennis,  Clinton  Rosemond.  Director: 
Robert  Gordon. 

Stranger  From  Ponca  City,  The.. . 869 

(56) July  3 

Western.  The  Durango  Kid  rides  into  a 
little  western  town  to  find  the  rustlers 
and  the  respectables  openly  at  war.  He 
fights  the  good  fight,  wins  it,  and  moves 
on.  Charles  Starrett,  Smiley  Burnette, 
Virginia  Hunter,  Paul  Campbell,  Forrest 
Taylor.  Director:  Derwin  Abrahams. 

Swing  the  Western  Way... .853..  . (66)  ...  June  26 
Musical  Western.  A crook  turns  the  old 
ranch  into  a gambling  resort  and  brings 
in  a sweet  orchestra  and  a couple  of  hot 
quartets,  but  the  law  soon  catches  up  with 
him.  The  Hoosier  Hotshots,  Jack  Leonard, 
Mary  Dugan,  Thurston  Hall,  Jerry  Wald 
and  His  Orchestra.  Director:  Derwin 
Abrahams. 
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Terror  Trail  ...862. ...  (55) Nov.  21,  ’46 

Western.  The  Durango  Kid  plays  a dual 
role  in  this  story  of  a range  feud  between 
cattlemen  and  sheepmen.  Charles  Star- 
rett,  Smiley  Burnette,  Barbara  Pepper, 
Lane  Chandler.  Director:  Ray  Nazarro. 

Thirteenth  Hour,  The. ...819....  (65) Mar.  6 

Mystery.  One  of  the  Whistler  series,  con- 
cerning a likeable  truck  driver  who  takes 
a beating,  both  from  a big  competitive 
outfit  and  from  Fate  before  he  clears  him- 
self of  a false  murder  charge.  Richard  Dix, 
Karen  Morley,  Regis  Toomey,  Jim  Ban- 
non.  Director:  Williams  Clemens. 

West  of  Dodge  City....864....  (57) Mar.  27 

Western.  Set  in  the  Civil  War  reconstruc- 
tion period  when  schemers  invade  the 
southwest  to  rob  ranchholders.  Charles 
Starrett  (the  Durango  Kid),  Smiley  Bur- 
nette, Nancy  Saunders,  Mustard  & Gravy. 
Director:  Ray  Nazarro. 

When  a Girl’s  Beautiful. ...827....  (68) ....Sept.  25 
Musical  Comedy.  A hoax  to  win  the  title  of 
“Temptation  Girl”  in  a campaign  launched 
by  a perfume  concern,  turns  out  to  be  ac- 
claimed the  smartest  advertising  stunt  of 
the  year.  Adele  Jergens,  Marc  Platt,  Patri- 
cia White,  Stephen  Dunne.  Director : Frank 
McDonald. 

Eagle  Lion 

(September  23,  1946  thru  August  30,  1947) 

Adventuress,  The....l03....  (100) Mar.  17 

• Drama.  A beautiful  Irish  lass,  because  of 
her  hatred  for  the  British,  unwittingly  be- 
comes involved  as  a Nazi  spy  in  a plot 
against  the  Allies.  Deborah  Kerr,  Trevor 
Howard,  Raymond  Huntley.  Director: 
Frank  Launder.  (Released  in  London  and 
Canada  under  title,  “I  See  a Dark  Stran- 
ger.”) 

Bedelia....l01....(81) Feb.  1 

Drama.  A beautiful  woman — a modern 
Borgia — kills  her  husbands  to  collect  their 
insurance.  Margaret  Lockwood,  Ira  Hun- 
ter, Barry  K.  Barnes,  Anne  Crawford,  Jill 
Esmond.  Director:  Lance  Comfort. 

Big  Fix,  The  . . 702....  (63) April  19 

Drama.  An  expose  of  crooked  gamblers 
who  fix  amateur  sporting  events  through 
bribery  and  corruption  of  young  American 
athletes.  James  Brown,  Sheila  Ryan,  No- 
reen  Nash,  Regis  Toomey,  John  Shelton. 
Director:  James  Flood. 

Border  Feud....752....(55) May  10 

Western.  Two  feuding  mine  owners  are 
egged  on  by  an  outlaw  who  plans  to  take 
over  the  mine  after  the  partners  kill  each 
other  off,  but  the  hero  exposes  the  scheme, 
captures  the  rascal  and  his  henchmen. 
A1  “Lash”  La  Rue,  A1  “Fuzzy”  St.  John, 
Bob  Duncan,  Ian  Keith,  Gloria  Marlen. 
Director:  Ray  Taylor. 

Bom  to  Speed.. ..705.. ..(61) Jan.  12 

Action  Drama.  A lad  with  midget  auto 
racing  in  his  blood  loses  his  nerve  after 
a crash,  but  re-enters  the  arena  to  con- 
quer his  fear,  trouble  mounting  when  two 
rivals  attempt  to  force  him  out.  Johnny 
Sands,  Terry  Austin,  Don  Castle,  Frank 
Orth,  Geraldine  Wall.  Director:  Edward 
L.  Cahn. 

Brute  Man,  The....714....  (60) Oct.  1,  ’46 

Melodrama.  “The  Creeper”  tries  to  avenge 
his  distorted  face  and  goes  on  a murder 
rampage,  striking  terror  in  the  town.  Rondo 
Hatton,  Tom  Neal,  Jane  Adams,  Jan  Wiley. 
Director:  Jean  Yarbrough. 

Caravan....l06....  (85)  -Aug.  26 

Drama.  J.  Arthur  Rank  production.  A 


young  Victorian  girl  weds  a villain  be- 
lieving her  loved  one  dead.  The  lovers  are 
reunited  when  the  villain  dies  after  kill- 
ing the  hero’s  wife.  Stewart  Granger,  Anne 
Crawford,  Jean  Kent,  Dennis  Price.  Di- 
rector: Arthur  Crabtree. 


Code  of  the  Plains.. ..766 

(38) Apr.  26 — Reissue 

Western.  Buster  Crabbe,  A1  “Fuzzy”  St. 
John. 

Corsican  Brothers. ...733 

(111)  June  21 — Reissue 


Drama.  Douglas  Fairbanks  jr.,  Akim 
Tamiroff,  Ruth  Warrick. 

Devil  on  Wheels,  The  . .701. ..(67) Mar.  2 

Drama.  The  realization  of  what  happens 
when  reckless  drivers  get  behind  wheels 
of  cars,  is  brought  home  to  one  family 
through  a tragic  accident.  Noreen  Nash, 
Darryl  Hickman,  Jan  Ford,  James  Card- 
well,  Damian  O’Flynn.  Director:  Crane 
Wilbur. 

Driftin’  River. .741....  (57) Oct.  1,  ’46 

Western  Musical.  Army  investigators  clash 
with  a lawless  outfit  interfering  with  the 
purchase  of  horses  needed  by  the  army. 
Eddie  Dean,  Roscoe  Ates,  Shirley  Patter- 
son, Forest  Taylor.  Director:  Robert  Em- 
mett Tansey. 

Frontier  Fighters. ...761 


(39)  Apr.  26 — Reissue 

Western.  Buster  Crabbe,  A1  “Fuzzy”  St. 
John. 

Gas  House  Kids  Go  West..  .711 

(64) July  12 

Comedy.  The  top  basketball  team  of  the 


East  Side  wins  a free  vacation  in  Cali- 
fornia. They  drive  west,  apprehend  a gang 
of  auto  thieves,  and  return  to  the  East 
Side.  Carl  “Alfalfa”  Switzer,  Benny  Bart- 
lett, Rudy  Wissler,  Tommy  Bond,  Chili 
Williams.  Director:  William  Beaudine. 

Gas  House  Kids  in  Hollywood.  .712 

(63) Aug.  23 

Comedy.  On  their  way  to  Hollywood  the 
kids  meet  a mad  professor.  He  and  his 
murderous  gang  are  guarding  buried  treas- 
ure, which  the  kids  dig  up  and  return  to 
the  rightful  owners.  Carl  “Alfalfa”  Switzer, 
Benny  Bartlett,  Rudy  Wissler,  Tommy 
Bond,  James  Burke.  Director:  Edward 
Cahn. 

Ghost  Town  Renegades....754....  (58) July  26 

Western.  The  heavies  try  to  steal  the 
heroine’s  gold  mines  in  the  old  ghost  town 
but  wind  up  as  prisoners  of  the  bullwhip- 
wielding  hero  and  his  funny  chum.  A1 
“Lash”  La  Rue,  A1  “Fuzzy”  St.  John,  Jen- 
nifer Holt,  Jack  Ingram,  Terry  Frost.  Di- 
rector : Ray  Taylor. 

Heartaches. ...704.  ..  (71) June  28 

Mystery  With  Music.  A whodunit  with  a 
backstage  Hollywood  background.  A phony 
screen  crooner  who  cannot  sing  a note  is 
suspected  of  two  murders  but  is  proved 
innocent.  Sheila  Ryan,  Edward  Norris, 
Chill  Wills.  Director:  Basil  Wrangell. 

Her  Sister’s  Secret...  SP71....  (85)  . ..Sept.  23,  ’46 
Drama.  The  overpowering  love  of  a young 
mother  for  possession  of  her  illegitimate 
child  being  reared  by  a married  sister. 
Nancy  Coleman,  Margaret  Lindsay,  Philip 
Reed,  Felix  Bressart,  Regis  Toomey.  Di- 
rector: Edgar  G.  Ulmer. 

International  Lady. ...734 

(i  )2)  May  24 — Reissue 

Drama.  George  Brent,  Ilona  Massey,  Basil 
Rathbone. 

It’s  a Joke,  Son. ...102. .,.(64) Jan.  25 

Comedy.  Built  around  the  popular  gag  and 
radio  character.  Senator  Claghorn,  and 


his  political  campaigning  activities.  Kenny 
Delmar,  Una  Merkel,  June  Lockhart, 
Douglass  Dumbriile,  Kenneth  Farrell.  Di- 
rector: Ben  Stoloff. 

Killer  at  Large  . 717.  .,  (63) May  31 

Mystery.  A crusading  reporter  hesitates  to 
expose  the  head  of  a phony  veterans  hous- 
ing project  when  he  finds  the  rascal  is  his 
girl  friend’s  father,  but  she  insists  the  story 
be  printed.  The  film  ends  with  their  mar- 
riage. Robert  Lowery,  Anabel  Shaw,  Charles 
Evans,  Frank  Ferguson,  George  Lynn.  Di- 
rector: William  Beaudine. 

Kit  Carson  731..  . (97) Mar.  22— Reissue 

Western.  Dana  Andrews,  Lynn  Bari,  Jon 
Hall. 

Last  of  the  Mohicans,  The. ...732 

(94)  Mar.  22 — Reissue 

Western.  Randolph  Scott,  Binnie  Barnes, 
Henry  Wilcoxon. 

Law  of  the  Lash  751..  . (54) Feb.  28 

Western.  A U.S.  marsha),  traveling  in- 
cognito, runs  onto  a band  of  highwaymen 
and  narrowly  escapes  death  in  his  efforts 
to  trap  them.  A1  “Lash”  La  Rue,  A1 
“Fuzzy”  St.  John,  Lee  Roberts,  Mary  Scott, 
Jack  O’Shea.  Director:  Ray  Taylor. 

Lighthouse..610....  (62) Jan.  10 

Drama.  A girl  learns  her  fiance  is  already 
married,  weds  another  for  spite,  then  falls 
in  love  with  her  husband  when  the  ex- 
fiance tries  to  kill  him.  Don  Castle,  June 
Lang,  John  Litel,  Marion  Martin.  Di- 
rector: Frank  Wisbar. 

Lost  Honeymoon....l04....  (71) Mar.  29 

Comedy  Drama.  An  architect,  about  to  be 
married,  is  claimed  by  “his  wife”  and  a pair 
of  twins,  just  arrived  from  England,  whom 
he  respectively  had  married  and  sired  while 
an  amnesia  victim  during  the  war.  Fran- 
chot  Tone,  Ann  Richards,  Tom  Conway, 
Frances  Rafferty,  Clarence  Kolb.  Director: 
Leigh  Jason. 

Panhandle  Trail. ...765..  . (40)  ..Apr.  26 — Reissue 
Western.  Buster  Crabbe,  A1  “Fuzzy”  St. 
John. 

Philo  Vance  Returns... .708....  (64) June  14 

Mystery.  The  famous  detective  and  his 
blundering  aide  are  called  in  to  solve  the 
mystery  murders  of  a wealthy  playboy  and 
several  ex-wives.  William  Wright,  Terry 
Austin,  Leon  Belasco,  Clara  Blandick, 
Ramsay  Ames,  Iris  Adrian.  Director:  Wil- 
liam Beaudine. 

Philo  Vance’s  Gamble.. ..707....  (62) Apr.  12 

Mystery.  Vance  tangles  with  dangerous 
beauties  in  his  search  for  a stolen,  fabulous 
emerald,  and  the  ruthless  perpetrator  of 
two  murders.  Alan  Curtis,  Terry  Austin, 
Frank  Jenks,  Tala  Birell.  Director:  Basil 
Wrangell. 

Philo  Vance’s  Secret  Mission..  . 709 

(58)  Aug.  30 

Mystery.  A publisher  hires  Philo  as  tech- 
nical adviser  on  crime  stories.  Philo  dis- 
covers the  publisher’s  partner  is  a kiUer. 
Alan  Curtis,  Sheila  Ryan,  Tala  Birell, 
Frank  Jenks.  Director:  Reginald  LeBorg. 

Pioneer  Justice. ...753....  (56) Jime  28 

Western.  Two  cowboys  battle  a gang  of 
desperate  outlaws  in  a lawless  frontier  town 
in  the  wildwest  days  of  western  banditry. 
A1  “Lash”  La  Rue,  A1  “Fuzzy”  St.  John, 
Jennifer  Holt.  Director:  Ray  Taylor. 

Raiders  of  Red  Rock. ...763 

(38)  Apr.  26 — Reissue 

Western.  Buster  Crabbe,  A1  “Fuzzy”  St. 
John. 
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Railroaded.  .710  ...(72)  Aug.  30 

Mystery.  A murdered  man’s  last  words 
throw  suspicion  on  a police  lieutenant’s 
prospective  brother-in-law.  The  flatfoot 
clears  him  by  brilliant  sleuthing.  John 
Ireland,  Sheila  Ryan,  Hugh  Beaumont, 
Jane  Randolph.  Director:  Anthony  Mann. 

Range  Beyond  the  Blue.. ..745....  (55)  ....Mar.  17 
Western.  The  singing  cowboy  and  his  side- 
kick  come  to  the  rescue  of  a young  woman 
in  danger  of  losing  her  stagecoach  line  due 
to  a series  of  gold  robberies.  Eddie  Dean, 
Roscoe  Ates,  Helen  Mowery.  Director:  Ray 
Taylor. 

©Red  Stallion,  The  . .107....  (81) Aug.  16 

Outdoor  Drama.  A small  boy’s  pet  colt 
grows  into  a big  stallion,  engages  in  battle 
with  a ferocious  bear  and  wins  a race  in 
time  to  prevent  the  loss  of  the  old  ranch. 
Ted  Donaldson,  Robert  Paige,  Noreen  Nash, 
Guy  Kibbee,  Jane  Darwell.  Director:  Les- 
ley Selander. 

Repeat  Performance....l05.,..  (93) May  30 

Drama.  A girl  who  has  just  murdered  her 
husband  is  granted  her  wish  to  relive  the 
past  year,  tries  desperately  to  revise  the 
course  of  events,  which  move  nevertheless 
through  a different  pattern  to  her  hus- 
band’s death  at  another’s  hands.  Joan 
Leslie,  Louis  Hayward,  Richard  Basehart, 
Virginia  Field,  Tom  Conway.  Director: 
Alfred  Werker. 

Shoutin’  Irons. ...764  . (40) Apr.  26 — Reissue 

Musical  Western.  Tex  O’Brien,  Jim  New- 
hill. 

South  of  Pago  Pago  . . 736 

(84) June  21 — Reissue 

Romantic  Adventure.  Victor  McLaglen, 
Jon  Hall,  Frances  Farmer. 

Stars  Over  Texas. ...743....  (59) Nov.  18,  ’46 

Western  With  Music.  A crusading  agent 
for  a cattleman’s  association  matches  wits 
with  a ruthless  gang  of  rustlers.  Eddie 
Dean,  Flash,  his  horse,  Roscoe  Ates,  Shirley 
Patterson,  Jack  O’Shea,  The  Sunshine 
Boys.  Director:  Robert  Emmett  Tansey. 

Stepchild...  703  (70)  June  7 

Drama.  The  father  of  two  young  boys  gets 
a divorce  because  he  refuses  to  live  off 
his  wife’s  income,  then  marries  a villain- 
ess  who  abuses  the  children.  The  boys 
eventually  reunite  their  parents.  Donald 
Woods,  Brenda  Joyce,  Terry  Austin,  Tommy 
Ivo,  Gregory  Marshall.  Director:  James 
Flood. 

Three  on  a Ticket....715....  (64) Apr.  5 

Mystery  Drama.  Part  of  a baggage  check 
clutched  in  a dead  man’s  hand  is  the  only 
clue  Michael  Shayne,  detective,  has  to  go  on 
in  solving  the  mystery.  Hugh  Beaumont, 
Cheryl  Walker,  Paul  Bryar,  Louise  Currie. 
Director:  Sam  Newfield. 

Thundergap  Outlaws..  . 7 62 

(39)  Apr.  26 — Reissue 

Musical  Western.  Dave  “Tex”  O'Brien, 
Jim  Newhill. 

Too  Many  Winners.... 716....  (60) May  24 

Mystery.  Detective  Michael  Shayne  is 
hired  to  trace  counterfeit  winning  tickets 
at  the  Santa  Rosita  racetrack,  and  runs 
into  four  murders.  Hugh  Beaumont,  Ti'udy 
Marshall,  Ralph  Dunn,  Claire  Carleton, 
Charles  Mitchell.  Director:  William  Beau- 
dine. 

Tumbleweed  Trails. ...742....  (59) Oct.  28,  ’46 

Musical  Western.  The  singing  cowboy  and 
his  saddle  partner  rescue  a damsel  in  dis- 
tress, first  shooting  it  out  with  some  bad 
hombres.  Eddie  Dean,  Roscoe  Ates,  Shirley 


Patterson,  Johnny  McGovern,  Kermit  May- 
nard, The  Sunshine  Boys.  Director:  Robert 
Emmett  Tansey. 

Untamed  Fury....SP72....(64) Mar.  22 

Action  Drama.  A love  triangle  is  woven  into 
the  background  of  this  story  of  the  Oke- 
fenokee  swampland  in  Florida  where  the 
natives  earn  their  living  by  hunting  and 
killing  alligators.  Gaylord  Pendleton,  Mary 
Conwell,  Mikel  Conrad,  Althea  Murphy, 
Leigh  Whipper.  Director:  Ewing  Scott. 

West  to  Glory  . .746...,  (61) Apr.  12 

Western.  The  singing  cowboy  matches 
wits  with  ruthless  outlaws  in  his  search 
for  the  missing  famous  Lopez  diamond, 
stolen  from  its  Mexican  ranchero  owner. 
Eddie  Dean,  Roscoe  Ates,  Dolores  Castle, 
The  Sunshine  Boys.  Director:  Ray  Taylor. 

Wild  Country....744....(59) Jan.  17 

Western.  An  escaped  convict  plots  to 
kidnap  the  sheriff’s  daughter  and  take 
over  her  ranch  as  a base  for  cattle-rustling 
operations,  but  Eddie  and  his  pal  save 
the  girl  and  the  ranch.  Eddie  Dean,  Roscoe 
Ates,  Peggy  Wynne,  Douglas  Fowley,  I. 
Stanford  Jolley,  The  Sunshine  Boys.  Di- 
rector: Ray  Taylor. 

©Wild,  West  . .706.  (73) Dec.  1,  ’46 

Western.  Local  racketeers  try  to  prevent 
the  laying  of  a transcontinental  telegraph 
line.  Eddie  Dean,  Roscoe  Ates,  A1  La  Rue, 
Sarah  Padden.  Director:  Roliert  Emmett 
Tansey. 

Film  Classics 


Catherine  the  Great....  (95) Reissue 

Drama.  Douglas  Fairbanks  jr.,  Elisabeth 
Bergner. 

Ghost  Goes  West,  The..  . (83) Reissue 

Comedy.  Robert  Donat,  Jean  Parker. 

Henry  VIII.... (97) Reissue 

Drama.  Charles  Laughton,  Robert  Donat, 
Merle  Oberon. 

©Jungle  Book....  (105) Reissue 

Drama.  Sabu. 

Lydia....  (98) Reissue 

Drama.  Merle  Oberon,  Joseph  Cotten. 

Man  Who  Could  Work  Miracles,  The 

(82)  Reissue 

Drama.  Roland  Young,  Joan  Gardner. 

Murder  on  Diamond  Row....  (77) Reissue 

Mystery.  Edmund  Lowe,  Ann  Todd. 

Patient  Vanishes,  The....  (78) July 

Mystery.  A young  private  detective,  son 
of  a Scotland  Yard  inspector,  horns  in  on 
one  of  his  father’s  cases,  rescues  a titled 
lady  from  a blackmailing  gang  and  wins 
a handsome  reward.  James  Mason,  Mary 
Claire,  Frederick  Valk,  Margaret  Vyner, 
Gordon  McLeod.  Director:  Lawrence 
Huntington. 

Return  of  the  Scarlet  Pimpernel,  The 

(81)  Reissue 

Drama.  Barry  Barnes,  James  Mason. 

Scarlet  Pimpernel,  The. ...(98) Reissue 

Drama.  Merle  Oberon,  Leslie  Howard. 

That  Hamilton  Woman..  . (124) Reissue 

Drama.  Vivien  Leigh,  Laurence  Olivier. 

Thief  of  Bagdad,  The....  (109) Reissue 

Drama.  Sabu,  Conrad  Veidt,  June  Duprez. 

Things  to  Come..  . (92) Reissue 

Drama.  Raymond  Massey,  Margaretta 
Scott. 


Westerner,  The..  . (102) Reissue 

Western.  Gary  Cooper,  Walter  Brennan, 
Dana  Andrews. 

Metro-Goldwyn-Mayer 

(September  19,  1946  thru  August  15,  1947) 

ysBeginning  or  the  End,  The. ...716 

(112) Mar.  7 

Drama.  The  development  of  the  atomic 
bomb  and  the  scientists  who  helped  or- 
ganize the  Oak  Ridge  project,  from  which 
stemmed  the  historic  bombing  of  Hiro- 
shima. Brian  Donlevy,  Roljert  Walker, 
Tom  Drake,  Beverly  Tyler,  Audrey  Totter, 
Hume  Cronyn.  Director:  Norman  Taurog. 

Boom  Town. ...713..  . (120) Feb.  28 — Reissue 

Drama.  Clark  Gable,  Spencer  Tracy,  Hedy 
Lamarr. 

Cockeyed  Miracle,  The....703....  (82)  . ..Oct.  11,  ’46 
Comedy  Drama.  The  spirits  of  a retired 
ship  builder  and  his  father  return  as 
ghosts  to  straighten  out  their  family’s 
financial  situation.  Frank  Morgan,  Kee- 
nan Wynn,  Cecil  Kellaway,  Audrey  Totter, 
Richard  Quine,  Gladys  Cooper.  Director: 
S.  Sylvan  Simon. 

Cynthia. ...726....  (98) July  4 

Comedy.  Screen  version  of  Vina  Delmar’s 
stageplay  “The  Rich,  Full  Life,”  story  of 
the  joys,  loves,  virtues,  and  problems  of 
the  average  American  small  town  family. 
Elizabeth  Taylor,  George  Murphy,  S.  Z. 
Sakall,  Mary  Astor,  Gene  Lockhart,  James 
Lydon,  Director:  Robert  Z.  Leonard. 

Dark  Delusion. ...724....  (90) June  6 

Melodrama.  Dr.  Gillespie  is  back  in  a 
story  involving  a young  doctor  who  risks 
his  medical  reputation  to  prove  the  sanity 
of  a beautiful  girl  haunted  by  a secret 
fear.  Lionel  Barrymore,  James  Craig, 
Lucille  Bremer,  Henry  Stephenson,  Keye 
Luke.  Director:  Willis  Goldbeck. 

©Fiesta... .727. ...(104) July  18 

Drama  With  Music.  A retired  bullfighter 
wants  his  son  to  follow  him  in  the  arena, 
but  the  boy  wants  to  be  a musician.  They 
quarrel,  but  the  son  gets  his  way  after 
winning  a bullfight.  Esther  Williams,  Akim 
Tamiroff,  Ricardo  Montalban,  John  Car- 
roll,  Mary  Astor.  Director:  Richard  Thorpe. 

©Gallant  Bess. ...702.  ..  (99) Jan.  10 

Drama.  Combines  the  war  activities  of 
the  Sea-Bees  with  the  drama  of  a young 
sailor’s  love  for  the  horse  he  is  forced 
to  leave  when  he  enlists.  Marshall  Thomp- 
son, George  Tobias,  Clem  Bevans,  Donald 
Curtis,  Wally  Cassell.  Director:  Andrew 
Marton. 

Great  Waltz,  The....723 

(103)  July  25 — Reissue 

Musical.  Luise  Rainer,  Fernand  Gravet, 
Miliza  Korjus. 

High  Barbaree....721....(91) May  2 

Drama.  Two  pilots  survive  a crash  in  the 
South  Pacific  during  World  War  II.  One 
of  them  tells  the  story  of  his  life  to  his 
dying  friend,  which  is  unfolded  in  flash- 
back technique.  Van  Johnson,  June  Ally- 
son,  Thomas  Mitchell,  Marilyn  Maxwell, 
Claude  Jarman  jr.  Director:  Jack  Con- 
way. 

©Holiday  in  Mexico  . . 701. ...(127)  ..  .Sept.  19,  ’46 
Comedy  With  Music.  Against  the  back- 
ground of  a Mexican  fiesta,  story  centers 
around  an  American  ambassador  and  his 
motherless,  teen-age  daughter.  Walter 
Pidgeon,  Jose  Iturbi,  Roddy  McDowall, 
Ilona  Massey,  Jane  Powell,  Xavier  Cugat. 
Director:  George  Sidney. 
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Hucksters,  The....728  ...  (115) July  11 

Comedy  Drama.  Picturization  of  the  novel 
of  the  same  name,  which  took  readers  be- 
hind the  scenes  in  radio  to  rib  dictatorial 
sponsors,  sugary  soap  operas  and  singing 
commercials.  Clark  Gable,  Deborah  Kerr, 
Sydney  Greenstreet,  Adolphe  Menjou,  Ava 
Gardner.  Director:  Jack  Conway. 

lilt  Happened  in  Brooklyn.. ..718....  (103)  ..Apr.  4 
Musical  Comedy.  A love  triangle  set  against 
a background  of  musical  numbers,  from 
classics  to  jive.  Frank  Sinatra,  Kathryn 
Grayson,  Jimmy  Durante,  Peter  Lawford. 
Director : Richard  Whorf . 

Lady  in  the  Lake.. ..712....  (103) Jan.  24 

Mystery  Melodrama.  A new  camera  tech- 
nique is  inaugurated  in  this  Raymond  Chan- 
dler story,  whereby  the  camera  plays  the 
role  of  “detective”  and  the  audience  is 
placed  in  a stellar  role.  Robert  Mont- 
gomery, Audrey  Totter,  Lloyd  Nolan.  Direc- 
tor: Robert  Montgomery. 

Little  Mr.  Jim  . 719....  (92) Apr.  11 

Comedy  Drama.  Finding  it  difficult  to 
pick  up  the  threads  of  li^'e  again  for  him- 
self and  his  son,  following  his  wife’s  death, 
an  army  captain  is  straightened  out  by  the 
devoted  Chinese  housekeeper.  Jackie 
“Butch”  Jenkins,  James  Craig,  Frances 
Gifford,  Spring  Byington,  Chingwah  Lee. 
Director:  Fred  Zinnemann. 

Living  in  a Big  Way. ...725  ...  (103) June  20 

Comedy.  A soldier  returning  from  overseas 
finds  the  girl  he  married  in  haste  is  a rich 
man’s  daughter.  Their  marriage  breaks  up. 
but  love  reunites  them.  Gene  Kelly,  Marie 
McDonald,  Charles  Winninger,  Phyllis 
Thaxter,  Spring  Byington.  Director:  Greg- 
ory LaCava. 

Love  Laughs  at  Andy  Hardy. ...714 

(93)  Feb.  14 

Comedy.  Andy,  just  out  of  the  army,  goes 
back  to  school  and  faces  the  usual  civilian 
adjustment  problems,  at  the  same  time  get- 
ting himself  entangled  in  a campus  ro- 
mance. Mickey  Rooney,  Lewis  Stone,  Sara 
Haden,  Bonita  Granville,  Lina  Romay,  Fay 
Holden.  Director:  Willis  Goldbeck. 

Mighty  McGurk,  The. ...711..  . (85) Jan.  17 

Drama.  An  ex-prize  ring  champ  finds  him- 
self in  the  unwilling  role  of  foster  father  to 
a young  English  orphan  lad.  Wallace 
Beery,  Dean  Stockwell,  Edward  Arnold, 
Aline  MacMahon.  Director:  John  Waters. 

Mv  Brother  Talks  to  Horses. ...715 

(93)  Feb.  21 

Comedy  Drama.  A whimsical  lad  with  the 
strange  power  of  being  able  to  hold  conver- 
sations with  race  horses,  has  his  family  and 
conniving  gamblers  in  a constant  state  of 
jitters.  “Butch”  Jenkins,  Peter  Lawford, 
Beverly  Tyler,  Edward  Arnold,  Spring  By- 
ington. Director:  Fred  Zinnemann. 

No  Leave,  No  Love....704....  (118) Oct.  18,  ’46 

Musical.  A marine  hero  allows  himself  to 
be  impersonated  by  his  buddy  on  a broad- 
casting program,  with  dire,  romantic  com- 
plications. Van  Johnson,  Keenan  Wynn, 
Pat  Kirkwood,  Guy  Lombardo,  Edward  Ar- 
nold, Marie  Wilson.  Director:  Charles 
Martin. 

Rage  in  Heaven. ...705 

(85)  Oct.  25,  ’46 — Reissue 

Drama.  Robert  Montgomery,  Ingrid  Berg- 
man, George  Sanders. 

Romance  of  Rosy  Ridge,  The. ...729 

(106)  Aug.  15 

Drama.  Story  of  the  Ozarks  in  the  days  just 
after  the  Civil  War.  A schooTeacher  ex- 
poses a band  of  outlaws  who  stir  up  hatred 
between  northern  and  southern  elements 


for  their  own  purposes.  Van  Johnson, 
Thomas  Mitchell,  Janet  Leigh,  Marshall 
Thompson,  Selena  Royle.  Director:  Roy 
Rowland. 

Sea  of  Grass,  The  ...720..  . (123) Apr.  25 

Drama.  Story  of  a turbulent  romance  set 
against  the  background  of  the  early  sou  h- 
west,  when  cattlemen  and  farming  home- 
steaders warred  with  each  other.  Spencer 
Tracy,  Katharine  Hepburn,  Melvyn  Doug- 
las, Robert  Walker,  Phyllis  Thaxter,  Harry 
Carey.  Director:  Elia  Kazan. 

Secret  Heart,  The....709....  (97) Dec.  27,  ’46 

Drama.  A widowed  stepmother  is  faced  with 
the  problem  of  her  stepdaugh’er’s  childish 
love  for  the  man  who  wants  to  marry  her. 
Claudette  Colbert,  Walter  Pidgeon,  June 
Allyson,  Lionel  Barrymore.  Director:  Rob- 
ert Z.  Leonard. 

Show-Off,  The  . . 708....  (83) Dec.  21,  ’46 

Comedy.  A $35-a-week  clerk  tries  to  take 
in  his  in-laws  with  big  talk,  and  gets  knee- 
deep  in  debt.  Red  Skelton,  Marilyn  Max- 
well, Marjorie  Main,  Virginia  O’Brien,  Ed- 
die “Rochester”  Anderson.  Director:  Harry 
Beaumont. 

©Till  the  Clouds  Roll  Bv  ..  710  ..  (136) ...  Jan.  3 
Musical  Biograohv.  The  success  story  of 
Jerome  Kern,  with  tunes  covering  a whole 
era  of  his  popular  songs,  and  production 
numbers  taken  from  his  hit  shows.  Robert 
Walker,  June  Allyson,  Judy  Garland,  Kath- 
ryn Grayson,  Van  Heflin,  Lena  Horne,  Van 
Johnson.  Director:  Richard  Whorf. 

Two  Smart  PeoT)le....706....  (93) Nov.  22,  ’46 

Melodrama.  Two  big-time  crooks  meet  and 
fall  in  love,  and  end  their  careers  by  spend- 
ing a gay  holiday  at  the  Mardi  Gras.  Lu- 
cille Ball,  John  Hcdiak,  Lloyd  Nolan,  Elisha 
Cook  jr.  Director:  Jules  Dassin. 

Undercover  Maisie....722....  (90) May  16 

Detective  Comedy.  Maisie  undergoes  tough 
police  training,  gets  assignment  to  under- 
cover work,  botches  up  her  first  case,  then 
brings  a tough  gang  of  housing  racketeers 
to  justice.  Ann  Sothern,  Barry  Nelson, 
Mark  Daniels,  Leon  Ames,  Clinton  Sund- 
berg.  Director:  Harry  Beaumont. 

Undercurrent.. ..707....  (116)  Nov.  29,  ’46 

Psychological  Drama.  A successful  genius 
with  a paranoic  complex,  marries  a naive 
girl  with  1he  idea  of  developing  her  into 
the  type  of  socialite  that  would  appeal  to 
his  distorted  ego.  Katharine  Hepburn,  Rob- 
ert Taylor,  Pobe’-t  Mitrhum,  Edmund 
Gwenn,  Marjorie  Main.  Director:  Vincente 
Minnelli. 

||©Yearling,  The  . . 717....  (128) May  31 

Drama.  From  Marjorie  Kinnan  Rawlings’ 
novel  of  the  struggle  for  existence  of  a small 
family  in  the  Florida  scrub  country  after 
the  Civil  War,  and  a boy’s  deep  love  for  his 
pet.  Gregory  Peck,  Jane  Wyman,  Claude 
Jarman  jr..  Chill  Wills,  Clem  Bevans, 
Margaret  Wycherly,  Henry  Travers.  Di- 
rector: Clarence  Brown. 


Monogram 

(September  14,  1946  thru  November  29,  1947) 

©Black  Gold....AA2....(89) Sept.  16 

Outdoor  Drama.  An  Indian  leases  his  land 
in  order  to  breed  his  racing  mares  to  a 
famous  Ken'ucky  stallion.  A colt  is  foaled 
which  wins  the  Kentucky  Derby  but  the  In- 
dian dies  before  the  race  is  run.  Anthony 
Quinn,  Katherine  DeMille,  Elyse  Knox, 
Du^kv  Louie,  Kane  Richmond.  Director: 
Phil  Karlson.  (Allied  Artists.) 

Bowery  Buckaroos....625....  (66)  Oct.  11 

Melodrama.  The  Bowery  Boys  encounter 


danger  and  adventure  in  their  trek  to 
Hangman’s  Hollow  to  clear  a friend  of  a 
murder  charge  and  to  search  for  buried 
gold.  It  all  turns  out  to  be  a dream.  Leo 
Gorcey,  Huntz  Hall,  Bobby  Jordan,  Gabriel 
Dell,  Billy  Benedict,  Bernard  Gorcey,  Julie 
Gibson.  Director:  William  Beaudine. 

Bringing  Up  Father....604....  (68) Nov.  23,  ’46 

Comedy.  Maggie  and  Jiggs,  the  comic  strip 
characters,  come  to  life  on  the  screen  in  a 
series  of  gag  episodes.  Joe  Yule,  Renie 
Riano,  George  McManus,  Tim  Ryan,  Tom 
Kennedy.  Director:  Eddie  Cline. 

Code  of  the  Saddle....677. ...  (53) June  28 

Western.  Johnny  Mack  Brown  and  his  side- 
kick  are  sent  to  investigate  a range  war. 
Murder,  skulduggery  and  frameups  run 
their  course  until  order  is  restored.  Johnny 
Mack  Brown,  Raymond  Hatton,  Kay  Mor- 
ley.  Director:  Thomas  Carr. 

Dangerous  Money... .693....  (66) Oct.  12,  ’46 

Mystery.  Charlie  Chan  is  after  hidden  war 
loot  stolen  from  the  Philippines.  Action 
takes  place  aboard  a luxury  liner  bound  for 
the  South  Pacific.  Sidney  Toler,  Gloria 
Warren,  Victor  Sen  Young,  Willie  Best. 
Director:  Terry  Morse. 

Decoy.. . 601... .(76) Sept.  14,  ’46 

Melodrama.  A money-mad,  scheming  ad- 
venturess is  after  a stolen  fortune  hidden  by 
her  gangster  boy  friend.  She  does  not  stop 
at  murder  to  achieve  her  ambition.  Jean 
Gillie,  Edward  Norris,  Robert  Armstrong, 
Herbert  Rudley,  Sheldon  Leonard,  Marjorie 
Woodworth.  Director:  Jack  Bernhard. 

Dillinger Julv  5 — Reissue 

Melodrama.  Edmund  Lowe,  Anne  Jeffreys, 
Lawrence  Tierney. 

Fall  Guy....613....(64) Mar.  15 

Mystery  Drama.  A man  awakens  follow- 
ing a mental  blackout  and  thinks  he  has 
murdered  a woman  while  drunk.  His  at- 
tempts to  clear  himself  lead  to  more  mur- 
der and  more  mysteries.  Clifford  Penn, 
Robert  Armstrong,  Teala  Loring,  Elisha 
Cook  jr.,  Charles  Arnt.  Director:  Reginald 
Le  Borg. 

Flashing  Guns. ...673.. ..(59) Sept.  29 

Westsrn.  Brown  comes  to  the  aid  of  an  old 
rancher  who  is  being  victimized  by  swindlers 
who  seek  to  gain  control  of  his  land  for 
the  silver  ore  deposits  there.  Johnny  Mack 
B^own.  Raymond  Hatton,  Jan  Bryant,  Riley 
Hill.  Director:  Lambert  Hillyer. 

Gangster,  The....AA3....  (84) Nov.  22 

Melodrama.  A man  who  came  up  from  the 
gutter  becomes  a powerful  racketeer  leader. 
A rival  outfit  tries  to  crowd  him  out  and 
his  twisted  life  comes  to  a tragic  end  be- 
fore gangland  bullets.  Barry  Sullivan,  Be- 
lita,  Joan  Lorring,  Akim  Tamiroff,  Sheldon 
Leonard.  Director:  Gordon  Wiles.  (Allied 
Artists.) 

Gentleman  Joe  Palooka....602....(69)....Oct.  5,  ’46 
Action  Drama.  Joe  Palooka  unknowingly 
endorses  a crooked  campaign  led  by  two  dis- 
honest senators.  Leon  Errol,  Joe  Kirkwood, 
Guy  Kibbee,  Elyse  Knox,  Lionel  Stander, 
H.  B.  Warner.  Director:  Cyril  Endfield. 

GingEr....609....  (67)  Jan,  4 

Drama.  The  unscrupulous  plans  of  the 
mayor  for  a city  park,  backfire,  when  a 
littie  dog  named  Ginger  upsets  the  apnle 
cart.  Frank  Albertson,  Barbara  Reed,  Lee 
“Lasses”  White,  Dick  Elliott.  Director: 
Oliver  Drake. 

Guilty,  The....614....(71) Mar.  22 

Mvs^erv.  Story  of  the  search  for  the  mur- 
derer of  a twin  sister,  with  a surprise  twist 
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to  the  climax  of  the  plot.  Bonita  Granville, 
Don  Castle,  Wally  Cassell,  Regis  Toomey. 
Director:  John  Reinhardt. 

Hard-Boiled  Mahoney.. . 616.  ..  (63) May  10 

Comedy  Melodrama.  The  Bowery  Boys  In- 
clude a pair  of  underpaid  detectives  who, 
in  search  of  a missing  girl,  run  onto  a dan- 
gerous underworld  syndicate.  Leo  Gorcey, 
Huntz  Hall,  Bobby  Jordan,  Gabriel  DeJ, 
Billy  Benedict,  Betty  Compson,  Pierre  Wat- 
kin,  Teala  Loring.  Director:  William  Beau- 
dine. 

High  Conquest.... 620.. ..(83) June  21 

Pictorial  Drama.  A love  story  set  against 
the  background  of  the  Swiss  Alps,  where 
men  gambled  their  lives  to  climb  the  Mat- 
terhorn mountains.  Anna  Lee,  Gilbert  Ro- 
land, Warren  Douglas,  Beulah  Bondi,  Sir 
C.  Aubrey  Smith.  Director:  Irving  Allen. 

Hunted,  The....AA5....(84) 

Melodrama.  A girl,  out  on  parole  on  a 
jewel-theft  charge  of  which  she  claims  in- 
nocence, joins  an  ice  show  and  becomes  a 
sensation.  She  is  framed  following  a mur- 
der, but  eventually  is  cleared  and  her  inno- 
cence proved  on  both  charges.  Belita, 
Preston  Foster,  Pierre  Watkin,  Paul  Guil- 
foyle.  Director:  Jack  Bernhard.  (Allied 
Artists.) 

It  Happened  on  Fifth  Avenue.. ..AAl 

(115)  Apr.  19 

Comedy.  A runaway  heiress  takes  refuge 
in  her  summer  home,  where  she  is  mistaken 
for  a thief  by  a hobo  living  there  who 
poses  as  a millionaire.  Don  DeFore,  Ann 
Harding,  Charlie  Ruggles,  Victor  Moore, 
Gale  S‘orm.  Director:  Roy  Del  Ruth.  (Al- 
lied Artists.) 

Kilroy  Was  Here....621....  (68) July  19 

Comedy.  Troubles  of  an  ex-GI  named  Kil- 
roy, fed  up  with  army  jokes  about  his  name, 
who  goes  to  college  only  to  find  himself 
mistaken  for  the  original  ubiquitous  wall- 
scratcher.  Jackie  Cooper,  Jackie  Coogan, 
Wanda  McKay,  Frank  Jenks.  Director:  Phil 
Karlson. 


Mr.  Hex....608....(63) Dec.  7,  '46 

Comedy.  “Hypnotized”  into  becoming  a 
knockout  pugilist  overnight,  one  of  the 
Bowery  Boys  punches  his  way  into  the 
finals  of  a boxing  tournament,  despite  his 
rival  opponent’s  use  of  counter-hypnotism 
to  break  the  “spell.”  Leo  Gorcey,  Huntz 
Hall,  Bobby  Jordan,  Gale  Robbins,  Gabriel 
Dell,  Billy  Benedict.  Director:  William 
* Beaudine. 
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Mutiny  in  the  Big  House 

(83)  July  5 — Reissue 

Melodrama.  Charles  Bickford,  Barton  Mac- 
Lane. 

News  Hounds.. ..622....  (68) Sept.  13 

Comedy  Drama.  A group  of  young  report- 
ers undertake  to  expose  a gang  of  racketeers 
who  are  fixing  sports  events.  Leo  Gorcey 
Huntz  Hall,  Bobby  Jordan,  Gabriel  Dell, 
Billy  Benedict.  Director:  William  Beau- 
dine. 

Prairie  Express.. ..678  . ..(55) Sept.  27 

Western.  A crooked  financier  is  behind  a 
plot  to  ruin  a railroad  freight  line,  so  he 
can  claim  the  valuable  ranch  property  and 
cash  in  on  the  profits  of  a pending  new 
railroad.  Johnny  Mack  Brown,  Raymond 
Hatton,  Virginia  Belmont.  Director:  Lam- 
bert Hillyer. 

Queen  of  the  Yukon. ...617 

(73)  May  3 — Reissue 

Drama.  Charles  Bickford,  Irene  Rich. 

Rainbow  Over  the  Rockies....683....  (54)  ....Feb.  8 
Western  Musical.  Two  ranch  neighbors  be- 
come enemies,  each  believing  the  other  is 
guilty  of  cattle  rustling.  They  are  reunited 
when  they  learn  that  they  are  pawns  of  a 
gang  of  rustlers.  Jimmy  Wakely,  Lee  “Las- 
ses” White,  Pat  Starling,  Jack  Baxley.  Di- 
rector: Oliver  Drake. 

Red  Hornet,  The....626....  ( ...) Nov.  29 

Mystery  Drama.  Charlie  Chan  solves  the 
murder  of  a Chinese  princess  who  was  killed 
while  waiting  to  see  him  in  his  office.  Ro- 
land Winters,  Mantan  Moreland,  Victor  Sen 
Young,  Louise  Currie,  Philip  Ahn,  Byron 
Foulger.  Director:  William  Beaudine. 

Ridin’  Down  the  Trail. ...685.  ..  (53) Sept.  27 

Western.  Jimmy  Wakely,  Beverly  Johns, 
“Cannonball”  Taylor.  Director:  Howard 
Bretherton. 

Riding  the  California  Trail  . . 610 

(61) Jan.  11 

Westeivi.  The  famous  bandit  saves  a 
wea’thy  girl  from  a vicious  plot  engendered 
by  her  fiance  and  an  uncle.  Gilbert  Roland, 
Teala  Loring,  Frank  Yaconelli.  Director: 
William  Nigh. 

Robin  Hood  of  Monterey... .623....  (55)  ....Sept,  6 
Drama.  The  Kid  comes  to  the  rescue  of  a 
lad  who  has  been  framed  by  a stepmother 
and  her  lover  for  his  father’s  murder.  Gil- 
bert Roland,  Chris-Pin  Martin,  Evelyn 
Brent,  Jack  La  Rue,  Travis  Kent.  Director: 
Christy  Cabanne. 

Sarge  Goes  to  College.... 618. ...(63) May  17 

Comedy  With  Music.  One  of  the  Teen-Agers 
series  in  which  a marine  sergeant,  enrolled 
in  a college,  saves  the  day  for  the  young- 
sters when  things  look  black  for  their  an- 
nual musical  show.  Freddie  Stewart,  June 
Preisser,  Frankie  Darro,  Warren  Mills,  Alan 
Hale  jr.,  Russ  Morgan  and  Orchestra.  Di- 
rector: Will  Jason. 

Silver  Stallion. ...612 

(59)  Dec.  14,  ’46 — Reissue 

Western.  David  Sharpe,  Leroy  Mason,  Chief 
Tonto  Thundercloud. 

Six  Gun  Serenade.... 684... .(55) Apr.  5 

Western  With  Music.  The  singing  cowboy 
and  his  pal  track  down  a gang  of  ruthless 
cattle  rustlers,  headed  by  the  town’s  most 
trusted  citizen.  Jimmy  Wakely,  Lee  “Lasses” 
White,  Kay  Morley,  Jimmie  Martin,  Steve 
Clark.  Director:  Ford  Beebe. 

Song  of  My  Heart.. ..AA4....  (84)  

Musical  Biography.  Unfolds  the  life  and 
loves  of  the  great  Tchaikowsky,  as  recount- 
ed by  a Russian  lieutenant  whose  father 
had  been  friend  and  valet  of  the  composer. 


Frank  Sundstrom,  Audrey  Long,  Gale  Sher- 
wood, Sir  Cedric  Hardwicke,  Mikhail  Ra- 
sumny,  the  Los  Angeles  Philharmonic  Or- 
chestra. Director:  Benjamin  Glazer.  (Al- 
lied Artists.) 

Song  of  the  Sierras.. ..681....  (55) Dec.  28,  ’46 

Western.  Skulduggery  in  a racehorse  deal- 
er’s sale  leads  to  murder  and  an  expose  of 
the  guilty  persons.  Jimmy  Wakely,  Lee 
“Lasses”  White,  Jean  Carlin,  Iris  Clive, 
Wesley  Tuttle.  Director:  Oliver  Drake. 

Song  of  the  Wasteland  . . 682  ...  (58) May  31 

Western  With  Music.  A singing  cowboy 
with  a medicine  show  exposes  a vigilante 
captain  who  uses  his  men  to  steal  land  on  a 
projected  railroad  right  of  way.  Jimmy 
Wakely,  Lee  “Lasses”  White,  Holly  Bane, 
Dottye  Brown,  Johnny  James.  Director: 
Thomas  Carr. 

Sweetheart  of  Sigma  Chi..  .606 

(76)  Dec.  21,  ’46 

Comedy  With  Music.  A college  romance 
blossoms  and  wavers  amidst  the  excitement 
of  the  big  race.  Phil  Regan,  Elyse  Knox, 
Phil  Brito,  Ross  Hunter,  Tom  Harmon,  Paul 
Guilfoyle.  Director:  Jack  Bernhard. 

©Thunderbo!t....666....  (42) July  26 

Documentary.  Produced  by  Carl  Kreuger. 
Narration  by  Jimmy  Stewart.  Director: 
William  Wyler. 

Trailing  Danger..  .676....  (59) Mar.  29 

Western.  A convicted  murderer  escapes  and 
with  his  gang  trails  the  man  responsible 
for  his  conviction,  who  is  on  a cross-coun- 
try stage.  Johnny  Mack  Brown,  Raymond 
Hatton,  Peggy  Wynne,  Marshall  Reed, 
Steve  Darrell.  Director:  Lambert  Hillyer. 

Trap,  The... .607...  (68) Nov.  30,  ’46 

Mystery  Melodrama.  A missing  box  holds 
the  key  to  murder  which  strikes  a show 
troupe.  Charlie  Chan  sets  a unique  trap  for 
the  killer.  Sidney  Toler,  Mantan  Moreland, 
Victor  Sen  Young,  Anne  Nagel,  Lois  Austin, 
Barbara  Jean  Wong.  Director:  Howard 
Bretherton. 

Vacation  Days. ...611....  (68) Feb.  1 

Comedy  With  Music.  Rhythm  rocks  the 
range  when  the  swing-fested  Teen-Agers 
vacation  at  a ranch  inherited  by  their 
teacher.  Freddie  Stewart,  June  Preisser, 
Frankie  Darro,  Warren  Mills,  Noel  Neill, 
Milt  Kibbee.  Director:  Arthur  Dreifuss. 

Valley  of  Fear  . . 675....  (54) Feb.  15 

Western.  Land  grabbers  try  to  pin  an  em- 
bezzlement charge  on  an  innocent  man,  and 
several  murders  occur  before  the  guilty  per- 
sons are  apprehended.  Johnny  Mack  Brown, 
Raymond  Hatton,  Christine  McIntyre.  Di- 
rector : Lambert  Hillyer. 

Violence....615....(72)  Apr.  12 

Drama.  Exposes  an  undercover  fascist  or- 
ganization which  preys  on  ex-servicemen 
through  phony  promises,  their  purpose  be- 
ing to  spread  disunity  and  violence.  Nancy 
Coleman,  Michael  O’Shea,  Sheldon  Leon- 
ard, Peter  Whitney.  Director:  Jack  Bern- 
hard. 

Wife  Wanted....605....(73) Nov.  2,  ’46 

Drama.  The  expose  of  a vicious  group, 
operating  a “lonely  hearts”  club  as  a front 
for  extortion,  robbery  and  murder  of  its 
members.  Kay  Francis,  Paul  Cavanagh, 
Robert  Shayne,  Veda  Ann  Borg,  Teala  Lor- 
ing. Director:  Phil  Karlson. 

Wolf  Call  . .619  . ..(60) June  7— Reissue 

Outdoor  Melodrama.  John  Carroll,  Movita. 


King  of  the  Bandits. ...624. ...(66) Oct.  4 

Western.  The  Cisco  Kid  is  blamed  for  stage- 
coach holdups  and  a reward  is  offered  for 
his  capture.  Concealing  his  identity,  the 
Kid  tracks  the  thieves  to  their  hideout  and 
clears  himself.  Gilbert  Roland,  Chris-Pin 
Martin,  Angela  Greene,  Anthony  Warde, 
Wi’liam  Bakewell.  Director:  Christy  Ca- 
banne. 

Land  of  the  Lawless....671....(59) Apr.  26 

Western.  When  the  hero  rides  into  a little 
western  town  and  learns  that  his  pal  has 
been  shot  by  the  racketeers,  he  vows  that 
they  shall  end  up  behind  bars.  They  do. 
Johnny  Mack  Brown,  Raymond  Hatton, 

Christine  Mclntire,  Tristram  Coffin,  June 
Harrison.  Director:  Lambert  Hillyer. 

Law  Comes  to  Gunsight,  The.. ..672 

(56)  May  24 

Western.  A crooked  mayor  mistakes  a cow- 
boy for  a notorious  killer  and  hires  him  as 
deputy  sheriff  to  run  out  a rival  racketeer. 
Johnny  Mack  Brown,  Raymond  Hatton, 

Reno  Blair,  Lanny  Rees,  William  H.  Ruhl. 
Director : Lambert  Hillyer. 
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Paramount 

(November  22,  1946  thru  August  29,  1947) 

Big  Town. ...4622.. ..(60)  May  23 

Melodrama.  An  overly  ambitious  editor  at- 
tempts to  build  up  a dying  newspaper  and 
steps  on  a lot  of  toes  in  the  process,  but  a 
press  campaign  for  cleaning  up  the  town 
wins  him  the  people’s  support.  Philip  Reed, 
Hillary  Brooke,  Robert  Lowery,  Veda  Ann 
Borg.  Director:  William  C.  Thomas. 

Blaze  of  Noon....4611....(91) May  2 

Drama.  Story  of  the  four  McDonald  broth- 
ers, trail  blazers  in  the  development  of  the 
U.S.’s  first  airmail  routes  in  the  1930s.  Anne 
Baxter,  William  Holden,  Sonny  Tufts,  Wil- 
liam Bendix,  Sterling  Hayden,  Howard  da 
Silva.  Director:  John  Farrow. 

il©Blue  Skies....4602....(104) Dec.  27,  ’46 

Musical.  The  famous  melodies  of  Irving 
Berlin  furnish  the  background  for  a love 
story.  Bing  Crosby,  Fred  Astaire,  Joan 
Caulfield,  Billy  De  Wolfe.  Director:  Stuart 
Heisler. 

Calcutta....4612....(83)  May  30 

Mystery  Melodrama.  Two  transport  pilots, 
in  search  of  the  murderer  of  their  flying 
buddy  in  Calcutta,  run  onto  a ruthless 
femme  jewel  thief  and  smuggler.  Alan 
Ladd,  Gail  Russell,  William  Bendix,  June 
Duprez.  Director:  John  Farrow. 

©California  . .4606  ...  (97)  Feb.  21 

Outdoor  Drama.  The  turbulent  romance  of 
a soldier  of  fortune  and  a woman  gambler 
during  the  mad  gold  rush  days  of  1848.  Ray 
Milland,  Barbara  Stanwyck,  Barry  Fitz- 
gerald, Albert  Dekker.  Director:  John  Far- 
row. 

Cross  My  Heart... .4603....  (83)  Jan.  10 

Comedy  With  Music.  A chronic  liar  con- 
fesses to  a murder  she  did  not  commit  so 
that  her  lawyer  fiance  can  become  famous 
by  defending  her  in  court.  She  gets  in  a 
real  jam  when  damaging  evidence  keeps 
mounting.  Betty  Hutton,  Sonny  Tufts,  Mi- 
chael Chekhov,  Rhys  Williams,  Ruth  Don- 
nelly. Director:  John  Berry. 

Danger  Street....4623....  (66) .1 June  20 

Melodrama.  When  their  boss  decides  to 
sell  his  magazine,  the  staff  members  at- 
tempt to  raise  the  money  to  buy  it  and  be- 
come involved  with  gamblers,  gangsters,  and 
a pair  of  murders.  Jane  Withers,  Robert 
Lowery,  Elaine  Riley,  Lyle  Talbot,  Bill  Ed- 
wards. Director:  Lew  Landers. 

Dear  Ruth....4616....  (95)  July  18 

Comedy.  Adapted  from  the  play  which  ran 
two  years  on  Broadway.  A small-town 
teen-ager  starts  a mixup  by  writing  love 
letters  to  a lieutenant  and  signing  her  sis- 
ter’s name.  Joan  Caulfield,  William  Holden, 
Mona  Freeman,  Edward  Arnold,  Billy  De 
Wolfe.  Director:  William  D.  Russell. 

©Desert  Fury....4617....  (95)  Aug.  15 

Drama.  A hard  gambler  returns  to  a desert 
town  where  his  wife  died  in  a car  crash. 
When  guilt  of  murder  points  to  him,  a 
chase  begins  which  ends  with  his  death  at 
the  same  spot.  Lizabeth  Scott,  John  Ho- 
diak,  Burt  Lancaster,  Mary  Astor,  Wendell 
Corey.  Director:  Lewis  Allen. 

Easy  Come,  Easy  Go....4607....(77) Mar.  7 

Comedy.  A lovable  but  irresponsible  old 
rascal,  who  always  tries  to  beat  the  horses 
but  never  does,  is  the  despair  of  his  young 
daughter  in  her  efforts  to  make  ends  meet. 
Sonny  Tufts,  Diana  Lynn,  Barry  Fitzgerald, 
Dick  Foran.  Director:  John  Farrow. 

Fear  in  the  Night.. ..4621....  (72) Apr.  18 

Mystery  Drama.  Under  the  hypnotic  spell 


of  the  real  culprit,  a young  man  commits 
murder,  then  thinks  he  has  dreamed  the 
whole  thing.  Paul  Kelly,  DeForest  Kelley, 
Ann  Doran,  Kay  Scott.  Director:  Maxwell 
Shane. 

I Cover  Big  Town... .4624....  (63)  July  25 

Drama.  Another  in  the  series  based  on  the 
Big  Town  radio  program.  An  ace  news- 
paperwoman solves  a murder  arising  out  of 
a jail  break.  Philip  Reed,  Hillary  Brooke, 
Robert  Lowery,  Robert  Shayne,  Mona  Bar- 
rie. Director:  William  C.  'Thomas. 

Imperfect  Lady,  The... .4610  . ..(97) Apr.  25 

Drama.  Story  of  a woman  who  had  to 
choose  between  saving  an  innocent  man 
and  jeopardizing  Ihe  love  and  career  of  her 
husband.  Ray  Milland,  Teresa  Wright,  Sir 
Cedric  Hardwicke,  Virginia  Field,  Anthony 
Quinn.  Director:  Lewis  Allen. 

Jung’c  Flight....4625....(67) Aug.  22 

Melodrama.  One  of  two  commercial  fliers 
is  killed  in  a plane  cash  in  the  jungles,  and 
the  other  gets  mixed  up  with  a blonde 
singer  and  her  divorced  husband  just 
escaped  from  prison.  Robert  Lowery,  Ann 
Savage,  Barton  MacLane,  Robert  Kent, 
Douglas  Fowley.  Director:  Peter  Stewart. 

Ladies’  Man  . . 4605....  (91)  Feb.  7 

Comedy  With  Music.  An  Oklahoma  farm 
lad  s rikes  oil  and  heads  for  New  York  with 
his  fortune,  at  which  point  the  gold  diggers 
take  over.  Eddie  Bracken,  Cass  Daley.  Vir- 
ginia Welles,  Johnny  Coy,  Virginia  Field, 
Spike  Jones  and  His  City  Slickers.  Director: 
William  D.  Russell. 

My  Favorite  Brunette. ...4609..  . (87) Apr.  4 

Comedy.  Hope,  as  an  amateur  detective, 
gets  involved  in  kidnappings,  secret  maps, 
and  a murder,  and  gets  himself  sent  to  the 
chair,  but  is  saved  before  the  fatal  hour. 
Bob  Hope,  Dorothy  Lamour,  Peter  Lorre, 
Lon  Chaney,  Charles  Dingle,  Reginald 
Denny.  Director:  Elliott  Nugent. 

Perfect  Marriage,  The. ...4604....  (87) June  24 

Comedy.  Their  first  quarrel  in  ten  years  of 
perfect  wedded  bliss  leaves  a couple  pos- 
sessed with  the  idea  that  romance  has  faded 
out  of  their  lives.  Loretta  Young,  David 
Niven,  Eddie  Albert,  Rita  Johnson,  Vir- 
ginia Field,  ZaSu  Pitts.  Director:  Lewis 
Allen. 

©Perils  of  Pauline. ...4615....  (96) July  4 

Comedy  Drama.  Based  on  the  life  of  Pearl 
White,  the  original  Pauline  of  the  initial 
cliffhanger,  stresses  both  comedy  and  nos- 
talgia, with  backstage  boy-meets-girl  twist 
added.  Betty  Hutton,  John  Lund,  Constance 
Collier,  Billy  De  Wolfe,  William  Demarest. 
Director:  George  Marshall. 

Seven  Were  Saved. ...4620.. ..(73)  Mar.  28 

Drama.  The  adventures  of  seven  survivors 
of  a plane  crash,  adrift  in  the  Pacific,  and 
their  heroic  rescue  by  the  U.S.  army’s  air- 
sea  rescue  service.  Richard  Denning,  Cath- 
erine Craig,  Russell  Hayden,  Ann  Doran, 
Byron  Barr,  Richard  Loo.  Director:  Wil- 
liam H.  Pine. 

Suddenly  It’s  Spring. ...4608....  (88) Mar.  21 

Romantic  Comedy.  A WAC  captain,  who  is 
an  army  marital  relations  expert,  has  to 
adopt  her  trained  technique  in  salvaging 
her  own  marriage  and  winning  back  her 
husband  from  the  other  woman.  Paulette 
Goddard,  Fred  MacMurray,  Macdonald 
Carey,  Arleen  Whelan,  Frank  Faylen.  Di- 
rector: Mitchell  Leisen. 

Trouble  With  Women,  The.. ..4614 

(80)  June  27 

Comedy.  Girl  reporter,  assigned  to  inter- 
view professional  author  of  book  teaching 


that  women  like  men  to  order  them  about, 
enrolls  in  his  psychology  class  and  captures 
his  interest.  Ray  Milland,  Teresa  Wright, 
Brian  Donlevy,  Rose  HolSiart,  Rhys  Wil- 
liams. Director:  Sidney  Lanfield. 

Two  Years  Before  the  Mast. ...4601 

(98)  Nov.  22,  ’46 

Drama.  From  the  familiar  classic  about 
the  scapegrace  son  of  a wealthy  shipowner 
who  is  shanghaied  aboard  his  own  father’s 
“hellship.”  Depicts  the  hardships  endured 
by  the  crew  at  the  hands  of  the  sadistic 
skipper.  Alan  Ladd,  Brian  Donlevy,  Wil- 
liam Bendix,  Barry  Fitzgerald,  Howard  da 
Silva.  Director:  John  Farrow. 

Variety  Girl. ...4618....  (93)  Aug,  29 

Musical.  Takes  its  start  from  the  founding 
of  Variety  clubs.  Plot  concerns  Hollywood 
experiences  of  the  original  Variety  baby, 
grown  up  and  seeking  a film  career.  Mary 
Hatcher,  Olga  San  Juan,  Billy  De  Wolfe, 
Patric  Knowles,  many  Paramount  stars. 
Director:  George  Marshall. 

^Welcome  Stranger.... 4613....  (107)  Special 

Comedy  Drama.  Small  town  life  and  love 
in  a New  England  village,  with  the  Jovable 
team  together  again,  this  time  as  “sparring” 
medicos  who  become  stanch  friends.  Bing 
Crosby,  Joan  Caulfield,  Barry  Fitzgerald, 
Frank  Faylen.  Director:  Elliott  Nugent. 


EKO  Radio 

(September  1946  thru  August  1947) 

Banjo.  .725  ...  (68)  Group  5 — May 

Comedy  Drama.  A little  orphan  lass  ahd 
her  dog  find  it  pretty  rough  going,  liv- 
ing with  an  aunt  who  knows  nothing  about 
children  and  cares  little  for  dogs,  until  the 
animal  saves  the  child’s  life  and  becomes  a 
hero.  Sharyn  Moffett,  Jacqueline  White, 
Walter  Reed,  Una  O’Connor,  Louise  Bea- 
vers. Director:  Richard  Fleischer. 

Beat  the  Band.. ..718  . ..(67) Group  4 — March 

Musical  Drama.  A small  town  girl  goes  to 
the  city  to  study  voice  and  gets  herself  in- 
volved with  a band  leader.  Frances  Lang- 
ford, Ralph  Edwards,  Phillip  Terry,  Gene 
Krupa  and  His  Band.  Director:  John  H. 
Auer. 

Best  Years  of  Our  Lives,  The.. ..751 

(172)  Special — Nov.  21,  ’46 

Drama.  The  postwar  readjustment  strug- 
gles and  romances  of  three  veterans,  whose 
lives  become  intertwined.  Myrna  Loy,  Fred- 
ric  March,  Dana  Andrews,  Teresa  Wright, 
Virginia  Mayo,  Cathy  O’Donnell,  Hoagy 
Carmichael.  Director:  William  Wyler. 
(Samuel  Goldwyn.) 

Born  to  Kill.. ..722....  (92) Group  5 — May  16 

Drama.  A ruthless  killer,  fleeing  from  a 
double  murder,  marries  a lovely  girl  for  her 
money,  then  makes  love  to  her  worthless 
sister  before  the  law  catches  up  with  him. 
Lawrence  Tierney,  Claire  Trevor,  Walter 
Slezak,  Phillip  Terry.  Director:  Robert 
Wise. 

Child  of  Divorce....708..  (62)  ..Group  2— Nov.  ’46 
Drama.  The  psychological  effects  on  the 
lives  of  children  of  divorced  parents  who 
have  remarried.  Sharyn  Moffett,  Regis 
Toomey,  Madge  Meredith,  Walter  Reed, 
Una  O’Connor.  Director:  Richard  O. 
Fleischer. 

Code  of  the  West.. ..720  . ..(57).. ..Group  4 — April 
Western.  Another  of  Zane  Grey’s  early 
west  stories.  A cowboy  and  his  pal  shoot 
it  out  with  a greedy  landgrabber  who  learns 
the  railroad  is  coming  through.  James 
Warren,  Debra  Alden,  John  Laurenz,  Steve 
Brodie,  Rita  Lynn.  Director:  William  Berke. 
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Criminal  Court....709....  (63)  ..Group  2 — Oct.  ’46 
Drama.  A brilliant  young  lawyer,  running 
for  district  at.orney,  gets  mixed  up  in  a 
murder  case  in  which  his  fiancee  is  unjustly 
indicted  for  murder.  Tom  Conway,  Martha 
O’Driscoll,  June  Clayworth,  Robert  Arm- 
strong. Director:  Robert  Wise. 

Desperate.. ..728....  (73) Group  6 — July 

Melodrama.  Honest  truck  operator  gets  em- 
broiled with  mobsters  who  use  his  truck  for 
a fur  robbery.  He  and  his  bride  iive  as 
fugitives  un'il  their  innocence  is  proved. 
Steve  Brodie,  Audrey  Long,  Raymond  Burr, 
Douglas  Fowley,  William  Challee.  Director: 
Anthony  Mann. 

Devil  Thumbs  a Ride,  The... .719.... 

(62)  Group  4 — March 

Drama.  A wide  manhunt  for  a killer  on 
the  loose  follows  a murder  and  a daring 
holdup.  Lawrence  Tierney,  Ted  North,  Nan 
Leslie,  Betty  Lawford.  Director:  Felix 
Feist. 

Dick  Tracy  vs.  Cueball....714 

(62)  Group  3— Dec.  ’46 

Melodrama.  Dick  Tracy  is  after  crooks  who 
killed  a messenger  and  robbed  him  of  $300,- 
000  worth  of  diamonds.  Morgan  Conway, 
Anne  Jeffreys,  Lyle  Latell,  Rita  Corday, 
Ian  Keith,  Esther  Howard.  Director:  Gor- 
don Douglas. 

Dick  Tracy’s  Dilemma  . ..729 

(60)  Group  6 — July 

Melodrama.  The  square-jawed  flatfoot  is 
on  the  trail  of  the  villainous  “Claw,”  rob- 
ber, murderer,  bilker  of  insurance  com- 
panies, whom  he  gets  in  a whirlwind  cli- 
max. Ralph  Byrd,  Lyle  Latell,  Kay  Chris- 
topher, Jack  Lambert,  Ian  Keith.  Director: 
John  Rawlins. 

Falcon’s  Adventure,  The. ...715 

(61)  Group  3 — Jan. 

Detective  Drama.  The  Falcon  uncovers  a 
vicious  plot  to  steal  a formula  for  making 
syn'hetic  diamonds.  Tom  Conway,  Madge 
Meredith,  Edward  S.  Brophy,  Robert  War- 
wick, Steve  Brodie.  Director:  William 
Berke. 

©Fantasia.. ..792....  (81) 

Special  Sept.  ’46 — Reissue 

Full-Length  Cartoon  Fantasy.  A Walt  Dis- 
ney production. 

tlFarmeFs  Daughter,  The.. ..716 

(97)  Group  4 — Feb. 

Comedy  Drama.  A girl,  en  route  to  Wash- 
ington to  study  nursing,  through  a strange 
twist  of  events,  becomes  involved  in  na- 
tional politics.  Loretta  Young,  Joseph  Cot- 
ten,  Ethel  Barrymore,  Charles  Bickford, 
Rhys  Williams,  Rose  Hobart.  Director: 
H.  C.  Potter. 

Genius  at  Work....710....  (61)  ..Group  2 — Oct.  ’46 
Comedy  Chiller.  Two  radio  crime  broad- 
casters get  involved  in  a real  murder,  fol- 
lowed by  more  complications  and  more  mur- 
ders. Wally  Brown,  Alan  Carney,  Anne 
Jeffreys,  Bela  Lugosi,  Lionel  Atwill.  Di- 
rector: Leslie  Goodwins. 

Great  Day....705....(69) Group  1— Oct.  ’46 

Drama.  A British-produced  film  portray- 
ing the  part  women  played  in  England  dur- 
ing the  war  years.  Eric  Portman,  Flora 
Robson,  Sheila  Sim,  Walter  Fitzgerald,  Isa- 
bel Jeans,  Philip  Friend,  Marjorie  Rhodes. 
Director:  Lance  Comfort. 

Honeymoon.. ..721.  ..  (74) Group  5— May 

Comedy.  A GI  with  a 3-day  pass  goes  to 
Mexico  City  to  join  his  fiancee  so  they  can 
be  married.  They  miss  one  another  and 
most  of  the  furlough  is  spent  hunting  each 
other.  Shirley  Temple,  Franchot  Tone,  Guy 
Madison,  Lina  Romay,  Gene  Lockhart.  Di- 
rector: William  Keighley. 


It’s  a Wonderful  Life. ...781 

(130)  Special — Dec.  21,  ’46 

Comedy  Drama.  A homespun  story  of  the 
everyday  lives  of  everyday  people.  James 
Stewart,  Donna  Reed,  Lionel  Barrymore, 
Thomas  Mitchell,  Henry  Travers.  Direc- 
tor: Frank  Capra.  (Liberty  Films.) 

Lady  Luck.. ..702.... (97) Group  1 — Oct.  ’46 

Comedy.  High-rolling  gamblers,  and  the 
short-lived  marriage  of  one  of  them.  Rob- 
ert Young,  Barbara  Hale,  Frank  Morgan, 
James  Gleason.  Director:  Edwin  Marin. 

Likely  Story,  A . . 724....  (89) Group  5 — May 

Comedy.  Due  to  misinformation,  concern- 
ing a medical  diagnosis,  a returned  veteran 
believes  he  has  only  a short  time  to  live, 
and  gets  all  mixed  up  with  romance  and 
racketeers.  Barbara  Hale,  Bill  Williams, 
Lanny  Rees,  Sam  Levene,  Nestor  Paiva. 
Director:  H.  C.  Potter. 

Locket,  The  . ..711.. ..(86) Group  3 — Jan. 

Drama.  A beautiful  girl  ruins  the  lives  of 
the  men  who  love  her  through  a mental 
quirk  developed  in  childhood.  Laraine  Day, 
Brian  Aherne,  Robert  Mitchum,  Gene  Ray- 
mond, Sharyn  Moffett.  Director:  John 
Brahm. 

Nocturne. ...706.... (87) Group  2 — Nov.  ’46 

Drama.  Suspended  from  the  force  because 
he  refused  to  accept  a death  as  suicide,  a 
detective  carries  on  the  investigation  on  his 
own  and  uncovers  the  murderer.  George 
Raft,  Virginia  Huston,  Lynn  Bari,  Edward 
Ashley.  Director:  Edwin  L.  Marin. 

Notorious. ...761....  (101) Special — Sept.  ’46 

Drama.  American  counterespionage  ac- 
tivities against  Nazi  postwar  plotters  in 
Brazil.  Cary  Grant,  Ingrid  Bergman  Claude 
Rains,  Louis  Calhern,  Madame  Konstantin. 
Director:  Alfred  Hitchcock. 

San  Quentin  . .712.. ..(66) Group  3 — Jan. 

Melodrama.  San  Quentin  inmates  organize 
a group  for  the  rehabilitation  of  paroled 
prisoners,  and  i s success  Is  jeopardized 
when  one  member  gets  out  of  hand  and 
goes  on  a one-man  crime  wave.  Lawrence 
Tierney,  Barton  MacLane,  Marion  Carr, 
Harry  Shannon.  Director:  Gordon  M. 
Douglas. 

©Sintad  the  Sa!lor....762  ... (117) ..Special— Feb. 
Fantasy.  An  Arabian  Nights  tale  of  the 
adventures  of  seafaring  Sinbad  on  a treas- 
ure-filled island.  Douglas  Fairbanks  jr., 
Maureen  O’Hara,  Walter  Slezak,  Anthony 
Quinn.  Director:  Richard  Wallace. 

^tS’ster  Kenny. ...701 

(116)  Group  1— Oct.  ’46 

Biographical  Drama.  Story  of  the  famous 
nurse  and  her  fight  to  win  recognition  for 
her  method  of  treating  infantile  paralysis. 
Rosalind  Russell,  Alexander  Knox,  Dean 
Jagger,  Philip  Merivale.  Director:  Dudley 
Nichols. 

iV©Song  of  the  South. ...791 

(95)  Special— Nov.  28,  ’46 

Full-Length  Musical  Drama.  Based  on  the 
Uncle  Remus  folk  tales,  this  Walt  Disney 
film  is  made  up  of  70  per  cent  live  talent 
and  30  per  cent  animated  characters.  Ruth 
Warrick.  Bobby  Driscoll,  Luana  Pat’en, 
James  Baskett,  Lucile  Watson,  Hattie  Mc- 
Daniel. Directors:  Harve  Foster,  Wilfred 
Jackson. 

Step  by  Step....703....(62)....Grouo  1 — Sept.  ’46 
Melodrama.  A returned  marine  hero  ex- 
poses Nazi  spies  still  operating  in  the  U.S., 
waiting  for  a chance  to  strike.  Lawrence 
Tie-ney.  Anne  Jeffreys,  Lowell  Gilmore, 
George  Cleveland.  Director:  Phil  Rosen. 

Sunset  Pass  . . 704...  (60) Group  1 — Sept.  ’46 

Western.  Express  company  detectives  are 


after  stolen  gold  shipments  and  the  train 
and  bank  robbers  responsible  for  the  theft. 
James  Warren,  John  Laurenz,  Nan  Leslie, 
Jane  Greer.  Director:  William  Berke. 

Tarzan  and  the  Huntress. ...723 

(72)  Group  5 — April 

Adventure  Action  Drama.  A postwar  ex- 
pedition invades  Tarzan’s  jungle  sanctum 
to  trap  his  wild  animal  friends,  and  he  calls 
on  the  elephant  herd  for  help.  Johnny 
Weissmuller,  Brenda  Joyce,  Johnny  Shef- 
field, Patricia  Morison,  Barton  MacLane. 
Director:  Kurt  Neumann. 

They  Won’t  Believe  Me....726 

(95)  Group  6 — Aug. 

Drama.  A man  mtending  to  kill  his  wife 
finds  she  already  has  committeed  suicide. 
On  trial  for  murder,  he  tries  to  escape,  is 
shot  before  the  verdict  of  “Not  Guilty”  is 
read.  Robert  Young,  Susan  Hayward,  Jane 
Greer,  Rl  a Johnson,  Tom  Powers.  Direc- 
tor: Irving  Pichel. 

Thunder  Mountain... .730....  (60)  ..Group  6 — July 
Western.  Ruthless,  scheming  saloonkeep- 
ers, in  cahoots  with  a crooked  sheriff,  try 
to  gobble  up  a ranch  soon  to  become  valu- 
able because  of  an  impending  irrigation 
project.  Tim  Holt,  Martha  Hyer,  Richard 
Martin,  Steve  Brodie,  Virginia  Owen.  Di- 
rector: Lew  Landers. 

Trail  Street....717....  (84) Group  4— March 

Western.  Saga  of  the  men  and  women  who 
carved  a great  wheat  domain  out  of  the 
wilds  of  early  Kansas.  Randolph  Scott, 
Robert  Ryan,  Anne  Jeffreys,  George 
“Gabby”  Hayes,  Madge  Meredith.  Director: 
Ray  Enright. 

Vacation  in  Reno... .713.  ..  (63)  ....Group  3 — Jan. 
Comedy.  An  amateur  inventor  with  a di- 
vining rod  gadget  that  locates  buried  loot, 
is  the  target  of  bank  bandits  who  fear  his 
inven.ion.  Jack  Haley,  Anne  Jeffreys, 
Wally  Brown,  Iris  Adrian,  Morgan  Con- 
way, Alan  Carney.  Director:  Leslie  Good- 
wins. 

Woman  on  the  Beach,  The. ...727 

(71)  Group  6 — June 

Drama.  A young  naval  lieutenant,  in  love 
with  the  wife  of  a blind  retired  painter,  be- 
lieves the  blindness  feigned,  makes  a test 
in  whic^  the  artist  is  badly  injured.  After 
a showdown,  the  lieutenant  returns  to  his 
girl.  Joan  Bennett,  Robert  Ryan,  Charles 
Bickford,  Nan  Leslie,  Walter  Sande.  Di- 
rector: Jean  Renoir. 


Republic 

(November  15,  1946  thru  October  15,  1947) 

Affairs  of  Geraldine....603....  (68)  ....Nov.  18,  ’46 
Comedy  Drama.  A small  town  girl  goes  to 
the  city  to  find  a husband,  and  ends  up  as 
the  glamorous  head  of  a matrimonial 
agency  getting  husbands  for  others — until 
her  home  town  sweetheart  takes  matters  in 
hand.  Jane  Withers,  James  Lydon,  Ray- 
mond Walburn,  Donald  Meek,  Charles 
Quigley,  Grant  Withers.  Director:  George 
Blair. 

©Along  the  Oregon  Trail.. ..651....  (64)  . ..Aug.  30 
Musical  Western.  A group  of  power-mad 
white  men  attempt  to  set  up  an  independ- 
ent empire  in  the  Oregon  territory  by  arm- 
ing the  Indians  asainst  the  Americans  liv- 
ing there.  Monte  Hale,  Adrian  Booth,  Clay- 
ton Moore,  Roy  Barcroft,  Max  Terhune. 
Director:  R.  G.  Springsteen. 

Angel  and  the  Badman....608....(100) Feb.  15 

Romantic  Western.  The  rehabilitation  of 
an  outlaw  cowboy  through  the  love  and 
kindliness  of  a girl  and  her  family.  John 
Wayne,  Gail  Russell,  Harry  Carey,  Bruce 
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Cabot,  Irene  Rich.  Director:  James  Ed- 
ward Grant. 

©Apache  Rose... .641..  . (75)  Feb.  15 

Outdoor  Musical.  Roy  Rogers’  first  Tru- 
color  film.  A petroleum  engineer  and  the 
girl  skipper  of  a supply  boat  rescue  a young 
rancher  from  land-grabbing  renegades.  Roy 
Rogers,  Dale  Evans,  Olin  Howlin,  George 
Meeker,  Sons  of  the  Pioneers.  Director: 
William  Witney. 

©Bells  of  San  Angelo  . . 642....  (78) May  15 

Western.  A government  agent  comes  to  a 
little  border  town  to  investigate  crooks  who 
are  using  a mine  to  smuggle  Mexican  silver 
into  the  U.S.  Roy  Rogers,  Dale  Evans, 
Andy  Devine,  John  McGuire,  Olaf  Hytten. 
Director:  William  Witney. 

Blackmail..  . 617..  . (67)  July  24 

Action  Drama.  A gentleman  beset  by  com- 
peting blackmailers  hires  a private  eye. 
Several  blackmailers  kill  each  other,  but  the 
police  arrive  in  time  to  halt  the  carnage. 
William  Marshall,  Adele  Mara,  Ricardo 
Cortez,  Grant  Withers,  Stephanie  Bachelor. 
Director:  Lesley  Selander. 

Calendar  Girl  . . 607....  (88)  Jan.  31 

Musical.  New  York’s  first  calendar  girl  in 
1900,  and  her  ultimate  climb  to  success  as 
a Broadway  musical  star.  Jane  Frazee, 
William  Marshall,  Gail  Patrick,  Kenny 
Baker,  Victor  McLaglen,  Irene  Rich,  James 
Ellison.  Director:  Allan  Dwan. 

Driftwood  621...  (90)  Sept.  15 

Comedy  Drama.  A young  doctor  carries  on 
a lone  fight  against  spotted  fever.  Only 
after  an  epidemic  threatens  does  the  town 
awaken  to  the  fact  that  a hospital  is  more 
important  than  building  a park.  Ruth 
Warrick,  Walter  Brennan,  Dean  dagger, 
Natalie  Wood.  Director:  Allan  Dwan. 

Exposed. ...629....  (59)  Sept.  8 

Mystery  Drama.  A girl  detective  is  hired 
by  a wealthy  client  to  investigate  his  step- 
son and  heir.  The  client  is  murdered  and  the 
girl  gets  mixed  up  with  unsavory  and  dan- 
gerous characters  in  her  search  for  the 
killer.  Adele  Mara,  Robert  Scott,  Adrian 
Booth,  Robert  Armstrong,  Harry  Shannon. 
Director:  George  Blair. 

Fabulous  Suzanne,  The. ...604..  (71)  ..Dec.  15,  ’46 
Comedy  Drama.  What  happens  when  a 
waitress  inherits  a small  fortune  and  goes 
to  the  big  city  to  spend  it.  Barbara  Brit- 
ton, Rudy  Vallee,  Otto  Krueger,  Richard 
Denning,  Bill  Henry,  Veda  Ann  Borg.  Di- 
rector: Steve  Sekely. 

Flame,  The. ...628....  (....)  

Melodrama.  A wealthy  bachelor  with  only 
a few  months  to  live  is  the  victim  of  a plot 
by  his  nurse  and  her  lover  to  get  his  money. 
The  plot  backfires  when  the  nurse  falls  in 
love  with  the  patient,  and  nurses  him  back 
to  health.  John  Carroll,  Vera  Ralston,  Rob- 
ert Paige,  Broderick  Crawford.  Director: 
John  H.  Auer. 

Ghost  Goes  Wild,  The  . .605  ...  (66) Mar.  8 

Comedy  With  Music.  An  artist  pretends  to 
be  the  ghost  of  himself  to  avoid  a lawsuit, 
and  is  “saved”  from  the  involved  situation 
by  another  “ghost.”  James  Ellison,  Anne 
Gwynne,  Edward  Everett  Horton,  Ruth 
Donnelly.  Director:  George  Blair. 

Hit  Parade  of  1947...  610..  . (90) Mar.  22 

Musieal.  A musical  with  catchy  songs  and 
specialty  numbers,  and  a boy-meets-girl- 
back-stage  theme  which  deviates  from  the 
usual  formula  by  a new  story  twist.  Eddie 
Albert,  Joan  Edwards,  Constance  Moore, 
Gil  Lamb,  Bill  Gooodwin.  Director:  Frank 
McDonald. 


Homesteaders  of  Paradise  Valley.. ..664 

(59)  Apr,  1 

Western.  Red  Ryder  comes  to  the  rescue 
of  homesteaders  who  are  being  gouged  by 
unscrupulous  monopolists  seeking  control  of 
their  land.  Allan  Lane,  Bobby  Blake, 
Martha  Wentworth,  Ann  Todd.  Director: 
R.  G.  Springsteen. 

©I’ve  Always  Loved  You, ...601 

(117)  Special — Dec.  2,  ’46 

Drama  With  Music.  Republic’s  first  Tech- 
nicolor film.  Story  against  a background 
of  classical  music  concerns  a woman  who, 
haunted  by  the  memory  of  a lost  love,  sees 
her  daughter  going  through  the  same  ex- 
perience and  attempts  to  avert  it.  Philip 
Dorn,  Catherine  McLeod,  William  Carter, 
Mme.  Maria  Ouspenskaya,  Felix  Bressart. 
Director:  Frank  Borzage. 

Magnificent  Rogue,  The. ...606..  . (74) Feb.  15 

Comedy  Romance.  A returned  war  veteran 
has  difficulties  moving  his  wife  out  of  his 
advertising  agency  back  into  the  kitchen. 
Lynne  Roberts,  Warren  Douglas,  Gerald 
Mohr,  Stephanie  Bachelor,  Adele  Mara.  Di- 
rector: Albert  S.  Rogell. 

Marshal  of  Cripple  Creek. ...667....  (58)  ....Aug,  15 
Western.  When  gold  is  discovered  near 
Cripple  Creek  the  little  town  is  quickly 
swamped  with  bad  men  and  crime.  Red 
Ryder  and  Little  Beaver  set  things  right. 
Allan  Lane,  Bobby  Blake,  Martha  Went- 
worth. Director:  R.  G.  Springsteen. 

Northwest  Outpost. ...615....  (91)  June  25 

Musical  Drama.  In  the  18’00s  a noblewoman 
arrives  from  Russia  to  free  her  husband 
from  a Russian  penal  colony  in  California, 
so  he  won’t  reveal  her  father’s  plot  against 
the  czar.  She  and  an  American  captain 
fall  in  love.  Nelson  Eddy,  Ilona  Massey, 
Joseph  Schildkraut,  Elsa  Lanchester,  Hugo 
Haas.  Director:  Allan  Dwan. 

©On  the  Old  Spanish  Trail. ...648 

(75)  Oct.  15 

Musical  Western.  A series  of  robberies  re- 
sult in  a boxoffice  drop  for  “The  Pioneers” 
and  their  show.  Rogers  tracks  down  the 
criminals — the  business  agent  and  a gun 
and  knife  artist  for  the  show.  Roy  Rogers, 
Tito  Guizar,  Jane  Frazee,  Sons  of  the  Pio- 
neers. Director:  William  Witney. 

Oregon  Trail  Scouts. ...665....  (58) May  15 

Outdoor  Drama.  Red  Ryder,  an  honest  fur 
trapper,  tangles  with  a gang  of  heavies  who 
are  trying  to  swindle  the  Indians  out  of 
their  trapping  rights.  Allan  Lane,  Bobby 
Blake,  Martha  Wentworth,  Roy  Barcroft, 
Emmett  Lynn.  Director:  R.  G.  Springsteen. 

Pilgrim  Lady,  The,...602....  (67) Jan.  22 

Comedy.  High  pressure  publicity  and  glam- 
our, plus  a clever  hoax,  is  the  recipe  used 
for  this  satire  on  how  to  put  a novel  on  the 
best  seller  list.  Lynne  Roberts,  Warren 
Douglas,  Alan  Mowbray,  Veda  Ann  Borg. 
Director:  Lesley  Selander. 

Pretender,  The. ...620....  (69) Aug.  16 

Drama.  A broker  robs  an  orphan  girl’s 
estate,  plans  marriage  to  cover  up,  but 
thugs  hired  to  kill  her  fiance  are  set  on  his 
trail  by  a twist  of  plot.  A fatal  smashup 
ends  his  crazed  flight  by  car.  Albert  Dek- 
ker,  Catherine  Craig,  Charles  Drake,  Alan 
Carney,  Linda  Stirling.  Director:  W.  Lee 
Wilder. 

Robin  Hood  of  Texas. ...685....  (71) July  15 

Western  With  Musie.  Autry  and  his  musical 
cowhand  pals  get  mixed  up  with  a gang  of 
bank  robbers.  Unjustly  accused  as  accom- 
plices, they  establish  their  innocence 
through  the  expedient  of  starting  a dude 
ranch.  Gene  Autry,  Champion  jr.,  Lynne 


Roberts,  Sterling  Holloway,  Adele  Mara, 
Cass  County  Boys.  Director:  Lesley  Se- 
lander. 

Rustlers  of  Devil’s  Canyon....666....(58)....July  1 
Western.  A cowboy  returns  from  the  Span- 
ish-American  war  to  find  the  range  over- 
run by  rustlers.  He  drives  them  out  and 
restores  law  and  order.  Allan  Lane,  Bobby 
Blake,  Martha  Wentworth,  Peggy  Stewart. 
Director:  R.  G.  Springsteen. 

Saddle  Pals. ...684....  (72)  June  15 

Comedy  Drama.  A young  landowner  on  the 
verge  of  a nervous  breakdown  signs  over 
his  responsibilities  to  the  hero.  The  vil- 
lains try  to  prove  the  document  a forgery. 
Gene  Aulry,  Lynne  Roberts,  Sterling  Hollo- 
way, Irving  Bacon,  Damian  O’Flynn.  Di- 
rector: Lesley  Selander. 

Santa  Fe  Uprising....661....  (56) Nov.  15,  ’46 

Western.  Red  Ryder  is  appointed  town 
marshal  by  a newspaper  publisher  to  sup- 
press a band  of  outlaws.  The  publishei 
turns  out  to  be  the  leader  of  the  gang 
Allan  Lane,  Bobby  Blake,  Martha  Went- 
worth, Barton  MacLane.  Director:  R.  G 
Springsteen. 

Sioux  City  Sue....681,...  (69) Nov.  21,  ’46 

Western  Musical.  The  singing  cowboy  is 
lured  to  Hollywood  with  a film  contract, 
unaware  that  his  voice  will  be  used  to  ani- 
mate a cartoon  donkey.  Gene  Autry, 
Lynne  Roberts,  Sterling  Holloway,  Richard 
Lane.  Director:  Frank  McDonald. 

Spoilers  of  the  North. ...612..  . (66) Apr.  24 

Drama.  A ruthless  Alaskan  fishing  tycoon 
whose  propensities  toward  poaching  on 
women  and  salmon  lead  to  tragedy.  Paul 
Kelly,  Adrian  Booth,  Evelyn  Ankers,  James 
A.  Millican,  Roy  Barcroft.  Direcior:  Rich- 
ard Sale. 

©Springtime  in  the  Sierras. ...646....  (75)  ..July  15 
Western  With  Music.  A cowboy  rides  the 
trail  of  marauders  who  are  killing  animals 
outside  the  hunting  season  and  selling  at  a 
big  profit.  Roy  Rogers,  Trigger,  Jane 
Frazee,  Andy  Devine,  Stephanie  Bachelor. 
Director:  William  Witney. 

Stagecoach  to  Denver  . .662....  (56)  ...  Dec.  23,  ’46 
Western.  Red  Ryder  breaks  up  a vicious 
plot  of  murder  and  land  grabbing  engi- 
neered by  the  town’s  most  highly  respected 
citizen.  Allan  Lane,  Bobby  Blake,  Martha 
Wentworth,  Roy  Barcroft,  Peggy  Stewart, 
Bobbie  Hyatt.  Director:  R.  G.  Springsteen. 

©That’s  My  Gal....609....  (66) May  15 

Comedy  With  Music.  A civil  service  girl, 
put  in  charge  of  a cheap  burlesque  show 
after  the  death  of  the  majority  stockholder, 
falls  in  love  with  a racketeering  stock-pro- 
moter. Lynne  Roberts,  Donald  Barry,  Pinky 
Lee,  Frank  Jenks,  Edward  Gargan.  Direc- 
tor: George  Blair. 

That’s  My  Man. ...613....  (99) June  1 

Comedy  Drama.  A husband  forsakes  his 
wife  for  the  racetracks  after  his  horse 
proves  a winner.  Through  her  devotion 
and  quiet  maneuvering,  the  two  are  re- 
united. Don  Ameche,  Catherine  McLeod, 
Roscoe  Karns,  John  Ridgely,  Frankie 
Darro.  Director:  Frank  Borzage. 

Trail  to  San  Antone — 682. ...(67) Jan.  25 

Musical  Western.  'The  singing  cowboy  tries 
to  help  a young  jockey  regain  his  nerve. 
The  film  also  has  six  new  western  tunes 
and  the  Wonder  Horse.  Gene  Autry,  Peggy 
Stewart,  Sterling  Holloway,  William  Henry, 
Cass  County  Boys.  Director:  John  English. 

Trespasser,  The. ...619  ...  (71)  July  3 

Melodrama.  A newspaperman  clears  him- 
self of  murder  and  apprehends  a forger  who 
has  been  selling  phony  first  editions  to  his 
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book-collecting  boss.  Dale  Evans,  War- 
ren Douglas,  Janet  Martin,  Douglas  Fow- 
ley,  Adele^CMara.  Director:  George  Blair. 

Twilight  on  the  Rio  Grande....683....  (71)  ..Apr.  1 
Musical  Western.  Autry  sings  and  fights 
his  way  to  the  Mexican  border  in  pursuit 
of  a gang  of  jewel  smugglers.  Gene  Au- 
try, Sterling  Holloway,  Adele  Mara,  Bob 
Steele,  Cass  County  Boys.  Director:  Frank 
McDonald. 

Vigilantes  of  Boomtown....663....  (56) Feb.  15 

Western.  Action  revolves  around  the  Cor- 
bett-Fitzsimmons  fight  in  Carson  City,  Ne- 
vada, in  which  Red  Ryder  battles  with 
lawlessness  and  skulduggery.  Allan  Lane, 
Bobby  Blake,  Martha  Wentworth,  Peggy 
Stewart,  Roy  Barcroft.  Director:  R.  G. 
Springsteen. 

Web  of  Danger..  .616..  . (58) June  10 

Outdoor  Drama.  A crew  foreman,  after 
quarreling  with  his  superintendent  over  a 
woman,  quits  his  job  on  a bridge  building 
project,  but  returns  with  his  crew  when  a 
flood  menaces  the  valley.  Adele  Mara, 
Bill  Kennedy,  Damian  O’Flynn,  Richard 
Loo,  Victor  Sen  Young.  Director:  Philip 
Ford. 

Winter  Wonderland.. . 614....  (75)  May  17 

Drama.  A crotchety  old  farmer’s  pet  peeve 
is  the  winter  sports  resort  adjoining  his 
land,  but  a romance  between  his  daughter 
and  the  ski  instructor  brings  peace  to  the 
snowclad  hills.  Lynne  Roberts,  Chares 
Drake,  Roman  Bohnen,  Eric  Blore,  Mary 
Eleanor  Donahue.  Director:  Bernard  Vor- 
haus. 

Wyoming.. ..618.. ..(84)  Aug.  1 

Outdoor  Drama.  An  early  Wyoming  cattle 
king  hires  ou  laws  to  drive  out  encroaching 
homesteaders,  but  realizes  his  mistake  when 
his  daughter  and  foreman  leave  him.  Wil- 
liam Elliott,  Vera  Ralston,  John  Carroll, 
George  “Gabby”  Hayes,  Albert  Dekker.  Di- 
rector: Joseph  Kane. 

Yankee  Fakir.. ..611....  (71)  Apr.  1 

Comedy  Drama.  Two  traveling  salesmen 
hit  a sleepy  little  Arizona  town  at  the  turn 
of  the  century  and  become  involved  in  the 
solulion  of  a murder.  Douglas  Fowley,  Joan 
Woodbury,  Clem  Bevans.  Director:  W.  Lee 
Wilder. 


Screen  Guild 

(August  15,  1946  thru  July  26,  1947) 

Bar  20  Justice....HC12....  (65)  ....July  19 — Reissue 
Western.  William  Boyd,  Russell  Hayden, 
George  Hayes,  Paul  Sutton.  (Hopalong 
Cassidy.) 

Bells  of  San  Fernando... .4614....  (69) Apr.  5 

Drama.  It  took  a romantic  Irishman  and 
a Spanish  senorita  to  quell  a sadistic  tyrant, 
who  virtually  enslaved  the  residents  of  San 
Fernando  Valley  in  1842.  Donald  Woods, 
Gloria  Warren,  Shirley  O’Hara,  Byron 
Poulger,  Anthony  Warde,  Monte  Blue.  Di- 
rector: Terry  Morse. 

Buffalo  Bill  Bides  Again....4613....  (66)  ....Apr.  19 
Outdoor  Drama.  Terrorists,  trying  to  scare 
the  settlers  into  selling  their  land,  frame 
a white  man  for  the  murder  of  an  Indian, 
but  Richard  “Buffalo  Bill”  Arlen  comes  to 
the  rescue.  Richard  Arlen,  Jennifer  Holt, 
Lee  Shumway,  Gil  Patrick.  Director:  Ber- 
nard B.  Ray. 

Bush  Pilot  . .4616  . ..(60) June  7 

Outdoor  Drama.  Story  of  a pilot  flying 
freight  in  the  Canadian  wilds.  His  sweet- 
heart blames  him  when  her  brother  is 
killed  flying  a load  of  explosives.  Rochelle 


Hudson,  Jack  LaRue,  Austin  Willis,  Frank 
Perry,  Gordon  Adam.  Director:  Samuel 
Hersenhoren. 

Case  of  the  Baby  Sitter,  The. ...4618 

(40)  July  26 

Comedy  Drama.  A private  eye  is  hired  by 
a supposed  royal  family,  actually  gem 
thieves,  traveling  incognito.  The  dick’s  as- 
sistant minds  the  infant  “princeling.”  Tom 
Neal,  Allen  Jenkins,  Pamela  Blake,  Vir- 
ginia Sale,  George  Meeker.  Director:  Lam- 
bert Hillyer. 


Cassidy  of  Bar  20....HC10 

(59)  May  10 — Reissue 

Western.  William  Boyd,  Russell  Hayden, 
Frank  Darien,  Nora  Lane.  (Hopalong  Cas- 
sidy). 

©Death  Valley....4694....  (72) Aug.  15,  ’46 


Outdoor  Melodrama.  A man’s  lust  for  gold 
leads  him  into  a series  of  dramatic  adven- 
tures, culminating  in  a tragic  end.  Robert 
Lowery,  Helen  Gilbert,  Nat  Pendleton,  Ster- 
ling Holloway,  Russell  Simpson,  Barbara 
Reed.  Director:  Law  Landers. 

Flight  to  Nowhere....4605....(75) Oct.  1,  ’46 

Drama.  Several  persons  in  a chartered 
plane  bound  for  Death  Valley  are  after 
missing  keys  which  hold  the  clue  to  ura- 
nium deposits.  Alan  Curtis,  Evelyn  Ankers, 
Micheline  Cheirel,  Jack  Holt,  Jerome 
Cowan,  John  Craven,  Roland  Varno.  Di- 
rector: William  Rowland. 

Hat  Box'  Mystery,  The....4617 ....(40) July  12 

Comedy  Melodrama.  Based  on  a recent 
hat  box  shooting  which  made  the  papers. 
A private  eye’s  assistant  is  framed,  but  he 
clears  her  and  later  rescues  her  from  the 
killers.  Tom  Neal,  Allen  Jenkins,  Pamela 
Blake,  Virginia  Sale,  Edward  Keane.  Di- 
rector: Lambert  Hillyer. 

Heart  of  Arizona. ...HCll 

(68)  June  14 — Reissue 

Western.  William  Boyd,  George  Hayes, 
Russell  Hayden,  John  Elliott.  (Hopalong 
Cassidy.) 

My  Dog  Shep....4609....(69) Dec.  1,  ’46 

Juvenile  Drama.  The  trials  and  tribula- 
tions of  an  orphan  lad  and  his  devoted  dog, 
until  he  ultimately  finds  riches  and  happi- 
ness. Lanny  Rees,  Tom  Neal,  William  Far- 
num,  Russell  Simpson,  A1  St.  John,  and 
“Flame”  as  Shep.  Director:  Ford  Beebe. 

’Neath  Canadian  Skies. ...4606....  (41)  ..Oct.  15,  ’46 
Outdoor  Drama.  From  James  Oliver  Cur- 
wood’s  novel  of  a Canadian  Royal  Mountie, 
who  wipes  out  a gang  plotting  to  gain  pos- 
session of  a gold  mine  they  have  declared 
worthless.  Russell  Hayden,  Inez  Cooper, 
Cliff  Nazarro,  Douglas  Fowley.  Director: 
B.  Reeves  Eason. 

North  of  the  Border....4610....  (46)  ...  Nov.  15,  ’46 
Outdoor  Drama.  Based  on  a James  Oliver 
Curwood  book.  The  murder  of  a trapper 
friend  leads  Hayden  on  the  trail  of  a gang 
of  fur  thieves  who  control  a town  of  fur 
trappers.  Russell  Hayden,  Lyle  Talbot, 
Inez  Cooper.  Director:  Reeves  Eason. 

Partners  of  the  Plains. ...HC09 

(71)  Apr.  26 — Reissue 

Western.  William  Boyd,  Harvey  Clark,  Rus- 
sell Hayden.  (Hopalong  Cassidy.) 

Queen  of  the  Amazons.. ..4611....  (62) Jan.  15 

Melodrama.  The  adventures  and  dangers 
encountered  by  a group  on  a hunting  ex- 
pedition in  darkest  Africa,  organized  by  a 
girl  to  search  for  her  missing  fiance.  Rob- 
ert Lowery,  Patricia  Morison,  J.  Edward 
Bromberg,  John  Miljan.  Director:  Edward 
Finney. 


Renegade  Girl.. ..4612....  (65) Dec.  25,  ’46 

Action  Drama.  A Yankee-h.ating  Missouri 
girl  turns  bitter  in  her  fight  to  avenge  her 
family’s  massacre  by  an  Indian  band  dur- 
ing the  Civil  War.  Alan  Curtis,  Ann  Sav- 
age, Edward  Brophy,  Russell  Wade,  Jack 
Holt,  Claudia  Drake.  Director:  William 
Berke. 

Rolling  Home....4607....(71)  Nov.  1,  ’46 

Drama.  A homespun  tale  of  a young,  kind 
minister,  and  the  sacrifices  he  makes  to 
serve  others.  Jean  Parker,  Russell  Hayden, 
Jo  Ann  Marlowe,  Pamela  Blake,  Raymond 
Hatton.  Director:  William  Berke. 

Rustlers  Valley....HC07....  (60)  ..Mar.  15 — Reissue 
Western.  William  Boyd,  George  Hayes, 
Russell  Hayden,  Stephen  Morris.  (Hop- 
along Cassidy.) 

©Scared  to  Death....4608....  (65)  May  3 

Horror  Drama.  The  coroner  said  she  died 
of  fright,  and  in  flashback  form  the  film 
shows  the  terrifying  events  responsible  for 
her  being  literally  “scared  to  death.”  Bela 
Lugosi,  George  Zucco,  Nat  Pendleton,  Molly 
Lamont,  Joyce  Compton.  Director:  Christy 
Cabanne. 

Shoot  to  Km....4615....(60) May  17 

Drama.  Underworld  thugs  control  the 
D.A.’s  crooked  assistant,  but  the  D.A.’s  sec- 
retary and  a news  reporter  bring  the  gang- 
sters to  justice.  Russell  Wade,  Susan  Wal- 
ters, Edmund  MacDonald,  Vince  Barnett, 
Nestor  Paiva.  Director:  William  Berke. 

Texas  Trail — HC08....(59) Apr.  12 — Reissue 

Western.  William  Boyd,  Russell  Hayden, 
George  Hayes,  Judith  Allen.  (Hopalong 
Cassidy.) 

Selznick  Releasing 
Organization 

©Duel  in  the  Sun....  (140)  Apr.  17 

Drama.  A tragic  love  triangle  between  two 
men  and  a tempestuous  half-breed  beauty 
is  unfolded  amidst  bloody  battles  between 
the  railroads  and  Texas  cattlemen  in  the 
1890s.  Jennifer  Jones,  Gregory  Peck,  Jo- 
seph Cotten,  Herbert  Marshall,  Lionel  Bar- 
rymore, Lillian  Gish,  Walter  Huston.  Di- 
rector: King  Vidor. 


20th  Century-Fox 

(August  1946  thru  September  1947) 

Alexander’s  Ragtime  Band. ...709 

(106)  Mar. — Reissue 

Musical  Drama.  Tyrone  Power,  Alice  Faye, 
Don  Ameche,  Ethel  Merman. 

Backlash.. ..711....  (66)  March 

Drama.  An  insanely  jealous  husband  frames 
his  wife  for  his  own  murder,  which  he 
fakes,  and  is  caught  in  his  own  web  of  de- 
struction. Jean  Rogers,  Richard  Travis, 
Larry  Blake,  John  Eldredge,  Robert  Shayne. 
Director:  Eugene  Forde.  (Sol  M.  Wurtzel 
Productions.) 

Black  Beauty.... 636....  (76)  Sept,  ’46 

Drama.  From  the  Anna  Sewell  classic 
about  a girl  and  her  love  for  her  horse. 
Mona  Freeman,  Richard  Denning,  Evelyn 
Ankers,  Charles  Evans.  Director:  Max 
Nosseck. 

Boomerang.. ..706...  (88)  February 

Mystery.  A fearless  prosecutor  in  a New 
England  town  risks  his  reputation  and  pub- 
lic fury  to  prove  the  innocence  of  a man  ar- 
rested for  the  murder  of  a well -loved  priest. 
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Robert  Siodmok 

DIRECTOR 


"Time  Out  of  Mind" 

Producer-Director 

"The  Killers" 

(A  Mark  Hellinger  Production) 

"The  Dark  Mirror" 
"The  Spiral  Staircase" 

(RKO  Radio) 


SHOOTING: 

"Precious  Bane" 

(J.  Arthur  Rank) 


PREPARING: 

"Thunder  on  the  Hill" 
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Dana  Andrews,  Jane  Wyatt,  Lee  J.  Cobb, 
Cara  Williams.  Director:  Elia  Kazan. 

Bowery,  The.. ..642....  (91) Oct.  ’46 — Reissue 

Drama.  Wallace  Beery,  George  Raft, 
Jackie  Cooper,  Fay  Wray. 

Brasher  Doubloon,  The....707....  (72)  ...  February 
Mystery  Drama.  From  Raymond  Chan- 
dler’s novel.  A succession  of  murders  take 
place  following  the  theft  of  a rare  coin 
stolen  from  a private  collection.  George 
Montgomery,  Nancy  Guild,  Conrad  Janis, 
Roy  Roberts,  Florence  Bates,  Fritz  Kort- 
ner.  Director:  John  Brahm. 

©Carnival  in  Costa  Rica.. . 710.  ..  (95) April 

Musical.  Set  against  a lavish  Latin-Ameri- 
can  musical  background,  the  plot  revolves 
around  the  complicated  romance  of  a boy 
and  girl  who  want  to  get  out  of  prear- 
ranged marriage  plans  made  by  their  par- 
ents. Dick  Haymes,  Vera-Ellen,  Cesar 
Romero,  Celeste  Holm,  Anne  Revere,  J. 
Carrol  Naish.  Director:  Gregory  Ratoff. 

©Centennial  Summer.. . 633....  (102) Aug.  ’46 

Musical  Drama.  A love  story  set  against 
the  Philadelphia  Centennial  Exposition  of 
1876.  Jeanne  Crain,  Cornel  Wilde,  Linda 
Darnell,  William  Eythe,  Walter  Brennan, 
Constance  Bennett,  Dorothy  Gish.  Direc- 
tor: Otto  Preminger. 

Claudia  and  David.. ..637....  (78) Sept.  ’46 

Comedy  Drama.  Another  of  Rose  Franken’s 
Claudia  stories,  which  enters  another  phase 
of  her  ideal  marital  state,  this  time  threat- 
ened by  jealousy  and  near-tragedy.  Dor- 
othy McGuire,  Robert  Young,  Mary  Astor, 
John  Sutton,  Gail  Patrick.  Director:  Wal- 
ter Lang. 

Crimson  Key,  The....  (76)  July 

Mystery  Drama.  A tough,  wisecracking 
private  eye  outwits  the  gendarmerie  and 
tracks  down  the  killer  of  three.  All  are 
suspects  because  of  amorous  or  avaricious 
liaison  with  the  slain  healer.  Kent  Tay- 
lor, Doris  Dowling,  Dennis  Hoey,  Louise 
Currie,  Ivan  Triesault.  Director:  Eugene 
Forde.  (Sol  M.  Wurtzel  Productions.) 

Dangerous  Millions.. ..648. ...(69) Dec.  ’46 

Mystery  Drama.  Eight  heirs  to  a fortune, 
each  with  a gold  coin  to  identify  him,  set 
out  together  to  the  home  of  a Chinese.  One 
of  the  group  is  a murderer.  Kent  Taylor, 
Dona  Drake,  Tala  Birell,  Konstantin 
Shayne.  Director:  James  Tinling.  (Sol  M. 
Wurtzel  Productions.) 

Deadline  for  Murder. ...635....  (65) Aug.  ’46 

Mystery.  The  search  for  an  important 
missing  document  leads  an  amateur  sleuth 
and  a girl  reporter  on  the  trail  of  a series 
of  murders  and  international  intrigue.  Paul 
Kelly,  Kent  Taylor,  Sheila  Ryan,  Jerome 
Cowan.  Director:  James  Tinling.  (Sol  M. 
Wurtzel  Productions.) 

Ghost  and  Mrs.  Muir,  The.. ..715 

(104)  May 

Fantasy  Drama.  A young  widow  moves  into 
a mansion  by  the  sea,  meets  a ghost  who 
collaborates  with  her  on  a swashbuckling 
autobiography  which  rescues  her  from  fi- 
nancial difficulties.  They  fall  in  love,  are 
united  by  death.  Rex  Harrison,  Gene  Tier- 
ney, George  Sanders,  Edna  Best,  Vanessa 
Brown.  Director:  Joseph  J.  Mankiewicz. 

©Homestretch,  The. ...713....  (96)  May 

Drama.  Their  romance  blossomed  against 
a background  of  horse  breeding,  trading 
and  racing,  but  their  marriage  was  threat- 
ened when  the  wife  had  to  play  second  fid- 
dle to  a horse.  Cornel  Wilde,  Maureen 
O’Hara,  Glenn  Langan,  James  Gleason, 


Henry  Stephenson.  Director:  Bruce  Hum- 
berstone. 

Home  Sweet  Homicide. ...640....  (90) Oct.  ’46 

Mystery  Comedy.  Three  juveniles  turn  de- 
tective to  solve  the  murder  of  their  next- 
door  neighbor.  Peggy  Ann  Gamer,  Ran- 
dolph Scott,  Lynn  Bari,  Dean  Stockwell, 
Connie  Marshall,  James  Gleason.  Direc- 
tor: Lloyd  Bacon. 

How  Green  Was  My  Valley.. ..727 

(118)  Sept. — Reissue 

Drama.  Walter  Pidgeon,  Maureen  O’Hara, 
Donald  Crisp,  Anna  Lee,  Roddy  McDow- 
all. 

©I  Wonder  Who’s  Kissing  Her  Now.. ..723 

(104)  August 

Musical  Romance.  The  career  of  Joseph 
Howard,  songwriter-producer  at  the  turns 
of  the  century,  who  reaches  the  top  in 
show  business  after  two  disillusioning  ro- 
mances, then  finds  his  true  love.  June 
Haver,  Mark  Stevens,  Martha  Stewart,  Reg- 
inald Gardiner,  Lenore  Aubert.  Director: 
Lloyd  Bacon. 

If  I’m  Lucky. ...638  . ..(79) Sept.  ’46 

Musical.  A shy  young  crooner  is  induced  lo 
run  for  governor  against  the  machine,  de- 
spite the  plotting  of  political  crooks.  Vivian 
Blaine,  Perry  Como,  Harry  James,  Carmen 
Miranda,  Phil  Silvers.  Director:  Lewis 
Seiler. 

Jewels  of  Brandenburg.. . 716. ...(64) May 

Melodrama.  Government  agents  play  hide- 
and-seek  with  international  jewel  thieves 
to  retrieve  a fabulous  collection.  Richard 
Travis,  Micheline  Cheirel,  Carol  Thurston, 
Leonard  Strong.  Director:  Eugene  Forde. 
(Sol  M.  Wurtzel  Productions.) 

Kiss  of  Death....725....(99)  Sept. 

Drama.  An  ex-convict  testifies  against  a 
killer  who  believes  him  a friend.  When  the 
killer  is  acquitted  he  goes  gunning  for  the 
ex-con.  Victor  Mature,  Brian  Donlevy,  Co- 
leen  Gray,  Richard  Widmark,  Taylor 
Holmes.  Director:  Henry  Hathaway. 

Late  George  Apley,  The..  .712..  . (98) April 

Drama.  Based  on  J.  P.  Marquand’s  novel 
concerning  a Bostonian  father  who  dom- 
inates the  lives  of  his  children,  and  nearly 
ruins  them.  Ronald  Colman,  Peggy  Cum- 
mins, Vanessa  Brown,  Richard  Haydn.  Di- 
rector: Joseph  L.  Mankiewicz. 

L?s  Mlserables....704....(109)  Jan. — Reissue 

Drama.  Fredric  March,  Charles  Laughton. 

©Margie....646....(94)  Nov.  ’46 

Comedy  Drama.  Recaptures  the  songs  and 
romances  of  the  “flaming  youth”  era  of  the 
early  1920s.  Jeanne  Crain,  Glenn  Langan, 
Lynn  Bari,  Alan  Young,  Conrad  Janis.  Di- 
rector: Henry  King. 

Meet  Me  at  Dawn. ...721....  (99)  July 

Drama.  Produced  in  England  by  Marcel 
Heilman.  A “professional”  duelist  of  Paris 
in  the  ’90s  is  taken  in  hand  by  a wealthy 
young  lady  who  makes  him  win  back  his 
respectability  by  earning  an  honest  living. 
William  Eythe,  Stanley  Holloway,  Basil 
Sydney,  Hazel  Court,  Margaret  Rutherford. 
Director:  ’Thornton  Freeland. 

^Miracle  on  34th  Street. ...718.  ..  (96) June 

Comedy  Drama.  A modern  store  Santa 
Claus  plays  Cupid  and  emissary  of  happi- 
ness and  goodwill  to  New  York’s  Manhat- 
tanites. John  Payne,  Maureen  O’Hara,  Ed- 
mund Gwenn,  Gene  Lockhart,  Natalie 
Wood.  Director:  George  Seaton. 

Moss  Rose  . . 717....  (82)  June 

Mystery  Drama.  A chorus  girl  blackmails 
a murder  suspect  into  taking  her  to  his 


mother’s  estate,  where  she  expects  to  live 
in  high  society,  becomes  involved  Instead 
with  a psychopathic  mother  and  a second 
murder.  Peggy  Cummins,  Victor  Mature, 
Ethel  Barrymore,  Vincent  Price,  George 
Zucco.  Director:  Gregory  Ratoff. 

©Mother  Wore  Tights... .724.... (107) Sept. 

Musical.  Nostalgic  song  and  dance  story  of 
a young  mother’s  career  as  a chorus  girl  and 
vaudeville  s ar  in  the  early  days  of  show 
business.  Based  on  the  book  by  Miriam 
Young.  Betty  Grable,  Dan  Dailey,  Mona 
Freeman,  Connie  Marshall,  Vanessa  Brown. 
Director:  Walter  Lang. 

My  Darling  Clementine. ...645 

(97)  Nov.  ’46 

Western  Drama.  The  brawling,  bawdy  days 
of  Tombstone  during  the  early  ’80s,  when 
tne  lawless  town  was  headed  by,  such  no- 
torious gunslingers  as  Wyatt  Earp  and  Doc 
Holliday.  Henry  Fonda,  Linda  Darnell, 
Walter  Brennan,  Cathy  Downs,  Tim  Holt, 
Victor  Mature,  Jeanne  Crain.  Director: 
John  Ford. 

Razor’s  Edge,  The  . . 701...  (146)  Jan. 

Drama.  From  Somerset  Maugham’s  novel 
of  a man  seeking  freedom  from  spiriiual 
unrest,  a spoiled  society  darling  who  can’t 
have  her  man  and  won’t  let  anyone  else 
have  him,  and  a girl  who  takes  the  alcohol- 
ic path  to  drown  her  grief.  Tyrone  Power, 
Gene  Tierney,  John  Payne,  Anne  Baxter, 
Clifton  Webb,  Herbert  Marshall.  Director: 
Edmund  Goulding. 

San  Demetrio,  London, ...714.  ..  (76) April 

Drama.  English-made  film,  showing  the 
hardships  endured  by  a heroic  British  crew 
during  the  early  war  years  following  the 
shelling  of  their  ship  by  the  enemy.  Walter 
Fi  zgerald,  Arthur  Young,  Ralph  Michael, 
Neville  Mapp,  Michael  Allen.  Director: 
Charles  Frend. 

Second  Chance....726....  (62) Sept. 

Melodrama.  Two  gem  thieves  fall  in  love 
and  go  into  business  together,  but  it  turns 
out  the  girl  is  an  undercover  agent  of  the 
law.  Kent  Taylor,  Louise  Currie,  Dennis 
Hoey,  Larry  Blake,  Ann  Doran.  Director: 
James  S.  Tinling.  (Sol  M.  Wurtzel  Pro- 
ductions.) 

©Shocking  Miss  Pilgrim,  The. ...703 

(85)  Jan. 

Musical  Comedy.  Staid  old  Boston  is 
shocked  when  the  first  woman  to  earn  a 
living  via  the  typewriter  defies  the  con- 
ventions of  that  day.  Betty  Grable,  Dick 
Haymes,  Anne  Revere,  Allyn  Joslyn,  Gene 
Lockhart.  Director:  George  Seaton. 

Stanley  and  Livingstone. ...705 

(101)  Jan. — Reissue 

Drama.  Spencer  Tracy,  Richard  Greene. 

Strange  Journey....708....  (65) Feb. 

Drama.  Action  takes  place  on  a tropical 
island,  where  Nazi  spies  are  after  secret 
uranium  information  contained  in  a map. 
Paul  Kelly,  Osa  Massen,  Hillary  Brooke,  Lee 
Patrick.  Director:  James  Tinling.  (Sol  M. 
Wurtzel  Productions.) 

Sun  Valley  Serenade.. ..641 

(86)  Sept.  ’46 — Reissue 

Musical.  Sonja  Henie,  John  Payne,  Milton 
Berle,  Joan  Davis. 

Swamp  Water  . . 728... .(90)  Sept. — Reissue 

Melodrama.  Walter  Brennan,  Walter  Hus- 
ton, Anne  Baxter,  Dana  Andrews. 

13  Rue  Madeleine  . . 702.. ..(95) Jan. 

Espionage  Drama.  A group  of  U.S.  secret 
operatives  is  taken  to  England  during  the 
war.  One  of  them  is  a Nazi  gestapo  agent. 
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and  how  he  is  trapped  comprises  the  rest 
of  the  story.  James  Cagney,  Annabella, 
Richard  Conte,  Frank  Latimore,  Walter 
Abel.  Director:  Henry  Hathaway. 

©Three  Little  Girls  in  Blue.. ..639 

(90)  Oct.  ’46 

Musical.  Background  is  Atlantic  City  in 
the  1900s,  where  three  farm  girls  go  to 
snare  weahhy  husbands,  investing  all  their 
money  in  expensive  clothes  and  living  quar- 
ters. June  Haver,  George  Montgomery,  Viv- 
ian Blaine,  Celeste  Holm,  Vera-E'len,  Frank 
Latimore.  Director:  Bruce  Humberstone. 

©Wake  Up  and  Dream... .649..  . (92) Dec.  ’46 

Musical  Fantasy.  From  Robert  Nathan’s 
“Enchanted  Voyage.”  The  tale  of  a strange 
journey  inspired  by  an  old  man’s  dreams 
and  a little  girl’s  blind  faith.  June  Haver, 
John  Payne,  Charlotte  Greenwood,  Connie 
Marshall.  Dii’ector:  Lloyd  Bacon. 

Wanted  for  Murder.... 644....  (91) Nov.  ’46 

Mystery  Melodrama.  A handkerchief  is  the 
only  clue  in  a London  park  murder  case, 
but  Scotland  Yard  ultimately  traps  the 
murderer.  Eric  Portman,  Dulcie  Gray, 
Derek  Farr,  Roland  Culver,  Stanley  Hollo- 
way. Director:  Lawrence  Huntington. 

©Western  Union. ...719....  (95) June — Reissue 

Drama.  Robert  Young,  Randolph  Scott, 
Dean  dagger,  Virginia  Gilmore. 


United  Artists 

(July  19,  1946  thru  May  30,  1947) 

Abie’s  Irish  Rose....541....(96) Dec.  27,  ’46 

Comedy  Drama.  A remake  of  the  Para- 
mount film  released  in  April,  1928,  based  on 
the  stage  classic  concerning  the  marriage 
of  a Jewish  lad  to  a Catholic  girl,  and  their 
efforts  to  reconcile  both  fathers.  Michael 
Chekhov,  Joanne  Dru,  Richard  Norris, 
George  E.  Stone,  Vera  Gordon.  Director: 
A.  Edward  Sutherland.  (Bing  Crosby  Pro- 
ductions.) 

©Adventures  of  Don  Coyote,  The. ...554 

(65)  May  9 

Drama.  Mexico’s  cowboy  Caballero  fights 
the  bad  men  of  the  West  and  woos  his  way 
into  the  heart  of  a beautiful  damsel  in  dis- 
tress. Richard  Martin,  Frances  Rafferty, 
Val  Carlo,  Bennie  Bartlett,  Marc  Cramer. 
Director:  Reginald  LeBorg.  (Comet  Pro- 
ductions.) 

Angel  on  My  Shoulder..  .533 

(101)  Sept.  20,  ’46 

Melodrama.  A murdered  gangster  returns 
to  earth  with  Satan  to  create  chaos  around 
the  lives  of  a crooked  judge  and  his  sweet- 
heart. Paul  Muni,  Anne  Baxter,  Claude 
Rains,  Onslow  Stevens.  Director:  Archie 
Mayo.  (Charles  R.  Rogers.) 

Bachelor’s  Daughters,  The.. ..534 

(90)  Sept.  6,  ’46 

Comedy.  Four  sales  girls  pool  their  rent 
money,  move  into  a big  home,  and  get  a 
bachelor  friend  to  pose  as  their  wealthy 
father,  in  order  to  attract  rich,  prospective 
husbands.  Gail  Russell,  Claire  Trevor,  Ann 
Dvorak,  Jane  Wyatt,  Adolphe  Menjou, 
Billie  Burke.  Director:  Andrew  Stone. 
(Andrew  Stone.) 

^©Caesar  and  Cleopatra.. ..531 

(126)  Special— Aug.  16,  ’46 

Drama.  An  ultra-lavish  super-spectacle, 
presenting  the  romantic  side  of  Caesar,  as 
well  as  the  historic  side.  Claude  Rains, 
Vivien  Leigh,  Stewart  Granger,  Flora  Rob- 
son. Director:  Gabriel  Pascal.  (J.  Arthur 
Rank.) 

Chase,  The....538....  (86) Nov.  22,  ’46 

Mystery  Drama.  An  ex-sailor  helps  an  un- 


happily married  young  woman  escape  to 
Cuba,  where  she  is  murdered.  His  efforts 
to  clear  himself  led  him  on  a dangerous 
“chase.”  Robert  Cummings,  Michele  Mor- 
gan, Peter  Lorre,  Steve  Cochran.  Director: 
Arthur  Ripley.  (Seymour  Nebenzal.) 

Coi7acabana....557....(91)  May  30 

Musical  Comedy.  A girl  gets  two  jobs  in 
New  York’s  Copacabana,  one  as  a Brazil- 
ian singer,  the  other  as  a French  singer. 
The  manager  thinks  he  hired  two  persons, 
and  a mixup  soon  develops.  Groucho  Marx, 
Carmen  Miranda,  Gloria  Jean,  Andy  Rus- 
sell, Steve  Cochran.  Director:  Alfred  E. 
Green.  (Sam  Coslow.) 

Dangerous  Venture  ...556..  . (59)  May  23 

Western.  Hopalong  Cassidy  and  his  pals 
become  involved  in  an  archeological  expedi- 
tion and  uncover  a plot  to  capitalize  on 
valuable  buried  Indian  relics.  William 
Boyd,  Andy  Clyde,  Rand  Brooks,  Betty 
Alexander,  Douglas  Evans.  Director: 
George  Archainbaud.  (Lewis  J.  Rachmil.) 

Devil’s  Playground,  The. ...537..  (65)  ..Nov.  15,  ’46 
Western.  Hopalong  Cassidy  and  his  pals 
run  into  skulduggery  involving  a gang  of 
desperadoes  after  hidden  gold  loot.  Wil- 
liam Boyd,  Andy  Clyde,  Rand  Brooks, 
Elaine  Riley.  Director:  George  Archain- 
baud. (Lewis  J.  Rachmil.) 

Dishonored  Lady  . . 548....  (85)  May  16 

Drama.  Story  of  an  ultra-sophis''icated 
girl,  who  seeks  new  surroundings  and  com- 
panions to  cure  her  boredom,  and  is  in- 
nocently involved  in  the  murder  of  a former 
suitor.  Hedy  Lamarr,  Dennis  O’Keefe,  John 
Loder,  William  Lundigan.  Director:  Rob- 
bert  Stevenson.  (Stromberg-Chertok.) 

Fabulous  Dorseys,  The. ...545.  ..  (88) Feb.  21 

Musical  Drama.  Biography  of  the  Dorsey 
brothers  and  how  they  were  started  on 
musical  careers  through  the  efforts  of  an 
understanding  father.  Tommy  Dorsey, 
Jimmy  Dorsey,  Janet  Blair,  Paul  White- 
man,  William  Lundigan.  Director:  Alfred 
E.  Green.  (Charles  R.  Rogers.) 

Fool’s  Gold  . . 543....  (63)  Jan.  31 

Western.  Hopalong  Cassidy  foils  swindlers 
attempting  to  pawn  off  a worthless  mine 
by  gilding  copper  bricks  to  look  like  gold. 
William  Boyd,  Andy  Clyde,  Rand  Brooks, 
Jane  Randolph.  Director:  George  Archain- 
baud. (Lewis  J.  Rachmil.) 

Fun  on  a Weekend. ..;549....  (93) Mar.  14 

Comedy.  A youth  stranded  at  a swanky 
Florida  resort  meets  a girl  in  the  same 
predicament.  Together  they  bluff  their 
way  to  fortune  and  happiness.  Eddie 
Bracken,  Priscilla  Lane,  Tom  Conway,  Allen 
Jenkins,  Arthur  Treacher.  Director:  An- 
drew Stone.  (Stone.) 

©Little  Iodine.,..535....(57)  Oct.  11,  ’46 

Comedy.  Precocious  Little  Iodine  engi- 
neers synthetic  romances  that  create  jeal- 
ousies, and  almost  breaks  up  her  parents’ 
marriage.  Jo  Ann  Marlowe,  Hobart  Cav- 
anaugh, Marc  Cramer,  Eve  Whitney.  Di- 
rector: Reginald  LeBorg.  (Comet  Produc- 
tions.) 

Macomber  Affair,  The... .551....  (89) Mar.  21 

Drama.  A hunting  expedition  in  the  wilds 
of  Africa  precipitates  a tragic  love  tri- 
angle involving  a wife  and  husband  and  the 
other  man.  Gregory  Peck,  Joan  Bennett, 
Robert  Preston,  Reginald  Denny.  Director: 
Zoltan  Korda.  (Benedict  Bogeaus.) 

Mr.  Ace....532....(84)  Aug.  2,  ’46 

Melodrama.  A beautiful,  wealthy  woman 
runs  for  governor  against  a powerful  polit- 
ical machine,  against  the  wishes  of  her 
husband,  and  is  implicated  in  a scandal 


with  the  opposition’s  leader.  George  Raft, 
Sylvia  Sidney,  Stanley  Ridges,  Sara  Haden, 
Jerome  Cowan.  Director:  Edwin  L.  Marin. 
(Benedict  Bogeaus.) 

New  Orleans. ...553. ...(89)  April  18 

Musical.  The  birth  and  development  of 
ragtime,  forerunner  to  jazz  and  boogie- 
woogie,  with  musical  interludes  presided 
over  by  the  original  New  Orleans  Dixieland 
band,  headed  by  Louis  Armstrong.  Arturo 
de  Cordova,  Dorothy  Patrick,  Marjorie 
Lord,  Irene  Rich,  Woody  Herman  and  band. 
Director:  Arthur  Lubin.  (Jules  Levey.) 

Private  Affairs  of  Bel  Ami,  The.. ..547 

(98)  Mar.  7 

Drama.  Story  of  a scoundrel  who  furthered 
his  social  and  financial  career  by  trading 
upon  the  love  of  wealthy  women.  George 
Sanders,  Angela  Lansbury,  Ann  Dvorak, 
Frances  Dee,  John  Carradine,  Marie  Wil- 
son. Director:  Albert  Lewin.  (David 
Loew.) 

Ramrod. ...550....  (94)  May  2 

Outdoor  Drama.  A ranch  foreman  is  the 
“ramrod”  of  a vengeful  woman  owner  of  a 
sheep  ranch,  whose  lust  for  power  causes 
opposition  from  a band  of  ruthless  cattle 
barons.  Joel  McCrea,  Veronica  Lake,  Don- 
ald Crisp,  Don  DeFore,  Preston  Foster,  Ar- 
leen  Whelan.  Director:  Andre  de  Toth. 
(Enterprise — Harry  Sherman.) 

Red  House,  The.. ..544....  (100)  Feb.  7 

Drama.  Based  on  George  Agnew  Cham- 
berlain’s mystery  novel,  the  plot  centers 
around  an  eccentric  farmer,  his  sister  and 
an  adopted  daughter.  Strange  events  un- 
fold when  a young  man  accidentally  tres- 
passes on  their  land.  Edward  G.  Robinson, 
Lon  McCallister,  Judith  Anderson,  Ona 
Munson.  Director:  Delmer  Daves.  (Sol 
Lesser.) 

Scandal  in  Paris,  A... .528....  (100)  ....July  19,  ’46 
Drama.  Story  of  Vidocq,  the  master 
crook  of  Paris  in  1810,  who  hoodwinks  the 
minister  of  police  into  naming  him  prefect 
of  police  so  he  can  rob  the  bank  of  France. 
George  Sanders,  Signe  Hasso,  Carole  Lan- 
dis, Akim  Tamiroff,  Jo  Ann  Marlowe.  Di- 
rector: Douglas  Sirk.  (Arnold  Pressburger.) 

Strange  Woman,  The. ...536....  (100)  ..Oct.  25,  ’46 
Drama.  From  the  Ben  Ames  Williams  novel 
portraying  a beautiful  but  wicked,  con- 
niving woman  who  was  regarded  as  an  an- 
gel by  everyone  except  the  important  men 
in  her  life  who  knew  her  best.  Hedy  La- 
marr, George  Sanders,  Louis  Hayward, 
Gene  Lockhart,  Hillary  Brooke.  Director: 
Edgar  G.  Ulmer.  (Hunt  Stromberg.) 

Susie  Steps  Out. ...540....  (65)  Dec.  13,  ’46 

Musical  Comedy.  A sweet,  young  night- 
club entertainer  is  unwittingly  the  cause 
of  a rift  between  her  sister  and  her  sis- 
ter’s fiance,  and  employs  shrewd  strategy 
to  reunite  them.  David  Bruce,  Cleatus 
Caldwell,  Ann  Hunter,  Howard  Freeman. 
Director:  Reginald  LeBorg.  (Comet  Pro- 
ductions.) 

Unexpected  Guest. ...546....  (59)  March  28 

Western  Mystery.  Hopalong  Cassidy  solves 
a murder  and  saves  a valuable  ranch  from 
a pair  of  conniving  crooks.  William  Boyd, 
Andy  Clyde,  Rand  Brooks,  Una  O’Connor. 
Director:  George  Archainbaud.  (Lewis  J. 
Rachmil.) 


Universal-International 

(October  1946  thru  September  1947) 

Brute  Force  . . 620  . ..(98)  August 

Drama.  Story  of  an  ambitious  head  prison 
guard  who  stirs  up  trouble  among  the  pris- 
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oners  in  order  to  ruin  the  warden,  whose 
job  he  wants.  The  guard  is  killed  in  a cli- 
mactic jailbreak.  Burt  Lancaster,  Hume 
Cronyn,  Charles  Bickford,  Yvonne  De  Carlo, 
Ann  Blyth.  Director:  Jules  Dassin. 

Buck  Privates  Come  Home  . . 612.... (77)  ..  .April 
Comedy.  Two  sad  sacks  just  out  of  the 
army  become  involved  in  new  difficulties 
as  they  face  the  bewildering  postwar  world. 
Bud  Abbott,  Lou  Costello,  Tom  Brown,  Joan 
Fulton,  Beverly  Simmons.  Director: 
Charles  Barton. 

Captive  Heart,  The 

(85)  J.  Arthur  Rank-Prestige 

Drama.  Presents  a detailed  account  of  the 
sufferings,  courage  and  philosophies  of 
British  officers  and  soldiers  forced  to  sweat 
out  the  war  in  a Nazi  prison  camp.  Michael 
Redgrave,  Rachel  Kempson,  Mervyn  Johns, 
Basil  Radford,  Jack  Warner.  Director: 
Basil  Dearden. 

Dark  Mirror,  The....601....  (85) Oct.  ’46 

Drama.  Twin  sisters,  strikingly  identical 
in  appearance,  have  the  law  baffled  as  to 
which  one  is  guilty  of  murder.  Olivia  de 
Havilland,  Lew  Ayres,  Thomas  Mitchell, 
Richard  Long.  Director:  .Robert  Siodmak. 

Destry  Rides  Again  2791.  (94).  Mar. — Reissue 
Outdoor  Drama.  Marlene  Dietrich,  James 
Stewart,  Brian  Donlevy. 

Dracula....2798....  (75)  June — Reissue 

Melodrama.  Bela  Lugosi,  David  Manners, 
Helen  Chandler. 

Egg  and  I,  The....613  ...  (108) April 

Comedy.  From  Betty  MacDonald’s  book 
about  her  life,  in  which  she  tries  so  hard 
to  adjust  her  city-bred  training  to  her  new 
role  as  a poultry  farmer’s  wife.  Claudette 
Colbert,  Fred  MacMurray,  Marjorie  Main, 
Louise  Allbritton,  Percy  Kilbride.  Director: 
Chester  Erskine. 

Frankenstein  ...2797.  ..  (70)  June — Reissue 

Melodrama.  Colin  Clive,  Boris  Karloff, 
John  Boles,  Mae  Clarke. 

Great  Expectations....619  ...  (118)  July 

Drama.  From  the  Charles  Dickens  classic, 
with  the  beloved  characters  of  Magwitch; 
Pip  and  Estella,  the  two  sweethearts;  Miss 
Haversham;  daggers,  the  lawyer;  Gargery, 
the  blacksmith,  and  Uncle  Pumblechook, 
coming  to  life  on  the  screen.  John  Mills, 
Valerie  Hobson,  Francis  L.  Sullivan,  An- 
thony Wager,  Jean  Simmons.  Director: 
David  Lean.  (J.  Arthur  Rank.) 

I Know  Where  I’m  Going 

(91)  J.  Arthur  Rank-Prestige 

Drama.  A woman  in  pursuit  of  wealth  and 
security  finds  herself  torn  between  love 
and  avarice.  Woody  Hiller,  Roger  Livesey, 
Pamela  Brown,  George  Carney,  Finlay  Cur- 
rie. Directors:  Michael  Powell,  Emeric 
Pressburger. 

I Stole  a Million. .,.2794..  . (78) Apr. — Reissue 

Drama.  George  Raft,  Claire  Trevor,  Vic- 
tor Jory. 

I’ll  Be  Yours. ...607...  (93)  January 

Comedy  With  Music.  A small  town  girl 
blunders  when  she  plays  a hoax  to  help  a 
struggling  young  lawyer.  Deanna  Durbin, 
Tom  Drake,  William  Bendix,  Adolphe  Men- 
jou,  Walter  Catlett.  Director:  William  A. 
Seiter. 

Ivy.. ..616....  (99)  June 

Drama.  An  unfaithful  wife,  in  love  with  a 
millionaire’s  money,  poisons  her  husband 


and  lets  the  blame  fall  on  a lover.  Joan 
Fontaine,  Patric  Knowles,  Herbert  Mar- 
shall, Richard  Ney,  Sir  Cedric  Hardwicke. 
Director:  Sam  Wood. 

Johnny  Frenchman 

(93)  J.  Arthur  Rank-Prestige 

Comedy  Drama.  Love  and  romance  car- 
ries on  amidst  the  invasion  of  France  by 
the  Germans  and  a long  lasting  feud  be- 
tween the  French  people  in  Brittany  and 
the  English  on  the  Cornish  coast.  Fran- 
coise  Rosay,  Patricia  Roc,  Tom  Walls,  Paul 
Dupuis,  Ralph  Michael.  Director:  Charles 
Frend. 

Lady  Surrenders,  A 

(103)  J.  Arthur  Rank-Prestige 

Drama.  Triangle  plot  in  which  two  girls 
of  opposite  types  attract  the  same  man. 
Margaret  Lockwood,  Stewart  Granger,  Pa- 
tricia Roc,  Tom  Walls,  Reginald  Purdell. 
Director:  Leslie  Arliss. 

Magic  Bow,  The 

(105)  J.  Arthur  Rank-Prestige 

Drama  With  Music.  Based  on  the  life  of 
the  famed  Italian  violinist,  Nicolo  Paganini, 
and  his  romance  with  a French  aristocrat 
in  the  Napoleonic  era.  Stewart  Granger, 
Phyllis  Calvert,  Jean  Kent,  Dennis  Price, 
Cecil  Parker.  Sound  track  recordings  by 
Yehudi  Menuhin.  Director:  Bernard 
Knowles. 

Magnificent  Doll,  The,...602  ...  (95) Nov.  ’46 

Historical  Drama.  The  life  and  times  of 
Dolly  Madison,  wife  of  the  fourth  Presi- 
dent of  the  U.S.,  who  was  the  most  envied 
and  whispered  about  woman  in  America. 
Ginger  Rogers,  David  Niven,  Burgess  Mere- 
dith, Horace  McNally.  Director:  Frank 
Borzage.  (Skirball-Manning.) 

Magnificent  Obsession. ...2795 

(101)  May — Reissue 

Drama.  Irene  Dunne,  Robert  Taylor. 

©Michigan  Kid....610....  (70)  March 

Western  Drama.  The  directions  for  finding 
a cache  of  hidden  money  willed  to  a girl  by 
her  uncle  are  inscribed  on  a watch,  and  the 
Michigan  Kid  shoots  it  out  with  a gang  of 
stagecoach  bandits  after  the  loot.  Jon  Hall, 
Victor  MacLaglen,  Rita  Johnson,  Andy  De- 
vine.  Director:  Ray  Taylor. 

Notorious  Gentleman....603....  (108) Nov.  ’46 

Comedy  Drama.  An  irresistible  man  with 
an  irresistible  smile  breaks  the  hearts  of 
countless  women  as  he  merrily  fritters  his 
life  away  as  a magnificent  heel.  Rex  Har- 
rison, Lilli  Palmer,  Godfrey  Tearle,  Mar- 
garet Johnston,  Guy  Middleton,  Marie 
Lohr.  Director:  Sidney  Gilliat.  (J.  Arthur 
Rank,) 

Odd  Man  Out  617  ..  (115)  June 

Drama.  Story  of  an  8-hour  flight  of  a se- 
cret organization  leader  pursued  by  police 
in  an  Irish  city.  James  Mason,  Kathleen 
Ryan,  Robert  Newton,  Fay  Compton,  Wil- 
liam Hartnell.  Director:  Carol  Reed.  (J. 
Arthur  Rank.) 

100  Men  and  a Girl  . .2796  . ..(84)  . May — Reissue 
Musical  Drama.  Deanna  Durbin,  Leopold 
Stokowski,  Adolphe  Menjou. 

Overlanders,  The 

(84)  J.  Arthur  Rank-Prestige 

Factual  Drama.  A love  story  is  woven 
against  an  authentic  background  depicting 
the  cattle  migration  engineered  by  the  Aus- 
tralians during  the  threat  of  a Jap  inva- 
sion. Chips  Rafferty,  John  Nugent  Hay- 
ward, Daphne  Campbell,  Helen  Grieve.  Di- 
rector: Harry  Watt. 


Singapore....622....  (79)  September 

Drama.  A smuggler,  returned  to  Singa- 
pore to  repover  a cache  of  pearls  hidden 
before  the  war,  learns  that  the  girl  he  be- 
lieved dead  is  an  amnesia  victim.  He  tries 
to  regain  her  love.  Fred  MacMurray,  Ava 
Gardner,  Richard  Haydn,  Roland  Culver, 
Spring  Byington.  Director:  John  Brahm. 

©Slave  Girl....623....(80)  August 

Comedy  Drama.  Satirical  treatment  of  the 
time-honored  yarn  of  high  adventure, 
clandestine  loves  and  involved  intrigue  in 
torrid  Saharan  climes.  Yvonne  De  Carlo. 
George  Brent,  Broderick  Crawford,  Andy 
Devine,  Albert  Dekker.  Director:  Charles 
Lament. 

Smash-Up....609....  (103)  March 

Drama.  Portrays  the  conflicting  forces  in 
the  life  of  a wife  and  mother  which  drive 
her  to  drink  and  force  her  to  sink  to  the 
depths  of  degradation.  Susan  Hayward, 
Lee  Bowman,  Marsha  Hunt,  Eddie  Albert, 
Carl  Esmond.  Director:  Stuart  Heisler. 
(Diana  Productions.) 

Something  in  the  Wind. ...621 

(89)  September 

Comedy  With  Music.  A radio  disk  jockey 
is  approached  by  a rich  young  man  who 
mistakenly  thinks  she  has  a claim  on  his 
grandfather’s  estate.  Deanna  Durbin,  Don- 
ald O’Connor,  John  Dali,  Charles  Winnin- 
ger,  Jean  Adair.  Director:  Irving  Pichel. 

©Song  of  Scheherazade....608....  (106) March 

Musical  Romance.  The  romance  of  a Rus- 
sion  sailor,  with  a talent  for  composing, 
and  a dancer  in  a Moroccan  seaport  town, 
set  against  a musical  background  of  Rim- 
sky-Korsakoff’s  compositions.  Yvonne  De 
Carlo,  Brian  Donlevy,  Jean  Pierre  Aumont, 


Eve  Arden,  Charles  Kullman.  Director: 
Walter  Reisch. 

©Stairway  to  Heaven. ...611..  . (103) March 


Romantic  Fantasy.  An  RAF  pilot,  miracu- 
lously saved  from  death  after  leaping  from 
a burning  plane  without  a parachute,  ap- 
peals to  Heaven  for  a continued  stay  on 
earth.  David  Niven,  Kim  Hunter,  Robert 
Coote,  Roger  Livesey,  Raymond  Massey. 
Directors:  Michael  Powell,  Emeric  Press- 
burger.  (J.  Arthur  Rank.  British  title  is 
“A  Matter  of  Life  and  Death.”) 

Swell  Guy....606  ...  (86)  January 

Drama.  A renegade  war  correspondent 
sans  scruples,  morals  or  ethics,  returns 
from  the  wars  and  proceeds  to  disrupt  the 
lives  of  everyone  around  him.  Sonny  Tufts, 
Ann  Blyth,  Ruth  Warrick,  William  Gar- 
gan,  John  Litel.  Director:  Frank  Tuttle. 

Temptation....604....  (98)  Dec.  ’46 

Heavy  Drama.  A scheming  divorcee,  bored 
after  her  marriage  to  an  archaeologist, 
plots  with  her  lover  to  poison  the  husband. 
The  plot  backfires  when  she  finds  she  loves 
her  husband,  and  so  poisons  the  lover  in- 
stead. Merle  Oberon,  George  Brent, 
Charles  Korvin,  Paul  Lukas,  Lenore  Ulric. 
Director:  Irving  Pichel. 

©This  Happy  Breed 

(110)  J.  Arthur  Rank-Prestige 

Drama.  Cavalcade  of  20  years,  covering  the 
period  between  the  two  world  wars,  in  the 
life  of  a middle-class  British  family.  Rob- 
ert Newton,  ■ Celia  Johnson,  John  Mills, 
Stanley  Holloway.  Director:  David  Lean. 

Time  Out  of  Mind. ...614....  (88)  May 

Drama.  From  Rachel  Field’s  novel  of  a 
woman  whose  love  for  a broken-down  musi- 
cal genius,  causes  her  to  devote  her  life  to 
nursing  him  back  to  health  and  restoring 
his  self-confidence.  Phyllis  Calvert,  Rob- 
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ert  Hutton,  Ella  Raines,  Eddie  Albert, 
Henry  Stephenson.  Director:  Robert  Siod- 
mak. 

©Vigilantes  Return,  The....618....  (67) July 

Western.  A law  officer  operating  under 
cover  is  framed  by  the  desperadoes.  Things 
look  bad  until  the  vigilantes  step  in  with 
their  blazing  pistols.  Jon  Hall,  Margaret 
Lindsay,  Paula  Drew,  Andy  Devine,  Rob- 
bert  Wilcox.  Director:  Ray  Taylor. 

Web,  The... .615  . ..(87)  June 

Crime  Drama.  The  hero,  duped  by  his  em- 
ployer into  killing  a man  in  “self-defense,” 
tries  to  convict  him  of  murder,  is  impli- 
cated in  a second  killing  but  finally  is 
cleared  by  a detective.  Ella  Raines,  Ed- 
mond O'Brien,  William  Bendix,  Vincent 
Price,  John  Abbott.  Director:  Michael  Gor- 
don. 

When  the  Daltons  Rode. ...2792 

(81)  March — Reissue 

Outdoor  Drama.  Randolph  Scott,  Kay 
Francis,  Brian  Donlevy,  Andy  Devine. 

Wicked  Lady,  The.. ..605....  (98) January 

Drama.  Story  of  a roguish  highwayman 
and  a beautiful  but  wicked  wife  of  an 
English  lord  in  the  17th  century.  Mar- 
garet Lockwood,  James  Mason,  Patricia 
Roc,  Griffith  Jones,  Michael  Rennie.  Di- 
rector: Leslie  Arliss.  (J.  Arthur  Rank.) 

Years  Between,  The 

(85)  J.  Arthur  Rank-Prestige 

Drama.  A young  British  war  wife,  believ- 
ing her  husband  dead,  builds  a new  life  and 
falls  in  love  with  another  man.  The  hus- 
band’s return  causes  compelling  complica- 
tions. Michael  Redgrave,  Valerie  Hobson, 
Flora  Robson,  John  Gilpin.  Director: 
Compton  Bennett. 

You  Can’t  Cheat  an  Honest  Man. ...2793 

(73)  April — Reissue 

Comedy.  W.  C.  Fields,  Edgar  Bergen  and 
Charlie  McCarthy  and  Mortimer  Snerd, 
Constance  Moore. 


Warner  Bros, 

(August  31,  1946  thru  August  16,  1947) 

Beast  With  Five  Fingers,  The..  . 613 

(88)  Feb.  8 

Horror  Drama.  The  severed  hand  of  a dead 
pianist  wanders  through  time  and  space, 
and  a ghostly  piano  is  heard  before  each 
victim  is  found  choked  to  death.  Robert 
Aida,  Andrea  King  Peter  Lorre,  Victor 
Francen,  J.  Carrol  Naish.  Director:  Rob- 
bert  Florey. 

Big  Sleep,  The....601  . (114) Aug.  31,  ’46 

Mystery  Melodrama.  A private  detective  is 
called  into  the  case  of  the  strange  Stern- 
wood  family  to  solve  the  difficulties  involv- 
ing the  two  charming  but  erratic  daughters. 
Half  a dozen  murders  follow.  Humphrey 
Bogart,  Lauren  Bacall,  John  Ridgely, 
Martha  Vickers,  Dorothy  Ma'one,  Peggy 
Knudsen.  Director:  Howard  Hawks. 

Cheyenne... .622. ..(100)  June  14 

Western  Drama.  An  epic  of  America’s 
toughest  town  in  the  early  frontier  days 
when  outlaws  ruled  and  terrorized  the 
countryside.  Dennis  Morgan,  Jane  Wyman, 
Janis  Paige,  Bruce  Bennett,  Alan  Hale.  Di- 
rector: Raoul  Walsh. 

Cloak  and  Dagger... .603.. ..(106) Sept.  28,  ’46 

Drama.  A mild-mannered  professor  is 
called  upon  to  marshal  his  intellectual 
forces  together  and  engage  in  a secretive 
and  dangerous  mission  against  an  unseen 
powerful  enemy.  Gary  Cooper,  Robert 
Alda,  Lilli  Palmer,  Vladimir  Sokoloff,  J. 


Edward  Bromberg.  Director:  Fritz  Lang. 
(United  States  Pictures.) 

Cry  Wolf.. ..625....  (84)  Aug.  16 

Drama.  Insanity,  suicide  and  suspected 
murder  in  a dark  and  lonely  mansion.  A 
woman  seeing  her  husband’s  murderer 
learns  he  is  still  alive  but  insane.  Errol 
Flynn,  Barbara  Stanwyck,  Richard  Base- 
hart,  Jerome  Cowan,  John  Ridgely.  Direc- 
tor: Peter  Godfrey. 

Deception. ...605....  (112)  Oct.  26,  ’46 

Drama.  A woman’s  love  for  two  men 
wrecks  the  lives  of  all  three  when  she  fi- 
nally is  caught  in  her  own  web  of  long- 
practiced  deceptions.  Bette  Davis,  Paul 
Henreid,  Claude  Rains,  John  Abbott.  Di- 
rector: Irving  Rapper. 

Dust  Be  My  Destiny.. ..627 

(87)  Aug.  9 — Reissue 

Drama.  John  Garfield,  Priscilla  Lane, 
Alan  Hale. 

Humoresque 612.. ..(125)  Jan.  25 

Drama  With  Music.  Remake  of  Fannie 
Hurst’s  novel  of  a violinist  who  became  suc- 
cessful in  his  career  through  the  sacrifices 
of  his  mother  and  the  woman  who  loved 
him.  Joan  Crawford,  John  Garfield,  Oscar 
Levant,  J.  Carrol  Naish.  Director:  Jean 
Negulesco. 

Kings  Row. ...608.  .. (127) Dec.  7,  ’46 — Reissue 

Drama.  Ann  Sheridan,  Robert  Cummings, 
Ronald  Reagan. 

Love  and  Learn....620....  (83)  May  3 

Comedy.  A struggling  song  writer  falls  in 
love  with  a girl,  who  hides  from  him  the 
fact  that  she  is  an  heiress.  The  decep- 
tion leads  to  misunderstandings  and  com- 
plications. Jack  Carson,  Robert  Hutton, 
Martha  Vickers,  Janis  Paige,  Otto  Kruger, 
Florence  Bates.  Director:  Frederick  de 
Cordova. 

Man  I Love,  The....611. ...  (96) Jan.  11 

Drama  With  Music.  A night  club  singer 
visits  her  family,  and  finds  each  member 
beset  with  a different  problem.  She  pro- 
ceeds to  straighten  them  all  out.  Ida  Lu- 
pino,  Robert  Alda,  Andrea  King,  Bruce 
Bennett,  Martha  Vickers,  Don  McGuire. 
Director:  Raoul  Walsh. 

Marked  Woman....626....  (81)  ...  Aug.  9 — Reissue 
Drama.  Bette  Davis,  Humphrey  Bogart. 

Never  Say  Goodbye. ...606....  (97) Nov.  9,  ’46 

Comedy  Drama.  How  a child,  made  un- 
happy through  the  divorce  action  of  her 
parents,  finally  brings  about  a reunion. 
Errol  Flynn,  Eleanor  Parker,  Lucile  Wat- 
son, S.  Z.  Sakall.  Director:  James  V.  Kern. 

Nobody  Lives  Forever... .604....  (100)  ..Oct.  12,  ’46 
Drama.  An  ex-racketeer  is  unwillingly  a 
party  to  a plot  to  defraud  a wealthy  young 
widow,  and  his  love  for  her  causes  him  to 
turn  against  the  plotters.  John  Garfield, 
Geraldine  Fitzgerald,  Walter  Brennan, 
Faye  Emerson,  George  Coulouris,  George 
Tobias.  Director:  Jean  Negulesco. 

Nora  Prentiss.. ..614....  (Ill)  Feb.  22 

Drama.  Story  of  a successful  doctor  who 
forsakes  his  wife  and  children  for  a night- 
club singer  and,  through  a strange  twist 
of  events,  faces  execution  for  the  murder 
of  himself.  Ann  Sheridan,  Kent  Smith, 
Bruce  Bennett,  Robert  Alda,  Rosemary  De- 
Camp.  Director:  Vincent  Sherman. 

Possessed. ...624....  (108)  July  26 

Drama.  A woman  found  unconscious  on 
the  street  is  committed  to  a hospital,  where 
a doctor  diagnoses  her  condition  as  cata- 
tonic stupor.  Under  narcotics  she  reveals 


the  background  of  her  psychosis.  Joan 
Crawford,  Van  Heflin,  Raymond  Massey, 
Geraldine  Brooks,  John  Ridgely.  Director: 
Curtis  Bernhardt. 

Pursued  . .615  . ..(101)  Mar.  8 

Melodrama.  Two  lovers  are  kept  apart  by 
a bitter  family  feud  carried  through  two 
generations.  Teresa  Wright,  Robert  Mitch- 
um,  Judith  Anderson,  Dean  Jagger,  Alan 
Hale,  John  Rodney.  Director:  Raoul  Walsh. 
(United  States  Pictures.) 

Sea  Hawk,  The....618....  (109)  ...  Apr.  26 — Reissue 
Adventure  Drama.  Errol  Flynn,  Claude 
Rains,  Brenda  Marshall. 

Sea  Wolf,  The. ...619  ...  (87) Apr.  26 — Reissue 

Drama.  Edward  G.  Robinson,  Ida  Lupino, 
John  Garfield,  Barry  Fitzgerald. 

Shadow  of  a Woman....602....  (78)  . ..Sept.  14,  ’46 
Drama.  A trusting  wife  learns  too  late  that 
she  is  married  to  a despicable  scoundrel 
and  murderous  fiend  who  would  ruin  the 
lives  of  all  those  around  him.  Helmut  Dan- 
tine,  Andrea  King,  Don  McGuire,  William 
Prince,  Peggy  Knudson.  Director:  Joseph 
Santley. 

Stallion  Road.  . 617....  (97) Apr.  12 

Drama.  Based  on  Stephen  Longstreet’s 
novel  of  a young  veterinarian  who  lets  his 
love  for  horses  and  his  fight  against  a 
dreaded  cattle  disease  come  ahead  of  his 
romantic  entanglements.  Ronald  Reagan, 
Alexis  Smith,  Zachary  Scott,  Peggy  Knud- 
sen, Harry  Davenport.  Director:  James 
V.  Kern. 

That  Way  With  Women  616..  . (84) Mar.  29 

Comedy  Drama.  A retired  motor  magnate 
operates  a gas  station  under  an  assumed 
name,  and  runs  into  trouble  with  racketeers 
selling  protective  insurance.  His  daughter 
and  young  partner  supply  the  love  interest. 
Dane  Clark,  Martha  Vickers,  Sydney  Green- 
street,  Alan  Hale.  Director:  Frederick  de 
Cordova. 

©Time,  the  Place  and  the  Girl,  The. ...610 

(105)  Dec.  28,  ’46 

Musical.  The  struggles  of  a group  of  show 
people  to  open  a night  club  in  New  York. 
Dennis  Morgan,  Jack  Carson,  Janis  Paige, 
Martha  Vickers,  S.  Z.  Sakall,  Alan  Hale. 
Director:  David  Butler. 

Two  Mrs.  Carrolls,  The  .621  . (99)  .May  24 
Drama.  Story  of  a modern  Bluebeard  who 
murders  his  first  wife  to  marry  the  second, 
then  attempts  to  kill  the  second  wife  to 
make  way  for'the  third.  Humphrey  Bogart, 
Barbara  Stanwyck,  Alexis  Smith,  Nigel 
Bruce.  Director:  Peter  Godfrey. 

Unfaithful,  The  . 623..  . (109) July  5 

Drama.  A soldier’s  bride,  unfaithful  to  him 
just  once  during  his  long  absence  overseas, 
kills  her  lover  in  self-defense  and  is  tried 
for  murder.  Ann  Sheridan,  Lew  Ayres, 
Zachary  Scott,  Eve  Arden,  Jerome  Cowan. 
Director:  Vincent  Sherman. 

Verdict,  The... .607..  . (86) Nov.  23,  ’46 

Mystery  Drama.  A wrong  verdict  sends  an 
innocent  man  to  his  death,  and  a Scotland 
Yard  superintendent  redeems  himself  by 
tracking  down  an  elusive  murderer  and  pre- 
venting a second  miscarriage  of  justice. 
Sydney  Greenstreet,  Peter  Lorre,  Joan  Lor- 
ring,  George  Coulouris,  Rosalind  Ivan.  Di- 
rector: Don  Siegel. 

Wild  Bill  Hickok  Rides....609 

(72)  Dec.  7,  ’46 — Reissue 

Melodrama.  Constance  Bennett,  Bruce 
Cabot,  Warren  Williams. 
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Miscellaneous 

Children  on  Trial..  . (61) English  Films 

16mm  Documentary.  A Crown  Film  Unit 
production  made  in  England.  Study  of 
juvenile  delinquency  and  the  methods  of 
England’s  approved  schools,  as  illustrated 
in  three  case  histories.  Non-professional 
cast.  Director:  Jack  Lee.  (Distributed  in 
Canada  by  Astral  Films.) 

Citizen  Saint..  . (65) Clyde  Elliott.  ..May  15 

Documentary  Drama.  Dramatizes  the  life 
of  Mother  Cabrini,  America’s  first  canon- 
ized saint.  Carla  Dare,  Jed  Prouty,  Julie 
Haydon,  William  Harrigan.  Director: 
Harold  Young. 

Diary  for  Timothy,  A....  (40) 

English  Films  Dec.  27,  ’46 

Documentary.  English-made  film  pro- 
duced by  Basil  Wright  and  narrated  by  Mi- 
chael Redgrave.  The  hope  for  a better 
world  to  live  in  is  embodied  in  little  Tim- 
othy, born  September  1944,  the  film  alter- 
nating between  the  growth  of  the  baby  and 
historical  events  in  the  outside  world.  John 
Gielgud,  Dame  Myra  Hess.  Director: 
Humphrey  Jennings. 

Discovery..  . (90)  Discovery  Pictures 

Documentary.  Film  record  of  Byrd’s  ex- 
peditions to  the  South  Pole,  with  shots  of 
high  seas,  giant  icebergs,  violent  storms 
and  comedy  relief  by  penguins,  seals  and 
dogs.  Admiral  Byrd,  his  scientists,  astron- 
omers, naval  personnel  comprise  the  cast. 
(International  Optima  Corp.  has  acquired 
world  distribution  rights  in  all  countries 
except  U.S.  and  Canada.) 

Frenzy..  . (70)  Four  Continents 

Mystery  Drama.  Concerns  the  efforts  of  a 
doctor  to  help  a man  suffering  from  super- 
natural interference.  Depicts  the  strange 

. love  affair  involving  a murder  mystery 
which  preceded  his  physical  breakdown. 
Derrick  De  Marney,  Frederick  Valk,  Joan 
Greenwood,  Joan  Seton,  Beresforb  Egan. 
Director:  Vernon  Sewell. 

Great  Betrayal,  The....  (73) 

Screencraft  June  4 

Documentary.  Pro-Jewish  treatment  of  the 
Palestine  question,  portraying  the  Jews’ 
struggles  with  arid  soil  and  their  coopera- 
tion with  the  Arabs.  William  S.  Gailmor, 
Martin  Blaine,  Leslie  Reade.  Narrator: 
William  S.  Gailmor. 

Green  Cockatoo,  The....  (65) 

Devonshire  Films  July  15 

Mystery  Drama.  A country  girl  in  London 
meets  a man  dying  of  knife  wounds.  Hunted 
by  police  and  gangsters,  she  flees,  to  his 
brother  at  the  Green  Cockatoo  night  club. 
John  Mills,  Rene  Ray,  Robert  Newton. 
Charles  Oliver,  Bruce  Seton.  Director: 
William  Cameron  Menzies. 

Man  From  Morocco,  The....  (89) 

English  Films Nov.  23,  ’46 

Drama.  The  fight  of  the  free  French 
against  Vichyites  who  have  enslaved  and 
forced  them  to  go  to  Morocco  to  work  on 
the  Sahara  railroad.  Anton  Walbrook, 
Margaretta  Scott,  Mary  Morris,  Reginald 
Tate,  Peter  Sinclair,  David  Horne,  Sysilla 
Binder.  Director:  Max  Greene. 

Murder  in  Reverse..  . (80) Four  Continents 

Melodrama.  British  import,  story  dealing 
with  a man  convicted  of  a murder  he  did 
not  commit  and  the  psychological  effect 
it  had  on  him.  William  Hartnell,  Jimmy 
Hanley,  Chili  Bouchier,  John  Slater, 
Brefni  O’Rourke,  Dinah  Sheridan,  Petula 
Clark.  Director:  Montgomery  Tully. 


Native  Land....  (84) 

Brandon  Films May — Reissue 

Documentary.  Produced  by  Frontier  Films. 
Feature  songs  by  Marc  Blitzstein  and 
narration  by  Paul  Robeson.  Howard  da 
Silva,  Kurt  Conway,  Art  Smith. 

©Raider,  The..  . (70) 

English  Films Sept.  27,  ’46 

Documentary.  A wartime  drama  of  the 
heroic  survivors  of  a torpedoed  merchant- 
man who  refused  to  leave  their  ship,  and 
stayed  to  fight  off  a Nazi  submarine.  Made 
with  the  cooperation  of  the  British  navy 
and  ministry  of  war  transport,  the  Dutch 
navy  and  the  Allied  merchant  marine. 
(Non-professional  cast.)  Producer:  Ian 
Dalrymple.  Director:  Pat  Jackson. 

Roosevelt  Story,  The....  (80) 

Tola  Productions Aug.  30 

Documentary.  Two  million  feet  of  news- 
reel film  edited  into  a tribute  to  the  late 
President  Franklin  Delano  Roosevelt.  Nar- 
ration by  Canada  Lee,  Ed  Begley,  Eddie 
Lynch,  Kerry  Flint.  Film  editor:  Jack 
Schaindlin. 

School  for  Danger....  (68) English  Films 

Documentary  Drama.  Story  of  England’s 
Special  Forces  Organization,  equivalent  of 
America’s  O.S.S.  Camera  follows  a man 
and  woman  through  training  and  danger- 
ous work  in  France.  Jacqueline  Nearne, 
Captain  Harry  Ree,  Wing  Commander  E. 
Baird,  members  of  the  French  resistance. 
Director:  Baird. 

Story  of  the  Pope,  The..  . (60) 

Brandt-Chapel  Films Dec.  19,  ’46 

Documentary.  Traces  the  career  of  Pope 
Pius  XII  from  student  to  head  of  the  Cath- 
olic church,  and  follows  him  through  his 
daily  routine  and  activities  Introduction 
by  Francis  Cardinal  Spellman.  Narration 
by  Rt.  Rev.  Msgr.  Fulton  J.  Sheen,  noted 
Catholic  lecturer. 

Thursday’s  Child..  . (80) English  Films 

Drama.  British  import.  A would-be  film 
actress  takes  her  14-year-old  sister  along 
on  a screen  test.  The  youngster  becomes 
a star  but  her  success  breaks  up  their 
home.  Sally  Ann  Howes,  Wilfrid  Lawson, 
Stewart  Granger,  Kathleen  O’Regan,  Eileen 
Bennett.  Director:  Rodney  Ackland, 

Windjammer,  The....  (56) Jerry  Fairbanks 

Comedy  With  Music.  They  said  it  couldn’t 
be  done,  but  a film  executive  and  a farmer 
create  a sensation  when  they  produce  a 
picture  in  which  animals  talk.  Bob  Burns, 
Scott  Elliott,  Gale  Robbins,  Kenneth  Mc- 
Donald. Director:  Lew  Landers. 


Foreign  Language 

(All  have  English  subtitles  unless  otherwise 
stated.  Foreign  dialog  indicated  after  film 
title.) 

Amor  de  una  Vida  (“Love  of  My  Life’’) 

Spanish....  (88) Clasa-Mohme....Feb.  24 

Pastoral  Drama.  A simple  peasant  girl,  se- 
cretly in  love  with  her  young  landlord,  lives 
as  a servant  in  his  hacienda.  The  villagers 
gossip,  but  she  wins  the  respect  of  the  town 
and  the  love  of  the  landlord  when  she 
saves  him  from  a scheming  vixen.  Mapy 
Cortes,  Tomas  Perrin,  Amparo  Morillo, 
Joe  Pidal.  Director:  Miguel  Morayta.  (No 
English  subtitles.) 

Angel  and  Sinner..  . French 

(85)  A.F.E Feb.  22 

Drama.  Based  on  two  combined  stories  by 
Guy  de  Maupassant  concerning  two  epi- 


sodes of  the  Franco-Prussian  war  of  1870- 
71.  The  heroine  sacrifices  her  honor  for 
her  country  to  save  the  very  people  who 
scorned  her.  Micheline  Presle,  Louis  Salou, 
Palau,  Roger  Karl,  Marcel  Simon,  Alfred 
Adam,  Jean  Brochard,  Michel  Saline.  Di- 
rector: Christian  Jacques. 

Anything  lor  a Song. ...Italian 

(76) Superlilm....Aug. 

Drama  With  Music.  Story  of  prewar  Italian 
middle  class  life.  Scheming  businessmen 
try  to  marry  off  their  children  for  business 
reasons.  Operatic  and  popular  numbers 
by  Ferruccio  Tagliavini  of  the  Metropoli- 
tan Opera.  Carlo  Campanini,  Vera  Carmi. 
Luigi  Cimara,  Virgilio  Riento.  Director:  Leo 
Cattozzo. 

Appassionata...  Swedish 

(93) Saga  Films.. ..Dec.  ’46 

Drama  With  Music.  Classical  cempositions 
played  by  the  Stockholm  Philharmonic 
orchestra  form  the  background  for  this 
drama  of  two  great  musicians  who  fight  for 
love  of  the  same  woman.  Viveca  Lindfors, 
Georg  Rydeberg,  Alf  Kjellin,  Georg  Fun- 
quist.  Director:  Olaf  Molander.  (Released 
in  Canada  by  Astral  Films.) 

Bachelor  Brothers,  The.. ..Swedish 

(104)  Scandia  Films 

Comedy.  The  Brothers  Osteiman  hire  a 
housekeeper  under  a year’s  contract,  with 
full  authority,  to  run  their  farm,  but  little 
do  they  realize  what  they  let  themselves 
in  for.  Adolf  Jahr,  Artur  Rolen,  Jcthn  Elf- 
strom,  Emy  Hagman.  Director:  Ivar 
Johansson. 

Bailando  en  las  Nubes  (“Dancing  in  the 
Clouds”)  ....Spanish...  (87) 

Clasa-Mohme  Apr.  21 

Musical  Comedy.  An  ambitious  stenog- 
rapher realizes  her  dream  of  becoming  i 
famous  dancer  and  singer,  but  heartaches 
beset  her  career.  A romance  that  turns  into 
real  love  brings  a happy  ending.  Canta 
Maya,  Jorge  Reyes,  Andres  Soler,  Norma 
del  Valle.  Director:  Manuel  Ojeda.  (No 
English  subtitles.) 

Barber  of  Seville,  The.. ..Italian 

(110)  Excelsior  Pictures 

Operatic  Comedy.  Full-length  grand 
opera,  filmed  in  three  acts  like  a stage  play, 
starring  the  famous  Italian  Metropolitan 
Opera  star.  Deems  Taylor  gives  the  com- 
mentary before  each  act.  Ferruccio  Ta- 
gliavini, Nelly  Corradi,  Tito  Gobbi,  Italo 
Tajo.  Director:  Mario  Costa. 

Before  Him  All  Rome  Trembled. ...Italian 

(110)  Superfilm. ...Feb.  21 

Drama  With  Music.  Renditions  of  Puccini’s 
arias  by  leading  Italian  operatic  artists, 
with  a background  story  of  the  Italian 
underground  just  before  the  liberation. 
Anna  Magnani,  Gino  Sinimberghi,  Bruno 
Gabel,  Edda  Albertini,  Steffan  Bode-Wab, 
Tino  Scotti,  Joop  Von  Hulzen.  Director: 
Carmine  Gallone. 

Bellman,  The French..  . (95)  ..  .Mage  Films 

Drama.  A mountaineer  robs  a traveler, 
splits  the  loot  with  a friend  whose  daugh- 
ter he  desires.  But  the  daughter  loves  a 
woodsman,  who  rescues  her  at  the  last 
from  the  mountaineer’s  villainous  advances. 
Lucien  Coedel,  Fernand  Ledoux,  Rene 
Faure,  Roger  Pigualt,  Madeleine  Robinson. 
Director:  Christian  Jacques. 

Brid.ge  of  Sighs,  The  (“H  Ponte  Dei 

Sospiri”)  ....Italian....  (93)  Superfilm 

Melodrama.  Two  lovers  are  victims  of  a 
political  situation,  their  fathers  being  rivals 
for  power  in  old  Venice  in  the  1500s.  Paola 
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Barbara,  Mariella  Lotti,  Otello  Toso,  Giulio 
Donadio,  Erminio  Spalla. 

Cage  of  Nightingales,  A. ...French 

(87)  Lopert  Films 

Comedy  Drama  With  Music.  Dramatization 
of  the  experiences  of  a teacher  in  a Paris 
reform  school,  and  how  he  organized  a 
tough  group  of  boys  into  a very  fine  chorus 
known  as  The  Little  Singers  of  the  Wooden 
Cross.  Noel-Nioel,  Micheline  Francey, 
George  Biscot,  Rene  Genin,  Rene  Blan- 
card,  Michel  Francois,  Roger  Krebs.  Di- 
rector: Jean  Dreville. 

Cantaclaro  (“The  Troubadour”) 

Spanish....  (1C6)  Clasa-Mohme....Jan.  27 

Adventure  Drama.  Based  on  the  novel  by 
Romulo  Gallegos.  A powerful  story  of  love 
and  revenge  on  the  Venezuelan  llanos.  The 
popular  tenor,  Antonio  Badu,  plays  the 
role  of  the  singing  troubadour  and  wan- 
derer. Antonio  Badu,  Esther  Fernandez, 
Alberto  Galan,  Rene  Cardona.  Director: 
Julio  Bracho.  (No  English  subtitles.) 

Carmen... .French...  (102)  ..Superfilm 

Melodrama.  From  the  famous  opera,  with- 
out the  music,  of  a senorita  whose  love  af- 
fairs bring  dark  tragedy.  Viviane  Ro- 
mance, Jean  Marais,  Lucien  Coedel, 
Adriano  Rimoldi.  Director:  Christian 
Jacques. 

Carnival  of  Sinners  (Formerly  “The 
Devil’s  Hand”)  ....French 

(80)  Distinguished  Films 

Fantasy  Drama.  The  strange  story  of  a 
struggling  painter  who  attains  success  by 
selling  his  soul  to  the  devil  for  one  year, 
and  in  the  end  loses  everything.  Pierre 
Presnay,  Josseline  Gael,  Palau,  Noel  Roq- 
uevert.  Director:  Maurice  Tourneour. 

Children  of  Paradise  (“Les  Enfants  du 
Paradis”)  ....French 

(145)  Tricolore  Films. ...Nov,  15,  ’46 

Drama.  A sordid,  unhappy  romance,  set 
against  a background  of  peepshows,  tav- 
erns and  street  theatres  of  Paris  in  the 
1840s.  Jean-Louis  Barrault,  Arletty,  Pierre 
Brasseur,  Marcel  Herrand,  Maria  Casares, 
Pierre  Renoir.  Director:  Marcel  Came. 

Clandestine...  French.  ..  (85)  ....Hoffberg....FelK  7 
Drama.  Story  of  two  lovers  who  fought 
with  the  French  underground  and  were 
captured  by  the  Germans,  and  the  Nazi 
terrors  of  revenge  against  innocents.  Con- 
stant Remy,  Suzy  Carrier,  Georges  Rollin, 
Samson  Fainsilber,  Guillame  De  Sax,  Andre 
Reybaz.  Director:  Andre  E.  Chotin. 

Colonel  Chabert..  . French..  (92)  ..  .Siritzky-Int’l 
Drama.  A soldier  believed  dead  returns 
from  war  to  find  his  wife  remarried  with 
his  fortune  as  dowry.  She  has  him  put  in 
a sanitarium,  from  which  he  escapes,  then 
persuades  him  to  disappear.  Raimu,  Marie 
Bell,  Aime,  Cleriond,  Jacques  Baumer.  Di- 
rector: Rene  Le  Henaff. 

El  Ahijado  de  la  Muerte  (“Death’s 
Godchild”)  ....Spanish 

(78)  Clasa-Mohme....May  5 

Musical  Western.  The  Latin-American 
singing  idol  portrays  a hard-riding,  ro- 
mantic and  musical  cowboy  who  defends 
the  peons  against  oppression  by  the  ranch 
owners.  Jorge  Negrete,  Rita  Conde,  Leo- 
poldo  Ortin,  Tito  Junco,  Ciangherotti.  Di- 
rector: Norman  Foster.  (No  English  sub- 
titles.) 

El  Camino  de  Sacramento  (“The  Road  to 
Sacramento”)  ...Spanish 

(96)  Clasa-Mohme....Dec.  30,  ’46 

Musical  Western.  The  Latin-American 
star,  Negrete,  plays  a dual  role  as  an  out- 
law and  his  cultured  twin  brother.  Story 


is  laid  in  the  early  Sacramento  days  when 
a bandit  with  a price  on  his  head  seeks  only 
vengeance  on  the  new  governor,  who  is  in 
reality  a scoundrel  and  murderer.  Jorge 
Negrete,  Charito  Granados,  Julie  Villareal. 
Director:  Chano  Urueta.  (No  English  sub- 
titles.) 

El  Socio  (“The  Partner”)  ...  Spanish 

(108)  Clasa-Mohme....Mar.  24 

Musical  Drama.  A penniless  young  man 
amasses  a fortune  by  fabricating  a rich 
partner  and  playing  the  stock  market. 
Hugo  del  Carril,  Gloria  Marin,  Susana  Gui- 
zar.  Cliff  Carr,  Beatriz  Ramos.  Director: 
Roberto  Cavaldon.  (No  English  subtitles.) 


industry  and  the  people  who  mold  it,  set 
against  a background  of  music,  dance 
sequences  and  bullfights.  Luis  Aguilar, 
Joan  Page,  Agustin  Isunza,  Katy  Jurado, 
Amanda  del  Llano,  Miguel  Inclan.  Direc- 
tor: Raul  de  Anda.  (No  English  subtitles.) 

Hasta  que  Perdio  Jalisco.. ..Spanish 

(105)  Azteca  Films 

Drama.  A debonair  gambler  falls  in  love 
with  a senorita,  unaware  that  her  brother 
is  the  man  who  betrayed  his  sister.  Jorge 
Negrete,  Gloria  Marin,  “El  Chicote,”  Nino 
Federico  Mariscal,  Tony  Diaz,  Eugenia  Ga- 
lindo, Rita  Bauza.  Director:  Fernando  de 
Fuentas.  (No  English  subtitles.) 


Extenuating  Circumstances..  . French 

(95)  Lopert 

Comedy.  A retired  judge  on  vacation  gets 
mixed  up  with  gangsters  who  mistake  him 
for  an  underworld  bigshot.  Michel  Simon, 
Suzanne  Dantes,  Robert  Ozanne,  Michel 
Francois,  Marie-Jose,  Arletty,  Dorville.  Di- 
rector: Jean  Boyer. 

First  Love.... Swedish....  (76) Saga  Films 

Drama.  Reissue  of  “V'alpurgis  Night.”  A 
girl  has  to  choose  between  her  love  for  a 
married  man  and  the  love  and  respect  of 
her  father.  Ingrid  Bergman,  Lars  Han- 
son. Director:  Gustaf  Edgren. 

Forbidden  Music. ...Italian.  ..  (93)  ..  .Continental 
Drama  With  Music.  Behind  her  grand- 
mother’s refusal  to  give  consent  to  her 
marriage,  lies  a story,  which  is  unfolded 
in  flashback  technique,  and  concerns  the 
grandmother’s  love  affair  years  ago  with 
the  fiance’s  opera-singer  father.  Maria 
Mercada,  Tito  Gobbi,  Guiseppe  Rinaldi, 
Anders  Ek,  Elsa  Widborg.  Director:  Hampe 
Faustman. 

Francis  the  First.. ..French 

(89)  Vog  Film  Co Mar.  25 

Fantasy  Comedy.  The  soporific  adventures 
of  an  actor  who  is  hypnotized  and  wakes 
up  in  the  court  of  Francis  I in  1520.  Fer- 
nandel,  Mona  Goya,  Alexandre  Rignault, 
Henri  Bose,  Sinoel,  Genin.  Director:  Chris- 
tian Jacques. 

Genius  and  the  Nightingale,  The. ...Italian 

(95)  Superfilm 

Drama  With  Music.  A great  composer, 
thwarted  in  his  love  for  a famous  opera 
star,  drinks  himself  to  death.  Feeling  re- 
sponsible for  the  world’s  loss  of  a great 
man,  the  star  gradually  loses  her  will  to 
live.  Maria  Cebotari,  Rossano  Brazzi, 
Roberto  Bruni,  Loris  Gizzi.  Director: 
Guido  Brignone. 

Girl  and  the  Devil. ...Swedish 

(90)  Scandia  Films 

Film  Fantasy.  A study  in  demonology,  in 
v/hich  a woman,  burned  for  witchcraft, 
places  a curse  on  an  unborn  child  and  a 
man  who  slapped  her,  and  returns  years 
later  to  haunt  both.  Stig  Jarrel,  Gunn 
Wallgren,  Sven  Miliander,  Linnea  Hilltaerg, 
Girogio  Constantin!,  Loredana,  Carlo  Ro- 
mano. Director:  Carlo  Campogalliani. 

Great  Dawn,  The. ...Italian....  (83)  ....Superfilm 
Drama  With  Music.  A ten-year-old  mu- 
sical genius  conducts  a great  orchestra, 
wins  acclaim  for  his  father’s  music  and 
effects  a family  reconciliation  with  his 
business  - minded  grandfather.  Pierino 
Gamba,  Rene  Faure,  Rossano  Brazzi,  Gio- 
vanni Grasso,  Yvonne  Samson.  Director: 
G.  M.  Scotese. 

Guadalajara  Pues.  .. Spanish 

(105)  Clasa-Mohme....Jan.  13 

Comedy  Drama.  Story  of  Mexico’s  pottery 


Her  First  Affair.. ..French 

(90)  Distinguished  Films. ...Feb.  20 

Comedy.  A romantically  inclined  orphan 
girl  answers  a Lonely  Hearts  ad  inserted 
by  a middle-aged  professor,  which  results 
in  comic  complications  when  she  flees  the 
orphanage  to  meet  her  “correspondence 
sweetheart.”  Danielle  Darrieux,  Louis 
Jourdan,  Fernand  Ledoux,  Rosine  Luguet, 
Georges  Mauloy,  Suzanne  Dehelly.  Direc- 
tor: Henri  Decoin. 

I Live  As  I Please  (“Voglio  Vivere  Cosi”) 

Italian....  (81)  Superfilm 

Italian  Comedy  Drama.  A farm  lad  with 
operatic  aspirations  is  ridiculed  by  the 
townspeople,  becomes  bitter  toward  them 
and  when  he  attains  great  success,  refuses 
to  go  back  to  his  home  and  family.  Fer- 
ruccio Tagliavini,  Silvana  Jachino,  Nino 
Crisman,  Carlo  Micheluzzi.  Director:  Carlo 
Bugiani. 

Ivan  the  Terrible.. ..Russian 

(96)  Artkino....Mar.  8 

Drama  With  Music.  The  unification  of 
16th  century  duchies  by  the  Moscow  prince 
Ivan  IV,  who  became  the  first  czar,  his 
ruthlessness  earning  him  the  name  of 
“The  Terrible.”  Nikolai  Cherkassov,  Lud- 
mila Tselikovskaya,  Seraphima  Birman, 
Nazvanov,  Alexander  Abrikosov.  Director: 
Sergei  Eisenstein. 

Jericho. ...French 

(98)  ....European  Copyrights  and  Distri- 
bution   Dec.  14,  ’46 

Documentary  Drama.  A Sacha  Gordine 
production  based  on  an  actual  happening 
during  the  war.  Story  concerns  50  hostages 
held  by  the  Nazis  in  occupied  France  and 
depicts  the  work  of  the  French  resistance. 
Pierre  Brasseur,  Larquery,  Jean  Brochard, 
Santa  Relli,  Genin  Palau.  Director:  Henri 
Calef. 

King’s  Jester,  The. ...Italian..  (105)  ....Superfilm 
Drama.  A period  piece  employing  the 
melodramatic  story  on  which  Verdi’s  opera 
“Rigoletto”  is  based.  A prisoner’s  curse 
is  fulfilled  by  the  death  of  the  jester’s 
daughter.  Michel  Simon,  Rossano  Brazzi, 
Maria  Mercador,  Doris  Duranti.  Director: 
Mario  Bonnard. 

L’ Atalante. . . .French 

(80)  ..Cine-Classics  and  French  Ideal  Films 
Drama.  A sailor’s  bride,  unable  to  resist 
the  Paris  bright  lights,  leaves  him  intend- 
ing to  return.  He  puts  to  sea  without  her, 
but  a friend  seeks  her  out  and  reconciles 
them.  Dita  Parlo,  Jean  Daste,  Michel  Si- 
mon, Gilles  Margaritis.  Director:  Jean 
Vigo. 

La  Reina  del  Tropieo  (‘The  Queen  of  the 
Tropics”)  ...Spanish 

(98)  Clasa-Mohme....June  2 

Musical.  Story  of  the  rise  of  a poor  Vera- 
cruz girl  to  a famous  night  club  dancer.  Set 
against  a background  of  rhumba  music. 
Maria  Antonieta  Pons,  Luis  Aguilar,  Car- 
los Lopez  Moctezuma,  Fernando  Soto.  Di- 
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rector:  Raul  de  Anda.  (No  English  sub- 
titles.) 

Laugh  Pagliacci. ..Italian...  (82)  ...Continental 
Musical  Drama.  The  tragic  life  story  of  a 
circus  clown  whose  daughter  has  been 
adopted  by  a countess  inspires  a musician 
to  compose  the  opera  “Pagliacci.”  Alida 
Valli,  Beniamine  Gigli,  Paolo  Hoerbiger, 
Carlo  Romano,  Dagney  Servaes.  Director: 
Giuseppe  Fatigati. 

Les  Miserables.,.. French 

(200)  Distinguished  Films 

Drama.  Longest  foreign  film  ever  shown 
in  the  U.S.  From  Victor  Hugo’s  classic 
novel  of  the  spectacular  career  of  a noto- 
rious criminal  who  became  a respected  citi- 
zen after  a kindly  bishop  had  befriended 
him.  Harry  Baur,  Charles  Vanel,  Charles 
Dullin,  Josselyne  Gael,  Jean  Servais.  Di- 
rector: Raymond  Bernard. 

Life  Begins  Anew. ...Italian..,.  (88)  ....Superfilm 
Drama.  A returned  soldier  whose  wife  is 
arrested  for  killing  a blackmailer  learns 
that  she  had  sold  herself  to  pay  the  cost 
of  their  son’s  illness.  He  forgives  her  and 
she  is  acquitted.  Fosco  Giacchetti,  Alida 
Valli,  Edoardo  De  Filippo,  Aldo  Salvani. 
Carlo  Romano.  Director:  Mario  Mottoli. 

Little  Martyr,  The. ...Italian 

(91)  Superfilm 

Drama.  A small  boy’s  mother,  who  has  run 
off  with  another  man,  returns  to  her  hus- 
band and  child  when  the  boy  becomes 
deathly  ill.  But  her  lover  follows  he’r;  soon 
she  leaves  again,  and  the  boy,  recovered,  is 
put  in  a school.  Emilio  Cigoli,  Luciano  De 
Ambrosis,  Isa  Pola,  Adriano  Rimoldi,  Gio- 
vanna  Cigoli.  Director:  Vittorio  De  Sica. 

Lo  Que  Va  de  Ayer  a Hoy.. ..Spanish 

(105)  Azteca  Films 

Melodrama.  Unscrupulous  relatives  had 
their  wealthy  cousin  “put  to  sleep”  in  a 
way  that  kept  him  in  a state  of  preserva- 
tion for  50  years — sitting  in  a chair  in  the 
attic  inside  a glass  case.  He  awakens  to 
find  romance  with  the  granddaughter  of 
his  former  sweetheart.  Enrique  Herrera. 
Charito  Granados,  Virginia  Manzano,  Man- 
olo  Fabregas,  Mimi  Derba.  Director:  Juan 
Bustillo  Oro.  (No  English  subtitles.) 

Lucrezia  Borgia...  French  ...  (88) Vog  Films 

Drama.  The  Borgia  family  ruled  Rome  in 
1492.  One  notorious  member  of  the  fam- 
ily, in  order  to  satisfy  his  lust  for  power, 
murdered  his.  sister’s  husband  and  child 
and  any  one  \vho  stood  in  his  way.  Edwige 
Feuillere,  Gabriel  Gabrio,  Aime  Clariond, 
Roger  Karl,  Escande,  Josette  Day,  Dumes- 
nil,  Max  Michel.  Director:  Abel  Gance. 

Man’s  Hope.... Spanish. ...(80) Lopert  Films 

Documentary  Drama.  French  made  film. 
From  Andre  Malraux’s  novel  of  the  siege 
of  Barcelona  during  the  Spanish  revolu- 
tion and  of  the  men  who  battled  Franco. 
Majuto,  Nicolas  Rodriguez,  Jose  Lado.  Di- 
rector: Andre  Malraux. 

Miracle  of  Monte  Cassino... .Italian 

(90)  Simpex  Co. 

Religious  Drama.  Life  story  of  St.  Bene- 
dict, founder  of  the  Benedictine  order,  told 
in  flashback  from  the  Monte  Cassino 
bombing,  draws  strong  parallel  between 
Nazi  oppressors  and  a vicious  Roman  gov- 
ernor. Fosco  Giacchetti,  Nino  Pavese.  Al- 
fredo Varelli.  Lilianne  Laine  Director: 
Giuseppe  Scotese. 

Music  on  the  Run  (“Fuga  A Due  Voci”) 

Italian....  (80)  Superfilm 

Musical  Comedy.  A wealthy  girl,  stranded 


after  missing  her  train,  is  befriended  by  a 
young  baritone,  and  the  two  fall  in  love. 
Gino  Bechi,  Irasemo  Dilian,  Aroldo  Tieri, 
Guglielmo  Barnobo. 

Nais.. ..French....  (102)  Siritzky-Int’l 

Drama.  Film  adaptation  of  Emile  Zola's 
story  “Nais  Micoulin.”  Story  of  a French 
playboy  whose  affair  with  the  caretaker’s 
daughter  is  concealed  by  a hunchback  in 
love  with  the  girl.  Fernandel,  Jacqueline 
Bouvier,  Henri  Poupon.  Raymond  Pelle- 
grin,  Arius  Blavette.  Director:  Marcel  Pag- 
nol. 

Nuremberg  Trials,  The. ...Russian 

(68)  Artkino....May  24 

Documentary.  Highlights  of  the  war 
crimes  trials,  first  film  report  in  English 
of  the  event.  “Stars”  include  Goering,  Hess, 
Von  Ribbentrop,  Streicher,  Jodi,  Frank  and 
Doenitz.  Narration  in  English  is  a trans- 
lation of  the  accusations  made  by  the 
prosecuting  attorneys. 

Paris  Frills.. ..French 

(123)  Leo  Cohen. ...Nov,  24,  ’46 

Drama.  The  tragic  love  of  a famous  dress 
designer  for  the  fiancee  of  his  best  friend. 
Micheline  Presle,  Raymond  Rouleau,  Ga- 
brielle  Dorziat,  Jean  Cherrier,  Francois 
Lugagne.  Director:  Jacques  Becker. 

Pepita  Jimenez....Spanish 

(90) Clasa-Mohme....Feb.  10 

Drama  Musical.  A young  man,  torn  be- 
tween love  for  a beautiful  girl  and  his 
priesthood  vows  to  the  church,  comes  to  a 
decision  in  a dramatic  climax.  Rosita  Diaz, 
Ricardo  Montalban,  Fortunio  Bonanova, 
Rafael  Alcaide.  Director:  Emilio  Fernan- 
dez. (No  English  subtitles.) 

Queen  for  a Night  . ..Swedish 

(89)  Saga  Films.... Dec.  28,  ’46 

Operetta.  A love  story  of  old  Sweden 
against  a background  of  concert  music  and 
operatic  singing.  Gurli  Lemon  Bernhard, 
Gosta  Bjoerling,  Inga  Brink,  Gosta  Kjel- 
lertz,  Hilding  Gavle.  Director:  Weyler 
Hildebrand. 

Queen’s  Necklace,  The  (“Collier  de  la 
Reine”)  ....French 

(105)  Siritzky-Int’l....May  14 

Drama.  In  pre-revolutionary  France,  a 
scheming  female  aristocrat  implicates  a 
cardinal  in  a theft  from  the  crown,  is  con- 
victed: last  bloodcurdling  scene  depicts  her 
punishment  by  whipping  and  branding.  Vi- 
iane  Romance,  Marion  Dorian,  Maurice 
Escande,  Jacques  Dacqmine,  Jean  Hebey. 
Director:  Marcel  L’Herbier. 

Red  Head  (“Foil  de  Carotte”)  ....French 

(92)  Siritzky-Int’l — Reissue 

Drama.  A jealous  wife  whose  mind  is  poi- 
soned with  hate  tries  to  create  enmity  be- 
tween her  husband  and  her  son.  The  boy 
tries  to  commit  suicide  but  is  saved  by  his 
father.  Harry  Bauer,  Robert  Lynen,  Cath- 
erine Fonterey,  Colette  Segall.  Director: 
Julien  Duvivier. 

Road  Home,  The....Russian....  (90) Artkino 

Drama.  The  Germans  use  an  escaped 
Russian  prisoner’s  family  in  an  effort  to 
recapture  him.  A Partisan  raid  wrecks  the 
scheme  and  the  Russian  troops  arrive  soon 
after.  Oleg  Zhakov,  Anna  Smirnova,  Niko- 
lai Chibbius,  Vassili  Vanin,  Anna  Petuk- 
nova.  Director:  Alexander  Ivanov. 

Rosalinda.... Spanish  ....(112) Azteca  Films 

Melodrama.  A pearl-diver  and  a man  from 
the  outside  world  are  rivals  for  the  love  of 
a beautiful  native  girl  on  a primitive  island 
off  the  coast  of  Mexico.  Maria  Antonieta 


Pons,  Rafael  Baledon,  Tito  Junco.  Direc- 
tor: Rolando  Aguilar.  (No  English  titles.' 

St.  Francis  of  Assisi. ...Mexican  . (119)  ..Simplex 
Drama.  Life  story  of  the  great  13th  cen- 
tury saint,  disowned  by  his  wealthy  mer- 
chant father  when  he  devoted  himself  to 
religion.  Subplot  involves  nonreligious 
theme  of  love,  rivalry,  revenge,  reconcilia- 
tion. Jose  Luis  Jimenez,  Crox  Alvarado, 
Antonio  Bravo,  Alicia  De  Phillips,  Carmen 
Molina.  Director:  Alberto  Gout. 

She  Returned  at  Dawn. ...French 

(88)  Millard 

Drama.  A small  town  girl,  in  the  city  on 
an  errand,  meets  one  of  her  husband’s 
friends  and  goes  for  a flutter  among  the 
bright  lights.  Soon  singed,  she  leaves  on 
the  morning  train.  Danielle  Darrieux, 
Pierre  Dux,  Jacques  Dumesnil,  Raymond 
Cordy,  Samson  Fainsilber.  Director:  Henri 
Decoin. 

Shoe  Shine. ...Italian 

(93)  Lopert  Films..  . Aug.  27 

Drama.  Plight  of  dispossessed  children  in 
Europe’s  ruins,  surrounded  by  cynicism  and 
apathy.  Two  waifs  in  Rome  are  convicted 
of  black  marketeering.  At  film’s  end,  one 
kills  the  other.  Rinaldo  Smordoni,  Franco 
Interlenghi,  Aniello  Mele.  Director:  Vit- 
torio de  Sica. 

Shop-Girls  of  Paris. ...French 

(90)  Mage  Films 

Drama.  A shopkeeper  in  19th  century 
Paris,  ruined  by  competition,  later  is  run 
down  and  killed  by  one  of  his  enemy’s  vans. 
His  niece  marries  the  competitor.  Michel 
Simon,  Albert  Prejean,  Blanchette  Brunoy, 
Suzy  Prim,  Jean  Tissier.  Director:  Andre 
Cayatte. 

Soy  un  Profugo  (“I’m  a Fugitive”) 

Spanish....  (117)  Clasa-Mohme....Apr.  7 

Comedy.  Latin  America’s  top  comedian 
gets  into  uproarious  complications  in  the 
role  of  a janitor  mistaken  for  a bank  rob- 
ber. Cantinflas,  Emila  Guiu,  Chino  Her- 
rera, Carmen  Gonzales.  Director:  Miguel 
M.  Delgado.  (No  English  subtitles.) 

Star  Without  Light  . ..French 

(83)  Cine-Classics 

Drama  With  Music.  A country  girl,  whose 
dubbed-in  voice  keeps  a silent  star  going 
in  sound  films,  lays  claim  to  fame  but  sinks 
into  obscurity  with  the  death  of  the  star. 
Mila  Parely,  Marcel  Herrand,  Edith  Piaf, 
Yves  Montand,  Serge  Reggiani.  Director: 
Marcel  Blistene. 

©Stone  Flower,  The. ...Russian 

(85)  Artkino  . Dec.  21,  ’46 

Fantasy.  A young  stone  carver  succumbs 
to  the  fantastic  power  of  the  famous  stone 
flower  and  almost  loses  his  life  and  his 
sweetheart.  Vladimir  Druzhnikov,  Elena 
Derevschikova,  Tamara  Makarova,  Mikhail 
Troyanovsky,  Alexander  Kleberer,  Nikolai 
Temyakov.  Director:  Alexander  Ptushko. 

Taras  Family,  The....Russian....  (74)  ...  Artkino 
Drama.  Depicts  the  suffering  and  hard- 
ships of  a loyal  Russian  family  following 
the  Nazi  invasion  of  their  village.  Am- 
brosi  Butchma,  Benjamin  Zuskin,  Daniel 
Sagal,  Nikolai  Zimovetz,  Eugene  Ponomar- 
enko, Vera  Slovina.  Director:  Mark  Don- 
skoy. 

Thunder  in  the  Hills....Czech....  (82)  . ..Hoffberg 
Drama.  A pilot  shot  down  during  the  wai- 
ts sheltered  by  a peasant  who  soon  is  ar- 
rested by  the  Germans.  The  pilot  escapes, 
however,  and  the  peasant  is  freed  in  a 
Partisan  raid.  J.  Prucha,  J.  Kacer,  V. 
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Paramount 
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Nasova,  E.  Lenova,  G.  Hilmar.  Director: 
Vaclav  Kubasek. 

Torment. ..Swedish.. ..(95)  Oxford  Films 

Drama.  A sadistic,  vengeful  teacher  in  a 
Swedish  high  school  spreads  terrorism 
among  the  students'  and  when  a girl  is 
found  murdered,  tries  to  implicate  one  of 
the  students.  Stig  Jarrel,  Alf  Kjellin,  Mai 
Zetterling,  Olaf  Winnerstrand.  Director: 
Alf  Sjoberg. 

Turning  Point,  The.. ..Russian 

(107) Artkino....Oet.  26.  ’46 

War  Drama.  Story  of  the  German  drive 
against  Stalingrad,  and  the  brave  counter- 
offensive attack  by  an  unnamed  Soviet 
general.  Mikhail  Derzhavin,  Pavel  An- 
drievsky, Yuri  Tolubeyev,  Andrei  Abri- 
kosov, Alexei  Zrazhevsky,  Mark  Bernes, 
Pavel  Volkov.  Director:  Frederick  Ermler. 

Twins.. ..Russian....  (80)  Artkino 

Comedy  With  Music.  Adventures  of  a girl 
and  a pair  of  foundling  twins.  She  and  her 
sister  adopt  them,  end  by  marrying  two 
young  men.  Mikhail  Zharov,  Ludmila 
Tselikovskaya,  Vera  Orlova,  Andrei  Tutish- 
kin,  Pavel  Shprinfeld.  Director:  Konstan- 
tin Yudin. 

Two  Anonymous  Letters. ...Italian 

(90)  Film  Rights  Int’l....May  17 

Drama.  A woman  torn  between  love  and 
patriotism  deserts  her  soldier  sweetheart 
for  a German  collaborationist,  kills  the 
Nazi  when  he  betrays  the  underground. 
Clara  Calamai,  Andrea  Checci,  Otello  Toso, 
Armando  Martelli,  Carlo  Ninchi.  Director: 
Mario  Camerini. 

Vow,  The....Russian ....(100)  ...Artkino...lune  21 
Documentary  Drama.  A Soviet  film  open- 
ing in  1922  with  Lenin’s  death,  portraying 
the  march  through  the  five-year  plans  to 
victory  in  1945.  Mikhail  Gelovani,  S.  Chiat- 
sintova,  I.  Nabatov,  M.  Shtraugh.  Direc- 
tor: Mikhail  Chiaureli. 

We -Lived  Through  Buchenwald 


(74)  Mage  Films 

Documentary.  (Belgian-made,  English- 


dubbed  dialog.)  Scenes  of  suffering,  tor- 
ture, degradation  and  death  in  the  noto- 
rious concentration  camp.  Imprisoned  un- 
derground fighters  form  resistance  groups. 
Rene  Herde,  Andre  Gevrey,  Werner  Degan. 
Marcel  Josz,  Joseph  Gevers.  Director:  E.  G. 
De  Myest. 

Well-Digger’s  Daughter,  The  (“La  Fille 
du  Puisatier”)  ....French 
(122)  Siritzky  Int’l....Apr. 

Drama.  A prewar  production,  based  on  a 
clandestine  love  affair  between  a poor 
man’s  daughter  and  a wealthy  merchant’s 
son.  Raimu,  Pernandel,  Josette  Day,  Char- 
pin,  Georges  Grey.  Director:  Marcel  Pag- 
nol. 

Ya  Tengo  a Mi  Hijo  (“I  Have  My  Son  at 
Last”)  ....Spanish 

(108)  Clasa-Mohme....Mar.  10 

Mystery.  A childless  woman  with  a mother 
complex,  sees  her  dream  child  in  a park 
and  kidnaps  him.  A wide  hunt  covering 
several  months  furnishes  the  rest  of  the 
plot.  Pernandito  Bohigas,  Isabela  Corona, 
Blanca  de  Oastejon,  Eduardo  Casado.  Di- 
rector: Ismael  Rodriguez.  (No  English  sub- 
titles.) 

Yank  in  Rome.  A. ...Italian 

(110)  World  Wide.. ..Jan.  31 

Drama.  Produced  by  Lux  Films  of  Rome. 
The  adventures  and  romance  of  an  Ameri- 
can soldier  on  furlough  in  Italy.  Valentina 
Cortese,  Leo  Dale,  Adolpho  Ceil,  Andrea 


Checchi,  Paola  Stoppa,  Elli  Parvo.  Direc- 
tor: Luigi  Zampa. 

Zero  for  Conduct.. ..French 

(44)  ..Cine-Classics  and  French  Ideal  Films 
Drama,  Students  at  a boarding  school  re- 
bel when  a new  and  well-liked  professor  is 
ousted  by  the  ruthless  head  master.  Jean 
Daste,  Robert  LeFlon,  Du  Veron,  Delphin. 
Mme.  Emile.  Director:  Jean  Vigo. 


Negro  Films 

(All-Colored  Casts) 

ALL  AMERICAN  NEWS 

Big  Timers  (40) 

Comedy.  A chambermaid  is  “queen  for  a 
day,”  which  results  in  a mad,  merry  mix- 
up,  Stepin  Fetchit,  All  American  Girl 
Band. 

Chicago  After  Dark  (28) 

Stars:  Lollypop,  Tops  and  Wilda,  James 
Dunsmore,  Grace  Smith  and  the  Cozy  Club 
Girls. 

Dance  Hall  Dollies 

Dancing  Feet 

Galloping  Ghost  (Western). 

Haunted  Trail  (Western). 

m-De-Ho  (74) 

Comedy  With  Music.  A bandleader’s  jeal- 
ous girl  friend  arranges  to  have  him  killed, 
then  learns  his  love  is  true  and  gives  uo 
her  own  life  to  save  his.  Cab  Calloway,  Ida 
James,  Jeni  Le  Gon,  William  Campbell, 
Virginia  Girvin.  Director:  Josh  Binney. 


It  Happened  in  Harlem  (31) 

Stars:  Christopher  Columbus  and  His 
Swing  Crew,  Phil  Gomez,  George  Wiltshire, 
Dotty  Rhodes. 

Lucky  Gamblers  (28) 

Comedy.  Director:  Josh  Binney. 

Melodies  in  Blue 

Midnight  Menace  (27) 


Mystery.  Stars:  Lollypop,  Sybil  Lewis, 
George  Wiltshire,  James  Dunsmore. 

Night  Club  Ladies 

Romance  in  Rhythm  (Musical). 


Romance  on  the  Beat  (31) 

Stars:  Ida  James,  Lloyd  Randall,  Lionel 
Moages,  Jimmy  Fuller. 

Stars  on  Parade  (42) 


Musical  Comedy.  Stars:  Bob  Howard,  Una 
Mae  Carlisle,  Phil  Moore,  Eddie  South. 

Struttin’  Along 

That’s  My  Boy 

HERALD  PICTURES 

Boy!  What  a Girl!.... Prod.  1.... (70) Jan. 

Comedy  With  Music.  A producer  gets  his 
affairs  in  a terrific  muddle  when  he  mas- 
querades as  the  “financial  angel”  for  his 
new  musical  show,  following  the  delay  in 
arrival  from  Paris  of  the  real  “angel.”  Tim 
Moore,  Elwood  Smith,  Sheila  Guyse,  Duke 
William,  A1  Jackson,  Sybil  Lewis,  “Slam” 
Stewart,  Deek  Watson  and  His  Brown 
Dots,  “Big”  Sid  Catlett.  Director:  Arthur 
Leonard. 


Sepia  Cinderella. ...Prod.  2....  (70)  July  25 

Musical  Romance.  Romance  about  a rising 
night  club  star,  his  devoted  girl  friend  and 
his  scheming  patroness.  Guest  appear- 
ance by  Freddie  Bartholomew.  Billy  Dan- 
iels, Sheila  Guyse,  Tondalayo,  John  Kirby 
and  Band,  Walter  Fuller  and  Orchestra.  Di- 
rector: Arthur  Leonard. 


SACK  AMUSEMENT  ENTERPRISES 

Beale  Street  Mama. ...112....  (61) Sept.  9,  ’4G 

Comedy  Drama.  Stars:  Spencer  Williams, 
July  Jones,  Rosalie  Larrimore.  Producer- 
Director:  Bert  Goldberg. 

Dirty  Gertie  From  Harlem,  U.S.A 115 


(62)  Apr.  20 

Drama.  Stars:  Francine  Everett,  Don  Wil- 
son. Director:  Bert  Goldberg. 

Go  Down,  Death!....117.... (58) July  15 


Religious  Drama.  Stars:  Eddye  L.  Houston, 
Myra  Hemmings,  Dolly  Jones,  Spencer  Wil- 
liams and  the  Heavenly  Choir.  Director: 
Robert  M.  Moscow. 

Harlem  on  Parade. ...Ill  (62) 

Musical.  Stars:  Lena  Horne,  Ammons  & 
Johnson,  Teddy  Powell’s  Orchestra,  Lucky 
Millinder,  Edna  Mae  Harris.  Director:  Jack 
Goldberg. 

Jesus  and  the  Devil.. ..118  (....) 

Religious  Drama.  Director:  Robert  M.  Mos- 
cow. 

Juke  Joint  . .113  . ..(59) Nov.  30,  ’46 

Comedy.  Stars:  July  Jones,  Spencer  Wil- 
liams, Inez  Newell.  Director:  Bert  Gold- 
berg. 

Junction  88.. ..116....  (55)  June  1 

Comedy  Drama.  Produced  by  Century  Pro- 
ductions. Stars:  Pigmeat  Markham,  Bob 
Howard,  Nobel  Sissle  and  Orchestra.  Di- 
rector: George  P.  Quigley. 

Murder  With  Music  . 114..  . (61) Feb.  15 

Murder  Mystery  With  Music.  Produced  by 
Century  Productions.  Stars:  Bob  Howard, 
Nobel  Sissle,  Skippy  Williams  and  Orches- 
tra. Director:  George  P.  Quigley. 


TED  TODDY 

Going  to  Glory. ...Prod.  l....(90) Sept. 

16mm.  Musical  Fantasy.  Produced  by 
Royal  Gospel  Productions.  A young  girl, 
nice  but  painfully  plain,  sells  her  soul  to 
the  devil  for  beauty  and  a good  time,  but 
her  new  beauty  soon  disappears.  Irene 
Harper,  Lloyd  Howlett,  Stella  Van  Derzee, 
Charles  A.  Freeman,  John  Watts.  Direc- 
tor: T.  Meyer. 

Mantan  Runs  for  Mayor.. ..Prod.  2....  (57)  ....July 
Comedy.  Produced  by  Lucky  Star  Produc- 
tions. Mantan  promises  to  put  four  chick- 
ens in  every  pot  and  two  cars  in  every  gar- 
age. Mantan  Moreland,  F.  E.  Miller,  John  D. 
Lee  jr.,  Fred  Gordon.  Director:  A.  Selah. 

Return  of  Mandy’s  Husband. ...Prod.  3 

(52)  October 

Comedy.’  Produced  by  Lucky  Star  Pro- 
ductions. Mandy’s  husband  returns  and 
brings  plenty  of  jive,  jazz  and  hot  stuff. 
Mantan  Moreland,  F.  E.  Miller,  John  D. 
Lee  jr.,  E.  Hensley.  Director:  A.  Selah. 

What  a Guy. ...Prod.  25  . ..(56) October 

Comedy.  The  stars  of  the  “Anna  Lucasta” 
stage  show  make  their  appearance  in  this 
film.  Mantan  Moreland,  F.  E.  Miller.  Di- 
rector: A.  Selah. 
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Henry  Blanke 
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In  Release 
"Deception" 

"Cry  Wolf" 

"Deep  Valley" 

Completed 

"Escape  Me  Never" 

"The  Woman  in  White" 

"The  Treasure  of  the  Sierra  Madre" 

In  Production 
"Winter  Meeting" 

Preparing 

"African  Queen" 

"Autumn  Crocus" 

"The  Fountainhead" 
"Lightning  Strikes  Twice" 
"Moby  Dick" 

"Return  of  the  Soldier" 

"The  Two  Worlds  of  Johnny  Truro" 
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Director 


In  Release 
"DECEPTION" 


Completed 


"THE  VOICE  OF  THE  TURTLE" 
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ROBERT  BUCKNER 

Producer 


“LIFE  lUITH  FATHER” 

Warner  Bros. 


Preparing 

“PATENT  APPLIED  FOR  ” 

Universal-International 
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DIRECTED 

"SILVER  RIVER" 


IN  PREPARATION 

"COLT  .45" 
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"Little  Fellers”  That  Do  a Big  Job 
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SHORTS  IHDEX 


Columbia 

ALL-STAR  COMEDIES 

Andy  Plays  Hookey. ...8435....  (18) Dec.  19, ’46 

Andy  Clyde  finds  it  doesn’t  pay  to  play 
hooky  from  the  office,  especially  with  in- 
laws around. 

Bride  and  Gloom.. . 8439.  ..  (16) Mar.  27 

Shemp  Howard  on  his  way  to  get  married, 
becomes  involved  in  one  escapade  after  an- 
other, while  his  bride  waits  at  the  church. 

Cunid  Goes  Nuts.. ..8425....  (16) May  1 

Ve’'a  Vavue  plays  a hilarious  dual  role  as 
a shy  spinster  and  a wolfess. 

Fright  Night. ...8405....  (17) Mar.  6 

The  Stooges  as  prizefight  managers  become 
involved  with  gangsters  who  attempt  to  fix 
the  big  fight. 

G.  I.  Wanna  Home....8401....(15V^)  ....Sept.5,’46 

The  Three  Stooges  “unsettle”  the  housing 
problem. 


Good  Bad  Egg,  The.. . 8438....  (17) Mar.  20 

A proposal  written  on  an  egg  changes  Joe 
De  Rita’s  status  as  a bachelor  inventor. 

Half  Wits’  Holiday....8404....(17i/2) Jan.  9 


The  Three  Stooges  are  hired  by  a psychol- 
ogist to  prove  that  proper  environment 
makes  gentlemen  out  of  the  lowest  forms 
of  human  life.  The  psychologist  loses. 

Hold  That  Lion....8407....(16i/2) July  17 

The  Three  Stooges,  after  a thief  who  stole 
their  inheritance  money,  wind  up  in  a bag- 
gage car  on  a train  and  tangle  with  an 
escaped  lion. 

Honeymoon  Blues....8422....  (17) Oct.  17,  ’46 

The  honeymoon  of  Hugh  Herbert,  detective, 

• is  constantly  being  interrupted,  following 
an  assignment  to  recover  blackmail  letters. 

Hot  Heir....8424....(16y2) Feb.  13 

Hugh  Herbert  tries  to  impress  a wealthy 
uncle,  but  misfortune  seems  to  dog  him. 

Meet  Mr.  Mischief. ...8436..  . (17^2) Jan.  23 

Harry  Von  Zell’s  wife  breaks  him  of  playing 
practical  jokes  by  having  a pseudo-Indian 
mystic  frighten  him. 

Moron  Than  Off....8434....(17) Nov.  28, ’46 

Sterling  Holloway  buys  a sweepstakes  ticket 
with  the  money  due  on  the  furniture,  and 
wishes  he  “hadn’t  done  it.” 

Nervous  Shakedown. ...8426.. ..(1554) May  8 

Hugh  Herbert  goes  to  a sanitarium  for  a 
rest  cure,  and  runs  into  phony  doctors  and 
escaped  criminals. 

Out  West....8406....(17»/2) Apr.  24 

The  Three  Stooges  go  west  because  one  of 
them  has  vein  trouble,  are  victimized  by 
gangsters  who  think  the  “vein”  is  a gold 
mine. 

Pardon  My  Terror... .8421..  . (1654)  . Sept.  12, ’46 

Schilling  and  Lane  as  detectives  are  almost 
murdered  themselves  while  trying  to  solve 
a killing  at  an  old  mansion. 

Reno-Vated....8423....(1854) Nov.  21,  ’46 

Vera  Vague  gets  a divorce,  marries  her 
lawyer,  and  honeymoons  at  the  old  home, 
where  she  is  heckled  by  former  husband 
who  still  lives  there. 


Explanatory 


Statistical  and  summary  data 
on  the  season's  short  subjects, 
arranged  alphabetically  under 
company  headings  and  under 
company  groupings.  Dates  are 
1947  unless  otherwise  stated. 

PRODUCTION  NUMBER  imme- 
diately follows  title. 

RUNNING  TIME  (in  parenthe- 
sis) follows  production  number. 

RELEASE  DATE  at  end  of  the 
title  line. 

Symbol  ® indicates  color 
photography. 


Rhythm  and  Weep...  8402..  . (1754) Oct.  3, ’46 

The  Three  Stooges  on  the  verge  of  com- 
mitting suicide  are  saved  by  a “millionaire” 
who  turns  out  to  be  a nut. 

Scooper  Dooper....8437....  (18) Feb.  27 

Sterling  Holloway,  newshawk,  is  given  a 
false  lead  for  a scoop  story  concerning 
jewel  thieves.  The  tip  turns  out  to  be  true. 

Slappily  Married  . . 8433....  (1654) Nov.  7,  ’46 

Joe  De  Rita  refuses  to  go  to  his  store  on 
Friday  the  13th,  but  finds  out  it’s  unluckier 
to  stay  at  home. 

Society  Mugs.. ..8431. ...(16) .....Sept.  19,  ’46 

Getting  a wrong  telephone  number  brings 
a mouse-trap  inventor  instead  of  an  es- 
cort to  a party. 

So’s  Your  Antenna.. ..8432....  (17) Oct.  10,  ’46 

Harry  Von  Zell  Is  the  innocent  victim  of 
bank  robbers  who  plan  to  use  him  on  a 
holdup  job. 

Three  Little  Pirates..  . 8403..  . (18) Dec.  5, ’46 

The  Three  Stooges,  shipwrecked  on  an 
island,  are  ordered  executed,  but  manage 
to  bluff  their  way  out. 

Training  for  Trouble....8427....  (1554) July  3 

Schilling  and  Lane  are  two  unemployed 
vaudeville  hoofers.  Obstacles  face  them  at 
every  turn  in  their  hunt  for  work. 

Two  Jills  and  a Jack. ...8440....  (18) Apr.  17 

Andy  Clyde  thinks  his  sweetheart  is  mar- 
ried to  his  best  friend,  and  the  friend 
thinks  his  wife  and  Andy  are  having  an 
affair. 


COLOR  PHANTASIES 
Fowl  Brawl....8701....(6) Jan.  9 

(Sly  Pox) 

Leave  Us  Chase  It....8704....  (654) May  15 

(Superkat  and  Mitey  Mouse) 


Tooth  or  Consequences....8705  ...  (654) June  5 

(Fox  and  Crow) 

Uncultured  Vulture,  The....8702. ..  (554) . . Feb.  6 
(Professor  and  the  Vulture) 

Wacky  Quacky....8703....  (6) Mar.  20 

(The  Witty  Duck) 


COLOR  RHAPSODIES 
(Technicolor) 


Big  House  Blues. ...8503  . ..(7) Mar.  6 

(Flippy,  the  Canary) 

Cockatoos  for  Two. ...8502..  . (6) Feb.  13 

(Poor  Hungry  Pigeon) 

Loco  Lobo....8501....(6) Jan.  9 

(Big  Bad  Wolf  and  Poor  Little  Rabbit) 

Mother  Hubba-Hubba  Hubbard. ...8504 

(6)  May  29 

(The  Dog  Detective) 

Up’n  Atom.. . 8505....  (6) July  10 

(Klever  Kat) 


COMMUNITY  SINGS 
(Series  11) 

No.  1....8651....(954) Sept.  12,  ’46 

(Leibert)  The  Gypsy 

No.  2 . . 8652. ...(10) Oct.  10,  ’46 

(Baker)  It’s  a Pity  to  Say  Goodnight 

No.  3.. ..8653... .(954) Nov.  14,  ’46 

(Leibert)  Surrender 

No.  4 . . 8654....  (954) Dec.  19,  ’46 

(Baker)  Pretending 

No.  5.. ..8655....  (10) Jan.  23 

(Leibert)  Rumors  Are  Flying 

No.  6....8656....(10)  Feb.  27 

(Baker)  Ole  Buttermilk  Sky 

No.  7. ...8657... .(954) Mar.  13 

(Leibert)  The  Coffee  Song 

No.8....8658....(10y2)  Apr.  17 

(Baker)  I’ll  Close  My  Eyes 

No.  9... .8659.. ..(1054)  May  22 

(Leibert)  For  Sentimental  Reasons 

No.  10  . . 8660.... (954)  July  19 

(Baker)  Managua,  Nicaragua 

SCREEN  SNAPSHOTS 
(Series  26) 

No.l....8851....(10) Sept.  5,  ’46 

Radio  Characters 

No.2....8852....(10) Oct.  3,  ’46 

Looking  Down  on  Hollywood 
No.  3 . . 8853....  (10) Nov.  7,  ’46 

Rodeo 

No.  4.. ..8854....  (954) Dec.  26,  ’46 

Skolsky  Party 

No.  5....8855....(9)  Jan.  23 

Movie  Columnists 

No.6....8856....(9) Feb.  6 

Behind  the  Mike 

No.7....8857....(10) Mar.  13 

Holiday  in  Las  Vegas 

No.  8....8858....(10) Apr.  10 

My  Pal  Ringeye 

No.  9..  .8859....  (10)  May  1 

Famous  Hollywood  Mothers 

No.  10.. .8860....  (9) June  12 

So  This  Is  ’Ollywood 


THRILLS  OF  MUSIC 
(Series  1) 

No.  1.... 8951....  (10) 

(Jerry  Wald  & Orchestra) 

No.  2.. ..8952....  (1054) 

(Machito  & Orchestra) 


Sept.  12,  ’46 
Oct.  17,  ’46 
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No.  3 . .8953....  (le) Nov.  28,  ’46 

tLes  Elgart  & Orchestra) 

No.  4... .8954.. ..(91^) Dec.  19,  ’46 

(Ray  McKinley  & Orchestra) 

No.  5.....8955....(8y2)  Jan.  23 

(Shorty  Sherock  & Orchestra) 

No.  6.. . 8956... .(91/2)  Feb.  27 

(Buddy  Morrow  & Orchestra) 

No.  7. ...8967...  (10) Mar.  27 

(George  Towne  & Orchestra) 

No.  8....8958....(10»/2)  May  22 

(Ray  Anthony  & Orchestra) 


WORLD  OF  SPORTS 

(Commentaries  by  Bill  Stern) 

Army  Football  Champions.... 8801 

(11) Sept.  19,  ’46 

j.  Army  gridiron  champs  in  training  and  in 
actual  victory  plays. 

Best  in  Show  (Dogs)  ....8804....  (9) Dec.  12, ’46 

How  dogs  are  trained  and  prepared  for  the 
blue  ribbon  exhibits. 

Cue  Tricks....8806....(9) Feb.  20 

The  world’s  male  and  female  pocket  bil- 
liard champs.  An  8-year-old  cue  artist  per- 
forms seemingly  impossible  feats. 

Goofy  Golf. ...8808...  (8) Apr.  24 

Joe  Ezar,  trick-shot  artist,  impersonates 
various  types  of  golfers. 

Grappling  Groaners....8809....  (9)  May  29 

Famous  wrestlers  exhibit  difficult  holds, 
twists  and  hammerlocks. 

Hi-Li....8803....(9t4)  Nov.  21,  ’46 

The  fundamentals  of  the  Latin  American 
game  jai-alai  (pronounced  like  the  title), 
which  is  called  the  fastest  and  one  of  the 
most  dangerous  of  all  sports. 

Polo  . .8805  . ..(9) Jan.  30 

Action  shots  by  experts:  how  polo  ponies 
are  trained;  a polo  match  between  leading 
U.S.  and  Mexico  teams. 

Ten  Pin  Magic.  8802. ..  (10) Oct.  24,  ’46 

How  bowling  champs  make  strikes  and 
spares. 

Tennis  Wizards. ...8807  ...  (9) Mar.  20 

The  world’s  greatest  professional  tennis 
champs  in  action. 

Volley-Oop!....8810....(8)  July  26 

Two  professionals  dispel  the  idea  that 
badminton  is  a leisurely  game. 


MetTO-Goldwyn-Mayer 

FITZPATRICK  TRAVELTALKS 
(Technicolor) 

Around  the  World  in  California. ...T-813 

(9)  May  17 

Calling  on  Costa  Rica....T-812....  (10) Mar.  5 

Glimpses  of  California. ...T-811 

(10)  Oct.  26,  ’46 

Glimpses  of  New’  Scotland. ...T-815 

(9)  Aug.  30 

On  the  Shores  of  Nova  Scotia. ...T-814 

(8)  June  28 

MGM  NEWS  OF  THE  DAY 
(Released  Twice  Weekly) 

MGM  SPECIALS 

(Two  Reels) 

Give  Us  the  Earth. ...A-802....  (21) June  21 

Dr.  Spencer  Hatch,  YMCA  rehabilitation 
expert,  educates  Mexican  natives  along  the 
paths  of  modern  agriculture. 

Luckiest  Guy  in  the  World,  The....A-801 

(21)  Jan.  25 

A gambler  steals  from  his  firm,  accidental- 
ly kills  his  wife,  commits  another  murder 
on  purpose,  and  almost  gets  away  with  it 
all. 


MGM  TECHNICOLOR  CARTOONS 
Henpecked  Hoboes....W-831.  (8) Oct.  26,  ’46 


Hound  Hunters....W-834....(7) Apr.  12 

(Dog  catchers) 

Red  Hot  Rangers.... W-836....  (8) May  31 

Uncle  Tom’s  Cabana....W-839....  (8) July  19 

PASSING  PARADE 
Amazing  Mr.  Nordill,  The....K-873 

(10)  Aug.  30 


The  baffling  case  of  Everett  Nordill,  coun- 
terfeiter, is  re-enacted  on  the  screen.  Leon 
Ames  has  the  title  role. 

Really  Important  Person,  A....K-871 

(11)  Jan.  11 

A cop’s  son  enters  an  essay  contest,  and  not 
finding  the  right  character  in  history, 
writes  about  his  dad  and  wins. 

Tennis  in  Rhythm....K-872....  (10) Aug.  23 

PETE  SMITH  SPECIALTIES 

Athletiquiz....S-855....  (9) Jan.  11 

Brain-teasing  questions  on  sports,  including 
swimming,  wrestling,  midget  auto-racing 
and  golf. 

Diamond  Demon....S-856....  (9) Feb.  1 

Johnny  Price,  the  world’s  greatest  trick  ball 
player,  does  his  stuff. 

Early  Sports  Quiz....S-857....  (9) Mar.  1 

Baseball,  basketball,  football,  roller  skating 
and  skiing  sequences  of  early  days  of  sports. 

Football  Thrills  No.  9.  ..S-851.  ..  (9)  ...  Sept.  7, ’46 
Highlights  of  the  important  games  of  the 
past  year. 

I Love  My  Husband  But — ....S-853 

(10)  Dec.  7,  ’46 

Various  types  of  husbands  who  get  on 
wifey’s  nerves,  including  the  sloppy,  the  in- 
considerate, the  food-grouch,  and  the  can’t- 
fix-it  types. 

I Love  My  Wife  But—  ..S-858....(9) Apr.  5 

The  short  chosen  to  inaugurate  National 
Laugh  Week  and  deals  with  Mr.  and  Mrs. 
Average  Couple  and  the  irritating  faults 
each  finds  in  the  other. 

Neighbor  Pests....S-859....  (9) May  3 

There  is  the  telephone  pest,  the  type  that 
throws  wild  parties,  the  lawnmower  bor- 
rower, then  there  is  always  one  with  a 
vicious  dog. 

Pet  Peeves. ...S-860....  (9) July  5 

Some  of  which  include  lengthy  conversa- 
tionalists in  public  telephone  booths;  those 
who  thumb  through  magazines  but  do  not 
buy:  key  chain  twirlers,  etc. 

Playing  by  Ear....S-854....  (9) Dec.  28.  ’46 

Blind  persons  illustrate  how  they  engage 
in  active  sports,  through  development  of  a 
sense  of  timing  and  use  of  their  hearing. 

Sure  Cures. ...S-852....  (11) Nov.  2,  ’46 

Lampoons  home  remedy  cures  for  various 
types  of  ailments. 


TOM  & JERRY  CARTOONS 
(Technicolor) 

Cat  Concerto,  The  ..W-835....  (7) .%pr.  26 

Cat  Fishin’....W-832....(8)  Feb.  22 

Dr.  Jekyll  and  Mr.  Mouse. ...W-837 

(8) June  14 

Mouse  in  the  House....W-840....  (8) Aug.  30 

Part  Time  Pal  ...W-833....  (8) Mar.  15 

Salt  Water  Tabby....W’-838..,.  (7) July  12 


Paramount 

GEORGE  PAL  PUPPETOONS 


(Technicolor) 

Date  With  Duke  ...U6-3  (8) Oct.  31 

Rhapsody  in  Wood....U6-4....  (9) Dec.  19 

Tubby  the  Tuba....U6-2....  (10) July  11 

Wilbur  the  Lion....U6-l....  (10) Apr.  18 


GRANTLAND  RICE  SPORTLIGHTS 

Diamond  Gals....R6-10....  (10) July  18 

Presents  150  girls,  members  of  the  All- 
American  Girls’  Baseball  League,  during 
their  training  season  in  Havana. 

Dive  Hi  Champs  . ..R6-2....  (10) Oct.  11,  ’46 

Swimmers  go  through  their  thrilling  aerial 
aquatic  paces  against  picturesque  back- 
grounds. 

Iced  Lightning. ...R6-8....  (10) Apr.  18 

Traces  the  development  of  hockey  in  Can- 
ada, and  shows  a hair-raising  game  be- 
tween two  rival  Canadian  teams. 

Jumping  Jacks.. ..R6-5.... (9^4) Jan.  10 

Leading  Texas  athletes  and  a group  of 
Dallas  teen-agers  put  on  a spectacular 
show. 

Like  Father — Like  Son...,R6-4 

(10) Dec.  13,  ’46 

The  sons  of  five  leading  American  athletes 
are  shown  taking  training  from  their  dads. 

Making  the  Varsity. ...R6-9....  (10) June  13 

Features  the  sports  activities  at  Yale  Uni- 
versity. 

Queens  of  the  Court. ...R6-3....  (10)  ....Nov.  15, ’46 
Tennis  training  at  Rollins  College  in 
Florida,  with  shots  of  national  champ 
graduates  of  the  school. 

Race  Horses  Are  Born....R6-l....  (9) Oct.  4, ’46 

Training  thoroughbreds  at  a New  Jersey 
farm  for  the  big  races.  Narrated  by  Ted 
Husing. 

Selling  the  Sun.  ..R6-6....  (10) Jan.  31 

Florida’s  sun-soaked  beaches  and  resorts  in 
the  winter  months;  local  beauties  vie  for 
title  of  Florida’s  grapefruit  queen. 

Under  White  Sails....R6-7....  (9) Feb.  28 

Sailboats  in  action — at  Connecticut,  New 
York  and  off  the  Massachusetts  coast. 


LITTLE  LULU 

(Technicolor) 

Baby  Sitter,  The....D6-5  ...  (7) Nov.  28 

Bout  With  a Trout,  A....D6-3....  (8) Oct.  10 

Cad  and  Caddie. ...D6-2....  (8) July  18 

Dog  Show-Off,  The....D6-6.... (7) ..Not  set 

Loose  in  the  Caboose....D6-l....  (8) May  23 

Super  Lulu....D6-4....  (7) Nov.  21 

MUSICAL  PARADES 

(Technicolor) 

Champagne  for  Two....FF6-2....  (20) June  13 

Jingle,  Jangle,  Jingle....FF6-6....  (19)  ....Jan.  2, ’48 

Midnight  Serenade  . FF6-5..  . (18)  Nov.  21 

Paris  in  the  Spring....FF6-4....  (19) Sept.  26 

Smooth  Sailing.. ..FF6-3....  (20) Aug.  8 

Sweet  and  L0W....FF6-I....  (19) Mar.  28 

NOVELTOONS 

(Technicolor) 

Enchanted  Square,  The....P6-3....  (10) May  9 

Madhattan  Island.. ..P6-4....  (9) June  27 

Mild  West,  The  . P6-7.  (7) Aug.  22 

Much  Ado  About  Mutton....P6-5....  (8) July  25 

Naughty  But  Nice  .P6.8. ...  (7) Oct.  10 

Spree  for  A11....P6-1.... (7) Oct.  18,  ’46 

Stupidstitious  Cat....P6-2....  (7) Apr.  25 

Wee  Men,  The....P6-6....  (10) Aug.  8 


PACEMAKERS 

Brains  Can  Be  Beautiful. ...K6-5....  (10)  ..  .May  30 
A trio  of  women  who  have  both  beauty  and 
brains — Jacqueline  Cochran,  Eve  Curie,  Jinx 
Falkenburg. 

Brooklyn,  I Love  Y0U....K6-I....  (10)  ...  Oct.  4,  ’46 
The  Dodger  baseball  team  is  featured,  as 
well  as  some  of  its  enthusiastic  fans. 

Everybody  Talks  About  It....K6-6 

(10)  Aug.  1 

Explains  the  science  of  weather  forecast- 
ing. Also  shows  the  development  of  man- 
made weather  at  the  General  Electric  lab- 
oratories. Narration  by  Tex  McCrary. 

Love  in  Tune... .K6-2....  (9)4) Oct.  25, ’46 

Hal  McIntyre  and  his  orchestra  play  while 
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BAROMETER  Section 


SEVmOUR  nCBEnZAL 


Currently  in  Release 

ROBERT  CUMMINGS  • BRIAN  DONLEVY 

in 

"Heaven  Only  Knows' 

with 

Marjorie  Reynolds 

and 

Jorja  Curtright 

directed  by  Albert  S.  Rogell 

Soon  to  be  Released 

MARIA  MONTEZ 

JEAN  PIERRE  AUMONT  • DENNIS  O'KEEFE 

in 

”ATL  ANTIS" 

directed  by  ARTHUR  RIPLEY 

Nero  Films  are  Released  thru 

UNITED  ARTISTS 
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Triangle  Productions,  Inc. 

MARY  PICKFORD  CHARLES  "BUDDY"  ROGERS 

RALPH  COHN 

★ 

Soon  to  be  released: 

CLAUDEHE  COLBERT 
ROBERT  CUMMINGS 
DON  AMECHE 

in 

"SLEEP,  MY  LOVE” 

with 

Rita  Johnson  — George  Coulouris 
. and 

HAZEL  BROOKS 


In  Preparation; 

"THE  STARDUST  ROAD" 

(The  Story  of  Hoagy  Carmichael) 
and 

"THE  UNLOVED" 

with  a cast  to  be  announced 
Releasing  Thru  United  Artists 
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BAROMETER  Section 


Arthur  Lubin 


In  Release: 


"NEW  ORLEANS" 

A Jules  Levey  Production 
for 

United  Artists 


In  Production; 

'MICKEY" 

Eagle-Lion 


In  Preparation; 


"DEADLOCK" 


Based  on  famous  W.  W.  Jacobs  story 
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the  camera  focuses  visual  attention  on  tne 


effects  of  music  on  people. 

Radio,  Take  It  Away!..  .K6-3....  (11) Jan.  31 

A satire  on  radio  quiz  programs. 

Try  and  Catch  Me!....K6-4....  (9) Feb.  14 


Red  Barber,  the  sports  announcer,  describes 
the  night  life  of  a raccoon. 

PARAMOUNT  NEWS 

(Released  Twice  Weekly) 


POPEYE  CARTOONS 

(Technicolor) 

Abasement  Park....E6-l....  (7) Apr.  25 

I’ll  Be  Ski-ing  Ya....E6-2....  (8) June  13 

Popeye  and  the  Pirates....E6-3....  (8) Sept.  12 

Royal  Four  Flusher  . .E6-4....  (6) Sept.  12 

Safari  So  Good....E6-6.... (7) Nov.  7 

Wotta  Knight. ...E6-5....  (7) Oct.  24 

POPULAR  SCIENCE 

(Magnacolor) 

No.  l....J6-l....(ll) Nov.  1,  ’46 

Displays  of  kitchen  gadgets  and  furniture: 
Fibber  McGee  and  Molly  demonstrate  here- 
tofore unrevealed  wartime  army  inventions. 

Air-Borne  Pastures... .J6-3....  (11) Feb.  28 


How  the  U.S.  government  reclaims  its  des- 
ert wastelands;  shearing  Asiatic  sheep 
herds;  an  ultra-modern  kitchen  with  time- 
saving gadgets. 

Marine  Miracles. ...J6-4....  (10)  Apr.  4 

Features  scientific  research  under  water  in 
a floating  laboratory;  beauty  gadgets  for 
milady. 

Moon  Rockets. ...J6-5....  (10) June  6 

Telescopic  cameras  fitted  into  the  head  of 
a 30,000  pound  rocket,  records  a flight  to 
the  ionosphere;  modern  bathroom  fixtures 
and  gadgets:  a one-man  haybaler. 

Sponge  Divers,  The....J6-2....  (11) Jan.  17 

Concrete  houses  made  on  assembly  lines;  a 
weather  station  16,000  feet  up  in  the  Andes 
Mountains;  sponge  fishing  by  natives  of 
Florida;  shots  of  fishing  fleets  sailing  out 
to  the  ocean. 

20th  Century  Vikings.  J6-6  .(  11)  July  25 

Swedish  maritime  activities  centered  at  the 
port  of  Gothenburg;  science  of  shipbuild- 
ing is  explained;  new  kitchen  devices; 
manufacture  of  champagne. 

SPEAKING  OF  ANIMALS 

As  Our  Friends. ...Y6-6....  (10) June  27 

Country  Life....Y6-3....  (9) Feb.  21 

In  Love....Y6-5.  (10) May  30 

Pooch  Parade  Y6-2  ..  (10) Dec.  27,  ’46 

Stork  Crazy  . ..Y6-1....  (10)  Oct.  18,  ’46 

They’re  Not  So  Dumb....Y6-4....  (8) Mar.  28 

TWO-REEL  SPECIAL 

Two  Decades  of  History. ...37  ...  (22'/2) Jan.  4 

Newsreel  shots  of  epic  events  from  1927  to 
1947. 

UNUSUAL  OCCUPATIONS 
(Magnacolor) 

L6-1....NO.  l....(10) Dec.  13,  ’46 

Miniature  models  of  famous  temples  and 
cathedrals;  dolls  made  from  sea  shells;  a 
pilot  transportation  service  for  skiers; 
canoes  made  from  cypress  trees. 

Arctic  Artisan. ...L6-5....  (11) July  4 

A Swedish  knifemaker  carves  knife  handles 
and  sheaths  out  of  reindeer  antlers;  an 
artist  who  paints  on  steel  and  copper;  a 
trip  with  sea  shells  collectors;  miniature 
auto  race  of  jet-propelled  cars. 

Film  Tot  Fairyland. ...L6-6....  (11) Sept.  5 

Features  Gail  Patrick’s  elaborate  Hollywood 
children’s  shop;  a daisy  farm  in  California; 
a woman  who  fashions  unusual  designs 
from  seaweed. 

G.L  Hobbies  . ..L6-3.  ..(11) Mar.  14 

G.  I.  hobbies  in  the  South  Pacific  and  in 
veterans  hospitals;  a flourishing  trout-fly 


business;  a mayor  who  doubles  as  town  bar- 
ber, museum  director  and  an  expert  on 
mounting  horns  of  longhorn  steers. 

Swedish  Glass  Makers.  .L6-2....  (10) Feb.  14 

Glass  making  by  skilled  artisans  in  a Swed- 
ish village  on  the  Baltic  sea;  quaint  and 
artistic  wood-carvings;  patents  recently  dis- 
posed of  by  the  U.S.  patent  office;  elabor- 
ate hairdos  worn  by  Nipponese  women. 

Stunt  Girl,  The....L6-4....  (11) May  2 

Hollywood’s  famous  stunt  girl  who  doubles 
for  the  stars;  a family  of  artists;  portraits 
carved  out  of  ivory;  a collection  of  early 
American  transportation  vehicles. 


RKO  Radio 

DISNEY  CARTOONS 

(Technicolor) 

Big  Wash...  74,110.  ..(7) Nov.  28 

Bootle  Beetle  74,105.  (7) Aug.  22 

(Donald  Ducki 

Clown  of  the  Jungle. ...74,102..  . (7) June  20 

(Donald  Duck  and  the  Aracuan  Bird) 

Crazy  With  the  Heat.  74,104  (7) Aug.  1 

(Donald  Duck) 

Daddy  Duck  .74,113...  (7) Not  Set 

Donald’s  Dilemma.  74,103  (7) July  11 

(Donald  Duck) 

Drip  Dippy  Donald  74,111  . (7) Dec.  26 

Figaro  and  Frankie  74,101.  ..  (7) May  30 

(Figaro  the  Cat;  Frankie  the  Canary) 

Foul  Hunting  74,108  (7) Oct.  31 

( Goofy ) 

Mail  Dog  74,109  (7) Nov.  14 

(Pluto) 

Mickey’s  Delayed  Date  74,107.  (7) Oct.  3 

(Mickey  Mouse) 

They’re  Off.  . 74,112....  (7) Not  set 

W'ide  Open  Spaces  . .74,106  ...  (7) Sept.  12 

(Donald  Duck) 

Untitled:  74,114-5-6-7-8 


EDGAR  KENNEDY  COMEDIES 
Do  or  Diet  . .73,402  (18) Feb.  10 

Kennedy’s  brother-in-law  tries  out  his  re- 
ducing diet  and  exercise  ideas  on  him. 

Heading  for  Trouble. ...73,404  (18) June  20 

Kennedy  runs  into  a series  of  ridiculous 
adventures  when  he  takes  a trailer  trip  for 
his  vacation. 

Host  to  a Ghost  73,405  ..(18) July  18 

Kennedy  and  his  family  move  into  a 
“haunted”  house  after  losing  their  home. 
What  they  go  through  shouldn’t  happen  to 
a dog. 

I’ll  Build  It  Myself  73,401  (15)  Oct.  18,  ’46 

Kennedy  learns  its  cheaper  on  the  purse 
and  easier  on  the  nerves  to  hire  a con- 
tractor 

Social  Terrors.  73,403.  ..  (18) Apr.  11 

A merry  mixup  develops  when  Kennedy 
tries  to  marry  off  his  brother-in-law. 

Television  Turmoil  . 73,406..  . (18) Aug.  15 

Kennedy  finds  that  a home-made  tele- 
vision set  can  cost  more  than  buying  one  at 
market  price. 

FLICKER  FLASHBACKS 
(Clips  of  old-time  newsreel  and  silent 


features.) 

No.  1. . 74,201. ...(9)  Sept.  13,  ’46 

No.  2....74,202....  (9)  Oct.  25,  ’46 

No.  3.... 74,203...  (9)  Dec.  6,  ’46 

No.  4.. ..74,204.. ..(8)  Jan.  17 

No.  5. ...74,205.. ..(8)  Feb.  28 

No.  6.. ..74,206.. ..(9)  Apr.  11 

No.  7....74,207....(9)  May  23 

LEON  ERROL  COMEDIES 
Blonde’s  Away....73,705  ..  (17) July  11 


A blonde,  with  a photo  of  Errol  and  herself 
in  a nightclub,  attempts  to  blackmail  him. 


His  efforts  to  keep  his  wife  in  the  dark  leads 
to  more  trouble. 

Borrowed  Blonde.  73,701.  . (15)  Mar.  7 

Errol  tries  to  give  an  object  lesson  on  set- 
tling marital  problems  and  ends  up  by  dem- 
onstrating what  not  to  do. 

Hired  Husband.. ..73,704....  (19)  May  9 

Errol’s  wife’s  aunt  pays  them  a visit.  Be- 
cause she  is  opposed  to  divorce,  Errol  plays 
butler  while  his  wife’s  first  husband  joins 
the  family  circle. 

In  Room  303.  .73,703  ..  (17)  Apr.  25 

A case  of  misunderstandings  concerning  a 
blonde,  a mink  coat  and  Errol’s  engaged 
son. 

Wife  Tames  Wolf.  .73,702..  . (17) Mar.  28 

Mrs.  Errol  takes  steps  to  stop  her  husband’s 
philandering,  but  the  “wolf”  turns. 

Untitled.  73,706  (...  ) Not  set 

MUSICAL  FEATURETTES 

Carle  Comes  Calling  . . 73,204....  (16) Sept.  12 

“The  wizard  of  the  keys,”  Frankie  Carle, 
plays  some  unusual  piano  arrangements. 

Follow  That  Music  ...73,202..  . (18) Jan.  31 

Gene  Krupa  and  Orchestra;  Judy  Carroll, 
vocalist,  and  a jazz  trio. 

Let’s  Make  Rhythm  . 73,203....  (18) May  23 

Features  Stan  Kenton  and  Orchestra,  and 
several  popular  song  numbers. 

Melody  Time.  . 73,201....  (18) Nov.  29,  ’46 

Glenn  Miller  and  Orchestra;  Artie  Malvin, 
Lillian  Lane,  Bobby  Nichols  and  the  Crew 
Chiefs. 

PATHE  NEWS 

(Released  Twice  Weekly) 

Pathe  News  No.  102  is  last  of  series  issued 
by  RKO.  Released  as  “Warner  Pathe  News,” 
beginning  around  middle  of  August  1947. 

PATHE  SPORTSCOPES 

Bowling  Fever.  .. 74,303....  (8) Nov.  22,  ’46 

Pictorial  bowling  tips,  with  demonstrations 
by  experts. 

Chasing  Rainbows. ...74,312....  (8) July  25 

Angling  for  rainbow  trout  in  the  Frazier 
river  in  Colorado.  Two  experts  demonstrate 
the  art. 

College  Climbers. ...74,305.  ..  (8) Jan.  10 

Shows  students  learning  the  rudiments  of 
mountain  climbing  at  a Colorado  college. 

Hail  Notre  Dame....74,302.. . (9) Oct.  18,  ’46 

Behind  the  scenes  on  the  campus  of  the 
famous  university.  Shows  how  it  builds  its 
powerful  football  teams. 

Ice  Skippers... .74,307  ...  (8)  Mar.  7 

Iceboating  on  Lake  Winnebago,  Wis.,  with 
scenes  of  iceboat  races. 

Kentucky  Basketeers  . ..74,304.  ..  (8) Dec.  13 

Kentucky  University’s  camp  basketball 
team  is  shown  on  the  campus,  at  practice 
and  in  a game  with  Rhode  Island  State. 

Racing  Sleuth  ...74,309..  . (8) May  2 

How  races  are  protected  from  fixers,  thieves, 
touts,  swindlers  and  dopers. 

Read.ing  and  Riding. ...74,313  ...  (8) Aug.  22 

A school  for  boys  in  Arizona,  where  stu- 
dents combine  classroom  work  with  out- 
door activities. 

Skating  Lady.  .74,301 ...  (9) Sept.  20,  ’46 

Gretchen  Meril  is  shown  in  training  for  de- 
fense of  her  title  as  amateur  figure  skating- 
champion  of  the  U.S. 

Ski  Belles... .74,311.  (8) June  27 

Water  skiing  and  other  stunts  on  water  at 
Cypress  Gardens,  Florida. 

Ski  Champion. ...74,306....  (8) Feb.  7 

Rudolf  Rominger,  world  ski  champion, 
demonstrates  his  skill  on  skis  in  the  Swiss 
Alps. 

Summer’s  Tale,  A. ...74,310....  (8) May  30 

A camera  study  of  a pair  of  foxes  in  a for- 
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Arthur  Freed 

Producer 


71' 


Jimmy  Durante 
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BAROMETER  Section 


SAMUEL  MARX 


Producer 


In  Release 

"My  Brother  Talks  to  Horses" 
"The  Beginning  or  the  End" 

In  Preparation 

"The  History  of  Rome  Hanks" 
"The  Red  Mill" 
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est  in  Sweden;  also  shots  of  summer  flow- 
ers, bees,  insects,  etc. 

Wild  Turkey.  .74,308  ..  (8)  Apr.  4 

Hunting  the  woodland  birds  in  the  wooded 
hills  along  the  Potomac  river. 

RAY  WHITLEY  WESTERN  MUSICALS 


(Reissues) 

Bar  Buckaroos  . .73,501..  . (16) Sept.  6,  ’46 

Bandits  and  Ballads  . .73,503....  (17)  ..Nov.  15,  ’46 
Buckaroo  Broadcast  . .73,504..  . (18)  Dec.  20,  ’46 
Cupid  Rides  the  Range. ...73,502 

(18)  Oct.  11,  ’46 

SPECIAL  SINGLE  REEL 
Football  Highlights  of  1946. ...73, 901 

(18)  Dec.  10,  ’46 


Highlights  of  the  12  big  gridiron  games  of 
the  season,  plus  a football  musical  score. 


THIS  IS  AMERICA 
(Fifth  Series) 

Beauty  for  Sale  ...73,101..  . (17) Nov.  15,  ’46 

'Models  and  modeling.) 

Big  Party  73,107  (17) May  2 

(The  Mardi  Gras.) 

Campus  Boom  . . 73, 104  (16) Feb.  7 

(Veteran  enrollments.) 

Forgotten  Island  73,106.  (18) Apr.  4 

(Puerto  Rico) 

49th  State,  The  73,112..  . (16) Sept.  19 

(Hawaii) 

Germany  Today  . .73,102  . (18) Dec.  13,  ’46 

I Am  an  Alcoholic  .73,108  (17) May  30 

(Alcoholics  Anonymous) 

Nation  Is  Born,  A....73,103..  . (20) Jan.  10 

Passport  to  Nowhere.  .73,109  (19) June  27 

(Europe’s  D.P.s) 

San  Francisco — Pacific  Gateway  . .73,105 

(16)  ' Mar.  7 

Treasure  House  73,111..  . (16) Aug.  22 

(Smithsonian  Institution) 

Whistle  in  the  Night  73,110  (18) July  25 

(America's  railroads) 

Untitled.  .73,113  ( ) Oct.  17 


20th  Century-Fox 

DRIBBLE  PUSS  PARADE 

(^Fisherman’s  Nightmare.  7951  . (8) May  2 

A fisherman  falls  asleep  and  dreams  of  an 
underwater  world  where  people  live  and 
have  the  same  problems  as  land  people. 
Commentary  by  Lew  Lehr. 

Monkey-Tone  News... .7901....  (9) Jan.  17 

Lew  Lehr  does  the  commentary  in  news- 
reel fashion  while  trained  monkeys  per- 
form. 


MARCH  OF  TIME 

No.  13....(Vol.  12)....  (19) Aug.  9,  ’46 

Atomic  Power. 

No.  l....(Vol.  13)....  (17) Sept.  6,  ’46 

Is  Everybody  Happy? 

No.  2....(Vol.  13)  ....(17) Oct.  4,  ’46 

World  Food  Problem. 

No.  3....(Vol.  13).. ..(17) Nov.  1,  ’46 

The  Soviet’s  Neighbor — Czecholovakia. 

No.  4....(Vol.  13)  ...  (18) Nov.  29,  ’46 

The  American  Cop. 

No.  5....(Vol.  13)....  (17) Dec.  27,  ’46 

Nobody’s  Children. 

No.  6....(Vol.  13)  . ...(18) Jan.  24 

Germany — Handle  With  Care. 

No.  7....(Vol.  13).. ..(17) Feb.  21 

Fashion  Means  Business. 

No.  8....(Vol.  13). ...(16) Mar.  21 

The  Teachers’  Crisis. 

No.  9....(Vol.  13).. ..(18) Apr.  18 

Storm  Over  Britain. 

No.  10....(Vol.  13). ...(19) May  16 

The  Russians  Nobody  Knows. 

No.  ll....(Vol.  13)  ....  (19) June  13 

Your  Doctors — 1947. 


No.  12  (Vol.  13)...  (18) July  11 

New  Trains  for  Old? 

No.  13....  (Vol.  13).. ..(18) , Aug.  8 

Turkey’s  100  Million. 

MOVIETONE  ADVENTURES 
(Black  and  White) 

Fantasy  of  Siam.. ..7201.  ..  (8) Jan.  3 

Scenes  of  splendor  in  the  royal  palace  with 
contrasting  shots  of  the  working  classes; 
views  of  ancient  pagodas  and  temples. 

Harvest  of  the  Sea. ...7203..  . (9) July  4 

Fishing  as  a livelihood  in  the  village  of 
Namu  in  Canada’s  British  Columbia  (dan- 
gerous sponge-fishing  in  the  Gulf  of  Mexico. 

Royalty  of  the  Range.  . 7202....  (9) Mar.  7 

How  prize  herds  are  trained  for  the  Ameri- 
can Royal  exhibition  show. 

(Color) 

Cape  of  Good  Hope,  The. ...7255....  (8) Apr.  4 

A travelog  showing  modern  seaside  resorts 
on  the  Cape  of  Good  Hope,  with  shots  of  its 
jutting  cliffs  and  surrounding  country. 

Gard.ens  of  the  Sea....7257....  (8) June  20 

Undersea  life  on  the  Australian  Great  Bar- 
rier Coral  Reef. 

Girls  and  Gags  .7254.  (8) Nov.  22,  ’46 

The  technique  used  by  publicity  men  in  tak- 
ijig  pictures  of  pretty  girls  in  bathing  suit 
poses. 

Historic  Capetown. ...7253.  ..  (8) Oct.  18,  ’46 

Scenic  wonders  of  the  city  of  Capetown, 
South  Africa,  plus  construction  achieve- 
ments made  during  World  War  II. 

Jamaica....7252....  (8) Sept.  13,  ’46 

A camera  tour  through  the  modern  capi- 
tal of  Kingston  in  Jamaica,  and  other 
points  of  interest,  including  the  agricul- 
tural areas. 

Romance  of  the  Fjords. ...7258.  ..  (8) June  27 

Scenery  of  the  Norwegian  coast  and  moun- 
tain country,  where  natives  travel  largely 
by  boat. 

Sons  of  Courage....7251  ...  (8) Aug.  2,  ’46 

Purebred  Arabian  steeds  put  on  a show  at 
the  Lazy  VV  Ranch  in  Colorado. 

Zululand  ..7256....(8)  June  6 

Modern  customs  and  traditions  of  the  Zulu 
tribe,  which  enjoys  autonomy  and  self-rule 
under  the  government  of  South  Africa. 

MOVIETONE  NEWS 

(Released  Twice  Weekly) 

SPORTS 

(Black  and  White) 

Football  Fanfare... .7301..  . (9) Aug.  23,  ’46 

Highlights  of  the  big  games  of  1945. 

Style  of  the  Stars  . . 7302....  (10) Feb.  7 

Closeups  of  shots  by  top  women  golfers; 
American  League  baseball  stars  in  action; 
five  swimming  and  diving  queens. 

Tanbark  Champions. ...7303,  (8) May  23 

Thoroughbreds  parade  across  the  arena  at 
the  American  Royal  Horse  Show  in  Kan- 
sas City. 

Wings  of  the  Wind. ...7304  ...  (8) July  18 

Sailboat  races,  iceboating  and  water  ski- 
ing. 

(Color) 

Playtime’s  Journey. ...7353  ...  (8) Dec.  13,  ’46 

A summertime  visit  to  a Pennsylvania  palo- 
mino farm  and  to  the  buffalo  area  of 
Wyoming;  the  famous  Engen  brothers 
shown  skiing  in  Utah. 

Summer  Trails. ...7352....  (8) Nov.  8,  ’46 

Four  young  men  hit  the  trails  of  Penn- 
sylvania, which  includes  hiking,  visiting  a 
horse  farm,  watching  trout  fishermen  and 
seeing  the  Grand  Canyon  at  Wellsboro. 

Winter  Holiday.  .7351..  . (8) Sept.  27,  ’46 

Winter  sports  at  Lake  Placid,  including 
skiing,  ice-skating  and  sleigh  riding. 


TERRYTOONS 

(Technicolor) 

Beanstalk  Jack.. . 7510....  (7)  Dec.  20,  ’46 

Gandy  Goose  in  Mexican  Baseball. ...7515 

(7)  Mar.  14 

Housing  Problem,  The....7506....  (7)  ..Oct.  25,  ’46 

Mighty  Mouse  and  the  Hep  Cat. ...7509 

(7)  Dec.  6,  ’46 

Mighty  Mouse  in  Aladdin’s  Lamp.  .7516 

(7)  Mar.  28 

Mighty  Mouse  in  the  Crackpot  King 

7507.. ..  (7)  Nov.  15,  ’46 

Mighty  Mouse  in  Crying  Wolf. ...7511 

(7)  Jan.  10 

Mighty  Mouse  in  Dead  End  Cats. ...7513 

(7)  Feb.  14 

Mighty  Mouse  in  the  Electronic  Mouse 

Trap..  .7503  . ..(7)  Sept.  6,  ’46 

Mighty  Mouse  in  the  Jail  Break. ...7504 

(7)  Sept.  20,  ’46 

Mighty  Mouse  in  Sky  Is  Falling. ...7518 

(7)  Apr.  25 

Mighty  Mouse  in  Winning  the  West. ...7501 

(7)  Aug.  16,  ’46 

Mighty  Mouse  Meets  Deadeye  Dick.. ..7520 

(7)  May  30 

Snow  Man,  The  7505  (7) Oct.  11,  ’46 

Talking  Magpies  in  Cat  Trouble,  The 

7517.. .. (7)  Apr.  11 

Talking  Magpies  in  Happy  Go  Lucky,  The 

7514.. .. (7)  Feb.  28 

Talking  Magpies  in  McDougal’s  Rest 

Farm,  The. ...7512..  . (7)  Jan.  31 

Talking  Magpies  in  the  Intruder,  The 

7519.. ..  (7)  May  9 

Talking  Magpies  in  the  Uninvited  Pests, 

The.. ..7508  . ..(7)  Nov.  29,  ’46 

Tortoise  Wins  Again,  The. ...7502 

(7)  Aug.  30,  ’46 

United  Artists 

DAFFY  DITTYS 
(Technicolor) 

Choo  Choo  Amigo....DD4....  (8) July  5,  ’46 

A Mexican  locomotive,  outdated  but  be- 
loved by  the  natives,  is  about  to  be  replaced 
with  an  ultramodern  streamliner. 

Pepito’s  Serenade... .DD5..,.  (7) Aug.  16,  ’46 

The  little  puppet  goes  through  some  hor- 
rifying experiences  for  his  sweetheart  who 
wants  him  to  become  a musician. 

MUSICOLORS 

(Cinecolor) 

Engulfed  Cathedral,  The. ...M2....  (8) June  13 

A foreword  tells  of  the  weird  music,  chant- 
ing and  tolling  of  bells  that  comes  from  the 
sea  where  a cathedral  was  swallowed  by 
waves.  The  Symphony  Orchestra  of  Los 
Angeles  plays  the  opening  music  as  the 
camera  presents  striking  underwater  ef- 
fects. 

“Toccata  and  Fugue”  in  D Minor. ...Ml 

(10)  Oct.  15,  ’46 

A panorama  of  beauty  sculptured  through- 
out time  by  nature,  in  the  Bryce  Canyon 
of  Utah,  filmed  against  a background  ac- 
companiment of  Bach’s  music. 

THE  WORLD  TODAY 

Wonder-Eye..  . WTl..  . (10)  May  16 

Natural  and  man-made  wonders  of  the 
world  as  seen  through  the  lens  of  a trick 
camera. 

Universal 

ANSWER  MAN  SERIES 

(Questions  of  general  interest,  based  on  the 
radio  program  of  the  same  name.) 

Answer  Man  No.  1,  The. ...2391 
(10)  Oct.  21,  ’46 
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John  H.  Auer 

Producer-Director 
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Shooting: 

Preparing: 

"The  Flame" 

"1,  Jane  Doe" 

“Another  Down" 

“Don  Careless" 

“Mr.  Mighty" 
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JERRY  BRESLER 

Producer 


CLAUDE  BINYON 

PRODUCED 

“SUDDENLY  ITS  SPRING  ’ 

PAULETTE  GODDARD  - FRED  MacMURRAY 
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WILL  DIRECT 

MacKINLAY  KANTOR'S 
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Robert  Arthur 

Producer 


"Buck  Privates  Come  Home" 
"The  Wistful  Widow  of  Wagon  Gap" 

Preparing: 

"Are  You  With  It?" 

"The  Brain  of  Frankenstein" 
"Three  for  the  Money" 


Exclusive 
Representation 
SAM  JAFFE  AGENCY 


Merle  Oberon 


Business  Management 
WALLACE  E.  HUNT 
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No.  2... .2392.. ..(10)  

Nature’s  Atom  Bomb. 

Dec.  30,  ’46 

No.3....2393....(9)  

The  Jungle  Gangster. 

Mar.  3 

No.  4....2394....(8)  

Red  Fury. 

Mar.  24 

No.  3....2395....(9)  

Storm  Warning. 

June  9 

No.6,...2396....(8)  

Here’s  Your  Answer. 

July  28 

No.  7. ...2397. ...(8)  

Lights  of  Broadway. 

Aug.  18 

No.  8....2398,...(8)  

Aug.  25 

Hoop  Skirt,  Bustle  and  Skin. 


JUVENILE  JURY  SERIES 
(Adapted  from  the  radio  program  of  the  sanie 
name,  featuring  Jack  Barry  and  five  young- 
sters v/ho  answer  problems  presented  by  out- 


siders.) 

No.  1....2361....(11)  Dec.  16,  ’46 

No.  2. ...2362.. .,(10)  Mar.  31 

No.  3.. ..2363.. ..(11)  May  26 

No.  4....2364....(11)  June  2 

LANTZ  CARTUNES 
(Technicolor) 

Coo-Coo  Bird,  The....2325..  . (<’) June  9 

(Woody  Woodpecker) 

Fair  Weather  Fiends....2321.... (7) ..  .Nov.  18,  ’46 
Woody  Woodpecker) 

Musical  Moments. ...2323....  (7)  Feb.  24 

(Andy  Panda  and  Woody  Woodpecker) 
Overture  to  William  Tell  . .2326.. ..  (7)  ...  June  16 
(Wally  Walrus) 

Smoked  Hams. ...2324....  (7) Apr.  28 

(Wally  Walrus  and  Woody  Woodpecker) 

Solid  Ivory..2328....  (7) Aug.  25 

Wacky  Weed,  The.... 2322....  (7) Dec.  16.  ’46 

(Andy  Panda) 

Well  Oiled  ... 2327..  . (7) June  30 

(Woody  Woodpecker) 

NAME  BAND  MUSICALS 
Champagne  Music. ...2302....  (15) Nov.  20,  ’46 


(Lawrence  Welk  and  Orchestra) 

Charlie  Barnet  and  Orchestra. ...2308 

(15)  Apr.  16 

Charlie  Spivak  and  Orchestra. ...2309 

(15)  May  14 

Frontier  Frolic.. ..2301....  (15) Oct.  9,  ’46 

(Bob  Wills  and  his  Texas  Playboys) 

RIelody  Maestro... .2306....  (15)  Apr.  2 

(Skinnay  Ennis  and  Orchestra) 

Bloonlight  Meiodies....2304....  (15)  ....Dec.  18,  ’46 
(Frankie  Carle  and  Orchestra) 

Jitterumba....2310....  (15)  June  25 

(Desi  Arnaz) 

Record  Party. ...2311....  (15) July  2 

(Songs  by  popular  recording  artists). 

Tex  Beneke  and  the  Glenn  Miller  Orchestra 

2305.. ..  (15)  Mar.  26 

Tex  Williams  and  His  Western  Caravan 

2313.. ..  (15)  Aug.  27 

Tommy  Tucker  and  Orchestra. ...2307 

(15)  Apr.  9 

Tony  Pastor  and  Orchestra. ...2312 

(15)  Aug.  27 

Tumbleweed  Tempos....2303.... (15)  ....Dec.  4,  ’46 

(Spade  Cooley  and  Orchestra) 

SING  AND  BE  HAPPY  SERIES 

Bit  of  Blarney....2381....  (10) Sept.  30,  ’46 

Terrence  O’Keefe  sings  Irish  melodies. 

Kernels  of  Korn... .2386....  (10) Aug.  18 

Harry  Ranch. 

Let’s  Go  Latin....2385...,(10) July  21 

Chito  Izar. 

Let’s  Sing  a College  Song... .2383....  (10)  ..Apr.  14 
The  Gordonaires. 

Let’s  Sing  a Western  Song. ...2384..  (10)  ..May  19 
The  Gordonaires. 

Manhattan  Memories. ...2387....  (10) Aug.  25 


Singing  Barbers,  The  . .2382  ...  (10) Feb.  17 

The  Gordonaires. 

SPECIAL  FEATURETTES 
(Two  Reels) 

Fight  of  the  Wild  Stallions. ...2201 

(20)  Aug.  27 

A palomino  and  a black  stallion  fight  for 
leadership  of  the  herd,  before  they  are  cap- 
tured, broken  and  branded  by  wild  horse 
wranglers. 

Harnessed  Lightning  Not  set 

UNIVERSAL  NEWS  ■ 

(Released  Twice  Weekly) 


VARIETY  VIEWS 

Bear  Facts.. ..2341....  (9)  Feb.  24 

Bronco  Babes.. ..2346  ...  (9)  June  23 

Brooklyn,  U.S.A 2347.. ..(9)  Aug.  4 

Patio  Museum.. ..2345  ...  (9)  June  2 

Pelican  Pranks, ...2342...,  (9)  Feb.  24 

Play  and  Plenty... ,2348....  (9) Aug.  11 

Rhumba  Holiday....2344....  (9) Apr.  21 

Wild  West  Chimp. ...2343.  ..(9) Mar.  17 


Warner  Bros, 

BLUE  RIBBON  HIT  PARADES 


(Technicolor) 

Cagey  Canary....3312.... (7) Oct.  11 

Cat’s  Tale.. ..3306.... (7) Mar.  29 

Doggone  Modern. ...3308..  . (7) June  14 

Fox  Pop  . . 3301. ...(7) Sept.  28,  ’46 

Goofy  Groceries... .3307.  ..  (7) Apr.  19 

Have  You  Got  Any  Castles....3304....  (7)  ....IFeb.  1 

Pigs  Is  Pigs. ...3305..  . (7) Feb.  22 

Rhapsody  in  Rivets... .3310..  . (7) Aug.  16 

Sneezing  Weasel,  The. ...3309.  ..  (7) July  26 

Sniffles  Bells  the  Cat  . .3311..  . (7) Sept.  20 

Wacky  Worm  . ,3302..  . (7) Oct.  12,  ’46 

You’re  an  Education. ...3303..  . (7) Oct.  26,  ’46 

“BUGS  BUNNY  ” SPECIALS 
(Technicolor) 

Easter  Yeggs....3719  ...  (7) June  28 

Hare  Grows  in  Manhattan... .2726.  ..  (7)  ..Mar.  22 


FEATURETTES 

(New’) 

Okay  for  Sound. ...3101 

(20)  Sept.  7,  ’46 

A brief  history  of  talking  pictures,  from  the 
Thomas  Edison  laboratories  to  the  modern 
sound  studios  at  Burbank,  Calif. 

(Reissues) 

Alice  in  Movieland....3103....  (20) Dec.  21,  ’46 

A movie-struck  girl,  while  on  a train  bound 
for  Hollywood,  dreams  the  brilliant  future 
she  longs  for.  Joan  Leslie  plays  the  lead. 

Dog  in  the  Orchard. ...3104....  (20) Jan.  11 

Tale  of  murder  and  illicit  romance  and  a 
dog  who  avenged  the  murder  of  his  beloved 
mistress.  Howard  da  Silva  has  the  lead 
role. 

Keystone  Hotel....3105....  (20) Feb.  8 

A Mack  Sennett  “custard  pie”  comedy,  with 
such  oldtimers  as  Ben  Turpin,  Ford  Sterling, 
Chester  Conklin,  Hank  Mann  and  Marie 
Prevost. 

Minstrel  Days.. ..3192....  (20) Nov.  30,  ’46 

Twelve  numbers  popular  a couple  of  dec- 
ades ago  behind  the  footlights. 

Eemember  When. ...3106....  (20) Apr.  5 

An  oldtime  dance  and  music  hall  of  the 
Gay  Nineties,  with  some  of  the  old  vaude- 
ville favorites. 

JOE  McDOAKES  COMEDIES 

So  You  Think  You’re  a Nervous  Wreck 

3103....  (10)  Dec.  28,  ’46 

A neurotic  visits  a psychiatrist,  but  goes 
to  the  extreme  in  following  his  advice  and 
winds  up  in  an  insane  asylum. 

So  You  Want  to  Be  in  Pictures. ...3405 

(10)  June  7 


George  O’Hanlon,  as  a screen-struck  ham 
actor,  demonstrates  what  not  to  do  in  land- 
ing an  acting  assignment. 

So  You  Want  to  Keep  Your  Hair. ...3401 

(10)  Dec.  7,  ’46 

Lampoons  the  things  that  men  will  try 
on  their  vanishing  hairs  to  keep  from  hav- 
ing to  wear  a toupee. 

So  You  Want  to  Play  the  Horses.  .. 3402 
(10)  Oct.  5,  ’46 

The  woeful  tale  of  a man  who  couldn’t  leave 
the  horses  alone  and  finally  learned  his 
lesson. 

So  You’re  Going  on  a Vacation. ...3406 

(10)  July  5 

George  O’Hanlon,  as  Mr.  Average  Man, 
wants  to  spend  his  vacation  at  home  read- 
ing, but  his  wife  talks  him  into  taking  an 
expensive  trip.  He  ends  up  reading  but 
without  the  home  conveniences. 

So  You’re  Going  to  Be  a Father  . . 3404 

(10)  May  10 

The  mental  tortures  and  pre-education  fa- 
thers go  through.  The  • audience  is  given 
a glimpse  of  the  “results”  as  they  appear 
16  years  later. 

MELODY  MASTERS  BANDS 

Big  Time  Revue. ..,3603..  . (10) Jan.  25 

Impersonates  oldtime  famous  vaudeville 
stars. 

Desi  Arnaz  and  Band. ...3601...  (10)  ....Oct.  12,  ’46 

Melody  of  Youth.  ..3602..  . (10) Dec.  14,  ’46 

California  Junior  Symphony  conducted  by 
Peter  Merenblum. 

Stan  Kenton  and  Orchestra. ...3604 

(10)  Feb.  22 

Vaudeville  Revue. ...3605...,  (10) Apr.  12 

An  old-fashioned  gas  footlight  variety  show. 

Zero  Girl. ...3606.  ..  (10)  July  19 — Reissue 

Spectacular  skating  sequences. 

MERRIE  MELODIES— LOONEY  TUNES 


(Color  Cartoons) 

.41ong  Came  Daffy. ...2720.  (7) June  14 

Birth  of  a Notion.  ..2716..  . (7) Apr.  12 

Crowing  Pains.  .3702,...  (7) July  12 

Doggone  Cats  . .3707. ...  (7)  Oct.  12 

Foxy  Duckling... .3704..  . (7) Aug.  23 

Gay  Antics. ...2714..  . (7) Feb.  15 

Goofy  Gophers  . ..2713..  . (7) Jan.  25 

Hobo  Bobo. .2719.. ..(7) May  17 

House  Hunting  Mice. .3705.... (7) Sept.  6 

Inki  at  the  Circus. ...3701  ..(7) June  21 

Little  Orphan  Airdale....3706  . . (7) Oct.  4 

One  Meat  Brawl. ...2712..  . (7) Jan.  18 

Pest  in  the  House. ...3703..  . (7) Aug.  2 

Rabbit  Transit. ...2718....  (7) May  10 

Scent-imental  Over  You.  . 2715....  (7) Mar.  8 

Tweetie  Pie.. ..2717.... (7) May  3 

SPORTS  PARADE 

(Technicolor) 

American  Sports  Album. ...3504  (10) Mar.  8 

Shots  of  various  sports  activities  including 
polo,  trout  fishing,  football,  rodeo,  hockey, 
ice  skating  and  sailing. 

Arrow  Magic  . .3506....  (10) Mar.  22 

Ande  Vale,  champion  archer,  performs  some 
unusual  tricks  with  his  bow  and  arrow. 

Battle  of  Champs. ...3503....  (10) Jan.  18 

A five-man  golf  tournament  with  only  one 
member  who  uses  golf  clubs. 

Carnival  of  Sports  ...3512....  (10) Aug.  23 


The  camera  follows  a sportsman's  tour  of 
Venezuela.  Shows  the  natives  playing  base- 
ball, polo,  swimming  and  in  the  bull  ring. 

Day  at  Hollywood  Park,  A....3509 ....  (10)  ...  June  7 
A screen  tour  of  one  of  the  nation’s  leading 
racetracks. 

Fishing  the  Florida  Keys  . .3513 

(10)  Sept.  27 

Flying  Sportsman  in  Jamaica. ...3508 

(n)  May  24 
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GEORGE  JESSEL 

Producing  for  20th  Century-Fox 

Breaking  Records;  Now  Being  Released: 

“I  Wonder  Who's  Kissing  Her  Now"  Tyrone  Power 

in 

"Nightmare  Alley" 

Preparing: 

"Burlesque" 

"Waltz  Into  Darkness" 

ARTHUR  PIERSON 

Under  Contract  to  20th  Century-Fox 


Director 

'DANGEROUS  YEARS' 

(A  Sol  M.  Wurtzel  Production) 
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BAROMETER  Section 


MANAGEMENT: 

M.  C.  A. 


Management: 
IRVING  SALKOW 
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LEWIS  ALLEN 

Director 


In  Release:  Completed:  Shooting: 

"DESERT  FURY"  "SO  EVIL  MY  LOVE"  "THE  SEALED  VERDICT" 

(A  Hal  Wallis  Production) 
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The  camera  follows  an  airliner  to  Jamaica, 
where  various  sports  activities  are  in 
progress. 

Harness  Racing..  .3507.... (10) May  3 

Training  the  "standard  bred”  horse  for  the 
races.  Shots  of  the  Santa  Anita  racetrack 
event. 

King  of  the  Everglades. ...3501 
(10)  Sept.  14,  ’46 

Ross  Allen  demonstrates  his  prowess  in 
Florida’s  swamplands,  and  is  shown  cap- 
turing alligators,  turtles  and  rare  fish. 

Lazy  Hunter,  The  3502,  (10) Oct.  26,  ’46 

Hunting  with  bow  and  arrow  with  Howard 
Hill,  who  aims  at  some  unusual  targets — 
and  hits  them. 

Let’s  Go  Svrimming  ...3505..  . (10) Jan.  4 

Aquatic  feats,  including  an  underwater  bal- 
let by  a pair  of  twins. 

Sportsman’s  Playground  . .3511...  (10)  ...  July  5 
Glimpses  of  horse  shows,  sailing,  riding, 
fishing  and  barbecues,  in  a camera  trip  to 
Puerto  Rico,  the  Virgin  Islands  and  Trini- 
dad. 

Tennis  Town....3510.  ..  (10) June  21 

Why  the  state  of  California  has  provided 
America  with  so  many  tennis  champions. 

TECHNICOLOR  ADVENTURE 
SPECIALS 

Branding  Irons..  .3806....  (10) Aug.  16 

Highlights  in  the  history  of  various  ranches 
identified  by  their  branding  irons. 

Circus  Horse....3804.,..  (10) June  28 

An  old  circus  horse  brings  good  luck  at 
the  last  to  his  young,  gold-prospecting  bene- 
factor, Alan  Hale. 

Glamour  Town....3805....  (10) Aug.  2 

Scenes  of  famous  streets  and  places  in 
Hollywood. 

Kingdom  of  the  Wild.  3803. ...  (10) Mar.  15 

Scenic  shots  of  the  great  national  forests 
of  the  west. 

Rubber  River... .3802....  (10) Nov.  16,  ’46 

How  rubber  is  gathered  in  the  heart  of  the 
jungle  and  prepared  for  transportation  to 
the  United  States. 

Star  Spangled  City  3801  (10) Oct.  19,  ’46 

Famous  landmarks  and  scenic  highspots 
in  the  nation’s  capital  city. 

TECHNICOLOR  SPECIALS 

Boy  and  His  Dog,  A.. . 3003....  (20) Apr.  26 

Winner  of  the  1946  Academy  award  in  the 
two-reel  division.  Cast  comprises  Harry 
Davenport,  Billy  Sheffield,  Dorothy  Adams. 

Cinderella’s  Feller. ...3001 

(20) Sept.  21,  ’46 — Reissue 

Child  performers  re-enact  the  familiar  Cin- 
derella story. 

Hollywood  Wonderland....3006....  (20) Aug.  9 

A screen  tour  of  offices  of  studio  artists  and 
craftsmen;  glimpses  of  a few  scene  shots 
being  made. 

Last  Bomb,  The....3002....  (20) Nov.  2,  ’46 

The  bombing  of  Nagasaki  which  brought 
about  the  end  of  war  with  Japan. 

Romance  and  Dance. ...3007....  (20) Aug.  30 

Colorful  scenes  of  fiesta  celebrations  in 
Mexico. 

Saddle  Up....3004....(20)  Mar.  1 

Scenic  wonders  of  Mexico;  glimpses  of  polo 
matches,  the  racetrack  and  the  bull-fight- 
ing ring. 

Song  of  a Nation,  The.. ..3005. ...(20) May  31 

Story  of  the  birth  of  America’s  national 
anthem.  Donald  Woods,  Claire  Dodd. 

WARNER  PATHE  NEWS 

(Released  Twice  Weekly) 

Warners  took  over  RKO  Pathe  News  in 
August  1947. 


Serials 

COLUMBIA 

Jack  Armstrong,  the  All-American 


Boy... .8140.. ..15  chapters Feb.  6 

John  Hart,  Joe  Brown,  Rosemary  La- 
Planche,  Pierre  Watkin. 

Son  of  the  Guardsman. ...8120 

15  chapters  Oct.  24,  ’46 

Bob  Shaw,  Dawn  Kennedy,  Robert  “Buzz” 


Henry,  Jim  Diehl,  Hugh  Prosser,  Leonard 
Penn. 

Vigilante,  The....8160....15  chapters May  22 

Ralph  Byrd.  Ramsay  Ames,  Lyle  Talbot, 
George  Offerman  Jr. 

REPUBLIC 

Black  Widow,  The. ...694. ...13  chapters...  June  10 
Bruce  Edwards,  Anthony  Warde,  Virginia 
Lindley,  Carol  Forman,  LeRoy  Mason,  Ram- 
say Ames. 

Jesse  James  Rides  Again. ...693 

13  chapters Mar.  21 

Clayton  Moore,  Linda  Stirling,  Roy  Bar- 
croft,  John  Compton. 

Jungle  Girl. ...692 

15  chapters Apr.  19 — Reissue 

Frances  Gifford,  Tom  Neal,  Gerald  Mohr, 
Eddie  Acuff. 

Son  of  Zorro....691....13  chapters Jan.  18 

George  Turner.  Peggy  Stewart,  Roy  Bar- 
croft,  Edward  Cassidy. 

UNIVERSAL 

Mysterious  Mr.  M 2581-2593 

13  chapters July  23,  ’46 

Dennis  Moore,  Richard  Martin,  Edmund 
MacDonald. 

Foreign 

Animals  and  the  Brigands,  The 

(10)  Prnka-Brandon 

Animated  color  cartoon  from  Czechoslo- 
vakia, and  winner  of  the  “best  cartoon” 
award  at  the  Cannes  International  Film 
Festival. 

Biography  of  the  Motion  Picture  Camera, 

The  (20) A.  F.  Films 

Documentary  made  in  France,  with  English 
narration.  Tells  the  story  of  the  first  mo- 
tion picture  cameras  and  the  inventors  that 
preceded  Thomas  A.  Edison.  (Available  in 
both  35mm  and  16mm.) 

Bridge,  The 

(10)  Czech  Film  Co. — Brandon  Films 

Documentary  narrated  in  Czech.  No  Eng- 
lish subtitles.  The  rebuilding  of  a railroad 
in  Czechoslovakia  presents  a reconstruc- 
tion problem. 

Christmas  Dream....  (10) Zlin-Brandon 

Marionette  film.  A little  girl  falls  asleep 
and  as  she  dreams  her  toys  come  to  life. 
(A  Czech  production.) 

Etruscan  Civilization,  The 

(9V^) ....Superfilm Jan.  27 

Italian-made  with  English  narration.  Cam- 
era study  of  that  part  of  Italy  which  once 
belonged  to  the  Etruscans. 

Life  at  the  Zoo....  (10) Artkino 

English  narration.  An  unusual  experiment 
is  tried  at  a Soviet  zoo,  with  interesting 
reactions. 

Music  of  the  Ages....  (16)  ....Superfilm. ...Jan.  27 
Italian-made,  narrated  in  English.  History 
of  the  development  of  music,  from  the  orig- 
inal sounds  of  nature  to  present-day  instru- 
ments. 

Poland — Her  Country  and  Her  People 

{19 Vi) Int’l  Film  Foundation 

English  narration.  History  of  the  country 
and  struggle  of  its  people  from  the  Middle 
Ages  to  the  liberation  in  1945. 

Rebirth  of  Stalingrad..  . (18) Artkino 

English  narration.  Documentary  showing 


the  work  of  reconstruction  in  the  famous 
city  almost  wiped  out  in  the  German  in- 
vasion. 

Toy  That  Grew  Up,  The....  (20) A.  F.  Films 

Animated  cartoon  produced  in  France  with 
English  narration.  Explains  the  early  his- 
tory of  animated  pictures  from  the  days 
of  lantern  slides  to  today’s  animation  slu- 
dios.  (Available  in  both  35mm  and  16mm.) 

Verona... (12)  ....Superfilm Jan.  27 

Italian-made  with  English  narration.  Cam- 
era tour  of  the  well-known  Italian  city. 

Via  Margutta....  (12)  ....Superfilm Jan.  27 

Italian-made  with  English  narration.  The 
audience  gets  a glimpse  inside  the  various 
art  studios  on  the  famous  Italian  street  of 
Via  Margutta. 

Miscellaneous 

Are  Parents  or  Society  Responsible  for 
Juvenile  Delinquency?..  (18)  ..General  Films 
The  radio  program,  “America’s  Town  Meet- 
ing of  the  Air,”  makes  its  first  appearance 
on  the  screen  with  a discussion  of  juvenile 
delinquency. 

Argentine  Primer..  . (21) General  Films 

A Julien  Bryan  production  and  travelog  of 
that  South  American  country. 

Assignment:  Tel  Aviv 

(21) United  Palestine  Appeal 

Pictorial  tour  of  the  modern  all-Jewish  city 
which  40  years  ago  was  a desert.  Narrated 
by  Quentin  Reynolds. 

Atacama  Desert....  (16(4) General  Films 

One  of  the  driest  areas  in  the  world  is  this 
desert  in  Chile.  Its  nitrate  and  copper 
mines  provide  untold  wealth  for  that  coun- 
try. 

Aubusson  Tapestries.  ..  (14) A.  F.  Films 

The  art  of  tapestry  making  is  revived  in 
France.  Shows  students  learning  the 
ancient  art  in  a modern  school. 

Be  Your  Age....  (10)  ....American  Heart 

Association  and  Metropolitan  Life  Ins.  Co. 

Distributed  gratis.  Shows  what  to  do  to 
prevent  heart  trouble,  and  what  those  who 
have  a heart  ailment  should  do.  (Produced 
by  Jam  Handy  Organization.) 

Bill  Bailey  and  the  Four  Pillars....  (18) 

American  Bankers  Ass’n — Emerson  Yorke 

A factual  film  on  the  rotating  crop  plan 
inaugurated  by  C.  W.  Bailey  of  Clarksville, 
Tenn.,  to  help  the  farmers  of  the  region. 
(Available  in  35mm  and  16mm.) 

Bolivia..  . (20) General  Films 

Produced  by  Julien  Bryan.  Pictorial  de- 
scription of  the  country — its  inhabitants, 
mines  and  rubber  industry. 

(^Bronco  Busters 

(10) Nat’l  Film  Bd.  of  Canada 

Highlights  from  Alberta’s  annual  cowboy 
stampede.  (Available  in  16mm.) 

©Brotherhood  of  Man 

(10) Film  Alliance  of  America 

Animated  version  of  the  pamphlet,  “The 
Races  of  Mankind,”  dealing  with  the  prob- 
lem of  racial  equality. 

Card  Sharps....D-8....  (10)  ...  Telenews Sept.  1 

Exposes  card  gambling  rackets. 

Challenge  of  Housing,  The 

(10) Nat’l  Film  Bd.  of  Canada 

Traces  juvenile  delinquencies  to  housing 
shortage  and  poor  living  conditions.  (Avail- 


able in  16mm.) 

Chance  to  Lose,  The....  (10) Wilding  Prods. 

Drivers  who  gamble  with  death  on  the 
highways. 

Child  City,  The..  . (36) Wilding  Prods. 


Story  of  Mooseheart,  Illinois,  founded  by 
the  Loyal  Order  of  the  Moose  to  take  care 
of  children  of  members  who,  through  mis- 
fortune or  tragedy,  are  left  homeless. 
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frank  McDonald 

DIRECTOR 

"Hit  Parade  of  1947"* 

(Republic) 

“When  a Girl's  Beautiful 

(Columbia) 

“Linda  Be  Good" 

(Cameo) 

“Bulldog  Drummond  Strikes  Back" 

(Columbia) 

In  Production 

“In  a Spanish  Town" 

(Tentative  Title) 

(A  Gene  Autry  Production  for  Columbia  in  Cinecolor) 

Management 

*Also  Producer  Hallam  Cooley 
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HtORy  KOSIffi 

Directed 

THE  BISHOP’S  WIFE” 


R K O 

b '\  n I 


^ >|c 

JACK  SCHWARZ 

Productions 

In  Production  "The  ENCHANTED  VALLEY" 

In  Cinecolor 

* 
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City  Sings,  A....  (10)  ...  Nat’l  Film  Bd.  of  Canada 

Scenes  from  Winnipeg’s  annual  Manitoba 
Music  Festival.  (Available  in  16mm  and 
35mm.' 

©Color  of  a Man,  The 

(18) Congregational-Christian  Churches 

Stresses  the  role  played  by  the  American 
Missionary  Association  in  bettering  condi- 
tions for  the  Negro.  (Available  in  16mm 
and  35mm.) 

Crafts  of  the  Fire..  . (11) A.  F.  Films 

The  important  part  fire  plays  in  the  manu- 
facture of  such  products  as  glass,  dishes 
and  enamelware. 

Dead  Strike  Back,  The....D47-2 

(10)  ....Telenews Apr.  11 

Grim  documentary  film  of  Czechoslovakia 
(showing  horror  scenes)  during  the  Nazi 
occupation,  and  the  final  chapter  of  retri- 
bution. Narrated  by  Jan  Masaryk,  son  of 
the  Czech  republic’s  founder. 

Defeated  People,  A.  ..  (19)  ....Crown  Film  Unit 
Filmed  and  produced  with  the  cooperation 
of  the  Allied  Control  Commission  for  Ger- 
many. Portrays  life  in  the  British  occupied 
zone  of  Germany. 

Divorce— U.S.A T47-1 

(14)  ....Telenews July  10 

Actual  courtroom  proceedings  of  divorce 
trials.  Emphasizes  the  alarming  increase 
in  America’s  divorce  rate. 

Glass  Bell,  The...  (11) A.  F.  Films 

Brings  home  the  point  that  each  individual 
himself  must  fight  for  peace.  Dramatizes 
the  life  of  an  average  French  family  during 
the  German  occupation.  ( Available  in 
16mm  and  35mm.) 

Going  Places....  (10) Audio  Prods. 

Development  of  roads  from  travel  by  horse 
to  modern  day  railroad  travel. 

Historic  Switzerland. ...D-7 

(10)  ....Telenews  June  1 

Travelog. 

House  in  the  Desert 

(30) United  Palestine  Appeal 

How  a miracle  discovery  made  it  possible 
to  remove  the  salt  content  and  irrigate  the 
land  of  Beth  H’aarava  on  the  Dead  Sea, 
making  it  into  a great  farming  community. 

Instruments  of  the  Orchestra 

(20)  English  Films 

The  function  of  each  instrument  in  a 
symphony  orchestra  is  explained.  The  Lon- 
don Symphony  Orchestra  is  used  as  an 
example. 

Jungle  Marauder,  The.... (814)  ....General  Films 
A tiger  in  search  of  food  tangles  with  a 
python  and  is  crushed  to  death. 

La  Paz..  . (1614) General  Films 

Bolivia — its  people,  customs  and  geography. 

Last  Night  We  Attacked....  (18) 

American  League  for  a Free  Palestine 
Made  up  of  old  newsreel  shots  and  grim 
scenes  of  concentration  camp  victims,  with 
shots  of  Jewish  underground  activities  and 
British  retaliation.  Narrated  by  Quentin 
Reynolds  and  Bill  Parker.  (Available  in 
16mm  and  35mm.) 

Leopoldville... (161^) General  Films 

Produced  by  Belgian  Congo  Information 
Center.  Travelog  of  the  leading  city  in  the 
Congo. 

©Magic  Wand,  The....  (10) Science  Films 

Electric  welding,  the  part  it  played  during 

the  war  and  its  new  achievements.  Gratis 
to  exhibitors  through  the  courtesy  of  Mod- 
ern Talking  Picture  Service. 

Mediterranean  Milestones 

(9t4)  General  Films 

Camera  tour  around  the  Mediterranean, 
with  shots  of  Gibraltar,  Tunisia,  Algeria,  etc. 

Message  From  Maynor,  A 

(11)  Nat’l  Tuberculosis  Ass’n. 

Third  in  a series  produced  by  Emerson 
Yorke,  and  designed  for  appeal  to  Negro 
audiences.  Dorothy  Maynor,  famous  so- 
prano, and  the  Hall  Johnson  Choir  sing. 


and  finish  with  a health  message.  (Avail- 
able in  35mm  and  16mm.) 

Mr.  Bell.  (31)  Bell  System 

Produceci  by  RKO  Pathe  for  the  Bell  Sys- 
tem, on  the  life  of  Alexander  Graham  Bell, 
inventor  of  the  telephone.  Raymond  Ed- 
ward Johnson  in  title  role.  Film  being 
released  gratis.  For  details  get  in  touch 
with  the  motion  picture  department  of  your 
local  Bell  System  company. 

National  Air  Races 

(21) U.  S.  Rubber  Co. — Emerson  Yorke 

Shows  sports  events  of  the  4-day  program 
of  air  classics  held  annually  at  Cleveland. 
(Available  in  35mm  and  16mm.  ) 

New  North,  The 

(10)  ....Nat’l  Film  Bd.  of  Canada March 

Alaska  highway;  Canada’s  great  mineral 
wealth  and  farm  land;  new  tourist  accom- 
modations along  the  highways  into  the 
Dominion. 

Nickel  Tales....  (9) Rothacker 

The  use  of  nickel  and  nickel  alloys  is  told 
in  fairy  tale  fashion.  Sponsorecl  by  the 
International  Nickel  Company.  Narrated 
by  Norman  Brokenshire. 

No  Help  Wanted..  . (1014)  U.S.  Gov’t,  release 
How  handicapped  war  veterans  are  adjust- 
ing themselves  to  civilian  life. 

Norwegian  Sketches.  ..  (10) Central 

A travelog  of  Norway  before  World  War  II. 

One  World  or  None..  . (10)  ...  Astor July  15 

First  in  a series  of  35mm  films  sponsored 
by  various  government  groups.  Emphasizes 
horrors  of  atomic  warfare.  Narrated  by 
Raymond  Swing. 

Operation  Underground. ...T46-1 

(18)  ....Telenews Dec.  1,  ’46 

Reels  taken  by  French  underground  pho- 
tographers in  1944.  Shows  the  work  of  the 
underground  in  rescuing  Allied  airmen. 
Out  of  the  Ruins 

(29) UNRRA-Nat’l  Film  Bd.  of  Canada 

Problems  and  accomplishments  of  the  relief 
organization  in  Greece. 

Pheasant  Fever....D-6..  (10)  ..Telenews....Sept.  1 
Sport  reel  on  pheasant  hunting. 

Piano  Reflections..  .121 

(9)  . ..Sack  Amuse.  Ent May  31 

Arthur  Koch,  famous  pianist,  demonstrates 
his  keyboard  skill  with  three  familiar  classi- 
cal selections. 

Roads  South....  (16) General  Films 

Produced  by  Julien  Bryan.  Camera  tour 
of  Latin  America. 

Science  Goes  Fishing 

(10)  Nat’l  Film  Bd.  of  Canada 

Canadian  scientists  introduce  modern,  im- 
proved methods  of  cod  fishing  in  Gaspe  Bay. 
(Available  in  35mm  and  16mm.) 

©Science  Spins  a Yarn 

(23) YMCA  M.P.  Bureau 

Produced  by  American  ’Viscose  Corporation. 
An  average  American  family’s  modern-day 
use  of  rayon,  and  a pictorial  history  of  its 
early  development.  (Available  in  both  35mm 
and  16mm.) 

Ski  Skill  ..(10) 

Nat’l  Film  Bd.  of  Canada April 

Skiing  season  in  Canada  begins  with  the 
first  snowfall.  (Available  in  16mm.) 
Spelunking — A New  Science..  . (20)  ...  A.F.  Films 
A new  hazardous  science  indulged  in  by 
sportsmen  and  scholars  who  have  made 
rare  discoveries  of  prehistoric  specimens 
buried  at  the  bottom  of  deep  crevasses. 

They’re  Off....  (10) General  Films 

Various  types  of  races,  including  horse, 
track,  swimming,  auto  and  baby. 

Toronto  Symphony  No.  1 

(10) Nat’l  Film  Bd.  of  Canada 

Conductor  Sir  Ernest  MacMillan  presents 
some  interesting  numbers  new  to  American 
audiences.  (Available  in  35mm  and  16mm.) 

Undersea  Life....(6t4) General  Films 

How  nature  provides  self  protection  for  the 
deep  sea  inhabitants. 


Westminster  Abbey....  (14) General  Films 

Camera  view  of  noteworthy  and  historical 
spots  in  England. 

What’s  on  Your  Mind 

(10) Nat!l  Film  Bd.  of  Canada 

Deals  with  psychiatry,  and  gives  a factual 
presentation  of  its  growing  progress  in 
Canada’s  major  hospitals.  (Available  in 
35mm.) 

White  Safari....  (10)  ....Nat’l  Film  Bd.  of  Canada 
The  trek  of  the  snowmobile,  “Exercise 
Musk-Ox,”  through  Canada’s  Arctic  wastes. 
(Available  in  35mm  and  16mm.) 

Whoever  You  Are....  (20) Award  Films 

A 16mm  tolerance  film.  Shows  how  a 
group  of  parents  in  a New  York  City  com- 
munity successfully  organized  a youth  cen- 
ter for  all  sects. 

Woman  Speaks. ...Releases  No.  2,  3,  4,  5,  6 

(10) Film  Studios  of  Chicago 

Women  of  Achievement  series  featuring 
outstanding  women  whose  work  has  brought 
them  success  in  unique  fields  of  endeavor. 

Year  of  Freedom,  A..  . (10) Brandon  Films 

Documentary  film  of  Czechoslovakia,  cover- 
ing a year  of  reconstruction  and  rehabilita- 
tion, from  May  1945  to  May  1946.  (Avail- 
able in  35mm  and  16mm.) 

NEGRO  FILMS 

ALL  AMERICAN  NEWS 

Open  the  Door,  Richard!.... (10) Feb.  17 

A film  of  the  original  skit  by  Dusty  Fletcher 
which  furnished  the  idea  for  the  hit  song. 

“Sugar  Chile”  Robinson....  (10) Special 

The  7-year-old  boy  wonder  of  the  piano 
keyboard. 

NEGRO  ACHIEVEMENT  SERIES 
(Two  Reels) 

Achievements 

American  Negro  Spirituals 

Firsts 

(Leaders  of  Negro  achievements) 

Negro  Colleges 

Negro  in  Science,  The 

Negro  in  the  Field  of  Art,  The 

Negro  in  the  Musical  World,  The 

Negro  Sailor,  The 

Outstanding  Negro  Personalities 

Real  Joe  Louis,  The 

Sports  Cavalcade 

Unusual  Events  and  Personalities 

ASTOR 

Ovoutie  O’Rooney....  (28) Aug.  16 

All  Negro  cast,  featuring  Slim  Gaillord  and 
Trio. 

Richard’s  Answer... (10) 

Stepin  Fetchit  enacts  the  reason  why  Rich- 
ard would  not  open  the  door. 

Woman’s  a Fool (25) 

All  Negro  cast  featuring  Ida  Cox,  “Ardella,” 
Alabama  Blossom  and  Birdina  Hackett, 
Jean  La  Rue,  Billy  Fuller,  Red  Calhoun  and 
his  Royal  Swing  Band. 

SACK  AMUSEMENT  ENTERPRISES 
Bob  Howard’s  House  Party.  ..  (119) 

(19) Feb.  20 

All  Negro  cast.  Stars:  Bob  Howard,  Noble 
Sissle,  Sidney  Easton  and  the  Harlemites 
Choir.  Director:  George  P.  Quigley.  (Pro- 
duced by  Century  Productions.) 

Murder  in  Swingtime....  120 

(9) May  1 — Reissue 

All  Negro  cast.  Stars:  Les  Hite,  June  Rich- 
mond, Ben  Carter. 

NINE  ONE-REEL  ALL  NEGRO  CAST 
MUSICALS 
Bipp  Bang  Boogie 
Harlem  Hi-De-Ho 
Harlem  Hot  Shots 
Jelly  Roll  Blues 
Jivin’  the  Blues 
Rhythm  on  the  Run 
Rug  Cutters  on  Parade 
Solid  Senders 
Swing  It,  Harlem! 
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WOODY  WOODPECKER  ANDY  PANDA 

and  the  rest  of  the  gang  at  the 


are  now  being  released  through  United  Artists 
Hollywood  2907  861  North  Seward  Avenue 


Eddie 

DEAN 

America's  Favorite  of  the 
• Screen 
• Radio 
• Rodeos 

• Majestic  Records 


Personal  Management 
ESB  and  Associates 
6404  Hollywood  Blvd.  - - HO.  5287 
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by  JOHN  SULLIVAN 

Ti'HE  past  year  has  seen  two  small 

|j|  and  one  large  studio  reopen  after 
their  wartime  requisitioning  by  the 
government,  with  a consequent  small  in- 
crease in  feature  film  production.  The 
stage  space  available,  however,  is  still 
not  nearly  large  enough  to  satisfy  the 
requirements  of  the  home  market,  even 
if  more  efficient  methods  of  produc- 
tion were  used.  At  the  present  time 
16,  20  or  24-week  schedules  are  the  rule 
rather  than  the  exception,  and  al- 
though there  is  no  doubt  of  the  quality 
of  the  present  crop  of  British  pictures, 
serious  efforts  still  will  have  to  be  made 
to  reduce  their  costs. 

Within  another  six  to  eight  months 
the  British  industry  will  be  working  to 
maximum  capacity  when  the  two  re- 
maining major  studios  have  completed 
their  rebuilding  programs,  and  when 
that  day  arrives  producers  will  have 
available  a total  of  60  stages  with  a 
floor  area  of  518,492  square  feet  of 
space.  This  figure  includes  the  studios 
at  Merton  Park  which  are  rarely  used 
for  feature  film  production.  With  its 
two  stages  and  5,772  square  feet  this 
studio  is  controlled  by  the  Film  Pro- 
ducers’ Guild,  a combine  of  small  docu- 
mentary firms  who  use  the  studio  and 
its  production  facilities  jointly  for  the 
making  of  advertising  or  government- 
sponsored  films. 

When  all  these  studios  are  operating 
the  British  film  production  scene  will 
be  dominated  by  two  large  groups  with 
an  outer  fringe  of  independent  com- 
panies. At  the  top  of  the  list  are  the 
Rank  group  of  five  studios  with  24 
sound  stages  totaling  nearly  250,000 
square  feet.  This  includes  Michael  Bal- 
con’s  Ealing  studio  which  is  independent 
but  distributes  only  through  Rank  and 
draws  stars  from  the  Rank  pool.  Next 
come  the  Warner  Bros.  Associated  Brit- 
ish group  which  controls  14  stages  at 
four  studios  with  a floor  area  of  132,709 
square  feet.  Again  this  figure  includes 
an  independent,  in  this  case  Louis  Jack- 
son’s British  National  Studios,  but  all 
Jackson’s  product  is  distributed  by 
Pathe  Pictures,  which  is  the  distributing 
company  for  Associated  British. 

Of  the  independents  the  largest  is  Sir 
Alexander  Korda  who  controls  three  stu- 
dios, one  of  which — the  tiny  Beacons- 
field  plant — is  leased  to  the  Crown  Flim 
Unit,  which  makes  government-sponsored 
documentaries.  His  two  feature  film 
studios  are  at  Shepperton  and  Isleworth, 
the  former  having  six  stages  and  the  lat- 
ter three.  His  nine  stages  total  94,730 
square  feet  and  make  him  a force  to  be 
reckoned  with  in  British  production. 
Korda  owns  no  cinemas  of  his  own,  but 
a recent  order  by  the  Board  of  Trade  set 
up  a committee  to  judge  independent 
product  to  insure  that  quality  pictures 
will  not  be  denied  a circuit  booking. 

The  next  independent  company  in  im- 
portance is  the  Alliance  group  which  con- 
trols three  studios  at  Twickenham,  Ham- 


mersmith and  Southall.  They  are  largely 
financed  by  Alfred  Shipman  of  the  Ship- 
man  and  King  cinema  circuit,  which  owns 
a string  of  40  theatres.  Their  method  of 
production  is  to  form  a separate  produc- 
tion company  for  each  picture,  with,  pre- 
sumably, the  studio  taking  a share  in  the 
profit  in  exchange  for  studio  rent  and 
facilities.  Alliance  has  five  stages  in  its 
studios  with  an  area  of  45,875  square  feet. 

Apart  from  the  above  the  only  major 
studios  are  the  MGM  plant  at  Elstree 
which  has  four  stages  and  a floor  area  of 
80,000  square  feet,  and  the  Nettlefold 
studio  at  Walton  on  Thames  with  two 
stages  and  13,076  square  feet.  Metro  has 
announced  no  plans  at  time  of  writing  for 
its  own  productions  and  leases  the  studio 
to  independents  in  the  meantime.  Net- 
tlefolds  is  leased  alternately  by  Columbia 
British  Productions,  and  Butchers  Empire 
Film  Service,  and  an  occasional  break  in 
the  schedule  of  these  two  companies  per- 
mits another  independent  to  make  a fea- 
ture there. 

That  is  the  structure  of  the  British  in- 
dustry; what  those  studios  have  produced 
in  the  past  year  follows. 

DENHAM 

Denham  studio  is  controlled  by  D.  & P. 
Studios,  Ltd.,  a Rank  subsidiary,  which 
employes  all  technicians  working  there 
and  leases  space  to  Rank  production  com- 
panies at  an  inclusive  rate.  The  main 
company  operating  at  Denham  is  Two 
Cities  Films,  but  this  is  the  studio  which 
is  leased  when  an  American  company 
adopts  a tieup  with  Rank.  It  is  probably 
the  most  costly  of  all  British  studios  to 
operate. 

Until  recently  the  executive  producer  of 
Two  Cities  Films  was  Filippo  Del  Guidice 
and  under  his  guidance  pictures  like 
“Henry  V,’’  “In  Which  We  Serve,”  “This 
Happy  Breed”  and  “Odd  Man  Out”  were 
made.  Del  Guidice  is  one  of  the  leaders 
of  the  “prestige”  school  of  production, 
maintaining  that  only  first  class  pictures 
should  be  made  in  England.  Although 
Del  has  left  Two  Cities,  several  of  his 
pictures  are  still  in  the  cutting  rooms  there 
and  one,  Laurence  Olivier’s  “Hamlet,”  is 
still  in  production.  His  place  has  been 
taken  by  Josef  Somlo,  whose  first  venture 
since  taking  over  the  reins,  is  a musical, 
“One  Night  With  You,”  which  stars  Nino 
Martini  and  Patricia  Roc. 

During  the  past  year  two  pictures  were 
produced  by  Anglo-American  units  at  Den- 
ham. The  first  was  “So  Well  Remem- 
bered,” which  RKO  produced  with  Edward 
Dmytryk  directing  and  which  starred 
John  Mills,  Martha  Scott,  Trevor  Howard 
and  Patricia  Roc.  This  was  shown  in 
London  recently  and  received  good  notices. 
The  other  film,  now  in  the  process  of 
cutting  and  dubbing  is  Paramount’s  “So 
Evil  My  Love,”  which  Hal  Wallis  produced 
with  Ray  Milland  and  Ann  Todd  starring. 
Lewis  Allen  directed  this  and  went  on  to 
Strasbourg  for  exteriors  on  Milland’s 
next  picture.  Another  Anglo-American 
tieup  at  Denham  was  “Meet  Me  at  Dawn,” 
v/hich  Marcel  Heilman,  an  independent 
producer,  made  for  release  by  20th-Fox. 
For  this  picture  20th-Fox  sent  William 
Eythe  from  Hollywood  to  star  and  he  was 
given  Hazel  Court,  a Rank  starlet  as 
feminine  lead. 

Two  Cities  produced  during  the  year 
several,  which  have  not  yet  been  shown. 
“Uncle  Silas,”  which  was  produced  by 


Josef  Somlo  and  Lawrence  Irving  and  di- 
rected by  Charles  Frank,  was  distinguished 
by  it  lengthy  schedule.  Production  started 
in  November  1946  and,  at  time  of  writing, 
it  is  still  awaiting  trade  show.  The  pic- 
ture is  notable,  mainly  because  it  is  the 
first  starring  vehicle  of  19-year-old  Jean 
Simmons  who  has  built  up  a remarkable 
following  in  this  country  in  a very  short 
time.  It  was  also  the  first  directorial 
venture  of  Charles  Frank. 

Eric  Ambler’s  “October  Man”  was  on  the 
floor  at  approximately  the  same  time 
and  received  its  west  end  premiere  re- 
cently. This  was  a taut,  gripping  thriller 
in  the  Ambler  manner  and  was  both  writ- 
ten and  produced  by  him  with  Roy  Baker 
directing.  John  Mills  and  Joan  Green- 
wood are  starred  and  the  finished  pic- 
ture is  an  example  of  perfect  casting  with 
each  small  part  a gem  of  characterization. 

Another  Two  Cities  picture  not  yet 
shown  is  Peter  Ustinov’s  “Vice  Versa,”  an 
adaptation  of  the  Edwardian  story  of  the 
pompous  father  who  wished  he  were  going 
back  to  school  in  his  son’s  place  and  found 
himself  there.  Ustinov  directed  one  other 
picture  before  this,  “School  for  Secrets,” 
which  was  not  very  well  received. 

The  Boulting  twins  also  worked  at  Den- 
ham during  the  year.  Their  company. 
Charter  Films,  produced  the  Michael  Red- 
grave-Rosamund  John  film,  “Fame  Is  the 
Spur,”  which  sets  out  to  tell  the  life  story 
of  a former  British  prime  minister,  James 
Ramsay  MacDonald.  At  time  of  writing 
this  has  not  yet  been  shown. 

Currently  on  the  floor  at  Denham  are 
Laurence  Olivier’s  “Hamlet,”  which  prob- 
ably will  have  been  transferred  to  the 
cutting  rooms  by  the  time  this  appears  in 
print  and  “One  Night  With  You.”  As 
soon  as  “Hamlet”  is  finished  on  the  floor 
the  Rex  Harrison-Peggy  Cummins  pic- 
ture “Escape”  will  go  in.  This  is  at  present 
on  location  in  Devonshire  and  is  being 
directed  by  Joseph  Mankiewicz  for  20th- 
Fox.  This  will  be  joined  by  the  Robert 
Siodmak  picture,  “Precious  Bane,”  which 
Paul  Soskin  is  producing.  In  the  cutting 
rooms  is  the  Brian  Desmond  Hurst  film, 
“The  Mark  of  Cain,”  which  stars  Sally 
Gray  and  Eric  Portman.  “The  Mark  of 
Cain”  was  written  by  Joseph  Shearing, 
who  also  was  responsible  for  “So  Evil  My 
Love,”  the  Paramount  picture. 

EALING 

The  production  executive  at  Ealing 
Studios,  Ltd.,  is  Michael  Balcon  and  he 
maintains  a nominal  independence  from 
the  Rank  group.  In  practice  his  scripts 
probably  have  to  be  passed  by  General 
Film  Distributors  who  handle  his  prod- 
uct, but  it  is  a fact  that  Ealing  is  noted 
for  its  habit  of  tackling  subjects  on  which 
many  producers  would  be  afraid  to  gam- 
ble. They  produce  serious,  high-quality 
films  on  a medium-sized  budget  and  have 
a good  reputation  for  combining  tech- 
nical excellence  with  boxoffice  appeal. 
Some  of  their  films  seen  in  the  U.S.  in- 
clude “The  Overlanders,”  “Dead  of  Night,” 
“The  Captive  Heart”  and  “Frieda.” 

During  1947  they  have  produced  four 
pictures,  one  of  which,  “Frieda,”  already 
has  received  its  New  York  premiere.  The 
other  three  were  “Nicholas  Nickleby”  with 
a star  cast  of  character  actors  led  by  Sir 
Cedric  Hardwicke,  “The  Loves  of  Joanne 
Godden,”  which  starred  Googie  Withers, 

(Continued  on  page  206) 
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(Continued  from  page  205) 

and  a picture  with  a cast  of  child  actors 
called  “Hue  and  Cry.” 

“Hue  and  Cry”  undoubtedly  will  be  re- 
leased in  America  as  an  example  of  a 
British  kid  picture,  and  GIs  who  were 
stationed  in  England  will  recognize  m- 
stantly  the  true  London  children  who  ap- 
pear in  it.  Exhibitors  were  shy  of  it  until 
Ealing  boldly  spent  a considerable  sum  on 
advertising  it  as  “the  film  that  begs  to 
differ”  and  when  shown  in  London  it  was 
unanimously  praised  by  the  press  and 
went  on  to  do  a remarkable  business  at 
the  boxoffice  on  its  general  release.  Brit- 
ish audiences  generally  do  not  like  Holly- 
wood child  actors,  maintaining  that  they 
are  rude  and  their  pictures  over-senti- 
mental. “Hue  and  Cry,”  which  shows  a 
bunch  of  London  children  playing  detec- 
tive on  bomb  sites,  was  welcomed  by  the 
customers  with  open  arms  and  was  proba- 
bly Ealing’s  cheapest  picture  and  greatest 
moneytaker  of  the  year. 

In  the  cutting  rooms  at  Ealing  at  the 
moment  are  two  pictures:  “It  Always 
Rains  on  Sundays,”  a story  of  London’s 
east  end  with  Googie  Withers  in  the  lead, 
and  “Against  the  Wind,”  which  deals  with 
saboteurs  in  Belgium  during  the  war. 
Robert  Beatty  is  starred  in  this.  In  pro- 
duction is  a Technicolor  subject,  “Sara- 
band for  Dead  Lovers,”  with  Stewart 
Granger  and  Joan  Greenwood  in  the 
leads,  and  “Scott  of  the  Antartic”  with 
John  Mills  porti-aying  Captain  Scott. 

GAINSBOROUGH 

Gainsborough  Pictures  has  two  studios 
operating,  one  at  Shepherds  Bush  with 
five  stages  and  one  at  Islington  with  two. 
Sydney  Box  is  executive  producer  for  the 
company  and  has  appointed  his  sister 
Betty  to  deputize  for  himself  at  the  Isling- 
ton studio.  She  thus  becomes  England’s 
first  woman  producer. 

When  he  first  took  over  at  Gainsbor- 
ough a year  ago.  Box  promised  an  output 
of  12  pictures  a year  from  the  two  plants. 
So  far  his  production  record  is  not  far 
short  of  that  figure  and  it  must  be  re- 
membered that  he  draws  his  actors  from 
the  central  pool,  a system  which  leads 
to  many  delays  and  setbacks.  There  is  no 
doubt  that  Box  does  deserve  credit  for  a 
production  job  that  is  an  example  to  other 
British  producers.  Apart  from  Sydney 
Box’s  own  efficiency  one  of  the  reasons 
for  the  success  of  his  regime  at  Gains- 
borough is  that  he  personally  controls 
the  studio  staff,  unlike  the  system  at  Den- 
ham where  a producer  is  charged  with 
technicians  salaries  by  the  studio  holding 
company.  By  this  means  Box  is  produc- 
ing pictures  for  around  the  $500,000  mark, 
at  which  price  they  can  make  a profit 
in  the  home  market  alone,  overseas  sales 
being  so  much  extra  profit. 

So  far  this  year  Box  has  finished  six 
films.  Patricia  Roc  was  the  star  of  L.  A.  G. 
Strong’s  story,  “The  Brothers,”  which  was 
directed  by  David  MacDonald,  one  of  the 
best  commercial  directors  in  Britain.  “The 
Man  Within”  and  “Jassy”  were  two  Tech- 
nicolor pictures  from  this  studio,  the  first 
starring  Michael  Redgrave  and  Richard 
Attenborough,  and  the  second,  Margaret 
Lockwood  and  Patricia  Roc.  Recently  Syd- 
ney Box  also  showed  the  last  picture  that 
James  Mason  made  here  before  leaving  for 
the  United  States — “The  Upturned  Glass.” 
This  was  a good,  competent  thriller  which 


did  not  do  as  well  as  expected  at  the 
boxoffice. 

Another  thriller  from  Gainsborough,  this 
time  from  the  Islington  studio,  was  “Dear 
Murderer.”  Directed  by  Arthur  Crabtree 
the  film  had  Eric  Portman,  Greta  Gynt 
and  Dennis  Price  in  the  leads  and  did 
very  good  business.  It  was  notable  as  the 
first  venture  of  Betty  Box  as  a producer. 

One  Sydney  Box  film  not  mentioned 
above  is  the  one  for  which  he  deserves 
most  credit.  He  courageously  took  a 
chance  with  a young  documentary  di- 
rector, Kenneth  Annakin,  and  allowed 
him  to  direct  his  first  feature.  The  title 
was  “Holiday  Camp”  and  the  picture 
dealt  with  the  adventures  of  a group  of 
Londoners  arriving  for  a week’s  holiday 
at  one  of  these  giant  places.  The  picture 
was  a great  success  and  may  well  prove 
to  be  the  biggest  grosser  for  Gainsbor- 
ough during  the  current  year. 

Lined  up  for  premiere  at  the  moment 
are  “Daybreak,”  which  Compton  Bennett 
directed  before  leaving  for  Hollywood,  and 
which  stars  Ann  Todd;  “When  the  Bough 
Breaks,”  a story  about  the  effects  of  a 
bigamous  marriage,  with  Patricia  Roc 
and  Rosamund  John;  “Rescue”  and 
“Snowbound,”  the  first  dealing  with  the 
Dakota  crash  in  the  Alps,  and  the  sec- 
ond a story  of  a small  group  of  people 
marooned  in  an  Alpine  hut.  Also  ready 
for  showing  is  the  picture  starring  Jean 
Kent,  “Good  Time  ciirl,”  based  on  a sen- 
sational murder  case  involving  a 17-year- 
old  girl  and  a GI  which  attracted  great 
notoriety  here  a year  or  so  ago. 

In  production  at  the  moment  are: 
“Miranda,”  which  stars  Glynis  Johns  and 
is  based  on  a play  which  had  a success- 
ful run  here;  “The  Calendar”  with  Greta 
Gynt,  based  on  the  Edgar  Wallace  thriller, 
and  “Easy  Money,”  which  deals  with 
football  pools — a method  of  gambling  in- 
dulged in  by  millions  of  Britons.  On  lo- 
cation in  Venice  is  the  first  starring  ve- 
hicle of  Dennis  Price,  “The  Bad  Lord 
Byron.” 

MGM  (ELSTREE) 

This  studio  is  the  most  modern  in  Eu- 
rope, having  been  completed  just  before 
the  war.  De-requisitioned  this  year,  pro- 
duction started  there  only  a few  months 
ago.  The  first  picture  was  Edward 
Dryhurst’s  production  “While  I Live” 
and  as  soon  as  that  came  off  the  floor 
Maurice  Ostrer  took  over  with  “Idol  of 
Paris.” 

Ostrer  recently  left  the  Rank  group 
after  disagreements  over  policy,  taking 
with  him  R.  J.  Minney  and  Leslie  Arliss, 
both  of  whom  were  associated  with  him 
in  the  production  of  “The  Wicked  Lady,” 
the  biggest  moneymaker  of  all  time  in 
this  market.  Leslie  Arliss  is  directing  and 
R.  J.  Minney  producing  “Idol  of  Paris” 
and  the  picture  is  set  for  a 14-week  sched- 
ule. At  the  time  of  writing  this  looks 
like  being  accomplished  by  a wide  margin 
due  to  Arliss’  habit  of  working  with  a 
personal  assistant  who  lines  up  and  re- 
hearses the  next  shot  for  him  while  he 
is  working  on  the  current  one.  Maurice 
Ostrer  seems  determined  to  prove  that 
he  can  make  pictures  to  time  and  a budget 
of  less  than  $1,000,000. 

NATIONAL  (ELSTREE) 

The  National  studios  are  controlled  by 
Louis  Jackson  of  British  National  Films, 
Ltd.,  who  releases  his  product  through 
Pathe  Pictures,  Ltd.  Jackson  is  a firm 
believer  in  making  pictures  for  the  home 
market  and  regarding  any  foreign  sales 
as  so  much  extra  profit.  His  unit  is  one 
of  the  most  efficient  in  England  and  he 


is  probably  the  only  producer  who  does 
keep  to  his  budget  and  to  his  schedule. 
At  the  moment  he  has  three  films  ready 
for  showing:  “The  Ghosts  of  Berkeley 
Square,”  with  Robert  Morley  and  Felix 
Aylmer;  “Princess  Fitz,”  which  stars  Peter 
Graves  and  Joyce  Howard,  and  “The 
Three  Weird  Sisters,”  with  Nancy  Price, 
Raymond  Lovell  and  Nova  Pilbeam.  Cur- 
rently in  production  is  a thriller,  "Death 
of  a Rat,”  which  stars  Mervyn  Johns  and 
which  is  being  directed  by  Paul  Stein. 

PINEWOOD 

Another  of  the  Rank  studios,  Pinewood 
is  the  home  of  Independent  Producers, 
Ltd.,  which  is  the  company  controlling 
studio  facilities  for  several  groups.  The 
Archers — Michael  Powell  and  Emeric 
Pressburger’s  company — has  its  home 
there,  also  the  Cineguild  unit  of  Ronald 
Neame,  David  Lean  and  Anthony  Have- 
lock-Allen.  Eric  Ambler,  many  of  whose 
thrillers  have  been  bought  by  Hollywood 
recently  joined  the  board  of  Cineguild 
and  will  produce  with  them. 

The  two  other  production  units  working 
at  Pinewood  are  Individual  Pictures,  Ltd., 
the  Frank  Launder-Sydney  Gilliat  com- 
pany, and  Wessex  Productions,  Ltd.,  a 
new  company  recently  formed  by  Ian 
Dalrymple  which  includes  several  tech- 
nicians from  the  Crovm  Film  Unit. 

During  1947  five  pictures  have  been 
shown  by  the  units  working  at  Pinewood. 
The  Archers  have  two,  “Stairway  to 
Heaven”  and  “Black  Narcissus,”  both  of 
which  were  written,  produced  and  direct- 
ed by  Michael  Powell  and  Emeric  Press- 
burger  and  photographed  in  Technicolor 
by  Britain’s  greatest  color  cameraman. 
Jack  Cardiff.  Cineguild’s  contributions 
for  the  year  were  the  record-breaking 
“Great  Expectations,”  which  was  direct- 
ed by  David  Lean  and  sent  18-year-old 
Jean  Simmons  to  a place  among  the  top 
stars  of  Britain,  and  Ronald  Neame’s 
“Take  My  Life,”  an  extremely  competent 
thriller  that  starred  Greta  Gynt,  Marius 
Goring  and  Hugh  Williams.  Three  of 
these  films  have  been  seen  in  the  U.S., 
but  Individual  Picture’s  offering,  “Cap- 
tain Boycott,”  has  yet  to  be  shown.  This 
stars  Stewart  Granger  and  Kathleen  Ryan 
and  is  without  a doubt  Granger’s  best 
picture  to  date.  With  Mason  temporarily 
removed  from  the  British  film  scene 
Stewart  Granger  has  a very  good  chance 
to  take  his  place  in  this  year’s  ballot  for 
the  National  Film  Award. 

In  the  cutting  rooms  at  Pinewood  are 
the  Archers’  “End  of  the  River,”  which 
stars  Sabu;  Cineguild’s  “Blanche  Fury” 
and  Wessex’s  “Woman  in  the  Hall.” 
“Blanche  Fury”  was  directed  by  Marc 
Allegret,  the  French  director,  with  Valerie 
Hobson  and  Stewart  Granger  in  the  leads 
and  is  photographed  in  Technicolor. 
“Woman  in  the  Hall”  is  the  first  film  of 
the  Wessex  unit  and  stars  Ursula  Jeans 
and  Jean  Simmons. 

Now  on  the  floor  are  David  Lean’s 
production  of  “Oliver  Twist”  and  the 
Archer’s  “Red  Shoes,”  which  is  based  on 
the  Hans  Andersen  fairy  tale  of  the 
dancer  who  buys  a pair  of  red  ballet 
shoes  from  a magician  and  must  dance 
in  them  until  she  dies. 

RIVERSIDE,  SOUTHALL  & 
TWICKENHAM 

These  studios  are  controlled  by  the 
Alliance  group,  which  is  financed  by  A.  R. 
Shipman  and  with  James  Carter  as  exec- 
utive producer.  Since  they  have  only  foiu- 
usable  stages  between  the  three  studios 
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THE  ARCHERS 

MICHAEL  POWELL  - EMERIC  PRESSBURGER 

who  gave  you 

COLONEL  BLIMP 

I KNOW  WHERE  I’M  GOING 


S A B U 

in 


END  OF  THE  RIVER 


with 

BIBI  FERREIRA 

• • • 

In  Production 


THE  RED  SHOES 

COLOR  BY  TECHNICOLOR 


STAIRWAY  TO  HEAVEN 


now  present 

Deborah  Kerr 

(By  arrangement  with  M.G.M.) 

SaJbu  - Flora  Robson  - David  Farrar 


BLACK  NARCISSUS 


with 

Jean  Simmons  - Esmond  Knight  - Kathleen  Byron 

COLOR  BY  TECHNICOLOR 

• • • 
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ANTHONY  HAVELOCK-ALLAN 
RONALD  NEAME 
DAVID  LEAN 


•TAKE  MY  LIFE 


BLANCHE  FURY 

COLOR  BY  TECHNICOLOR 
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Gainsborough  Pirtnres  (192$),  Ltd. 


SYDNEY  BOX,  Managing  Director 


ERIC  PORTM AN— GRETA  GYNT 
JACK  WARNER— MAXWELL  REED 

in 

DEAR  MURDERER 


Produced  by  BETTY  BOX 


Directed  by  ARTHUR  CRABTREE 


A Sydney  Box  Production 

ANN  TODD— ERIC  PORTMAN— MAXWELL  REED 


DAYBREAK 

Directed  by  COMPTON  BENNETT 


A Sydney  Box  Production 

JAMES  MASON— ROSAMOND  JOHN— PAMELA  KELLINO 


THE  UPTURNED  GLASS 

Directed  by  LAWRENCE  HUNTINGTON 


JACK  WARNER— DENNIS  PRICE 
FLORA  ROBSON— HAZEL  COURT 


HOLIDAY  CAMP 

Directed  by  KENNETH  ANNAKIN 
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GanoroDgh  mnm  (Ml,  ltd. 


MARGARET  LOCKWOOD— PATRICIA  ROC 
DENNIS  PRICE— DERMOT  WALSH— BASIL  SYDNEY 


JASSY 

{Color  by  Technicolor) 
Directed  by  BERNARD  KNOWLES 


PATRICIA  ROC— ROSAMUND  JOHN 
WILLIAM  OWEN— BRENDA  BRUCE 


WHEN  THE  BOUGH  BREAKS 


Produced  by  BETTY  BOX 


Directed  by  LAWRENCE  HUNTINGTON 


A Sydney  Box  Production 
JEAN  KENT— DENNIS  PRICE 

in 

GOOD  TIME  GIRL 

Directed  by  DAVID  MACDONALD 


PHYLLIS  CALVERT— DEREK  BOND 
MARGOT  GRAHAME— ANDREW  CRAWFORD 


BROKEN  JOURNEY 

Directed  by  KENNETH  ANN  AKIN 


ROBERT  NEWTON— DENNIS  PRICE 


SNOWBOUND 

from  liie  novel,  “The  Lone  Skier” 
by  Hamilton  Innes 
Directed  by  DAVID  MACDONALD 
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JOSEF  SOMLO,  EARL  ST.  JOHN.  Joint  Managing  Directors 


LAURENCE  OLIVIER 


Producer  and  Star  of 
William  Shakespeare 


HAMLET 


With  JEAN  SIMMONS  as  Ophelia 


MICHAEL  REDGRAVE  and  ROSAMUND  JOHN 
in  the  Boulting  Brothers’  Production 
Howard  Spring’s  famous  novel 


FAME  IS  THE  SPUR 


Directed  by  ROY  BOULTING 


Produced  by  JOHN  BOULTING 


KATINA  PAXINOU,  JEAN  SIMMONS,  DERRICK  DE  MARNEY 


UNCLE  SILAS 


Directed  by  CHARLES  H.  FRANK 
Co-Producers— JOSEF  SOMLO  and  LAURENCE  IRVING 


JOHN  MILLS— JOAN  GREENWOOD 
in  Eric  Ambler’s  Original  Story 


THE  OCTOBER  MAN 


Produced  by  ERIC  AMBLER 


Directed  by  ROY  BAKER 
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A Peter  Ustinov-George  Brown  Production 
ROGER  LIVESEY  in 


VICE  VERSA 


Based  on  famous  Victorian  comedy  by  F.  Anstey 
Directed  by  PETER  USTINOV 


A W.  P.  Lipscomb  Production 
ERIC  PORTMAN— SALLY  GRAY  in 


MARK  OF  CAIN 


Directed  by  BRIAN  DESMOND  HURST 


An  Arnold  Pressburger  Production  of 
Somerset  Maugham’s  famous  story 


THEN  AND  NOW 


Directed  by  THOROLD  DICKINSON 


A Paul  Soskin  Production 


PRECIOUS  BANE 


Based  on  Mary  Webb’s  famous  story 


A William  Sistrom  Production 
MARGARET  LOCKWOOD  in 


MARY  OF  MAGDALA 


(Color  by  Technicolor) 

Directed  by  BRIAN  DESMOND  HURST 
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NOW  IN  RELEASE 

GREEN  FOR  DANGER 

EAGLE  LION  RELEASE 


CAPTAIN  BOYCOTT 


NOW  IN  PREPARATION 


DULCIMER  STREET 


From  Norman  Collins’  best-seller 


THE  BLUE  LAGOON 


Color  by  Technicolor 
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Registered  Offices 
FILM  HOUSE. 
WARDOUR  STREET. 
LONDON.  W.l, 
ENGLAND. 

C.B.  FILM  LIBRARY. 

AINTREE  ROAD 
PERIVALE.  MIDDLESEX. 
ENGLAND. 
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Directors : 

J.  ARTHUR  RANK,  J.P. 
(Chairman) 

L W.  FARROW 
MARK  OSTRER 
W.  B.  ROBINSON 
I.  H.  CREMIEU-JAVAL 
H.  R.  A.  deJONGE 


ONE  OF  THE  GAUMONT  BRITISH  GROUP 
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As  SARAH  BONHEUR  in  TWO  CITIES  Production  "THE  MARK  OF  CAIN'' 

Also  appearing  in  the  Alliance  Production  ''They  Made  Me  a Fugitive" 
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“Carauan" 

“The  magic  Boui’’ 
“Hungry  Hill’’ 

“Dear  murderer’’ 
“Jassy” 

“The  Ulhite  Unicorn” 


☆ 


UNDER  CONTRACT  TO  THE  J.  ARTHUR  RANK  ORGANIZATION 
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a good  deal  of  reshuffling  goes  on  within 
the  group  to  make  the  best  use  of  this 
space.  A picture  starting,  for  example, 
at  Southall,  may  make  a move  to  Twick- 
enham for  a big  scene  and  then  back  to 
Southall.  So  far  this  year  they  have 
shown  only  two  pictures,  both  of  which 
did  well  on  release  and  one  at  least  has 
an  American  distribution  deal  actually 
set.  Cavalcanti’s  “They  Made  Me  a Fugi- 
tive,” which  starred  Trevor  Howard,  Sally 
Gray  and  Griffiths  Jones  caused  a sen- 
sation when  shown  here  at  the  Warner 
Theatre  and  went  on  to  do  an  enormous 
business  on  release.  Warners  win  dis- 
tribute in  the  U.S.  and  announced  treat- 
ment as  a top  feature  exactly  as  if  pro- 
duced at  Buroank. 

The  second  picture  from  Alliance  was 
John  Paddy  Carstairs’  “Dancing  With 
Crime,”  starring  Ixichard  Attenoorough 
and  Sheila  Sim.  This  also  was  well  re- 
ceived, but  suffered  by  coming  in  at  the 
tail  end  of  a wave  of  crime  pictures. 

Now  being  readied  for  showing  are  three 
from  this  group;  “Daughter  of  Darkness” 
with  Anne  Crawford;  “Things  Happen  at 
Night”  and  another  thriller,  “No  Or- 
chids for  Miss  Blandish,”  which  is  based 
on  a best  seller.  This  is  remarkable  for 
the  fact  that  almost  the  entire  cast  are 
either  American  or  Canadian  and  the  lo- 
cale of  the  story  is  a city  in  the  U.S. 
Jack  LaRue  is  co-starred  with  Linden 
Travers. 

In  production  at  Riverside  on  a leasing 
arrangement  is  the  Marcel  Heilman  film, 
which  he  is  making  for  20th-Fox  dis- 
tribution, entitled  “This  Was  a Woman,” 
being  directed  by  Tim  Whelan  of  Holly- 
wood. Southall’s  current  production  is 
“Just  William’s  Luck”  and  at  Twicken- 
ham “The  Brass  Monkey”  is  on  the 
floor,  starring  Carole  Landis  and  Carol 
Levis. 

SHEPPERTON 

The  Shepperton  studios  and  the  com- 
panion plant  at  Isleworth  are  controlled 
by  Sir  Alexander  Korda.  So  far  this  year 
only  three  films  from  the  combined  stu- 
dios have  been  shown,  two  of  which  were 
small  independent  productions  which  were 
released  through  Korda’s  British  Lion 
Film  Co.  The  one  Korda  offering  is  “A 
Man  About  the  House,”  which  was  trade- 
shovm  recently  and  goes  into  a west  end 
premiere  house  soon.  This  was  based  on 
Francis  Brett  Young’s  novel  with  Kieron 
Moore  in  the  title  role  as  a young  Italian 
butler  who  marries  an  English  spinster 
to  gain  control  of  her  estates  and  then 
slowly  poisons  her.  Kieron  Moore  is  one 
of  Korda’s  discoveries  and  shows  great 
promise  in  this,  his  first  picture.  Sir  Alex 
has  so  much  faith  in  him  that  he  has  cast 
him  in  almost  every  picture  produced  at 
either  studio  during  the  year,  billing  him 
with  international  stars  to  make  sure  that 
he  is  shown  to  the  greatest  number  of 
people  in  the  shortest  possible  time. 

Being  cut  and  dubbed  at  the  Korda 
group  now  are  the  Burgess  Meredith  pic- 
ture, “Mine  Own  Executioner,”  and  the 
Paulette  Goddard  film,  “An  Ideal  Hus- 
band.” In  the  latter  film  Miss  Goddard 
co-stars  with  Michael  Wilding,  who  is  a 
Herbert  Wilcox  discovery.  Wilding’s  last 
picture  was  “The  Courtneys  of  Curzon 
Street,”  starring  Anna  Neagle,  which  was 
also  made  under  the  Korda  banner  and 


which  will  be  shown  in  the  U.S.  soon 
through  MGM. 

On  the  set  now  is  the  Vivien  Leigh 
film  of  Tolstoy’s  “Anna  Karenina”  and 
David  Niven’s  “Bonnie  Prince  Charlie.” 
Just  started  production  is  Carol  Reed’s 
“Lost  Illusions,”  which  will  star  Ralph 
Richardson  and  Michele  Morgan. 

WELWYN 

Welwyn  is  one  of  the  ABPC  studios, 
until  now  the  only  one  actually  in  pro- 
duction. So  far  this  year  two  films  have 
shown  from  there.  The  first  was  Victor 
Skutezky’s  production  of  “Temptation 
Harbour,”  directed  by  Lance  Comfort 
from  an  original  by  the  Freirch  author 
Simenon.  This  picture  had  Robert  New- 
ton and  Simone  Simon  in  the  leads  and 
attracted  a great  deal  of  attention  here 
and  in  Europe.  The  other  Welwyn  pro- 
duction was  “Brighton  Rock,”  produced 
by  the  Boulting  brothers,  which  has  not 
yet  been  shown. 

On  the  floor  at  the  moment  at  Welwyn 
is  Anatole  de  Grunwald’s  production  of 
“Bond  Street,”  starring  Jean  Kent,  Ro- 
land Young  and  Hazel  Court.  De  Grun- 
wald  was  the  producer  of  "The  Way  to 
the  Stars,”  which  was  released  in  America 
under  the  title  “Johnny  in  the  Clouds.” 
This  film  won  the  Daily  Mail  National 
Film  Award  for  the  best  picture  pro- 
duced here  during  the  war.  Anatole  de 
Grunwald,  Anthony  Asquith  and  Terence 
Rattigan  form  a combination  of  pro- 
ducer, director  and  scenarist  which,  un- 
der the  title  of  International  Screen- 
plays, Ltd.,  is  making  films  for  several 
of  the  big  distributing  houses.  For  tlris 
picture  Asquith  has  withdrawn,  the  direc- 
torial job  being  taken  over  by  Gordon 
Parry,  but  the  three  of  them  will  be  to- 
gether again  for  their  next  production  of 
“The  Winslow  Boy.”  Based  on  one  of 
Rattigan’s  plays  this  deals  with  a famous 
British  trial  and  the  trio  is  producing 
it  for  Korda. 
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at  an  unfaltering  pace,  while  Monogram 
is  delivering  “Jiggs  and  Maggie  in 
Society”  as  the  second  in  what  may 
shape  up  as  another  long-run  series. 

A growing  preoccupation  with  that 
time-honored  profession,  the  law,  is 
evidenced  in  the  substantial  number  of 
properties  dealing  with  jurisprudence 
which  are  on  studio  slates.  These  in- 
clude such  films  as  “Smart  Woman,” 
in  which  Constance  Bennett  stars  for 
Allied  Artists  as  a feminine  defense  at- 
torney; a Joan  Crawford  vehicle  at 
Warners,  “Until  Proven  Guilty”;  a 
Robert  Riskin  production,  “The  Man 
From  Bogardus,”  to  be  released  by  RKO 
Radio;  Republic’s  “The  Defense  Rests” 
and,  at  Universal-International,  “Loom 
of  Justice,”  starring  Edward  G.  Robin- 
son. 


Several  With  Religious  Motifs 

Pictures  with  religious  motifs,  so  well 
received  during  the  days  of  World  War 
II  when  theatregoers  sought  spiritual 
solace  along  with  their  entertainment, 
still  occupy  an  important  niche  on  the 
list  of  subjects  scheduled  for  the  1947- 
48  season.  First  to  hit  the  screens  prob- 
ably will  be  “The  Miracle  of  the  Bells,” 


produced  by  Jesse  L.  Lasky  and  Walter 
MacEwen  for  RKO  Radio  release,  and 
“Fighting  Father  Dunne,”  the  Pat  O’- 
Brien starrer,  also  made  for  the  RKO 
Radio  label.  Cecil  B.  DeMille  has  an- 
nounced his  next  production  for  Para- 
mount will  be  “Samson  and  Delilah.’ 
Ingrid  Bergman  is  starring  in  “Joan,” 
story  of  the  martyred  Maid  of  Orleans, 
and  is  associated  in  its  production  with 
Walter  Wanger  and  Director  Victor 
Fleming.  This,  too,  is  for  RKO  Radio. 

A Biblical  message  figures  importantly 
in  “Red  Light,”  to  made  for  Allied  Art- 
ists by  Roy  Del  Ruth.  David  O.  Selznick 
is  planning  “The  Scarlet  Lily,”  the  story 
best-seller,  by  Frank  Ross.  This  prop- 
erty, originally  announced  for  pro- 
duction several  years  ago,  and  for  which 
an  RKO  Radio  release  was  secured,  has 
never  quite  managed  to  hit  the  starting 
line.  Whether  it  will  get  into  work  dur- 
ing the  1947-48  season  was,  early  in 
the  year,  a still-unanswered  question. 

Series  Films  Aplenty 

It  goes  virtually  without  saying  that, 
whatever  off-the-beaten-path  subjects 
are  added  to  studios’  agenda  from  time 
to  time  during  the  season,  the  produc- 
tion of  those  tried-and-true  standard 
commodities,  the  series  films,  is  destined 
to  go  on  and  on.  Indeed,  in  a year  which 
got  under  way  amid  such  unsettled 
economic  conditions,  the  making  of 
such  comparatively  modestly-budgeted 
entries  may  be  accorded  even  more  en- 
thusiasm than  usual.  Falling  generally 
into  four  categories — western,  mysteries, 
comedies  and  melodramas — this  “bread 
and  butter”  group  shows  every  indica- 
tion of  increasing  in  popularity.  Broken 
down,  the  list  includes  such  sagebrush 
entries  as  Republic’s  Roy  Rogers,  Allan 
“Rocky”  Lane  and  Monte  Hale  vehicles; 
the  Charles  Starrett-Smiley  Burnette 
co-starrers  and,  from  Autry’s  own  pro- 
duction unit,  the  Gene  Autry  actioners 
from  Columbia;  Monogram’s  musical 
westerns  starring  Jimmy  Wakely,  the 
“Cisco  Kid”  series  starring  Gilbert  Ro- 
land, and  another  group  featuring  the 
perennial  Johnny  Mack  Brown;  Tim 
Holt,  who  rides  the  RKO  Radio  range; 
two  cowpokes  whose  celluloid  output  is 
made  for  Eagle  Lion,  Eddie  Dean  and 
Lash  LaRue;  and,  for  the  United  Artists 
brand.  Bill  Boyd,  who  has  been  por- 
traying Hopalong  Cassidy  for  y’ars 
and  y’ars. 

Mystery  and  Action 

In  the  mystery  category  are  a new 
series  of  six  Bulldog  Drummond  ad- 
ventures, to  be  made  for  20th-Fox  re- 
lease by  a newly-organized  independent. 
Reliance  Pictures;  three  groups  from 
Columbia,  the  Whistler,  the  Lone  Wolf 
and  the  Crime  Doctor;  and  Mono- 
gram’s Charlie  Chan  series,  which  to 
date  has  outlasted  two  actors  and  now 
has  a third,  Roland  Winters,  in  the  role 
of  the  oriental  hawkshaw. 

To  be  added  to  the  series  list,  in  melo- 
dramatic vein,  are  Monogram’s  Joe  Pa- 
lookas  and  the  Big  Town  stories  turned 
out  for  Paramount  by  the  Pine-Thomas 
unit.  In  comedy  vein  the  output  will 
include  Columbia’s  Blondies  and  for 
Monogram  the  Bowery  Boys  and  Jiggs 

(Continued  on  page  224) 
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and  Maggie.  Eagle  Lion  is  distributing 
several  chapters  in  the  saga  of  the  Gas 
House  Kids. 

Numerous  Remakes 

Economy  measures  may  be  one  of  the 
motivating  factors,  too,  behind  the  largo 
number  of  remakes  either  in  work  or 
contemplated  for  the  new  season. 
Such  new  versions  of  earlier  films  can 
normally  be  budgeted  somewhat  lower 
than  other  properties  because  of  the 
saving  in  initial  writing  costs,  the  story 
having  already  been  bought  and  paid 
for  previously.  At  any  rate,  a number 
of  them  are  on  tap,  including  Para- 
mount’s “A  Connecticut  Yankee,”  and 
an  array  of  six  from  Metro  including 
“Coquette,”  “The  Guardsman,”  “If  Win- 
ter Comes,”  “Scaramouche,”  “Missis- 
sippi” (formerly  made  as  “Huckleberry 
Finn”)  “Summer  Holiday”  (once  filmed 
as  “Ah,  Wilderness”).  On  schedule  at 
Warners  is  “Lady  Windemere’s  Fan.” 
Being  made  by  Tony  Martin  and  Nat 
Goldstone  for  Universal-International 
is  “Casbah,”  a musical  version  of  “Al- 
giers.” 20th-Fox  plans  “Burlesque”  as 
a Betty  Grable  starrer.  A remake  of  a 


European  success,  “Mayerling,”  is  being 
readied  by  the  Hakim  Brothers  for  RKO 
Radio  release.  Mary  Pickford,  in  as- 
sociation with  her  husband,  Charles 
(Buddy)  Rogers,  and  Ralph  Cohn,  has 
“The  Bat”  in  preparatory  stages  and 
Samuel  Goldwyn  is  going  to  remake 
“Secrets,”  in  which  the  same  Miss  Pick- 
ford  scored  a resounding  hit  in  silent- 
screen  days. 

Novels  and  Stage  Hits 
Two  other  categories,  film  versions  of 
best-selling  novels  and  screen  adapta- 
tions of  hit  plays,  are  also  due  for  serious 
consideration  by  the  film  makers.  As 
to  the  transference  of  best-sellers  to 
celluloid,  it  is  virtually  a foregone  con- 
clusion that  nearly  every  popular  book 
sooner  or  later  is  acquired  for  filming. 
To  name  only  a few  listed  for  1947-48; 
Metro’s  “B.  F.’s  Daughter,”  by  J.  P. 
Marquand,  and  “Cass  Timberlane,”  by 
Sinclair  Lewis;  U-I’s  “The  Saxon 
Charm,”  by  Frederic  Wakeman,  author 
of  “The  Hucksters”;  Enterprise’s  “Arch 
of  Triumph,”  by  Erich  Maria  Remarque; 
Cagney’s  projected  “A  Lion  Is  in  the 
Streets,”  by  Adria  Locke  Langley,  for 
UA;  and  RKO  Radio’s  “The  Wayward 
Bus,”  by  John  Steinbeck.  Then,  of 
course,  there  is  an  array  from  20th-Fox 
which  begins  with  “Forever  Amber”  and 
comprises  such  titles  as  “The  Foxes  of 


Harrow,”  “Nightmare  Alley”  and  “The 
Walls  of  Jericho.” 

Virtually  the  same  situation  applies 
as  concerns  hit  plays.  In  this  category 
are  Frank  Capra’s  “State  of  the  Union” 
for  Metro;  Warners’  “Voice  of  the  Tur- 
tle,” “Christopher  Blake,”  “Key  Largo,” 
“Johnny  Belinda”  and  “The  Patriots”; 
“Bed  of  Roses,”  “I  Remember  Mama” 
and  “Mourning  Becomes  Electra”  at 
RKO  Radio;  “Harvey”  at  Universal-In- 
ternational; and  “The  Time  of  Your 
Life,”  made  by  Cagney  Productions  for 
UA,  among  others. 

Unclassified  Subjects 

Not  falling  into  any  of  the  above- 
mentioned  categories,  and  therefore  best 
catalogued  as  “general”  film  entertain- 
ment, are  a number  of  other  subjects 
running  the  gamut  from  Disney’s  live- 
action-animation  features  to  dramas  of 
domestic  life,  fantasy  and  other  topics 
which  defy  classification.  Together  with 
the  specialized  groupings  noted  above, 
they  fit  into  a picture-making  schedule 
for  the  new  season  that  is  diversified 
as  to  subject  matter  and  promises  to  de- 
liver to  showmen  a package  of  celluloid 
produced  with  very  little  of  Hollywood’s 
usual  extravagance  and  depending,  in 
large  measure,  on  experience  and  crafts- 
manship as  substitutes  for  topheavy 
budgets. 
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ISSUE  OF 


RCA  In-Car  Speakers  enable  the  drive-in  theatre 
to  operate  weeks  earlier  in  the  spring  and  show 
for  weeks  later  in  the  fall — longer  seasons  mean 
greater  profits. 

The  RCA  In-Car  Weatherproof  Speaker  mounts 
in  pairs  on  a permanent  pedestal  between  two 
cars.  Convenient  cradle  bracket  makes  it  easy  and 
handy  for  patrons  to  pick  up  and  replace  the 
speaker.  The  smartly  styled  speaker  itself  is  of 


special  design  for  acoustically  correct  in-car 
sound  reproduction. 

See  your  RCA  Independent  Theatre  Supply 

Dealer — for  information  on  RCA’s  complete  new 

line  of  drive-in  equipment — or  write: 

Dept.  17-K,  RCA  Theatre  Equipment 

Section,  Camden,  N.  J. 

FREE  BOOKLET  — Get  a copy  of  "'The  Drive-In 
Theatre”  Planning  Booklet  for  helpful  aids  in 
building  a profitable  drive-in  theatre. 


THEATRE  EQUtRMEMT 

RA  DIO  CORPORA  TIOM  of  A M ERICA 

EMOIMEERINO  PRODUCTS  DEPARTMENT,  CAMDEN.  N.J. 


In  Canada;  RCA  VICTOR  Company  Limited,  Montreql 


Mohawk’s 
Five  Point  Star  of 
Balanced  Construction 
guarantees  durability  in  these  ways: 

1 ★Wool  Blend 

2 ★★  Pitch 

3 ★★★  Rows  per  Inch 

4 ★★★★  Yarn  Size 


built  from  tough  resilient  imported  wools  to 
take  hard  wear... are  specially  designed  to 
\oOii  handsome  in  big  units  under  artificial 
light.  You  get  more  wear  for  your  money, 
you  get  more  beauty  for  your  money,  when 
you  specify  Mohawk  Traffic-Treds. 

Place  Your  Order  Early 
With  Your  Contract  Dealer 

or  tvire  us  for  nearest  dealer’s  name 


5 ★★★★★  Pile  Height 


MOHAWK  CARPET  MILLS,  INC.  • 295  FIFTH  AVENUE,  NEW  YORK  CITY 
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COMPLETE 
SOUND  SYSTEMS 


For  greater  listening  pleasure  . . . Every  sound 
system  includes  Royal  Soundmaster  Soundheads,  PD' 
50  Series  Amplifier,  and  a “Golden  Voice  of  the 
Silver  Screen”  TwO'Way  Horn  System. 

A size  is  available  to  fit  the  needs  of  any  size 
theatre.  The  superb  “in  person  performance" 
quality  of  these  units  is  thrilling  theatre  audiences 
all  over  the  world. 


TWO-WAY 
HORN  SYSTEMS 


For  greater  listening  pleasure  . . . seven  different 
models  available:  No.  7 and  No.  11,  for 

theatres  seating  up  to  3 50;  No.  12  for  theatres 

seating  up  to  450;  No.  20  and  No.  21,  for 
theatres  seating  up  to  750;  No.  30  and  31,  for 

theatres  seating  up  to  1,250.  Available  individually 

or  in  Royal  Soundmaster  Complete  Sound  Systems. 


AMPIIFIERS 

For  greater  listening  pleasure  , , , three  amplifier 
series  are  available:  the  famous  PD'50  single 
channel,  serving  thousands  of  theatres  all  over 
the  world;  the  PD'56,  a dual  channel  amplifier 
(two  PD'50's  in  a single  cabinet);  and  the  PD' 
5 5 which  is  a famous  PD'50  in  a dual  cabinet 
in  which  another  unit  can  be  installed  later 
giving  dual  channel  operation. 


SOUNDHEADS 

Here  is  the  most  «'istounding  sound  reproducer  avail' 
able  today.  Three  types  are  offered:  (1)  for  all 
projectors  having  simplex  type  drive,  (2)  for  Powers 
projectors,  (3)  the  SP  model  for  Powers,  ideal  for 
theatres  that  wish  to  install  new  sound  using  Powers 
projector  mechanisms  and  later  replace  them  with 
simplex  type  mechanisms. 


The  Arc'Mastcr  is  a 40'65  ampere  multi'purpose 
lamp  offering  all  of  the  best  features  of  high 
intensity  operation  plus  many  exclusive  improve' 
ments.  No  lamp  offers  so  much  for  so  little!  Out' 
standing  in  performance,  flexibility  and  durability, 
yet  lower  in  initial  cost  than  any  comparable 
lamp. 


BX  "DC” 
EXCITER  SUPPLIES 

These  units  are  available  either  for  installation  in 
the  Soundmaster  base,  or  in  a steel  cabinet  for  wall 
mounting.  As  with  all  Ballantyne  equipment,  these 
D.C.  Exciter  Supplies  are  a top  quality  item  dc' 
signed  for  long  life  and  trouble-free  performance. 


PROJECTOR  BASES 

Designed  and  built  to  meet  all  the  requirements 
of  modern  projection;  assures  you  of  absolute 
rigidity  and  freedom  from  picture  sway;  has  ad' 
justments  for  leveling,  and  vertical  and  lateral  align' 
ment.  Also,  available  with  a built-in  D.C.  exciter 
supply.  Bases  are  offered  at  unusual  savings  when 
purchased  with  Royal  Soundmaster  Complete  Sound 
Systems. 


Built  by  Ballantyne  to  give  you  the  finest  sound  and  projection  equipment 
your  money  can  buy.  Precision  engineering  and  fine  workmanship,  coupled 
with  an  intimate  knowledge  of  the  needs  and  demands  of  the  theatre  in- 
dustry give  Ballantyne  equipment  its  superior  performance  . . . performance 
that  is  acclaimed  by  discriminating  theatre  owners  the  world  over. 

Compare  quality  . . . compare  performance  . . . compare  workmanship  . . . 
compare  price  . . . You'll  buy  Ballantyne. 

THE  BALLANTYNE  COMPANY 

1707-11  Davenport  St.  Omaha,  Nebraska,  U.S.A. 

Cable  Address  “Balco” 

kOYAL  SOUNDMASTER — Licensed  Under  U S.  Patents  of  Western  Electric  Co..  Inc. 
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build  up  your  business 


Successful  operators  all  over  the 
country  have  proved  that  the  theatre  that 
has  a pleasing  face— that  is  modern  and  in- 
viting, both  outside  and  inside— invariably 
attracts  the  most  show-goers  . . . shows  the 
greatest  profit. 

Capitalize  on  the  “power  of  a pretty 
face.”  Remodel  your  theatre  now  with 
Pittsburgh  Glass  and  Pittco  Store  Front 
Metal.  These  products  are  the  recognized 
leaders  among  materials  for  theatre  mod- 
ernization. Your  architect  is  familiar  with 
Pittsburgh  Products,  so  consult  him  for  a 
well-planned,  economical  design.  We’ll  co- 
operate in  every  way  jiossible.  And,  if  you 
wish,  you  can  arrange  for  convenient  terms 


YOU  GET  THE  JUMP  on  competition  when  you  modernize  your 
theatre— inside  and  out— with  Pittsburgh  Glass  and  Pittco  Store 
Front  Metal.  This  theatre  in  Elmira,  New  York,  used  Pittsburgh 
Products  to  give  it  real  eye-appeal  and  profit-pull. 

through  the  Pittsburgh  Time  Payment 
Plan. 

Right  now,  send  for  our  free  booklet 
which  illustrates  and  describes  many  Pitts- 
burgh Glass  and  Pittco  Store  Front  Metal 
modernization  jobs.  The  coupon  below  is 
for  your  convenience. 


V\ 


PITTSBURGH 

STORE  FRONTS 
AND  INTERIORS 


// 


Pittsburgh  Plate  Glass  Company 
2366-7  Grant  Building,  Pittshurgli  If),  I’a. 

Without  obligation  on  iny  part,  please  send  me  a krke  copy  of  your 
broeliure,  "How  Kye-Appe:il — Insiile  and  Out  -Incre:i.ses  Retail  Sales." 


Name 

.\ildi’e.ss_ 
City 


State. 


PAINTS 


GLASS 


CHEMICALS 


BRUSHES 


PLASTICS 


PITTSBURGH  PLATE  GLASS  COMPANY 
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PROJECTION 
and  SOUND 
SYSTEMS 


KROM  PICTURE  TO  PATRON 


PROJECTOR  ... 

Model  ”C"  Single  Shutter  or  Model  "CC" 
Double  Shutter  mechanisms — simplified  in  de- 
sign. sturdy  in  construction,  high  in  efficiency, 
low  in  cost  of  operation. 

Century  Bases  . . . heavily  built,  balanced 
stability  insures  rock-steady  projection. 
Century  Magazines  . . . approved  by  Fire 
Underwriters. 

AMPLIFICATION  . . . 

15  to  250  watts  of  undistorted  sound — .07% 
Flutter  which  is  less  than  half  the  standard 
set  by  the  Academy  of  Motion  Picture  Arts 
and  Sciences.  Sound  Reproducers  designed 
in  cooperation  with  Western  Electric  Co.,  Inc.* 

LOUDSPEAKERS  . . . 

Altec-Lansing  Loudspeokers  recommended  ex- 
clusively for  use  with  Century  Sound  Systems. 
High  quality,  high  efficiency  speakers  de- 
signed for  theatres  of  any  seating  capacity. 
Consult  your  Century  Dealer  for  details. 


For  "PICTURE  TO  PATRON"  Perfection 
Buy  Century  Sound  and  Projection 


•Licensed  under  U.  S.  patents  of  American  Telephone  and  Telegraph  Company  and  Western  Electric  Co., 
for  use  only  in  connection  with  exhibition  oi  motion  pictures. 


PROJECTOR  CORPORATION 
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C.  S.  ASHCRAFT  MANUFACTURING  CORPORATION 

36-32  THIRTY-EIGHTH  STREET  • LONG  ISLAND  GIT  Y,  N.  Y. 


BE  PREPARED  TO  GO  UP  AND  UP  in  h/UlUanxiif,! 


Sta*td  Still WHY  LIMIT  YOUR  SCREEN 

ILLUMINATION  TO  THE  LIGHT  OUTPUT  OF  ONE  KILOWATT? 

The  NEW  Ashcraft  Suprex  C70  has  the  RESERVE  to  achieve ‘the  ultimate  in  screen 
illumination — constant,  brilliant  light  for  the  largest  screen. 

Therefore,  why  limit  yourself  to  the  1 KW  light  output.  The  Suprex  C70  can  be 
operated  at  one  kilowatt,  if  desired,  and  with  higher  efficiency  because  of  its  superior 
optical  system.  Yet,  the  New  Ashcraft  Suprex  C70  has  the  RESERVE  to  go  UP  and  UP 
without  mechanical  nor  electrical  changes. 

THE  ASHCRAFT  Suprex  €70  IS  THE  LAMP  TO  BUY  — Buy  it  today! 

WRITE  FOR  LITERATURE  OR  SEE  YOUR  INDEPENDENT  THEATRE  SUPPLY  DEALER 

Foreign  Distribution:  WESTREX  CORP.  In  Canada:  DOMINION  SOUND  EQUIPMENTS,  LTD. 


S«Mex 


''Confidentially, 
they're  applauding  the  magic 
of  our  new  seating!" 


IT'S  THE  TIME-RESISTING  BEAUTY  OF 

You’ve  never  seen  magic  in  your  theater  to  beat  the 
magic  economy  of  Firestone  Velon.  Here’s  a woven 
fabric  that  wears  like  iron,  that  cannot  snag,  scuff, 
scratch,  or  peel!  And  its  eye-appealing  beauty  doesn’t 
fade  or  wilt  with  use.  As  for  keeping  it  clean  — a damp 
cloth,  a flick  of  the  wrist  — and  presto  — grime,  dirt, 
and  grease  stains  disappear  into  nowhere! 


AND  THE  AIRY-SOFT  COMFORT  OF 

Foamex* 

More  magic,  Mr.  Magician!  That’s  Firestone  Foamex 
they’re  sitting  on  — no  stuffing,  no  expensive  uphol- 
stery. Whether  it’s  custom-cut  or  stock  sizes,  the  com- 
fort is  the  same  — they’re  sitting  on  air!  And  Foamex 
is  dirt-proof,  mildew-proof,  odorless  and  long,  long 
lasting!  No  wonder  the  audience  is  cheering.  Ask  your 
resources  about  Firestone  Velon  and  Foamex  or  write 
Firestone,  Akron,  Ohio,  for  further  information  and 
the  full  color  booklets. 


•TRADE  MARK 
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Let  this  TH^cAc^ 

in  eye-appealing  Monel 
Boost  Your  Revenue 


Here’s  how  to  catch  handfulls  of  small  change 
before  it  slides  back  into  your  patrons’  pockets ; 

Install  an  attractive  Manley  popper  near  your 
box  office. 

It’s  smartly-styled  equipment,  as  you  can  see. 
All  the  corners  of  the  streamlined  cabinet  are 
gracefully  rounded.  All  the  metal  paneling  and 
work  surfaces  are  made  of  silvery,  good-looking 
Monel.* 

And  because  these  parts  are  Monel,  you  can 
bank  on  your  Manley  for  long,  economical  ser- 
vice. For  Monel  protects  this  equipment  against 
rust,  corrosion  and  wear. 

Like  all  high-Nickel  alloys.  Monel  can  never 
rust.  It  stubbornly  resists  salt  and  popcorn  sea- 
sonings. It’s  one  metal,  too,  that  you  can  keep 
clean  and  sanitary  with  plain  soap  and  water 
or  a mild  cleanser. 

Better  still,  it’s  solid,  durable  metal!  It  has  no 
surface  coating  to  chip  or  crack.  Nothing  to  peel 
off  or  wear  away.  It  stands  up  under  use  . . . and 
abuse. 

On  the  operating  end,  Manley  Popcorn  Ma- 
chines offer  many  additional  features.  Why  not 
let  the  manufacturer  tell  you  about  those?  Take 
a minute  to  drop  a line  to  Manley,  Inc.,  1920 
Wyandotte  Street,  Kansas  City,  Mo.,  and  say 
you  saw  this  advertisement  in  Modern  Theatre. 
That’ll  bring  you  the  full  story  promptly . . . and 
without  obligation. 


EMBLEM  . OF  SERVICE 


noLtm  yk  ur  oi 


•Keg.  U.  S.  Pat.  Off. 

THE  INTERNATIONAL  NICKEL  COMPANY,  INC.,  67  Wall  Street,  New  York  5,  N.  Y. 
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^an  Oscar  to  ft® 


awara  iiic  spaiKiiiig-ij 

Manley  Popcorn  Machine  their 
votes  as  the  "Best  Producer  of  Popcorn  Profits.”  Popcorn  is  as 
universal  in  its  appeal  as  the  movies  themselves!  That’s  why 
thousands  of  men  who  know  show  business  are  increasing  their 
profits  to  the  tune  of  another  dime  out  of  every  entertainment 
dollar  with  a Manley  Popcorn  Machine. 

Locate  it  in  the  direct  line  of  traffic,  and  you’ll  make  money, 
BIG  MONEY  with  a Manley  Popcorn  Machine  and  its  support- 
ing staff  of  Manley  Popcorn,  Seasoning,  Salt,  Bags  and  Cartons. 
Serve  the  public  fresh,  hot  and  delicious  popcorn  in  the  famous 
Manley  candy-striped  hags  and  cartons  and  you’ll  serve  yourself 
to  a financial  future  that  far  surpasses  your  fondest  dreams. 

Stop  doubting!  Start  doing!  Mail  the  coupon  below  and  get  the 
whole  story.  Learn  the  true  meaning  of  "You’ll  make  more 
money  with  Manley.” 


learn  the  3 [M]’s  of  Profitable  Popcorn  Merchandising 


y/&^^[M]ACHINES 


The  most  important  "M” — the  Manley  Popcorn  Machine 
combines  sparkling  beauty  and  eye  appeal  with  mechanical 
perfection,  trouble-free  operation  and  large  capacity. 

Many  exclusive  features.  Designed  to  make  the  handling  of 
crowds  QQ.'Ay ...you'll  make  more  money  ivith  Manley. 


It  takes  the  best  merchandise  to  win  the  largest  profits. 
Manley  Popcorn  is  quality  controlled  — grown  to  meet  high 
company  standards.  Pop  it  in  Manley  Popcorn  Seasoning 
and  use  only  Manley’s  Popcorn  Salt.  Serve  in  Manley  Carton 
or  Bag  and  you'll  make  more  money  with  Manley. 


Manley  has  compiled  a booklet  explaining  how  to 
operate  a successful  popcorn  business  and  included  many 
proven,  sales-building  practices  accumulated  during  twenty-fiv 
years  of  acknowledged  leadership.  Ask  for  free  copy.  Use  the 
handy  coupon  and  make  more  money  ivith  Manley. 


THERE  IS  NO 
SUBSTITUTE  FOR 
POPCORN  THAT  IS 


^SH 


SALiS 


oisd 


itiViCE 


OFFICES 


GENERAL  OfFICSSf 

1920  Wyondotl*  City 


1 947  MANLEY,  INC. 


Albion,  Mich. 
Atlonto,  Gaf 
Bolton,  Most. 
ChorioHo,  N.  Ci 
CHlcogo,  Hi. 
Civvciond,  Ohio 


Dallci,  Texoc 
Donver,  Colo. 
Detroit,  Mich. 
1ndtonBpoiU^  Ind. 
Lot  Angoios,  CoMf. 


MemphU,  Tenn. 
Mexico  City,  Mex. 
MinneapoHi,  Minn. 
New  Ofieont,  Lo. 
New  York  City,  N.  Y. 
Oklohomo  City,  Okla. 


Omoho,  Nebr. 
Roonoke,  Vo. 

St.  Louis,  Mo. 

Soft  Oiego,  Coiif, 
Son  Fronclico,  CoMf. 


Seottie,  Woth. 
Syracuse,  N.  Y. 
Toronto,  Onforio 
Voftcouver,  B.  C. . 
Wothington,  0.  C. 


MANLEY,  INC.  B O 11-8 
1920  Wyandotte  Street 
Kansas  City  8,  Missouri 

Without  obligation  please  send  me  a copy  of  your  booklet 
''How  TO  Make  Big  Profits  From  Popcorn.” 

YOUR  NAME 

BUSINESS  NAME 

ADDRESS 

CITY  ZONE  STATE 


BO  XOFFICE 
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The  Famous  PUSH -BACK  Seat 


Originated  by  KROEHLER 


PROVED-IN-USE 


"BOX-OFFICE” 


'^I'en  years  a<io,  Kroeliler  astounded  tlie  tlieater  world 
with  the  eoinpletelv  new  and  revolntionarv 
I’l  SlI-HAdK  Seat,  d lieater  owner.s  were  at  first 
ske])tical.  I'lien,  as  this  amazing  new-type  seat  was 
installed  in  theater  alter  theater — owners  were 
thrilled  to  find  that  .sen/.s  alone  conld  draw  crouds 
of  patrons  from  one  theater  to  anotlwr! 


PROVED-IN-USE 


QUALITY,  DURABILITY,  STYLING 

T’ush-Eack  is  made  hy  Kroehler — with  all  the 
comfort  the  world’s  largest  furniture  mamifaeturer 
huilds  into  living  room  lounge  chairs.  W ith  all 
the  precision  features  and  workmanship 
Kroehler  research  has  produced! 


PROVED-IN-USE 


IN  THE  WORLD’S  FINEST  THEATERS 

Already,  finer  theaters  all  over  America  have 


Here’s  the  normal,  com- 
fortable lounge-chair  posi- 
tion of  the  Push- Back 
Theater  Seat.  Then,  when 
a patron  enters  or  leaves — 


Seated  patrons  need  not 
stand  — a gentle  move- 
ment of  the  body  slides 
tlie  seat  back,  providing 
adequate  passing  space. 


Relax,  chair  slides  back 
to  normal,  comfortable 
position — no  standing  up. 
no  interrupted  vision  and 
no  inconvenience. 


modernized  with  T*USH-EACK^  Investigate 
PUSH-BACK  now.  the  only  Push-Back  Seat  the 
only  one  proved  in  ten  years  of  use!  W rite  to  one  of 
our  Kroelder  Public  Seating  Offices  listed  below. 


THE  ORIGINAL  KROEHLER 


PROVED  IN  USE  — Constantly  Improved  by  KROEHLER  Research 

666  Loke  Shore  Drive,  Chicago  11,  Illinois  2028  South  Vermont  Avenue,  Los  Angeles  7,  California  206  Lexington  Avenue,  New  York  1 6,  New  York 
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The  Why  and  Wheretore  oi 
The  Barometer  Editions 

A decade  ago  it  was  decided,  largely  at  the  suggestion  of  many  of  our 
readers,  that  each  year  one  issue  of  The  MODERN  THEATRE  should  be  de- 
voted to  a recall  and  recapitulation  of  progress  in  new  theafre  planning, 
property  maintenance,  new  product  developments  and  all  matters  pertinent 
to  the  physical  well-being  of  theatre  business. 

For  ten  years,  four  of  which  were  war  years  in  which  little  progress  in  either 
new  building  or  new  product  development  could  be  recorded,  because  there 
was  none,  we  continued  publication  of  the  Barometer  Edition,  endeavoring 
to  help  hold  the  line  on  House  Appeal  during  the  war  by  prompting  emergency 
maintenance  measures,  meanwhile  proposing  to  our  readers  and  urging  them 
to  the  necessity  of  postwar  planning  and  preparedness  for  the  reconstruction 
period  to  follow  the  war's  end. 

Subsequently,  we  have  resumed  the  original  function  of  the  Barometer 
Editions,  this  year  with  added  features  covering  practically  every  phase  and 
department  of  the  physical  theatre  as  it  exists  today;  but  with  sufficient  brevity 
and  clarity  to  serve  its  purpose. 

This  Barometer  Edition  is  one  of  the  regular  issues  of  The  MODERN  TFIE- 
ATRE.  It  is  not  now,  or  was  it  ever,  intended  to  serve  as  a catalog,  year  book, 
buying  guide  or  other  specialized  compilation  to  intrigue  the  passing  fancy 
of  infrequent  advertisers.  Rather  it  is  published  primarily  in  the  interests  of 
our  readers.  Thaf  it  serves  our  regular  advertisers  so  well  is  a matter  of  great 
satisfaction  to  us,  as  well  as  to  them. 

This  year  we  review  the  past  year  of  both  building  project  and  product 
developments  and  interpret  the  trends  toward  future  progress  with  more 
certainty  than  has  been  possible  heretofore. 

More  theatre  projects  to  discuss  and  the  increasing  availability  of  new 
equipment  and  modern  materials  adaptable  to  the  needs  of  present  theatres 
as  well  as  those  projected,  make  the  task  less  difficult  to  us  as  well  as  more 
interesting  and  helpful  to  our  readers. 

Our  "Key  to  Better  Buying"  directory  of  supply  sources  will  be  found  at 
the  rear  of  this  edition.  It  has  been  revised,  enlarged  and  brought  up  to  date 
as  another  practical  aid  to  our  subscribers  in  the  common  objective  of  in- 
creasing the  functional  efficiency  and  House  Appeal  of  all 
classes  and  sizes  of  theatres. 

Again  this  year,  the  Barometer  Edition  is  yours,  and  we 
hope  you'll  find  it  interesting — and  helpful. 


HOUSE  APPEAL  ADDED  MEANING 


HAT  IS  A MOD- 
ERN MATERIAL?  Often 
a modern  material  is 
not  new  at  all,  and  yet 
the  way  in  which  it  is 
used  qualifies  it  for 
modernity.  On  the 
other  hand,  we  have 
materials  now  avail- 
able which  are  so  new 
that  they  were  not 
even  developed  before 
the  war.  Thus,  it  would 
appear  that  adaptation  of  materials  on 
hand  makes  them  modern,  as  we  like  to 
use  the  word.  And  in  the  sense  in  which 
modern  seems  that  most  desirable  of 
qualities,  added  house  appeal  for  theatres 
is  the  natural  result. 

Among  the  materials  which  are  neither 
new  nor  strictly  modern,  and  yet  which 
lend  themselves  more  forcefully  to  mod- 
ernity than  many  another,  are  the  glass 
products.  Glass  is  one  of  the  oldest  of  all 
building  materials,  and  yet  nothing  is 
newer  than  glass  as  it  is  used  in  modern 
construction.  Wide  expanses  of  plate  glass 


Front  elevation  perspective  of  a modified  mul- 
tiple-enterprise project  for  a suburb  of  Rochester^ 
New  York,  in  which  a modem  theatre  is  the 
main  attraction.  Reciprocating  will  be  the  beau- 
tiful equipment  show  room  seen  at  the  rear.  A 
huge  parking  area  lies  behind.  A candy  store 
is  located  in  the  lobby  and  there  is  a possibility 
that  the  final  plan,  executed  by  Theatre  Archi- 
tect Michael  I.  DeAngelis.  will  include  other  en- 
terprises and  innovations  for  public  interest  and 
service. 


by  HELEN  KENT 


for  windows  and  doors,  or  facing  of  either 
exterior  or  interior  walls  with  structural 
glass  puts  that  product  into  the  latest 
trend. 

Of  Course,  glass  has  been  improved  over 
its  long  period  of  years.  What  once 
passed  for  window  glass  was  rather  crude, 
and  even  though  decorative,  colored  glass 
as  used  in  cathedrals  would  hardly  meas- 
ure up  to  the  standards  of  glass-making 
today.  Yet,  the  fact  remains  that  this  old 
material  can  hold  its  own  with  even  the 
newest  developments  in  what  we  like  to 
call  modern  materials. 

Today’s  Glass  Products 

Structural  glass  as  it  is  now  produced 
is  a material  that  combines  beauty,  ver- 
satility, sanitation,  permanence  and  rea- 
sonable cost.  It  is  a glass  that  is  me- 
chanically ground  and  polished  to  a 
smooth,  brilliant  surface  that  has  a mir- 
ror-like  reflectivity.  This  quality  of  re- 
flection adds  depth  and  richness  to  the 
attractive  colors  in  which  it  is  produced. 
Because  of  its  adaptability,  structural 
glass  is  equally  suitable  for  exterior  or  in- 
terior application.  The  material  is  very 
strong  and  its  smooth  texture  makes  it 
highly  resistant  to  abrasion.  It  is  im- 
pervious to  the  effects  of  heat,  cold  or 
moisture,  will  not  stain,  check,  craze,  fade 
or  change  color  with  age.  It  is  easy  to 
care  for;  an  occasional  wiping  with  a 
damp  cloth  is  usually  all  that  is  required. 
And  the  material  is  easy  to  install  in  either 
new  construction  or  existing  buildings. 

Among  the  later  adaptations  of  the  glass- 
makers’  art  are  glass  blocks.  These  durable 
and  sturdy  building  blocks  are  made  of 
clear,  colorless,  all-glass  units  that  have 
been  permanently  fused  together.  A par- 
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tial  vacuum  inside  each  block  is  respon- 
sible for  important  insulation  properties. 
Glass  blocks  are  available  in  many  dis- 
tinctive patterns,  including  those  designed 
to  meet  special  light-directing  and  light- 
diffusing  requirements.  Maintenance  cost 
of  glass  blocks  is  infinitesimal.  Installed  in 
panels,  the  solid  mass  of  glass,  broken  only 
by  mortar  joints,  needs  little  or  no  atten- 
tion because  diffusion  of  light  and  pattern 
of  the  glass  make  dust  and  dirt  less  visible. 

Mirrors  are  old  yet  new  when  used  in  the 
modern  manner.  Made  from  superior  qual- 
ity plate  glass,  mirrors  today  are  finished 
with  care  and  skill.  Used  in  theatre  deco- 
ration, mirrors  give  added  light  and  cheer- 
fulness and  make  areas  look  larger.  Mir- 
rors may  be  incorporated  even  in  ex- 
teriors and  fronts;  but  copper-back  mir- 
rors are  recommended  because  electro- 
copper-plating gives  additional  protection 
against  deterioration  from  climatic  or  at- 
mospheric conditions.  Original  effects  may 
be  attained  with  mirrors  fabricated  from 
flesh-tinted,  blue,  green  and  water-white 
plate  glass,  in  addition  to  plate  glass  in 
its  regular  color,  and  there  is  a choice  of 
silver,  gold  or  gun-metal  backing. 

In  present  manufacture,  plate  glass  is 
ground  and  polished,  mechanically,  to  a 
true,  flat  surface  and  perfect  brilliance  and 
reflectivity  of  finish.  It  is  the  finest  ma- 
terial available  for  glazing  windows  and 
display  cases  and  for  scores  of  interior 
decorative  purposes  wherever  clarity  of 
vision,  beauty  and  dignity  are  desired. 
There  are  also  blue,  flesh-tinted,  green 
and  water-white  plate  glass  which  are  ideal 
for  decorative  uses  in  modern  theatres. 


k Modern  Materials  will  enter 
-prominently  into  the  design, 
construction  and  outfitting  of 
motion  picture  theatres  and 
multiple-enterprise  amusement  plants 
to  be  erected  in  1948.  Increasingly , 
modern  materials  are  dictating  the  ar- 
chitectural style  of  our  entertainment 
plants  of  the  future,  in  which  func- 
tional provision  for  the  attraction,  ac- 
commodation, comfort,  convenieyice  and 
safety  of  patrons  supersedes  the  spec- 
tacular trends  of  the  past  . . . Our 
frontispiece  is  a photo-montage  of  new 
theatre  fro?it  elevation  perspectives 
rendered  during  1947  by  members  of 
the  Architectural  Advisory  Staff  of  The 
Modern  Theatre  Plannmg  Institute. 
This  panel  in  greatly  magnified  size 
(64x56  inches)  was  exhibited  at  the 
TESMA  Annual  Trade  Show,  held  at 
Washington,  D.  C.,  September  24-29, 
1947.  Noteworthy  is  the  point  that  no 
two  projects  in  this  group  are  alike  in 
design.  All  represent  modern  theatres 
of  various  sizes,  planned  specifically  for 
their  locations,  which  is  the  principal 
object  of  smart  theatre  planning. 
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These  add  sparkle  and  color  and  are  ex- 
ceedingly ornamental. 

The  possibilities  for  the  effective  use  of 
heavy  plate  glass  are  unlimited.  It  has 
been  used  successfully  for  many  purposes: 
Decorative  panels  and  partitions;  shelves; 
marquees  and  cry  rooms.  Wherever  it  is 
used,  it  lends  beauty,  dignity  and  the  mod- 
ern touch.  Heavy  plate  glass  is  clear  and 
affords  perfect  vision.  It  is  impervious  to 
moisture,  weather,  cleaning  chemicals  and 
other  disfiguring  agents.  It  is  easily  cleaned 
and  possesses  strength  that  protects  and 
endures. 

Heavy  plate  glass  doors,  often  without 
door  frames  of  any  description,  may  be 
made  of  the  specially  treated  product.  A 
special  tempering  process  makes  such  doors 
four  to  five  times  as  strong  as  regular 
plate  glass  of  equal  thickness,  and  many 
times  more  resistant  to  impact  and  shock. 
Yet  all  the  beauty  of  polished  plate  glass 
is  retained  in  the  doors,  which  actually 
seem  to  open  up  an  interior  for  the  at- 
traction of  passersby. 

Modern  By-Products 

To  class  it  actually  among  the  most  mod- 
ern of  products,  glass  has  a number  of 
sideline  performances  which  are  really 
unique  and  developed  within  the  past 
couple  of  decades.  Glass  spun  into  fibers 
has  found  many  uses  and  eliminated  many 
hazards.  Glass  won’t  burn,  hence  a fire- 
hazard  was  immediately  eliminated.  The 
glass  fibers  have  been  highly  successful 
when  used  as  an  insulating  material,  with 
the  added  advantage  of  being  impervious 
to  fire. 

Even  more  lately,  decorative  hangings 
and  drapery  or  upholstery  materials  and 
even  projection  screens  have  been  woven 
of  the  glass  fibers.  Thus,  such  fabrics  are 
originally  and  permanently  noncombus- 
tible. Aside  from  the  fact  of  their  safety 
for  use  in  places  of  public  occupancy,  the 
new  fabrics  are  unbelievably  beautiful  and 
soft  to  the  touch.  Many  attractive  weaves 
and  colorful  patterns  are  available.  The 
material  may  also  be  used  to  cover  entire 
wall  surfaces  and  it  offers  a striking  deco- 
rative effect. 

Metamorphosis  in  Fabrics 

The  weaving  of  fabrics  is  almost  as  old 
as  time  itself.  Yet,  fabrics  of  today  are 
certainly  to  be  classed  among  modern  ma- 
terials. Fabrics  for  upholstery  are  so 
varied  and  versatile  in  appearance  that 
there  is  little  in  common  with  older  types 
nor  among  the  many  types  produced  today. 

For  example,  the  production  of  pile  fab- 
rics is  rather  an  ancient  art,  and  yet  the 
modern  materials  produced  in  this  classi- 
fication are  greatly  refined  examples  of 
the  old  craft.  Selected  fibers  of  the  finest 
mohair  are  blended  into  yarns  and  woven 
into  special  porous  pile  fabrics.  The  re- 
sult is  a more  luxurious  softness,  plus 
amazing  wearability,  because  the  fabrics 
practically  breathe.  The  new  pile  fabrics 
are  remarkably  dirt-resistant.  Dirt  stays 
on  the  surface  and  may  be  brushed  off  or 
vacuumed  and  even  stains  and  grease  dis- 
appear as  if  by  magic. 

Special  dyes  and  processes  have  been 
developed  by  constant  research.  New  pile 
fabrics  now  stay  bright  under  any  condi- 
tions of  location  or  climate.  The  mate- 


rials are  available  in  the  latest  clear  shades 
which  are  as  color-fast  as  science  can  make 
them.  Modern  pile  fabric  is  also  treated 
to  make  it  completely  moth-proof.  Acous- 
tically, it  is  the  perfect  auditorium  seat 
upholstery  material. 

Synthetic  or  plastic  fibres  have  made  a 
sparkling  debut  in  the  upholstery  material 

An  interesting  case  of  theatre  property  restora- 
tion and  improvement  through  the  correct 
application  of  Modern  Materials  is  that  of  the 
new  Towne  Theatre  (nee  Miller)  in  Milwaukee, 
Wis.  The  before  (above)  and  after  views  of  the 
foyer  are  indicative  of  the  transformation 
wrought  by  careful  planning.  Photos  by  Harms 
R.  Teichert  Company,  Decorators. 


field  within  the  past  few  years.  Plastic 
fibres  are  spun  to  a desirable  thickness 
for  greatest  resiliency  and  then  woven  just 
like  any  other  yarn  into  fabric  of  amazing 
strength  and  beauty.  This  new  fabric  will 
not  snag,  scuff,  scratch  or  peel,  and  its 
original  beauty  of  color  and  sheen  remains 
fresh  and  new.  Dirt,  grease  and  stains  may 
be  wiped  off  with  a damp  cloth. 

Another  popular  form  of  plastic  appli- 
cation to  the  upholstery  material  field  is 
in  the  heavy-duty  leatherette  type.  Plastic 
leathercloth  is  extremely  durable,  easy  to 
clean,  washable,  vermin-proof,  satin  re- 
sistant and  can  be  made  fire-resistant. 
Another  form  is  all-plastic,  made  tough 
and  resilient,  and  completely  fire-resistant. 
Various  grains  and  finishes  are  available  in 
either  the  plastic-coated  fabrics  or  the  all- 


plastic materials.  Colors  vary  from  gleam- 
ing black  to  white  and  pastels.  Decorative- 
ly,  these  materials  have  found  many  uses 
besides  theatre  chair  upholstery.  For 
lounge  furniture,  the  effect  is  luxurious 
and  modernly  sleek.  As  wall  covering,  door 
tufting  or  for  smart  standee  rail  treatment, 
the  material  is  unusual  and  highly  effec- 
tive. 

Plastics  Come  of  Age 

Aside  from  the  aforementioned  plastic 
fabrics  and  materials,  this  newest  of 
science-developed  products  has  many 
other  practical  uses  in  theatres.  There  are 
plastic  wallboards  which  photographically 
reproduce  almost  any  decorative  effect. 


(Continued  on  page  17) 
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FORESIGHT  . . . AND  FORTITUDE! 


S HAS  BEEN  THE  CUSTOM  Of  tllC  paSt 

12  years,  our  current  assignment  is  to 
review  and  appraise  the  progress  of  theatre 
planning  as  we  have  observed  it  during  the 
past  year.  It  is  hoped  that  by  doing  so,  we 
can  project  the  trend  of  future  planning. 

Our  review  for  the  record  (1947)  will 
relate  not  so  much  to  the  architectural 
renderings  of  front  elevations  and  blue- 
prints of  theatre  floor  plans  we  have  seen 
published  during  the  year,  in  the  perspec- 
tive as  well  as  in  the  finished  stage;  but 
rather  to  the  state  of  mind  that  seems  to 
have  preceded  the  planning  of  a majority 
of  the  projects  we  have  been  able  to  ex- 
amine and  appraise. 

This  year’s  crop  of  new  theatres,  in- 
cluding old  theatres  that  have  been  re- 
stored by  remodeling,  is  in  no  respect  in- 
ferior to  those  of  preceding  years,  exclud- 
ing the  war  years  when  theatre  building 
was  in  status  quo.  But  an  examination  of 
the  completed  projects  illustrated  in  the 
pictorial  section  of  this  issue  on  the  fol- 
lowing pages,  covering  typical  examples  of 
contemporary  theatre  design  and  construc- 
tion, provides  convincing  proof  that  theatre 
planning  has  merely  “held  its  own”  and 
has  not,  with  but  few  exceptions,  shown 
any  marked  degree  of  improvement  or  of 
innovation  over  the  projects  of  previous 
years. 

This  critical  observation  brings  up  the 
“state  of  mind”  previously  alluded  to  above, 
which  we  believe,  from  the  evidence  pre- 
sented, is  seriously  in  need  of  overhaul- 
ing, if  there  is  to  be  real  and  substantial 
improvement  in  the  functional  planning  of 
motion  picture  theatres  for  the  future.  Sup- 
pose then  we  deal  with  that  state  of  mind 
forthwith  and  for  the  remainder  of  this 
report. 

The  lack  of  foresight  is  plainly  evident 
in  the  planning  of  too  many  of  our  new 
theatres.  They  are  patterned  after  the 
past  and  obviously  very  little  thought  was 
given  at  the  time  of  their  conception 
toward  projecting  their  usefulness  into  the 
future — the  very  near  future,  in  fact. 
What  then  is  responsible  for  so  many  old- 
fashioned  and  functionally  inadequate  new 
theatres,  which  are  new  only  in  point  of 
existence? 

Could  it  be  that  our  architects  have 
fallen  down  on  the  job?  Hardly  that;  be- 
cause we  know  from  having  often  heard 
the  sad  experiences  of  competent  theatre 
architects,  who  tried  without  success  to 
pull  their  clients  out  of  the  ruts  of  tradi- 
tion, that  the  designer  is  usually  to  blame 
only  to  the  extent  that  he  finally  agrees 
to  “draw  up”  what  the  builder  demands 
— or  else.  After  all,  our  architects  must 
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live  by  their  wits,  in  case  their  wisdom  is 
not  wanted. 

Candidly,  we  lay  the  cause  of  the  con- 
dition right  in  the  lap  of  the  theatre  in- 
dustry. With  too  few  exceptions,  theatre 
architects  are  employed  expressly  to  emu- 
late each  other  in  the  design  of  new  thea- 
tre buildings.  And  it  may  be  said  in  their 
behalf  that  most  of  them  do  a pretty  fair 
job  of  executing  (and  sometimes  improv- 
ing upon)  the  pre-conceived  notions  of 
their  clients,  who  know  what  they  want 
before  they  consult  a designer.  And  all 
this  usually  in  advance  of  finding  out 
what  the  public  wants.  Personally,  we 
have  no  fault  to  find  with  the  theatre 
builder  who  knows  what  he  wants;  pro- 
vided he  has  taken  the  trouble  to  find  out 
what  the  public  wants  before  he  under- 
takes the  execution  of  his  idea. 

Currently,  we  are  in  the  midst  of  a mad 
rush  to  build  drive-in  theatres.  It  all  start- 
ed with  an  attempt  to  build  theatres  more 
cheaply  by  obviating  the  necessity  of  thea- 
tre seats,  air  conditioning,  carpets  and 
other  refinements  of  the  indoor  theatre. 
The  drive-in  panned  out  favorably  for  the 
original  builder,  who  actually  stumbled 
onto  the  answers  d)  to  the  long-endured 
parking  problem ; ( 2 ) the  demand  for  fresh 
air;  (3)  the  more  friendly  atmosphere 
and  among  other  things  < 4 ) the  public  de- 
sire to  eat,  drink,  relax  and  be  merry 
while  being  entertained.  Now  we  have  an 
epidemic  of  drive-in  theatre  building, 
which  bids  fair  to  upset  all  indoor  thea- 
tre traditions.  Perhaps  it  should;  although 
the  drive-in  builders  naively  tell  us  that 
their  development  does  not  compete  with 
indoor  theatres. 

Now,  is  there  any  good  reason  why  our 
new  indoor  theatres  could  not  have  been 
planned,  built  and  furnished  to  provide, 
in  even  greater  measure,  all  of  the  much- 
heralded  advantages  of  the  drive-in  thea- 
tre— and  to  do  it  more  profitably  the 
whole  year  round? 

Truly  the  state  of  mind  of  most  of  our 
theatre  builders  is  as  badly  in  need  of 
transformation  as  their  physical  properties 
are  in  need  of  renovation  and  repair.  Open- 
mindedness  to  the  long  existent  public  de- 
mand for  greater  diversification  of  amuse- 
ment than  a mere  movie  show  can  provide, 
plus  added  comforts,  conveniences  and 
competing  services,  would  have  altered  the 
plans  of  many  of  our  new  theatres  and 
projected  them  into  the  future  as  vastly 
more  profitable  public  service  enterprises. 

Foresight  is  the  indispensable  ingredient 
of  modern  theatre  planning.  The  design, 
shape,  size,  cost  and  location  of  a theatre 
are  inextricably  involved  in  the  surveying 


and  finding  out  what  the  community  wants, 
or  is  likely  to  want,  before  drawing  pen- 
cils are  put  to  paper.  "Without  prelimi- 
nary study,  careful  analyses  and  observ- 
ance of  trends  both  local  and  industry- 
wide, theatre  building  is  merely  a gamble, 
and  at  present  high  costs  of  construction 
it  can  be  anything  but  safe. 

Yes,  foresight  is  the  prerequisite  to 
profitable  theatre  planning — but  there’s 
more  to  it  than  that.  Foresight  merely 
guides  the  user  of  it  in  the  right  direc- 
tion. It  takes  fortitude — good  old  guts,  if 
you  please — to  put  into  action  what  fore- 
sight dictates  should  be  done.  The  lack  of 
foresight  and  the  fortitude  to  back  it  up 
has  placed  present  theatre  operation  in  a 
most  vulnerable  position,  competitively.  It 
can  recover  only  by  altering  its  present 
state  of  mind  and  accepting  the  challenge 
to  get  into  show  business  all  the  way,  or 
get  out  of  it  entirely. 

Personally,  we  still  cling  to  the  belief 
that  indoor  motion  picture  entertainment 
is  by  far  the  best  of  all  forms  of  pastime 
amusement.  It’s  still  the  picture  that 
draws  the  crowds  and  thus  creates  money- 
making opportunities  for  kindred  amuse- 
ment enterprises  and  merchandising  es- 
tablishments that  cling  to  good  theatre 
locations  like  barnacles,  thriving  on  busi- 
ness drawn  to  the  theatre  by  good  show- 
manship. 

Practically  every  one  of  our  1947  crop 
of  theatres  has  that  drawing  power.  Any 
one  of  them  might  well  have  served  as 
the  “power  house”  for  an  amusement- 
shopping center,  with  more  parking  space 
and  the  added  amusement  and  service  fa- 
cilities reserved  for  theatre  management. 
Yet  most  of  them  were  planned  for  mo- 
tion picture  exhibition  only,  in  the  tra- 
ditional manner. 

The  indoor  motion  picture  theatre  is  an 
established  American  Institution.  Nothing 
can  supplant  it  in  service  to  the  com- 
munity; but  its  economic  survival  depends 
on  securing  greater  income  from  opera- 
tions than  can  be  had  from  motion  pic- 
tures only.  It  must  enhance  its  earning 
power  by  increasing  its  public  attractions. 
More  foresight  in  theatre  planning  is  need- 
ed, and  as  well  the  will  to  back  it  up. 

The  new  residential  communities  of  to- 
morrow, as  well  as  those  already  well  under 
development,  will  require  modern  theatres 
and  amusement  enterprises,  which  in  turn 
provide  the  keystone  of  needed  shopping 
centers.  Will  present  theatre  owners  pro- 
vide the  amusement  facilities;  or  will  they 
sit  back  and  let  others  do  it?  That  perti- 
nent question  can  be  answered  only  by  the 
prompt  exercise  of  foresight — and  forti- 
tude— in  theatre  planning. 


READ  MOORE  REGULARLY 
EACH  MONTH  IN  THE  MODERN 
THEATRE  SECTION  OF  BOXOF- 
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Modem  Materials  . . . 
Give  House  Appeal 
Added  Meaning 

(Continued  from  page  15) 


from  finest  marble  to  the  most  entrancing 
wood  veneers.  Obviously,  the  plastic  re- 
productions are  far  below  the  price  scale 
of  the  original  materials  and  much  simpler 
to  keep  in  original  beauty. 

A plastic  wall  covering  material  which 
reproduces  the  beauty  of  wallpaper  with- 
out the  fragility  of  paper  has  proved  to 
be  unusually  adaptable  to  theatre  deco- 
ration. The  material  is  so  durable  that  it 
can  be  washed  innumerable  times  and  still 
retain  its  new  look.  Stains  of  all  kinds 
quickly  wash  off  with  ordinary  soap  and 
water.  The  new  wall  covering  material 
is  not  a plastic-coated  paper.  It  is  plastic 
all  through,  hence  will  not  crack,  peel  or 
discolor.  There  are  nearly  a hundred 
beautiful  styles  available  for  just  the  right 
decorative  effect,  from  plaids  and  florals 
to  solid  tones. 

New  Uses  for  Rubber 

The  manufacture  of  rubber  is  relatively 
a rather  modern  process.  And  yet,  when 
most  of  the  practical  uses  of  rubber  were 
first  encountered,  there  was  little  place  for 
it  in  theatre  usage.  Lately,  however,  rubber 
has  been  put  to  a number  of  uses  which 
make  us  wonder  why  it  took  so  long  to 
get  so  far. 

Of  course,  it  took  many  years  to  develop 
the  process  needed  for  the  manufacture 
of  foamed  rubber.  As  a cushioning  agent 


Decorative  valance  lighting  provides  a luminous 
touch  when  used  either  above  mirrors  or  dra- 
peries. Such  ingenious  use  of  concealed  lighting 
provides  adequate  sight  and  contributes  to  room 
illumination  as  well. 


for  upholstered  furniture  it  is  unsurpassed. 
Its  tough  resiliency  never  sags  nor  gets 
lumpy.  The  cushion,  shaped  to  fit  the 
chair  or  other  furnishing,  is  one  piece  of 
pure  foamed  latex.  Tiny  air  cells  actually 
breathe  to  keep  it  always  fresh,  dust- 
proof,  free  from  odor  and  mildew.  The 
material  is  long-wearing,  hence  econom- 
ical. Foamed  rubber  cushioning  as  an 
underlay  for  carpet  is  among  the  latest 
uses  of  the  product  which  is  applicable 
to  theatre  improvement.  In  this  instance, 
it  also  serves  to  increase  comfort  and  long 
wear  for  the  carpet  as  well. 

Rubber  link  matting,  though  not  exact- 
ly new  among  theatre  furnishings,  is  a 
modern  material  with  many  use  values. 
It  is  a functional  decorative  element  when 
used  at  front  of  the  house  or  in  the  lobby. 
Furthermore,  it  increases  sanitation  and 
cleanliness  in  the  theatre  by  trapping  all 
dirt  beneath  the  links  and  preventing 
much  that  would  be  tracked  into  the 
house.  Hence,  a theatre  so  equipped  stays 
cleaner  longer.  Rubber  link  matting  also 
eliminates  dangers  of  wet,  slippery  floor- 
ing. Matting  may  be  personalized  with 
special  designs,  monograms  or  lettered 
names.  Practically  all  colors  are  available 
to  make  this  easily  handled  furnishing  an 
attraction  point  in  any  house. 

Metals  and  Prefabs 

Metals  for  decorative  as  well  as  prac- 
tical purposes  as  they  are  produced  today 
are  modern  materials  with  a long  history. 
Decorative  metal  is  becoming  increasingly 
popular  as  an  attraction  medium.  Stain- 
less steel,  aluminum,  chromium,  brass  and 
copper  are  all  effective  trim  materials,  and 
some  have  been  used  as  entire  front  or 
wall-facing  materials.  The  sheen  of  metal 
forms  a fascinating  background  for  the 
play  of  light.  Metal  display  cases  have 
emerged  as  the  most  practical  as  well  as 
decorative.  Besides  display  elements,  the- 
atre fronts  are  highly  dependent  upon  other 
metal  uses.  A wide  variety  of  sash,  bars 
and  mouldings  is  available  for  the  cre- 
ation of  striking  fronts  and  interiors. 

With  interest  in  pre-fabricated  thea- 
tres running  high,  it  is  well  to  remember 
that  most  pre-fabrication  is  based  on  the 
metal  “Quonset  Hut.”  Efficient  in  design, 
the  development  is  most  significant.  The 
semi-circular  metal  shell  is  a substantial, 
economical  basic  building  of  remarkable 
versatility.  It  lends  itself  well  to  the  use 
of  additional  building  materials  and  hence 
has  almost  limitless  possibilities  for  artis- 
tic interiors  and  smart  modern  facades. 
The  steel-on-steel  construction  provides 
the  advantages  of  fire-resistance,  long  life 
and  inexpensive  maintenance. 

If  this  unextended  study  of  what  the 
market  offers  in  materials  proves  anything, 
it  is  that  there  are  few  modern  materials; 
but  many  modern  adaptations  and  im- 
provements. House  Appeal  results  from  the 
application  of  almost  anything  that  is 
modern  or  improved,  thus  the  material 
situation  is  one  to  keep  under  scrutiny  at 
all  times. 


Luminous  display  can  be  improved  great- 
ly with  the  installation  of  the  newest  light- 
ing developments.  Very  little  alteration 
is  necessary  to  achieve  an  entirely  modern 
lighting  effect. 


EDITORIALS  CONTENTS  FOR  1948 


TIMELY  ISSUES,  EACH  WITH  A 
MAJOR  THEME  ON  THEATRE  MOD- 
ERNIZATION AND  MAINTENANCE 


JAN.  3 — Design  for  Theatres 

Featuring  architectural  plan  perspectives  and 
studies  of  the  modern  theatre  for  both  new  con- 
struction and  structural  modernization  of  present 
properties. 

JAN.  31 — Physical  Maintenance 

Covering  all  phases  of  service  and  supply  for  the 
modernization  and  maintenance  of  the  theatre 
building,  including  its  equipment  and  furnish- 
ings. 

FEB.  28 — Air  Conditioning 

Treating  the  subject  of  year-round  temperature 
control  for  thd  health  and  comfort  of  theatre 
patrons;  with  emphasis  on  the  boxoffice  advan- 
tages thereof. 

MAR.  27 — Interior  Decorating 

Discussing  decorative  arts,  style  trends  and  allied 
accessories  for  the  maintenance  of  House  Appeal 
in  all  present  and  projected  theatres. 

APR.  24 — Spring  Renovations 

Presenting  an  over-all  maintenance  program  lor 
Spring  Housecleaning,  replacements  and  repairs 
in  preparation  for  the  Summer  season. 

MAY  22 — Seating  Service 

Emphasizing  the  necessity  of  sustaining  the  per- 
sonal comfort  and  approval  of  theatre  patrons 
through  the  provision  of  modern  posture-correct 
seating. 

JUN.  19 — Floor  Coverings 

Featuring  the  importance  of  providing  "House 
Appeal  Underfoot"  and  presenting  available 
methods  and  materials  for  effective  floor  main- 
tenance. 

JUL.  17 — Screen  Presentation 

Devoted  to  the  maintenance  of  highest  standards 
in  Sound  and  Projection  and  announcing  newest 
product  engineering  developments  for  further 
progress. 

AUG.  14 — Autumn  Renovations 

Promoting  another  cleanup,  repair  and  change-of- 
scenery  program  in  advance  of  the  Fall  Opening. 
A "Get  it  done!"  issue  covering  many  phases  of 
operation. 

SEP.  11 — Luminous  Display 

Theatre  lighting  and  luminous  display  discussed 
from  the  standpoints  of  Seeing,  Selling  and  Safety 
of  theatre  patrons;  with  emphasis  on  decorative 
and  display  effects. 

OCT.  9 — Sanitary  Maintenance 

The  House  Hygiene  number,  stressing  the  neces- 
sity of  correct  and  ample  sanitary  provision  for 
the  convenience,  comfort  and  good  health  of  thea- 
tre patrons. 

NOV.  6— BAROMETER  EDITION 

The  annual  Review-Preview  Number — an  en- 
larged edition  covering  developments  of  the  year 
past  and  previewing  future  trends.  Contains 
"THE  KEY  TO  BETTER  BUYING"— a classified 
product-service  directory,  cross-indexed  to  local 
supply  sources. 

DEC.  4 — Confection  Vending 

Stressing  the  extra-income  possibilities  of  con- 
fectionery sales  to  theatre  patrons;  presenting 
newest  devices  and  directions  for  rendering  an 
important  public  service. 

and  throughout  the  year  regular  FEATURE 
DEPARTMENTS  in  all  issues,  including:  Air 
Conditioning,  Cine'  Clinic,  Confections,  Dec- 
orating, Floor  Coverings,  Lighting,  Planning, 
Public  Safety,  Sanitation,  Public  Seating  and 
The  Modern  Theatre  Research  Bureau. 
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INTERESTING  COMMENTARIES  ON 
CONTEMPORARY  PLAN  PROCEDURE 
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The  Function  of  the  Modern  Thentre 

in  Community  Affnirs 


WILL  BRING  OUR  INDUSTRY  faCe  tO 

face  with  an  important  decision  that  must 
be  met  squarely  by  those  who  now  operate 
motion  picture  theatres  as  well  as  those 
who  plan  to  build  new  ones.  The  entire 
industry  may  well  be  concerned  with  the 
course  of  action  determined  by  the  decision, 
which  must  be  made  individually  before 
its  effects  can  be  realized  collectively. 

The  Decision:  Shall  I (or  we)  continue 
to  build  theatres  for  motion  picture  ex- 
hibition only;  or  shall  we  plan  to  partici- 
pate more  freely  in  the  profits  of  other 


forms  of  popular  amusement  and  enter- 
tainment, and  the  public  services  which  are 
attendant  thereon? 

The  Answer  to  that  question  involves  a 
bit  of  careful  consideration  and  study  of 
the  important  role  motion  picture  ex- 
hibitors can  play  in  the  affairs  of  every 
community,  provided  they  choose  to  break 
sharply  with  tradition  and  assume  the  re- 
sponsibility of  their  waiting  role  as  the 
most  logical  purveyors  of  diversified  en- 
tertainment in  every  community. 

The  cold  facts  are  that  motion  picture 


A MULTIPLE  ENTERPRISE  PROJECT 

Michael  J.  DeAngelis  for 
Irondequoit,  a suburb  of  Rochester,  New  York.  This  shopping  center,  originated  by 
the  Town  Planning  Board  of  Irondequoit,  and  financed  by  a small  group  of  enterpris- 
ing Rochester  business  men,  vrill  have  a modern  motion  picture  theatre  combined 
with  a bowling  arena  and  other  recreational  enterprises  as  the  chief  contributor 
to  the  patronage  of  all  other  commercial  enterprises  planned  for  the  new  shopping 
center  which  is  now  ready  for  construction.  Major  component  enterprises  of  the 
project  include  as  indicated  (A)  the  Cinema  and  adjoining  (B)  Bowling  Arena  and 
(C) Billiard  Salon  as  the  integrated  amusement  elements.  (D)  Modern  Restaurant 
with  adjoining  Plaza  for  Outdoor  Dining  and  Dancing;  (E)  Service  Station;  (F) 
Modiste  Shop;  (G)  Elite  Shops;  (H)  Super-Mart  Grocery. 


exhibition  alone  cannot  much  longer 
amortize  the  high  cost  of  building  and 
equipping  the  type  of  theatres  to  which 
the  public  has  become  accustomed  to  the 
point  of  demand.  The  only  sensible  solu- 
tion to  this  is  provision  for  increased  pat- 
ronage— increased  income  from  opera- 
tions. Theatre  admission  prices  cannot 
be  increased  sufficiently  to  effect  a salva- 
tion without  taking  motion  pictures  out' 
of  the  “popular-priced”  entertainment 
class.  More  income  must  come  from  a 
greater  variety  of  popular  attractions 
which  can  be  added  to  motion  picture  ex- 
hibition without  prejudice  to  the  good  will 
and  prestige  now  enjoyed  by  motion  pic- 
tures. Indeed,  motion  pictures  may  well 
provide  in  greater  measure  the  drawing 
card  for  its  contemporary  attractions,  most 
of  which,  under  present  conditions,  are 
directly  competitive  to  one-purpose  thea- 
tre operations. 

The  drive-in  theatre  has  demonstrated 
the  desirability  of  providing  parking  space 
and  other  public  conveniences,  including 
food  and  drink  and  other  diversion  to 
moviegoers.  Vending  of  commodities  to 
theatre  patrons  is  said  to  be  more  profitable 
than  the  sale  of  tickets  in  many  situations. 
Yet  the  drive-in  is  a short-season  enter- 
prise at  best. 

The  multiple-enterprise  amusement  cen- 
ter was  originally  conceived  and  sponsored 
by  this  publication  as  a permanent  and 
progressive  income-bearing  property  in- 
vestment for  theatre  owners.  It  visualizes, 
as  here  illustrated,  the  modern  theatre  as 
the  core  attraction  of  an  amusement- 
shopping center,  with  the  added  supporting 
enterprises,  such  as  bowling,  billiards, 
skating,  dancing,  dining  and  other  whole- 
some participating  sports  and  pastime  fa- 
cilities reserved  for  operation  and  control 
of  experienced  showmen — as  supporting 
adjuncts,  rather  than  as  direct  counter- 
attractions  to  the  isolated  one-purpose 
theatre,  which  must  of  necessity  be  a part 
of  every  residential  community. 

The  suburban  shopping  center  and  the 
multiple-enterprise  amusement  plant  are 
inseparable  as  to  their  function  in  serving 
the  public.  Their  inter-dependence  is 
readily  recognized  by  smart  investors. 
Therein  lies  the  focal  point  of  the  decision 
„ , „ , ,.  on  the  type  of  theatre  to  plan  and  where  to 

M.  J.  DeAngehs  , .. 

Theatre  Architect  uUlit  It. 


SITE  PLAN  FEATURES  A QUADRANGLE  AROUND  A CIRCULATING  MALL 
TO  BE  SERVED  BY  3,000  PARKING  SPACES.  Principal  Enterprises:  (A)  1,500- 
seat  motion  picture  theatre;  (B)  Large  department  store;  (C)  30  individual 
shops  and  stores;  (D)  Restaurant  and  bowling  establishment;  (E)  Exhibit  build- 
ing and  offices;  (F)  Pool,  for  use  as  skating  rink  in  winter;  (G)  Nursery;  (H) 
Service  stations. 


SHOPPING  CENTER 

It  would  be  difficult,  indeed,  to  conceive  a 
more  favorable  location  for  a modern  motion 
picture  theatre  than  has  been  provided  by 
the  planners  of  this  $6  million  development 
in  a Boston  suburb.  Yet,  a modern  theatre 
is  one  of  the  major  segments  of  the  project, 
strategically  placed  and  properly  designed  to 
help  safeguard  the  huge  investment  involved. 

North  Shore  Center,  as  here  shown  in 
aerial  perspective,  is  to  occupy  62  acres  of 
ground  area  (capitalized  at  $1.00  per  square 
lOot)  near  Beverly,  Mass.,  which  is  18  miles 
north  of  Boston.  The  component  elements  of 
the  carefully  integrated  multiple-enterprise 
project  are  indicated.  Not  shown,  however, 
is  the  most  important  provision  of  parking 
spaces  for  3,000  automobiles,  which  are  cal- 
culated to  exceed  the  combined  peak  re- 
quirements of  all  enterprises  and  services  in- 
cluded in  both  the  shopping  and  recreational 
portions  of  the  Center. 

The  Center  is  within  a logical  drawing 
radius  of  21  communihes  with  a combined 
population  of  323,000  patrons,  who  are  within 
30  minutes  driving  time.  However,  the  plan- 
ners, National  Retail  Recentralization,  Inc., 
conservatively  discounted  this  potential  and 
have  calculated  their  market  possibilities  on 
the  imme.diate  vicinity  with  a population  of 
50,000  sure-fire  shoppers  and  pastime  seekers, 
85  per  cent  of  whom  it  is  figured  will  spend 
$15  million  yearly  at  the  Center. 

North  Shore  Center  is  an  excellent  example 
ol  sagacious  planning  in  which  return  on  in- 
ves.ment  is  the  principal  objective.  Signifi- 
cantly a 1,500-seat  modern  theatre,  a 20-lane 
bowling  arena,  an  ice-skating  rink,  an  ex- 
hibit hall  for  fashion  shows  and  other  enter- 
prises are  included,  because  the  planners 
know  that  amusement  and  recreation  facili- 
ties are  requisite  to  the  success  of  the  Shop- 
ping Center.  For  the  same  reason,  a modern 
restaurant  and  other  concessions  to  public 
service  ore  provided,  plus  unlimited  parking 
space  and  a perfectly  landscaped  pedestrian 
mall.  It  is  a completely  integrated  group 
of  retail,  service  and  entertainment  facilities. 


wi.h  a modern  theatre  as  the  chief  crowd- 
gathering  attraction. 

The  service  and  recreational  enterprises  ore 
concentrated  at  the  end  of  the  mall,  or  shel- 
tered promenade,  to  afford  full  advantage  of 
their  drawing  power.  The  theatre,  of  out- 
standingly straightforward  design,  may  be 
used  by  NSC  tenants  for  fashion  shows  and 
other  demonstrations  before  matinee.  A mod- 
ern restaurant  designed  with  walls  of  glass 


MAIN  AHRACTION 


opens  on  a reflecting  pool,  which  is  con- 
vertible to  ice  skating  in  winter.  A two-story 
exhibition  building  for  the  display  of  prod- 
ucts available  in  the  stores  of  the  Center  is 
provided,  as  well  as  a three-story  building 
for  doctors  and  dentists,  who  will  service  the 
community. 

Outstanding  commercial  enterprise  of  the 
Center  is  a large-domed  four-level  depart- 
ment store  of  circular  formation  with  75,000 
square  feet  of  space  on  the  four  staggered 
floors.  This  enterprise  opens  on  the  mall  and 
parking  area  at  the  east  end  of  the  site.  The 
Center's  30-odd  shops  are  designed  and  allo- 
(Continued  on  next  page) 


ENTERPRISES 


Gated  to  assume  full  advantage  of  pedestrian 
traffic.  A continuous  canopy  covers  the  en- 
tire promenade  so  that  weather  presents  no 
interference  to  shopping. 

Fully  cognizant  of  the  fact  that  the  busi- 
ness, which  now  attracts  more  than  90  mil- 
lion paid  admissions  weekly,  is  an  excellent 
"feeder"  for  commercial  enterprises,  the  plan- 
ners of  NSC  have  predetermined  the  success 
of  the  project  by  utilizing  the  power  of  mo- 
tion pictures,  through  the  provision  of  a 
modern  theatre.  Yet,  they  have  not,  as  so 
many  community  planners  have  done  hereto- 
fore, isolated,  or  "played  down"  the  im- 
portance of  the  picture  theatre  as  a public 
attraction. 

On  the  other  hand,  the  sponsors  of  North 
Shore  Center  have  successfully  propounded 
the  truism  that  a modern  theatre  cannot  be 
successful  without  supporting  enterprises. 
Thus,  they  have  added  bowling,  skating  and 
exhibition  as  collaborating  amusement  en- 
terprises, the  popularity  of  which  are  second 
only  to  movie  going. 

The  NSC  project  is  obviously  an  out-crop- 
ping of  the  growing  public  distaste  for  "down- 
town" shopping,  with  its  over-crow.ding  and 
inconvenience,  high  rentals  and  inadequate 
parking  facilities.  The  trend  toward  the  es- 
tablishment of  multiple-enterprise  amusement 
centers  as  the  nuclei  of  residential  develop- 
ment is,  therefore,  well  established  and  awaits 
only  the  activity  of  trend-conscious  tradesmen 
— and  theatre  men  with  foresight. 

The  environs  of  staid  old  Boston  are  not 
peculiar  to  the  problem  presented.  The  situ- 
ation at  that  point  might  well  be  duplicated 
in  the  areas  surrounding  thousands  of  our 
metropolitan  centers,  where  a definite  exodus 
from  over-crowding  is  now  under  way.  Many 
more  shopping  centers  are,  therefore,  inevi- 
table, as  soon  as  building  conditions  will 
permit.  It  is  to  be  hoped  that  in  all  cases 
the  good  judgment  exercised  in  planning  NSC 
will  govern — and  that  the  modern  motion 
picture  theatre  will  assume  its  true  stature 
in  the  schemes  for  better  living  that  are  now 
being  evolved  for  early  realization. 


IDENTIFICATION 
North  Shore  Shopping  Center,  Beverly,  Mass. 

OWNER:  Conant  Real  Estate  Trust 

GENERAL  CONSULTANTS:  National  Retail  Recen- 
tralization, Inc. 

ECONOMIC  SURVEYS:  Kenneth  C.  Welch,  Architect 
SITE  PLAN:  Frederick  J.  Adams 

DESIGN  AND  CONSTRUCTION:  Ketchum,  Gina  <S 
Sharp,  Architects;  Anderson  & Beckwith,  Associate 
Architects 

LANDSCAPE  DESIGN:  Arthur  A.  & Sidney  N.  Shur- 
cliff  cmd  Thomas  Church,  Associated  Landscape 
Architects. 

Additional  details  on  the  project  may  be  secured 
upon  request  to  The  Modern  Theatre  Information 
Bureau. 
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Always  an  ALL-FEATURE  PE 


DRAFTLESS 

AIR-DIFFUSIOM 


your  theatre.  Temperature  and  hu- 
midity in  loge/  orchestra  and  bal- 
cony are  equalized.  Unpleasant 
evaporation  auras  around  human 
bodies  are  dissolved.  More  com- 
fortable surroundings  put  your  pa- 
trons in  the  right  frame  of  mind  to 
enjoy  your  pics  and  to  make 
your  theatre  a regular  habit! 

Anemostats  can  easily  be  installed 
on  present  air-conditioning  or  ven- 
tilating systems  as  well  as  oh  new 
systems.  And  the  cost  for  this  tirafi- 


less  ALL-FEATURE  PERFORMANCE  is 
less  than  5 per  cent  of  your  total 
air-conditioning  investment  — yet 
it  determines  the  success  or  failure 
of  the  system.  Anemostat  draftless 
air-diffusion  is  truly  the  hallmark 
of  skillful  air-conditioning.  No  serv- 
icing or  replacements  to  worry 
abouV  no  moving  parts  to  wear  out! 

For  better  air-conditioning  per- 
formance — — for  better  box-office 
— - write  today  for  complete  Ane- 
mostat details. 


AO-1 123 


EMOSTAT  CORPORATION  OF  AMERICA 
East  39fti  Sireet,  New  York  16,  N,  Y. 


TAttYu  m mHctPAt  titm 


You’ll  get . repeat  patronage  by 
removing'  through  skillful  air- 
diffusion — air-conditioning’s  three 
theatre  discomforts  . . . cold  air 
drafts  . .* . stale  air  pockets  . . . un- 
equalized temperature  and  humid- 
ity. You  can  depend  on  Anemostat 
patented  air-diffusers  to  remove 
all  three— and  to  build  patronage 
for  your  theatre  in  the  doing! 

Anemostats  distribute  cooled, 
heated  or  ventilation  air  at  an 
even,  draftless  tempo  throughout 


COMPLETED 


SUBURBAN  CINEMA  IN  THE  MODERN  STYLE 


and  opened  to  the  public 
during  the  past  twelve 
months,  the  projects  shown 
on  this  and  the  following 
pages  represent  the  latest 
styles  in  theatre  construc- 
tion and  modernization 
achieved  despite  the  handi- 
caps of  material  shortages 
and  slowly  relenting  restric- 
tions. 


Introduced  and  described  to  readers  of  The  MODERN  THEATRE,  issue  of 
December  7,  1946,  the  Towne  Theatre  at  Long  Beach,  Calif.,  combines  modern 
architecture  with  commercial  aptitude,  as  will  be  noted  in  the  exterior  shown 
above.  A suburban  theatre,  seating  1,308  patrons,  it  functions  as  the  central 
attraction  for  the  shopping  center  in  the  community  it  serves.  Below  are  fore 
and  aft  views  of  the  spacious,  finely  appointed  and  well-lighted  foyer.  At  one 
end  (left  view  in  background)  the  "Candy  Bar"  and  at  the  other  end  (right 
view)  a huge  and  effectively  lighted  display  panel  for  exploiting  current  and 
coming  events.  Fountain  Room  window  on  left  in  foreground.  Circular  lighting 
fixtures  in  ceiling  reflect  neon  lighting.  Owner:  Cabart  Theatres  Corporation. 
Architect:  Hugh  Gibbs. 
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The  MODERN  THEATRE  Section 


STYLE  MODERN  HOUSE 


Even  during  the  war  it  became  evident  that 
the  serviceable  Quonset  Hut  might  find  many 
peacetime  purposes.  It  remained  for  a thea- 
tre architect  to  adapt  and  practicalize  it  for 
modern  theatre  construction.  First  of  such 
projects  to  be  completed,  the  new  Fox  Thea- 
tre in  Aurora,  Colorado,  was  opened  on 
October  30th  of  last  year  by  the  Fox  Inter- 
mountain Amusement  Corporation  of  Denver. 
Illustrating  the  surprising  scope  of  such  a 
building,  the  theatre  seats  672,  and  contains 
all  the  usual  areas  such  as  foyer,  lounge, 
rest  rooms  and  office.  The  standard  "Quon- 
set 40"  unit  was  used  for  the  auditorium 
superstructure.  Owner:  Fox  Intermountain 
Theatres.  Architect:  Charles  D.  Strong. 


Above — Night  and  Day  views  of  the  exterior  and  at  right,  a 
close-up  view  of  the  front  entrance.  Below — The  "Candy  Harvest" 
compartment  in  the  foyer  indicates  a clever  combination  of  the  com- 
mercial aspect  with  the  other  attributes  of  House  Appeal  planned 
throughout  the  project.  At  right — a view  of  the  lounge  near  entrance 
to  the  ladies'  rest  room.  Here  curved  lines  are  cleverly  accentuated 
by  attractive  decorations,  lush  carpeting  and  a comfortable  bank 
of  settees. 


(Continued  on  next  page) 


QUONSET 
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Fore  and  aft  views  of  the  auditorium  of  the  Fox  Theatre  (see  preceding  page)  where  the  curved  formation  of  the 
Quonset  is  put  to  good  use  for  both  acoustical  and  decorative  effect.  Comfortable  seats  and  carpeted  aisles,  plus  good 
lighting  and  a perfect  screen  setting  complete  the  ensemble  of  elegance.  Note  ramped  seating  arrangement  in  the  rear, 
at  right. 


QUONSET  TYPE  FOR  QUICK  CONSTRUCTION 


The  “steel  hut"  soon  began  to  show  possibilities  for  small  theatre  construction  in  the 
hands  of  competent  planners.  Its  popularity  was  further  induced  by  the  shortage  of 
building  materials  and  the  demand  for  more  speed  in  construction.  The  Middleton 
Theatre  at  Middleton,  Wis.,  featured  in  The  MODERN  THEATRE,  issue  of  March  29,  1947, 
is  one  of  the  early  firsts  in  this  type  of  construction.  Above  are  shown  early  stage  views 
of  construction  of  the  Middleton's  auditorium  superstructure  which,  except  for  interior 
finish,  was  erected  in  seven  days.  Despite  the  general  scarcity  of  other  materials  and 
equipment,  only  four  months  were  required  to  complete  the  project.  Under  normal  supply 
conditions,  it  is  estimated  by  the  architects,  the  project  could  have  been  completed  in 
45  days.  , , 


At  left — A view  of  the 
completed  front  of  the  Mid- 
dleton Theatre,  Middleton, 
Wis.,  and  below — a corner 
of  the  lobby  with  popcorn 
machine  and  candy  coun- 
ter. Standing  (left  to 
right) — Jackob  Eskin,  Harry 
Melcher  and  Mark  Morgan, 
executives  of  Eskin  Thea- 
tres, Inc.,  the  owners.  At 
right — The  auditorium  as 
seen  from  the  screen. 
Owner:  Eskin  Theatres,  Inc. 
Architects:  Peacock  <S  Be- 
longia. 
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CASE  OF  A NEW  THEATRE  ON  AN  OLD-ESTABLISHED  SITE 


The  Strand  Theatre,  Brockport,  N.  Y.,  is  an  example. 
Shown  above,  the  smart  front  entrance  provided  for  tire 
Strand,  and  (at  right)  the  modernized  foyer  are  high  points 
of  the  renovation  project.  At  left,  a panel  of  new  decorative 
effects  and  below,  a view  of  the  foyer  showing  the  strate- 
gically located  built-in  confectionery  counter  and  display 
case  of  the  modernized  Strand  and  at  right,  a view  of  the 
renovated  auditorium.  Owner:  Kallet  Theatres,  Inc.  Archi- 
tect: Michael  J.  DeAngelis. 


Renovation  and  structural  modernization  of  older  theatres 
in  established  and  still  resourceful  locations  was  noticeably 
evident  during  the  past  year.  Some  admirable  instances  of 
property  restoration  were  reported,  in  which  competent  plan- 
ning and  the  use  of  modern  materials  and  furnishings  com- 
pletely transformed  aging  theatres  into  modern  entertain- 
ment plants,  with  all  the  house  appeal  and  functional  ef- 
ficiency of  new  construction. 


COMMUNITY  ATMOSPHERIC  MOTIVATED  MODERN  HOUSE 


The  Hamilton  Theatre,  in  Hamilton  Township,  Trenton,  New  Jersey,  the  facade  and  foyer  of  which 
is  shown  above,  was  opened  to  the  public  with  suitable  ceremonies  on  last  Christmas  Day.  It  is  an 
excellent  example  of  the  community  theatre  which  fits  hand-in-glove  with  its  surroundings.  Embody- 
ing all  that  has  been  found  desirable  in  a modern  suburban  theatre,  the  Hamilton  is  Colonial  in  archi- 
tecture, decoration  and  furnishings.  Since  American  Colonial  remains  the  most  popular  home-build- 
ing trend  in  the  East,  it  is  apparent  that  a theatre  which  adheres  to  this  style  will  have  more  appeal 
to  its  patrons  than  might  any  other.  Owner:  RKO  Theatres.  Architect:  William  I.  Hohauser. 


The  architecture  of  the  new  Will  Rogers  Theatre  at  Oklahoma  City, 
Okla.,  similarly  adheres  to  western  atmospheric  and  community  history, 
in  paying  tribute  to  a world-famous  Oklahoman.  Night  and  day  views 
of  its  namesign  are  shown  in  comparison  with  a daytime  view  of  the 
Will  Rogers,  which  is  located  in  the  Nichols  Hills  suburban  residential 
development,  a modern  community  already  replete  with  contemporary 
architectural  examples  of  home  construction.  The  spacious  and  well- 
equipped  lobby  has  a definite  atmospheric  appeal  to  residents  of  Nichols 
Hills.  Owner:  Griffith  Consolidated  Theatres,  Inc.  Architect:  Jack  Corgan. 
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BEFITTING  THE  SITE 


The  new  Cheverly  Theatre  in  Cheverly, 
Maryland,  just  outside  Washington,  has  a 
prolific  location  on  an  arterial  highway.  Its 
expansive  frontage  is  designed  to  make  the 
most  of  its  situation.  A combination  foyer- 
standee  area  is  a new  departure  in  func- 
tional space-saving.  In  this  case,  the  foyer 
is  the  expansive  area  at  the  rear  of  the  au- 
ditorium. The  auditorium  itself,  seating  944, 
has  luxury  appeal  and  comfort  gained  by 
unusually  wide  spacing  of  the  seats. 
Ladies'  powder  room  and  loung4  and  men's 
smoking  room  in  the  Cheverly' are  smartly 


decorated  and  furnished.  Modern  rest- 
rooms, such  as  the  ladies'  room  illustrated,  are  an  outstanding  feature  of  the  house.  Owner; 

Sidney  Lust  Theatres.  Architects:  John  and  Drew  Eberson. 


RECONVERSION  JOB 


The  facade  of  the  new  Lamar  Theatre  in 
Lamar,  Colorado,  belies  the  fact  that  the  struc- 
ture is  a reconverted  store  building.  Mod- 
ernization details  in  architecture  plus  the  ef- 
ficient and  economical  use  of  modern  ma- 
terials and  furnishings,  have  made  this  a 
striking  property  in  a perfectly  centralized 


ARCHITECTURAL 

SERVICE 

A majority  (but  not  all)  of  the  com- 
pleted projects  illustrated  in  this  section 
were  designed  and  structurally  super- 
vised by  members  of  The  MODERN  THEA- 
TRE PLANNING  INSTITUTE.  A complete 
roster  of  members  of  this  advisory  group 
appears  elsewhere  in  this  issue. 

The  MODERN  THEATRE  PLANNING  IN- 
STITUTE was  established  in  1933  for  the 
purpose  of  coordinating  the  complicated 
processes  of  theatre  planning  and  out- 
fitting and  to  place  at  the  disposal  of 
prospective  theatre  builders  and  property 
modernizers,  local,  or  at  least  nearby,  de- 
pendable counsel  in  the  designing  and 
furnishing  of  all  sizes  of  motion  picture 
theatres  ond  kindred  amusement  plants. 

In  our  oft-expressed  opinion,  capable 
architectural  counsel  and  structural  super- 
vision is  a cardinal  requirement  for  ef- 
ficient theatre  building  and  moderniza- 
tion. Consequently,  we  refer  all  inquiries 
for  theatre  plans,  sketches  and  ideas,  di- 
rect to  these  local  sources  of  reliable 
counsel  and  service.  Where  we  have  no 
staff  member  in  the  immediate  vicinity, 
we  suggest  that  the  inquirer  consult  any 
architect  in  the  locality,  even  though  he 
may  not  have  actual  experience  in  thea- 
tre building. 

Thus  we  undertake  to  help  our  readers 
to  avoid  the  risks  of  building  or  remodel- 
ing theatres  without  benefit  of  the  "know 
how”  possessed  by  the  professional  ar- 
chitect, whose  function  is  to  look  after  the 
best  interests  of  his  client,  the  builder. 
If  the  architect  contacted  is  experienced 
in  theatre  design  and  construction,  the 
risk  is  further  abated. 

We  do  not  supply  free  architectural 
counsel  or  suggestive  sketches,  simply 
because  we  believe  such  a service  would 
be  more  misleading  than  helpful  to  the 
prospective  builder,  whose  problems  of 
building  in  this  day  and  age  require  the 
personal  attention  of  the  professional  ar- 
chitect, regardless  of  the  size  or  loca- 
tion of  the  project. 

Our  purpose  is  to  help — not  hinder — 
progress  in  modern  theatre  construction. 
Hence,  we  are  glad  to  refer  all  inquiries 
lor  planning  service  to  local  architects, 
whether  or  not  they  may  be  members  of 
the  aforementioned  group  of  experienced 
practitioners. — The  Editor. 


location.  Auditorium  of  the  Lamar,  seating  832 
including  the  balcony,  is  characterized  by  a 
light  and  airy  spaciousness  gained  through 
a stunning  decorative  effect  in.  pastel  colors. 
The  winged  proscenium  treatment  is  also 
noteworthy.  Foyer  and  lounge  of  the  Lamar 
feature  modern  contour  and  decorative  treat- 
ment designed  to  enhance  patronage.  The 
two-way  illuminative  effect  of  the  glass-block 
panel  beautifies  both  the  lounge  and  the  front 
of  the  house.  Owner:  Atlas  Theatre  Corpora- 
tion. Architect:  Charles  D.  Strong. 
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A THRIFT  EXAMPLE 

The  Josephine,  located  at  300  West  Jo- 
sephine Street,  San  Antonio,  Tex.,  on  a lot 
190x150  feet,  was  designed  to  serve  the 
neighborhood  section  within  a drawing  radius 
comprising  some  40,000  population.  The  cost 
of  the  building  was  approximately  $110,000 
and  $39,000  was  invested  in  equipment  and 
furnishings. 


At  left — The  foyer,  and  below — the 
auditorium  and  projection  room,  in 
which  the  architects  and  outfitters  of 
the  project  have  expressed  the  practical 
ideas  of  the  owners  in  getting  full 
value  for  their  investment.  Owners: 
Eugene  Muller  and  Robert  Remus. 
Architects:  Noonen  & Noonen. 


STRUCTURAL  RENOVATION  RESTORES  APPEAL 


Among  the  first  of  the  RKO  group  to  be  enhanced  by  structural  renovation  under  a program  of  property  improvement  launched  early  in 
the  year,  was  the  Hillstreet  Theatre  in  Los  Angeles.  In  this  house,  the  primary  aims  in  redesigning  of  the  front  entrance  and  lobby  were,  first, 
to  eliminate  the  dated  Gothic  architecture  in  the  lobby,  and  second,  to  open  up  the  lobby  and  bring  the  entrance  out  into  the  street  as  a 
stunning  attraction  point  of  the  front. 


The  spacious  box-office  anchored  to  an  es- 
sential center  column  shows  apt  modern  de- 
sign. Traffic  lanes  in  colorful  terrazzo  floor- 
ing is  another  smart  installation.  Entrance 
doors  into  the  modernized  foyer  bring  the 
theatre  interior  to  the  fore  also.  The  view 
from  the  street,  looking  into  the  newly  mod- 
ernized lobby,  shows  the  main  redecorating 
and  structural  changes  accomplished.  Domed 
ceiling  with  spiral  indirect  lighting  cove  re- 
placed former  Gothic  decor. 
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lighting  in  the  lobby  is  provided  by  soft  white  neon  concealed  in 
a dropped  center  beam  which  also  encloses  an  air  conditioning 
duct.  Soft,  harmonizing  colors  in  walls,  ceiling,  carpet  and  ac- 
cessories characterize  the  room. 

Beyond  another  bank  of  doors,  a large  foyer  and  foyer  lounge 
are  located.  Walls  of  the  foyer  and  lounge  are  covered  also  with 
flameproofed  damask,  in  a gold  chevron  pattern  for  this  part  of  the 
house.  A wainscot  of  walnut  bleached  to  a clear  light  finish  is 
an  attractive  addition  to  the  subdued  modern  decoration  of  this 
area. 

A section  of  the  men's  lounge,  illustrated  below,  follows  the  func- 
tional idea  in  theatre  formation,  furnishing  and  decorative  effect. 
Note  top  hat  and  cane  inset  in  the  asphalt  tile  floor  design.  Owner: 

Warner  Brothers.  Architects:  White  & Boenish,  with  D.  Leonard 
Halper,  supervising. 


SUBURBAN 


A new  modern  suburban  theatre  of  the  more  advanced  type 
is  the  Vogue,  at  Shaker  Heights,  a smart  suburb  of  Cleveland,  Ohio. 
Opened  in  May  of  this  year,  the  house  has  a seating  capacity  of 
1564,  and  is  of  the  one-floor  type,  without  balcony. 

With  touches  of  fhe  Colonial  style  to  match  the  architecture 
of  the  neighborhood,  the  Vogue's  marquee  and  main  sign  are 
forthright  and  impressive.  Flashiness  yielded  to  good  taste  in  the 
advertising  display  and  accessibility  of  the  front  entrance.  Imme- 
diately below  is  a view  of  the  Vogue's  spacious  lobby  as  seen  by 
the  incoming  patron,  and  at  right,  a view  of  the  Vogue's  audi- 
torium, designed  with  an  idea  of  functional  efficiency  with  decora- 
tive effect  to  conform. 

The  entrance  lobby  is  spacious  and  completely  carpeted  with 
the  exception  of  the  recessed  rubber  mat  at  the  entrance  doors. 
The  walls  in  this  part  of  the  house  are  covered  with  flameproofed 
damask  in  a deep  rose  pattern  which  is  decoratively  in  keeping 
with  the  Colonial  motif  and  safe  as  well.  Display  frames  at  strate- 
gic points  are  glass  enclosed  and  fluorescent  illuminated.  General 
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Below — The  Miami's  auditorium 
as  seen  from  fore  and  aft.  Look- 
ing backward,  the  view  at  left 
shows  the  depth  of  the  theatre, 
affords  an  idea  of  the  slope  and 
displays  the  smart  simplicity  of 
the  theatre's  interior  design.  The 
view  at  right,  taken  from  the 
smoking  loge,  shows  the  physical 
makeup  of  the  theatre.  The  house 
is  long — a projection  throw  of  200 
feet — and  narrow — 65  feet  wide 
in  the  main  auditorium.  Because 
the  screen  is  almost  straight  to 
the  front  from  every  seat,  "every 
seat  is  a good  seat”  in  the  Miami 
Owner:  Wometco  Theatres.  Ar- 
chitects: S.  Charles  Lee;  Robert 
C.  Collins,  associate.- 


GOOD  NEIGHBOR  TYPE  OF  CINEMA 


A dual-service  enterprise  featuring  together  fine  food  and  feature  screen 
presentations,  under  the  good  neighbor  policy,  with  which  the  whole  world  may 
be  so  well  concerned  at  this  time,  is  expressed  in  design  and  policies  of  the  new 
Miami  Theatre  at  Miami,  Fla.,  opened  April  18,  1947.  Its  decorative  effects  depict 
the  color  and  gaiety  of  Latin  America  and  appeals  to  the  friendship  of  all  nations. 
. . . Below,  a view  of  the  lobby  as  the  patrons  see  it  upon  first  entering  the  new 
theatre.  Doors  to  the  main  auditorium  are  at  either  side  of  the  huge  mural  shown 
in  background.  Stairs  to  the  right  lead  to  the  smoking  loge  and  balcony. 


Another  view  of  the  new 
Miami's  lobby  in  which  the 
attractive  service  bar  for  re- 
freshments is  operated  by 
Huyler's,  internationally-known 
confectioners  and  restaura- 
teurs, whose  modern  restau- 
rant has  a common  street  front- 
age and  is  integrated  with  the 
facade  design  of  the  building, 
and  is  accessible  to  patrons  of 
the  theatre. 
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LIGHT  YOUR  HOUSE  WITH 


CIRCLINES 


SLIMLINES 


GENERAL  SERVICE 


Westinghouse 

THE  I\AME  YOU  KNOW 
lY  LAMPS 

Good  lighting  is  an  important  item  in  show 
business,  indoors  and  out,  for  lighting  ean  alfeet 
box  offiee  as  well  as  budget  control.  For  lighting 
at  its  best — for  the  utmost  in  economical, 
long-life  lighting — use  Westinghouse 
lamps  throughout  your  theatre.  You’ll  find 
Westinghouse  lamps  provide  correct  lighting 
for  every  theatre  need.  They’re  engineered 
and  perfected  to  do  the  job  right.  From 
marquee  to  projection  booth,  from  lobby  to 
stage,  specify  Westinghouse — the  name 
you  know  in  lamps! 


Send  for  free  booklet 
A-4S7S  "Westinghouse 
Lamps  for  Theatres" 


ou 

SEE-ABILITY 


LITY  f 


*Reg.  U.  S.  Pat.  Off. 


BOXOFFICE 


31 


A FRIENDLY  THEATRE  BEFITS 
THE  COMMUNITY 


Another  of  the  "Community  Atmospheric"  type  of  houses  is 
the  Alan  Theatre,  Long  Island  City,  N.  Y.,  strictly  modern  and 
bright  with  many  innovations.  Extending  132  feet,  the  entire 
front  facade  of  the  theatre  is  of  pure  limestone  and  contains 
commercial  space  for  six  stores,  all  of  which  are  rented.  The 
impressive  front  is  focused  toward  the  theatre,  however,  by  a 
unique  stainless  steel  fluted  canopy  on  which  no  attractions  are 
to  be  shown.  It  takes  the  place  of  an  ordinary  marquee,  but  is 
entirely  different  in  effect.  The  ceiling  of  the  canopy  features  a 
combination  of  white  cold  cathode  tubing  and  downlights,  which 
is  a striking  change  from  the  incandescent  lighting  usually 
found. 

The  boxoffice  has  windows  decorated  with  an  etched  design 
and  is  equipped  with  the  latest  type  ticket  machines  and  other 
devices.  Heavy  plate  glass  doors  open  up  the  lobby  to  the  sight 
of  passersby,  while  the  inner  doors  are  of  bright  stainless  steel. 
Above  the  stainless  steel  doors,  upon  which  the  reflected  light 
appears  to  make  a checkerboard,  arc  11-inch  stainless  steel 
block  letters  spelling  out  "A  Century  Theatre"  against  a back- 
ground of  fluorescent  illuminated  marble. 

An  inviting  "Tid-Bit  Bar"  opens  onto  the  lobby.  It  is  located 
in  a room  by  itself  on  the  main  floor  and  opens  as  well  into 
the  rear  of  the  auditorium.  Its  attractive  counters  in  both  parts 
of  the  house  are  a decorative  asset.  Spotlights  studded  in  the 
ceiling  above  the  counters  highlight  the  service. 

The  Alan  has  no  balcony,  but  the  lounges,  rest  rooms,  dress- 
ing rooms  and  projection  room  are  located  on  the  mezzanine 
floor.  The  auditorium  stresses  comfort  in  all  its  phases.  Seats 
are  placed  so  that  there  is  three  feet  of  space  between  backs, 
allowing  adequate  leg  room.  The  chairs,  21  and  22  inches  wide 
and  upholstered  with  laminated  rubber  and  mohair,  are  stag- 
gered to  provide  perfect  visibility  from  any  part  of  the  audi- 
torium. To  aid  in  this  plan,  the  rear  orchestra  floor  was  stepped 
up  and  each  row  ramped  from  the  aisle.  Owner:  Century 
Theatres.  Architect:  John  McNamara. 
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MODERN  HOUSE  WITH  HISTORIC  BACKGROUND 

Since  Omaha,  Nebraska,  is  generally  reputed  to  be  the  heart  of  the  Indian  Country, 
that  intriguing  theme  was  adopted  as  atmosphere  for  this  new  house,  which  bears  the 
exciting  name  "Chief,"  and  is  in  all  ways  a complimenf  to  the  community  in  which  so 
much  interest  in  the  lore  of  the  Red  Man  reposes.  The  imposing  front  elevation  and 
facia  porfion  of  the  new  Chief  Theafre  has  ample  space  and  all  the  effects  for  good  ad- 
vertising display.  Among  its  many  innovations  for  modern  effect  is  an  artistically  formed 
and  aftractively  furnished  foyer.  See  view  at  right  and  note  directional  signs  indicating 
the  location  of  resfrooms  for  "Squaws"  and  "Braves." 


At  left,  above,  the  Chief's  lobby  carries  out 
the  Community  Atmospheric  motif  in  design, 
decor  and  furnishings.  Confectionery  bar 
may  be  seen  in  the  background.  At  right, 
the  auditorium  looking  toward  stage.  Black- 
lighted  American  Indian  murals  on  the  side- 
walls  are  impressive. 


T 


A partial  view  of  the  Chief's  projection 
room,  where  all  manner  of  modern  equipmenf 
and  accessories  were  provided  for  fine  screen 
presentafion  to  be  featured,  in  this  1,500- 
seat  modern  theatre.  All  pictures  courtesy 
The  Ballantyne  Company.  Owner:  Ralph  R. 
Blank.  Architects:  John  Latenser  & Sons. 
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NIGHT  VIEWS  OF  NEW  THEATRES 

Four  new  houses  of  1947  provide  excellent  examples  of  smart  planning  for 
outdoor  advertising  display.  Since  the  front  elevation  and  entrances  of  theatres 
provide  a most  effective  opportunity  to  attract  the  eyes  of  the  passersby  and 
impel  them  to  the  ticket  window,  this  is  a major  objective  of  modern  theatre 
planning  that  shows  promise  of  further  improvement  in  most  all  theatres  com- 
pleted during  the  year.  The  Plains  Theatre,  Roswell,  New  Mexico,  the  Agnew 
and  May  theatres,  at  Oklahoma  City,  and  the  Boomer  Theatre  at  Norman, 
Oklahoma,  are  typical  of  the  planning  wisdom  that  is  now  being  applied  to 
outdoor  advertising  display,  which  is  indeed  a marked  architectural  achieve- 
ment. This  foursome  of  modern  theatres  will  be  described  and  illustrated  more 
particularly  in  the  forthcoming  December  6,  1947,  issue  of  The  MODERN 
THEATRE.  Owners:  Plains  Theatre,  Theatre  Enterprises,  Inc.,  Dallas,  Texas; 
Agnew,  Boomer  and  May  theatres,  Griffith  Theatres,  Oklahoma  City,  Okla. 
Architect:  Jack  Corgan. 
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SUPER  DeLUXE  DRIVE-IN  AMUSEMENT  ENTERPRISE 


The  popularity  of  the  drive-in  theatre  continues  apace  with  several  outstanding  projects  completed  and  opened  to  the 
public  during  the  year.  The  idea  is  said  to  have  definite  appeal  to  many  patrons  who  would  avoid  the  parking  problems 
now  prevalent  in  most  indoor  theatres.  Enjoyment  of  their  movies  without  the  necessity  of  dressing  up  is  also  pointed  out 
as  an  appeal  factor  for  family  patronage. 


Completed  early  in  the  summer  at  a cost  of 
about  $250,000,  the  Phil-Kron  Drive-In  Thea- 
tre, Bloomington,  Illinois,  owned  and  operated 
by  Ken  Phillips  and  Pete  Kronas,  opened  to 
a "packed  lot"  and  has  continued  to  attract 
patrons  at  the  same  pace.  One  of  the  inno- 
vations of  the  new  Phil-Kron,  which  has  ca- 
pacity for  850  cars  and  a throw  of  220  feet, 
is  the  associated  Grill,  a smartly  designed 
restaurant,  serving  complete  meals.  Hot  dogs, 
other  sandwiches  and  soft  drinks  are  available 
at  a "Snack-Bar"  built  in  the  back  of  the 
projection  room.  Pictures  courtesy  DeVry  Cor- 
poration. 
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SLEEK  LINES  KEYNOTE 
THE  SMART  STYLING 
OF  THE  NEW 

HEYWOOD-WAKEFIELD  LINE 
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Get  the  full  details  now  from 
your  nearest  independent  dis- 
tributor or  Hey  wood-  Wakefield 
sales  office  in  Boston,  Balti- 
more, New  York  or  Chicago. 


THEATRE  SEATING  DIVISION 
666  Lake  Shore  Drive,  Chicago,  Illinois 
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AN  INTIMATE  TYPE  OF  MODERN  THEATRE 


Many  practical  innovations  for  house  appeal  and  high  operational  efficiency 
were  planned  for  and  provided  in  the  Miller  Theatre,  a smart  suburban  house, 
of  Gary,  Indiana.  The  house  has  a seating  capacity  of  808.  Combining  ar- 
chitectural beauty,  smart  decorative  effects  and  advanced  mechanical  efficiency 
the  Miller  opened  in  June  of  1947.  It  is  an  intimate  type  of  motion  picture  theatre, 
forthright  in  its  appeal  to  public  favor. 


At  right  are  pictured  some 
of  the  feature  points  of  the 
Miller's  decorative  scheme,  de- 
signed and  executed  by  Hanns 
R.  Teichert  Studios  of  Chicago. 
The  wall  treatment  of  the 
auditorium  (shown  below)  is 
particularly  effective  in  creat- 
ing a receptive  mood  for  the 
enjoyment  of  screen  presenta- 
tions. 


The  facade  (above)  and  outdoor  advertising  display  facilities  of  the  Miller  are  im- 
pressive and  far  reaching  in  their  effect  on  prospective  patrons.  Below  are  shown  other 
points  of  interest  in  the  interior  of  the  Miller.  Upper  views — at  left,  a sectional  view  of 
the  lobby,  looking  toward  the  street  through  glass  entrance  doors.  At  right,  a section  of 
the  novel  nursery  room.  Lower  views — At  left,  a portion  of  the  lounge,  and  at  right,  the 
auditoriurA  as  seen  upon  entrance  thereto.  Owners:  United  Amusement  Company.  Archi- 
tect: Erwin  G.  Fredrick. 
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THE  CORE  ATTRACTION 

The  Lans,  an  814-seat  modern  suburban 
theatre,  setting  the  pace  for  a new  shopping 
center  development,  was  opened  on  January 
29,  1947  at  Lansing,  111.  The  impressive  front 
of  the  Lans,  which  not  only  attracts  the  at- 
tention of  the  passersby,  but  informs  them 
concerning  the  programs  and  directs  atten- 
tion to  free  parking  at  the  rear. 


Fore  and  aft  pictures  of  the  Lans  auditorium  are  shown,  in  which  no  provision  for  the 
comfort  of  the  customers  has  been  overlooked  or  slighted.  At  left,  a sectional  view  of  the 
spacious  circulating  foyer  of  the  Lans  Theatre.  Notable  is  the  illuminated  poster  niche  and 
the  upper  wall  treatment  which  provides  dramatic  interest  for  the  outgoing  patrons.  Owners: 
Ealcdat  Brothers.  Architect:  Erwin  G.  Fredrick. 


CANADIAN  SUBURBAN 


A suburban  modern  theatre  on  a deluxe  pattern 
as  to  finish,  furnishing  and  function,  is  the  new 
Armview  Theatre  at  Halifax,  N.  S.,  opened  to  the 
public  this  year.  The  Armview  seats  750  patrons 
on  a perfectly  ramped  floor.  A community  atmos- 
pheric type  of  front  (above)  has  the  Armview,  in 
which  effective  landscaping  and  other  refinements 
create  an  appeal  to  patronage. 

At  left — Stage  end  view  of  the  Armview  showing 
the  circular  motif  of  structural  form  and  decorative 
effect  which  is  sustained  throughout  the  interior.  A 
large  stage  and  a huge  spun  glass  draw  curtain 
(shown  open)  are  notable  features.  Below,  the 
Armview's  auditorium  from  the  opposite  point  of 
view,  with  glassed-in  "cry  room"  and  "party  room" 
at  each  side  of  the  projection  room.  Seats  are  up- 
holstered with  aerated  foam  rubber.  Owners: 
Walker-Affiliated  Theatres.  Architects:  Luke,  Little 
(S  Mace. 
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SUPPORT  FIRST-RATE  THEATRES? 

AN  EXCHANGE  OF  CORRESPONDENCE 
AND  POINTS  OF  VIEW  ON  THE  PROB- 
LEM OF  SMALL-TOWN  THEATRE  CON- 
STRUCTION. 


C/  l/E  ARE  INDEBTED  to  Ml’.  Van  V.  BrowH- 
ing  of  Broken  Bow,  Oklahoma  (P.  O.  Box 
241)  for  an  opportunity  to  further  clarify 
our  oft-expressed  contention  that  rural 
patrons  are  entitled  no  less  to  the  com- 
forts, conveniences,  eye  appeal  and  other 
refinements  of  modern  theatres,  than  their 
urban  colleagues,  the  city  patrons. 

Also,  we  believe  Mr.  V.V.B.  deserves 
much  credit  for  presenting  so  forcefully, 
and  admittedly  with  considerable  logic, 
the  small-town  exhibitor’s  point  of  view 
on  conditions  that  currently  prevail.  Since 
our  convictions  are  particularly  strong, 
but  conscientious  wherewithal,  we  present 
the  following  exchange  of  correspondence, 
not  to  be  argumentative;  but  rather  to  air 
the  prevailing  conditions  in  the  hope  there- 
by that  something  may  be  done  about 
them — and  that  perhaps  we  may  be  of 
help. 

Points  of  View 

We  have  numbered  in  parentheses  cer- 
tain paragraphs  of  Mr.  Browning’s  letters 
containing  points  we  think  should  be  an- 
swered for  the  enlightenment  of  all  con- 
cerned, and  particularly  the  class  of  ex- 
hibitor for  whom  Mr.  B.  undertakes  to 
speak.  His  first  letter  commenting  on 
the  article  in  question,  is  as  follows: 

“I  have  just  read  with  a great  deal  of 
interest  your  article  in  the  July  19th  issue, 
‘Will  Rural  Communities  Support  First- 
rate  Theatres?’  As  long  as  I have  baen 
quoted  in  this  article,  and  inasmuch  as 
you  have  invited  your  readers  to  express 
their  reactions  to  this  item,  I should  like 
to  call  your  attention  to  some  points  that 
may  have  been  overlooked: 

(1)  “As  was  recently  stated  by  ‘Path- 
finder’ under  the  heading,  ‘Main  Street 
Business,’  the  following  information  was 
given:  ‘As  a citizen  of  a small  city  or 
town,  you  are  the  most  important  people 
in  America,  for  the  17,000  Main  Street 
communities  like  yours  are  the  very  back- 
bone of  our  nation.  The  economy  of  the 
entire  United  States  depends  upon  the  folks 
who  are  located  on  Main  Street.  More  than 
half  the  people  of  the  nation  shop  on  Main 
Street.' 

“But,  you  will  find  on  thousands  of  these 
Main  Streets  of  America,  theatres,  or  just 
picture  shows  as  they  are  known  to  us;  yes, 
shows  that  may  not  be  modern  in  every 
way,  but  they  are  at  least  appreciated  and 
enjoyed  by  the  people  of  these  small  towns, 
as  well  as  by  the  rural  folks. 

(2)  “In  many  hundreds  of  these  small 
communities,  just  about  the  only  source 
of  entertainment  available  is  the  local  ‘pic- 


ture show.’  If  we  had  been  required  to 
wait  for  someone  with  ample  capital  to 
hire  an  experienced  theatre  architect,  it  is 
most  doubtful  that  many  of  our  small 
towns  would  have  moving  pictures.  We- 
all  know  and  appreciate  the  fact  that  it 
would  be  much  better  if  each  small  town 
could  have  a modern,  up-to-date  theatre, 
even  though  small.  But  . . . isn’t  it  better 
to  have  just  a ‘show’  in  an  old  store  build- 
ing than  no  show  at  all?  Possibly  a cus- 
tom-built theatre  would  be  better.  Pos- 
sibly we  should  not  imitate.  But  all  Fords 
are  pretty  much  alike.  Maybe  it  would 
be  better  to  have  a special  custom-built 
Packard  if  we  had  the  cash;  but  when  we 
cannot  afford  such,  then  we  make  the 
best  of  what  we  can  afford. 

(3)  “It  seems  to  me  that  the  thing  that 
is  most  needed  at  this  time  by  those  of  us 
who  wish  to  erect  a small  theatre  is  that 
some  experienced  theatre  architect  should 
draw  a set  of  plans  for  a modest,  but  in- 
expensive, theatre  that  would  fit  on  most 
any  of  our  25xl40-foot  Main  Street  lots. 
Those  who  wished  to  have  a small-town 
show  just  a little  different  could  change 
his  front,  his  popcorn  machine,  or  what- 
ever item  he  wished;  but  the  theatre  proper 
would  be  constructed  on  proven,  sound 
principles. 

(4)  “My  guess  is  that  if  some  good,  ex- 
perienced theatre  architect  would  sponsor 
such  a program  in  helping  thousands  of 
our  little  communities  secure  nice,  smail 
comfortable  shows,  such  an  architect  could 
make  such  assistance  most  profitable  to 
himself  and,  at  the  same  time,  furnish  a 
set  of  plans  for  a reasonable  fee  to  the 
hundreds  of  us  who  cannot  afford  to  pay 
five  to  eight  per  cent  of  the  cost  of  build- 
ing for  having  such  plans  drawn. 

“Please  do  not  misunderstand  me.  I do 
appreciate  the  information  given  in  this 
article,  and  I think  it  is  just  fine;  yes, 
extra  fine  for  the  towns  of  ten  thousand 
or  more  population  or  for  those  who  have 
ample  funds.  I hope  there  are  others  who 
will  write  you  their  reactions  to  this  item 
and  that  we  can  have  further  helpful  sug- 
gestions and  information.’’ 

To  which  our  editor  responded  appre- 
ciatively in  this  manner: 

“Thank  you  for  your  letter  of  July  21st 
and  your  comments  on  our  article  in  the 
current  issue.  Since  every  problem  has  at 
least  two  sides,  we  are  always  glad  to  get 
opinions,  negative  or  otherwise. 

“You  have  made  several  good  points  in 
your  responding  letter.  However,  your 
arguments  do  not  prove  the  point  that 
small  towns  and  country  people  would  not 


amply  support  a truly  modern  theatre,  if 
they  were  given  the  opportunity  to  do  so. 

“We  believe  that  small  town  and  sub- 
urban theatre  owners,  as  a rule,  are  rather 
poor  gamblers  when  it  comes  to  offering 
the  public  a chance  to  see  and  enjoy  some- 
thing new.  And  we  don’t  like  stock  thea- 
tre plans,  because  of  our  observation  that 
their  construction  saves  the  builder  very 
little  money,  provided  they  are  built  right, 
and  the  usual  result  is  just  another  picture 
show. 

“On  the  other  hand,  it  has  been  proven 
time  and  again  that  the  services  of  a good 
theatre  architect  actually  saves  more 
money  on  the  actual  construction  of  a 
theatre  than  his  fees  amount  to. 

“However,  we  like  to  present  all  sides  of 
the  story,  and  if  you  don’t  mind,  your  let- 
ter will  be  used  as  a basis  for  further  com- 
ment on  the  subject.” 

Further  Response 

To  which  Mr.  Browning  then  promptly 
replied,  as  follows: 

“Your  good  letter  of  July  24th  was  ap- 
preciated. Naturally,  I feel  the  odds  are 
pretty  much  against  me  when  my  opinions 
clash  with  someone  who  has  had  so  much 
more  experience  than  I;  but,  should  you 
care  to  use  any  part  of  my  letter  of  July 
21st,  or  of  this  letter,  as  a basis  for  further 
comment,  it  is  quite  agreeable  with  me. 

“In  the  second  paragraph  of  your  letter 
of  July  24th,  you  said  in  part;  ‘Your  argu- 
ments do  not  prove  the  point  that  small 
towns  and  country  people  would  not  amply 
support  a truly  modern  theatre,  if  they 
were  given  the  opportunity  to  do  so.’ 

(5)  “True.  I agree  with  you  100  per 
cent.  But  . . . why  is  it  that  about  80  per 
cent  of  our  towns  with  population  under 
three  thousand  have  their  shows  in  some 
old,  remodeled  store  building,  or  in  some 
other  makeshift  arrangement?  Are  these 
unsatisfactory,  poorly  arranged  firetraps 
what  was  wanted  by  the  public,  or  even  by 
the  owner?  The  answer  is  obvious.  Most 
men  who  erect  theatres  in  small  towns 
have  limited  funds.  If  they  had  an  un- 
limited amount  of  cash,  the  chances  are 
they  would  have  built  their  theatre  in  a 
larger  town  or  city.  Those  of  us  with  a 
limited  amount  of  cash  are,  as  usual,  in- 
experienced in  theatre  construction.  We 
do  not  know  just  what  is  needed,  or  what 
is  best.  Some  of  us  have  gone  to  those  who 
we  understood  were  experienced  theatre 
architects.  But,  because  of  the  uncertain 
ultimate  cost,  we  could  not  afford  lo 
gamble;  we  could  not  afford  to  take  a 
chance;  so  we  bought  the  old  store  build- 
ing. 

(6)  “In  my  humble  opinion,  the  people 
in  most  of  our  small  towns  throughout 
America  will  have  to  continue  to  get  along 
with  these  makeshift,  firetrap  shows  until 
some  experienced  theatre  architect  takes 
the  time  to  draw  up  a plan  of  a modern, 
but  inexpensive,  small-town  theatre;  or 
until  some  organization  comes  along  with 
a pre-fashioned  or  pre-fabricated  theatre 
that  will  fit  the  needs  and  the  pocketbook 

(Continued  on  page  40) 
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of  the  average  small-town  builder.  I see 
no  reason  why  the  socalled  stock-plan 
theatre,  even  though  small,  could  not  be 
modern  and  attractive. 

(7)  “There  must  be  quite  a number  of 
experienced  theatre  architects  who  have 
some  mighty  fine  ideas  as  to  just  what  is 
needed  for  the  average  small-town  Main 
Street  25xl40-foot  lot.  There  must  also  be 
a number  of  small-town  theatre  owners 
who  just  happen  to  have  an  ideal  set-up.  I 


know  there  must  be  thousands  of  small- 
town theatre  owners  who  would  like  to  turn 
their  firetraps  back  into  a grocery  store 
and  erect  a nice,  modern  small  theatre 
building.  There  must  be  many  others  of 
us  who  would  like  to  erect  a nice  small 
theatre  in  some  of  the  towns  that  do  noi; 
now  have  shows.  So,  to  make  it  really 
worthwhile,  let’s  all  chip  in  a dollar  or  so 
in  a ‘pot’  and  let  some  organization  or 
association  select  the  most  desirable  plan 
sent  in,  the  prize  going  to  the  one  offering 
the  plan  that  seems  most  desirable.  Then 
probably  we  could  all  get  this  plan  for  a 
reasonable  amount — say  100  bucks.  What 
do  you  say? 

(8)  “Many  of  our  small  towns  have 
brick  or  stone  buildings  that  could  be 
purchased  for  less  than  half  the  amount 
it  would  cost  to  build  a like  building.  It 
may  be  some  architect  could  offer  a plan 
to  remodel  such  buildings  into  safe,  rea- 
sonably modern,  theatre  buildings  without 
too  much  cost.  While  I feel  the  new  thea- 
tre would  be  much  better,  there  are  pos- 
sibly some  very  small  towns  that  are  quite 
some  distance  from  any  other  theatre  that 
could  use  a plan  of  this  kind.” 

Reply  to  Eight  Points 

Here  are  our  answers,  point  by  point,  to 
the  problems  raised  by  Mr.  B.  in  the  pre- 
ceding letters.  (Refer  again  to  like-num- 
bered paragraphs.) 

(1)  On  this  point  we  are  in  hearty 

agreement  as  to  principle  and  fact,  having 
often  referred  to  our  small-town  contin- 
gency as  “the  spinal  column”  of  the  motion 
picture  industry.  But,  may  we  raise  this 
counter-point:  Main  Street  appreciates 

motion  picture  entertainment.  It  merely 
tolerates  cheaply  constructed  and  poorly 
maintained  “store  shows,”  because  many 
exhibitors  lack  the  get-up  and  guts  to  give 
Main  Street  something  better  and  more  de- 
serving of  full  patronage  and  support. 

(2)  We  concur  with  the  statement  that 
the  local  picture  show  is  about  the  only 
source  of  away-from-home  entertainment 
for  small-towners  and  farm  people.  What 
a chance  for  good  showmanship!  No  com- 
petition; no  counter-attractions.  Metro- 
politan exhibitors  yearn  for  such  situa- 
tions and  some  of  these  days,  we  predict, 
they  are  going  to  start  looking  for  Main 
Streets — and  they’ll  bring  their  architects 
along.  We  disagree  that  a “shooting 
gallery”  is  better  than  no  show  at  all — or 
that  any  old  thing  is  good  enough  for  the 
natives.  Of  course,  such  places  are  not 
popular;  hence,  not  profitable.  So  why 
build  more  of  them?  If  the  location  is 
right  it  should  have  a modern  theatre  of 
a size  to  fit — or  none  at  all.  The  natives 
will  continue  to  ride  their  Fords  and 
Packards  to  nearby  towns  where  they  can 
find  what  better  suits  their  fancy. 

(3)  Trouble  with  Mr.  B’s  arguments 
are  that  he  seems  to  want,  as  so  many 
others  do,  the  services  of  an  experienced 
theatre  architect  for  nix — or  at  least  at 
cut  rates.  When,  as  a matter  of  fact,  the 
counsel  and  service  fees  of  a competent 
architect  usually  add  nothing  to  the  cost 
of  a theatre  building.  His  eight  or  ten 
per  cent  commission  is  usually  more  than 
compensated  for  by  the  savings  his  serv- 
ices effect  and  the  functional  efficiency 
he  adds  to  the  plant  is  something  for 
nothing.  Then,  why  are  small-town  ex- 
hibitors so'  scared  of  theatre  architects? 


They  might  as  well  assume  the  same  atti- 
tude toward  their  family  doctors. 

(4)  No  “experienced”  theatre  architect, 
who  is  essentially  by  nature  and  training  a 
professional  man  and  an  individualist, 
would  care  to  sponsor  or  promote  such  a 
program.  Stock  plans  will  not  serve  the 
best  interests  of  small-town  theatre  op- 
erators. The  demand  is  for  more  indi- 
viduality— not  less — in  small  towns;  and 
again,  the  competent  theatre  architect’s 
fee  is  small  compared  to  what  he  creates. 
He’s  the  best  purchasing  agent  a builder 
can  hire. 

(5)  We  think  his  estimate  of  80%  is 
too  high.  Modern  theatres  are  making 
money  for  their  owners  in  hundreds  of 
towns  and  villages  of  no  more  than  3,000 
population  and  some  towns  of  even  less; 
because  they  are  sufficiently  attractive 
and  properly  operated  to  hold  their  own 
locally  and  draw  patronage  from  the  en- 
tire countryside,  as  well  as  from  other 
towns,  where  the  local  exhibitors  will 
always  have  limited  means  because  their 
“store  shows”  are  unpopular  and  there- 
fore unprofitable  in  operation.  There  is 
no  great  gamble  to  giving  the  public  what 
it  wants,  even  out  in  the  country. 

(6)  Again  here  Mr.  B.  puts  the  onus 
unfairly  on  the  architects,  which  is  wrong. 
What  he  needs  is  to  raise  his  sights  and 
stop  worrying  about  the  need  for  stock 
plans.  We  see  nothing  wrong  with  pre- 
fashioned or  pre-fab  theatres,  provided 
they  ever  become  available — but  besides 
fitting  the  pocketbook  of  the  builder,  they 
must  also  provide  what  the  public  wants, 
and  we  don’t  believe  they  want  more  “store 
shows”  on  Main  Street. 

(7)  Yes,  there  are  many  experienced 
theatre  architects  who  have  made  it  their 
business  to  know  what  is  needed  on  Main 
Street.  But  what  may  be  good  for  one 
town,  is  exactly  opposed  to  what  is  needed 
in  another.  Seating  capacities,  style  of 
architecture,  climatic  conditions,  local 
habits  and  many  other  contingencies  enter 
into  each  project.  Besides,  a lot  25x140 
feet  is  a pretty  small  plot  on  which  to  put 
a modern  theatre  and  expect  it  to  pay  out 
on  the  investment  at  prevailing  admission 
prices. 

(8)  This  point  has  some  possibilities; 
but  often  it  costs  more  to  properly  recon- 
vert an  old  commercial  building  for  thea- 
tre purposes  than  it  would  to  raze  it  and 
build  all  new,  assuming  the  site  is  suit- 
able. And  here  again  expert  counsel  on 
good  building  practice  is  a must  require- 
ment. 

In  conclusion,  it  is  our  opinion  that  it  is 
useless  to  try  to  operate  a very  small  pic- 
ture show  profitably  at  every  cross-roads 
community  in  the  country.  Neither  cheaply 
constructed  nor  expensively  built  and  fur- 
nished houses  could  pay  off  in  certain 
situations  referred  to  in  Mr.  B’s  letters. 
But,  we  believe  it  is  possible  to  provide  for 
several  such  contiguous  communities  a 
centrally  located  modern  theatre  or  amuse- 
ment plant  of  such  size  and  attractiveness 
to  take  care  of  the  entertainment  needs 
of  several  such  communities  within  a radius 
of  say,  25  miles.  Properly  planned,  such  an 
enterprise  would  pay  off  handsomely  and 
because  of  obvious  earning  power,  there 
would  be  no  great  difficulty  in  financing 
such  a project  through  local  banks.  May 
we  offer  that  as  one  solution  to  the  prob- 
lem? 
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LONG  YEARS  ON  THE  JOB 
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AMERICA\ 


'OdiTorm 

Restful  I Chairs 


American  Bodiform  Chairs  are  proved  best  by  the  toughest 
test — actual  service  in  busy  theatres  the  length  and 
breadth  of  the  nation. 


Reproduced  here  is  a letter  from  Laurence  E.  Gordon, 
President  of  W.  S.  Butterfield  Theatres,  Inc.  It  is  typical 
of  the  many  letters  we  receive  from  operators  of  theatres 
equipped  with  American  Bodiform  Chairs. 

Read  for  yourself  the  remarkable  facts  about  the  money- 
saving ability  of  these  famous  theatre  chairs  to  withstand 
many  years  of  constant  hard  use  with  minimum  main- 
tenance in  32  Butterfield  theatres. 

Now  you  know  why  profit-wise  theatre  operators  will 
settle  for  nothing  less  than  American  Bodiform  Chairs. 
Now  you  know  why — for  beauty,  comfort,  economy, 
and  service — it  will  pay  you  to  hold  out  for  American 
Bodiform — world’s  finest  and  most  popular  theatre 
chairs. 


State  Theater,  Ann  Arbor,  Michigan 
Architects:  C.  Howard  Crane  & Associates 


QTfmeucan  Seatltiff  Company 

GRAND  RAPIDS  2,  MICHIGAN 

WOHL»'’S  LEAIIEK  IN  PIIIILI4:  SEATING 

Manufacturers  of  Theatre,  Auditorium,  School,  Church,  Transportation  and  Stacium  Seating 
Brarich  Offices  and  Distributors  in  Principal  Cities' 


BOXOFFICE 


41 


APT  COUNSEL  ON  FIRE  AND  ACCIDENT 
PREVENTION  IN  THEATRE  MAINTENANCE 


Reduction  of  Fire  and  Accident  Losses 

in  Picture  Thentres 


HE  SO-CALLED 
FIREPROOF  Iroquois 
Theatre  in  Chicago, 
which  burned  in  1903 
took  602  lives.  Since 
that  fire,  t h e a t re 
managers,  with  the 
help  of  intelligent 
and  alert  employes, 
have  accomplished  a 
splendid  and  almost 
unbelievable  record. 

With  a competence 
developed  by  unceas- 
ing drills  in  emergency  evacuations,  lives 
lost  in  theatre  fires  over  the  last  27  years 
have  been  limited  to  51  people,  most  of 
whom  were  firemen  and  projectionists.  But 
remember  this:  Prior  to  1946,  the  man- 
agers of  modern  fireproof  hotels  had  be- 
come very  complacent  over  a similar, 
though  not  quite  as  good,  record — could 
see  no  reason  for  undue  caution  or  alarm 
in  their  fire  hazards.  And  wham!  61  peo- 
ple burned  to  death  in  the  LaSalle  Hotel 
in  Chicago  in  June,  1946;  119  people 

perished  in  the  Winecoff  Hotel  in  Atlanta 
in  December,  1946.  Both  were  typical  of 
the  so-called  “fireproof”  hotel.  Com- 
placence? It  has  been  reported  that  the 
fire  hose  in  the  Winecoff  Hotel  was  origi- 
nally installed  in  1913. 

The  public  never  worried  about  night 
clubs  until  one  fire  in  1942  claimed  407 
lives;  or  about  circuses  until  the  Hartford 
disaster  in  1944  cost  163  lives.  Compla- 
cence! I have  no  figures,  but  estimate  from 
my  inspections  that  at  least  50%  of  the 
total  seating  capacity  of  all  southeastern 
movie  theatres  is  in  wooden-roofed, 
wooden-floored  buildings  with  wooden 
balconies  which  are  potential  death  traps! 
The  statistics  of  the  National  Fire  Protec- 
tion Association  show  that  an  average  of 
five  theatres  in  the  United  States  are  gutted 
by  fire  every  day  that  passes,  with  known 
losses  in  the  last  10  years  of  well  over  $25 
million.  This  frequency  of  fire  is  a hor- 
rible opportunity  for  a disaster  which  may 
cause  the  Cocoanut  Grove  fire  to  be  re- 
garded as  a minor  affair.  As  for  accident 
losses  in  theatres,  statistics  have  not  been 
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closely  maintained,  but  the  annual  cost  is 
estimated  at  well  above  $5  million. 

Roads  To  Reduction 

There  are  only  three  roads  leading  to  the 
reduction  of  the  number  of  fires  and  ac- 
cidents and  the  reduction  of  the  amount 
of  the  loss  involved  in  each.  One  road  is 
by  “improved  construction,”  a road  along 
which  you  seem  to  be  traveling  at  an  ad- 
mirable speed,  building  generally  incom- 
bustible houses  or,  at  worst,  houses  with 
concrete  grade  floors,  standard  fireproof 
projection  rooms  and  fireproof  boiler 
rooms.  Another  road  is  the  correction  of 
outstanding  deficiencies  in  existing  houses, 
such  as  remodelling  to  provide  standard 
projection  rooms,  adequately  protected 
electrical  layouts,  adequate  exit  facilities, 
protecting  old  wooden-roofed  and  wooden- 
floored  buildings  with  automatic  sprinklers. 
Those  of  you  not  now  travelling  this  road 
may  well  be  forced  to  do  so  by  new  ordi- 
nances and  laws  and  by  penalizing  in- 
creases in  insurance  costs.  The  third  road 
offers  the  greatest  opportunity  of  all,  the 
surest  route  to  reduction  of  losses.  You  can 
build  absolutely  fireproof  structures  and 
correct  every  deficiency  called  for  by 
ordinances  or  insurance  companies,  but  if 
you  do  not  maintain  your  houses  in  good 
condition,  you  are  not  going  to  go  very  far 
along  the  road  of  loss  prevention. 

With  a few  outside  aids,  maintenance  is 
your  own  problem.  The  outside  aids  are 
the  periodic  inspections  and  recommenda- 
tions by  municipal  anl  insurance  company 
engineers.  To  obtain  full  benefits  you  must 
cooperate  with  such  inspections.  The  best 
and  greatest  aid  to  satisfactory  mainte- 
nance is  frequent,  periodic  and  complete  in- 
spections by  the  theatre  managers,  them- 
selves. 

During  my  recent  military  service  with 
the  United  States  Navy,  I discovered  that 
the  navy  required  the  captain  of  every 
ship,  from  tiny  PT  boats  to  the  mighty 
floating  fortresses  of  the  Iowa  class  to 
hold  weekly  material  inspections  of  the 


* Engineer,  Adams,  Holmes  & Thorpe,  Insurance 
Brokers,  Atlanta,  Ga. 


entire  ship,  from  stem  to  stern,  from  open 
bridge  to  the  lowest  spaces  in  the  ship. 
The  navy  required  this  inspection  whether 
the  ship  was  moored  in  the  Philadelphia 
Navy  Yard  or  was  under  battle  off  the 
shores  of  Japan.  The  theatres  are  your 
ships.  The  managers  are  the  captains  of 
those  ships,  frequently  responsible  for  far 
greater  values  and  for  many  more  lives. 
They  should  be  required  to  make  weekly 
fire  and  safety  inspections  from  the  attics 
of  booth  and  stage  to  the  basement  of  the 
theatre,  and  from  the  ticket  office  in  the 
front  to  the  rear  exits. 

Where  Trouble  Lurks 

I would  suggest  that  every  manager  be 
provided  with  a check-off  list;  that  he 
list  each  deficiency  found  and  report  what 
steps  he  has  taken  to  correct  these  defi- 
ciencies. Moreover,  I will  be  glad  to  furnish 
a sample  list  on  written  request,  from 
which  you  may  have  pads  of  self-inspec- 
tion reports  printed.  At  the  moment  I 
should  like  to  enumerate  a few  of  the  im- 
portant things  to  check  and  to  mention 
some  of  the  defects  I have  found  in  six 
years  of  fire  insurance  inspecting.  Pri- 
marily this  inspection  must  be  taken 
seriously  by  the  manager  and  his  report 
must  reflect  the  exact  conditions  which  he 
found,  or  it  will  not  be  worth  the  cost  of 
the  paper  it  is  written  on. 

First,  check  the  blind  spaces  in  the  the- 
atre which  are  accessible  usually  through 


This  interesting  article  inaugurates  a new  depart- 
ment of  The  MODERN  THEATRE,  in  which 
"PUBLIC  SAFETY"  will  be  a subject  of  varied 
and  frequent  discussion  henceforth.  In  theatre 
planning,  as  well  as  for  routine  maintenance  and 
operation,  the  safety  of  patrons  as  well  as  pro- 
tection pf  property  investments,  will  be  empha- 
sized regularly  in  this  department. — Editor. 


trap  doors:  the  attic,  the  space  under  the 
balcony  floor  and  any  shallow  spaces  under 
the  auditorium  or  stage.  I have  found  such 
blind  spaces  to  be  catch-alls  for  the  most 
amazing  collection  of  junk.  In  one  space 
behind  a storage  room  under  a balcony 
floor,  I found  a knee-deep  accumulation 
of  empty  electric  bulb  cartons,  waste  paper 
and  excelsior.  If  the  wiring  in  this  space 
had  become  overheated,  this  theatre  would 
have  been  turned  into  a raging  inferno  in 
five  minutes.  In  another  attic  over  a booth, 
I found  old  sound  machinery,  empty  car- 
tons and  boxes,  a pile  of  excelsior  and, 
worst  of  all,  several  open  spools  of  old  trail- 
er films.  If  these  conditions  had  resulted  in 
a fire  costing  lives,  the  managers  would 
justly  have  been  prosecuted  for  criminal 
negligence  even  as  the  responsible  parties 
in  the  Cocoanut  Grove  fire  and  the  Hart- 
ford circus  fire  were  successfully  convicted 
of  criminal  negligence. 

Point  Inspection 

Then  check  the  projection  room.  The 
doors  to  the  booth  should  open  outward, 
should  be  self-closing,  and,  if  necessary 
to  keep  open  for  ventilation  during  sum- 
mer months,  should  be  held  open  by  a 
fusible  link  arrangement  which  would 
permit  doors  to  close  automatically  in  case 
of  fire.  I have  found  doors  wedged  open. 
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nailed  open,  held  open  by  the  drag  on  the 
floor,  opening  inward  and  miscellaneous 
other  incorrect  methods.  I wonder  how 
many  of  the  sixteen  operators  who  have 
lost  their  lives  in  projection  room  fires 
were  trapped  in  a booth  having  doors  that 
opened  inward.  The  shutters  should  all 
be  stout  metal  plates  arranged  to  com- 
pletely cover  the  openings  when  in  closed 
positions  and  should  be  held  open  by  a 
system  of  chains  and  fusible  links  which 
will  permit  the  shutters  to  close  auto- 
matically and  simultaneously  in  case  of 
fire.  I will  describe  the  proper  method 
later  in  this  article. 

Are  all  film  reels  stored  in  receptacles 
with  doors  which  will  close  tightly  and 
automatically  whenever  the  receptacles 
are  loaded  with  film;  and  are  all  trailer 
films  kept  in  tightly  closed  metal  cabinet 
drawers?  Is  the  booth  floor  free  of  scrap 
film,  oily  rags  and  waste  paper?  Such 
material  should  be  kept  in  self-closing 
metal  waste  baskets  until  disposed  of  and 
it  should  be  removed  from  the  booth  daily 
and  not  when  the  can  gets  too  full.  Check 
the  electric  fuse  panel  in  the  booth  <and 
also  in  the  foyer  and  backstage  and  any 
other  locations  containing  branch  circuit 
fuses).  Make  sure  that  all  lighting  circuits 
are  protected  with  15-ampere  fuses  and 
that  other  circuits  such  as  baseboard  re- 
ceptacles, popcorn  machines,  projection 
machines,  rewind  table,  and  others,  are 
protected  with  the  proper  fuse  for  the 
size  of  wire  in  the  circuit.  I will  discuss 
this  feature  later. 

Now,  inspect  the  balcony.  Have  all 
broken  or  torn  seats  been  repaired  or 
roped  off  until  repairs  can  be  made?  Re- 
member, a broken  seat  can  result  in  a 
severe  spinal  injury  and  that  a torn  seat 
may  result  in  a badly  infected  scratch. 
Besides  the  insurance  loss,  they  create  a 
poor  impression  for  your  houses.  Torn  or 
loose  carpets  on  the  steps  have  resulted  in 
broken  backs  and  broken  necks.  Be  sure 
your  carpets  are  in  good  condition  and 
tightly  nailed  to  the  floor.  I have  noticed 
a bad  practice  of  waiting  until  the  morn- 
ing to  clean  up  the  accumulation  of  pop- 
corn boxes,  popcorn  and  rubbish  of  the  day 
before.  This  may  be  a highly  significant  fac- 
tor in  that  over  70%  of  the  fires  specifi- 
cally listed  by  the  NFPA  occurred  between 
closing  hour  and  8:00  A.  M.  Are  all  aisle 
and  exit  lights  properly  operative?  That 
burned-out  aisle  light  you  do  not  have 
time  to  replace  before  opening  may  cause 
an  accident  that  will  cripple  someone 
for  six  months  to  a year. 

Dangerous  Doors 

Make  absolutely  sure  your  exit  doors 
work  freely  and  easily.  I have  had  a man  - 
ager  tell  me  that  his  exit  doors  were  stick- 
ing because  of  bad  weather.  Obviously  the 
fire  and  panic  in  your  theatre  may  not  be 
kind  enough  to  wait  until  good  weather 
permits  the  doors  to  operate  again.  If 
you  cannot  put  the  wooden  doors  in  good 
condition  in  all  weather,  the  only  alter- 
native is  to  replace  them  with  good  metal 
doors.  As  for  the  use  of  padlocks  on  exit 
doors,  intending  to  open  them  before  the 
performance,  72  lives  were  once  lost  dur- 
ing a panic  caused  by  a false  alarm  of 
“fire”  when  the  balcony  exit  was  found 
locked,  by  accident. 

Is  the  outside  fire  escape  in  good  condi- 
tion, painted  and  rust-free,  unobstructed 


by  parked  cars  and  trucks?  Inspect  the 
storage  and  work  rooms  on  the  mezzanine 
and  foyer  and  under  the  balcony.  These 
rooms  should  be  spotlessly  clean  and  all 
storage  in  an  orderly  fashion.  Is  the  elec- 
tric wiring  in  these  rooms  in  good  condi- 
tion? Have  all  fire  extinguishers  been 
properly  recharged  or  checked.  Chemical 
extinguishers  should  be  recharged  at  least 
once  every  twelve  months;  naturally  the 
four  extinguishers  I once  found  empty 
after  a fire  four  weeks  previous  were  ab- 
solutely inexcusable.  Carbon  dioxide  ex- 
extinguishers should  be  recharged  at  least 
months  and  any  loss  over  10  per  cent  of 
the  net  weight  of  charge  stamped  on  the 
cylinder  should  be  corrected  by  sending 
extinguishers  to  the  nearest  recharging 
station.  I find  at  least  25  per  cent  of  all 
the  hand  pump  carbon  tetrachloride  ex- 
tinguishers, commonly  called  “pyrene”  ex- 
tinguishers regardless  of  the  manufacturer. 


either  half-empty  or  inoperative.  I sug- 
gest this  type  be  tested  monthly  by  operat- 
ing the  pump,  then  thoroughly  shaking  out 
any  fluid  remaining  in  the  piston  chamber 
after  use;  this  type  of  extinguisher  should 
be  kept  full  at  all  times. 

The  same  list  of  items  checked  in  the 
balcony  should  be  similarly  checked  on 
the  main  floor  of  the  auditorium  and  foyer. 
Also  check  the  handrails  and  carpets  on 
the  stairs  from  the  balcony.  Then  look 
backstage.  I once  found  enough  scaffold 
lumber  stored  on  a stage  to  build  three 
or  four  veteran’s  houses.  This  was  in  ad- 
dition to  an  extensive  manufacturing 
operation  from  the  process  of  seat  repair- 
ing. And  at  this  so-called  fireproof  the- 
atre, the  maintenance  mechanic  admitted 
that  the  proscenium  curtain  would  not 
work.  I have  found  all  sorts  of  combustible 
material  on  the  stages  of  movie  houses 

(Continued  on  following  page) 


FOX  THEATRE  redecorated 

with  ALL-GLASS  fabrics 

The  handsome  Fox  Theatre  in  Philadelphia  is  just  one  of  the  many 
theatres  throughout  the  country  that  are  helping  to  protect  patrons’ 
lives  with  Fiberglas*  fabrics.  For  these  decorative  fabrics  are  woven 
entirely  of  finely  spun,  inorganic  glass  filaments.  They  CANNOT 
BURN — or  deplete  the  oxygen  in  the  air — or  emit  suffocating  smoke 
and  fumes.  Immune  to  rot  or  decay;  always  operate  at  100%  efficiency. 

Contrast  this  protection  with  that  afforded  by  “flameproofed”  fab- 
rics woven  partly  or  wholly  of  organic  libers.  Their  efficiency  depends 
upon  the  type  of  chemical  used  to  flameproof  the  organic  fibers,  and 
the  length  of  time  since  the  last  treatment.  Moreover,  lethal  gases  are 
generated  when  such  organic  fibers  are  exposed  to  flame,  often  caus- 
ing additional  deaths  from  asphyxiation. 


WRITE  FOR  SAMPLES 


STAGE  CURTAINS/  draperies  and  wall  fes- 
toons of  Fiberglas  fabrics  were  chosen  to 
assure  maximum  fire  safety  in  the  Fox  The- 
atre. In  fuchsia,  coral  and  gold,  they  combine 
showmanship  with  customer  protection. 

FIBERGLAS*  Listed  by  Underwriters’ 

Laboratories,  Inc.,  as  “Non-Combustible 
Fabric:’’  approved  by  the  Bureau  of  Stand- 
ards and  Appeals,  City  of  New  York. 

ARCHITECTS  BUILDING,  101  PARK  AVENUE,  NEW  YORK  17,  N.  Y.  • LEXINGTON  2-0711 

Salat  repratentativat  or  racommanded  workrooms  In:  BOSTON,  BUFFALO,  CHICAGO,  CINCINNATI,  CLEVELAND,  DENVER, 
OHROIT,  LOS  ANGELES,  NEW  ORLEANS,  OAKLAND,  PHILADELPHIA,  PIUSBURGH,  RICIIMDND,  SAN  FRANCISCO,  ST.  LOUIS,  TOLEDO.  WASHINGTON 

•T.  M.  Reg.  U.  3.  Pat,  OCT.  Owens-Coming  Fiberglas  Corp. 


; SAMPLES  AND  INFORMATION 

HMpTEI.  * 

fireprSo^abrics 
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Reduction  of  Fire  and 
Accident  Losses  in 
Picture  Theatres 

(Continued  from  preceding  page) 


not  even  equipped  with  proscenium  cur- 
tains. It  is  admirable  to  keep  the  seats  re- 
paired at  all  times,  undoubtedly  economical 
to  save  the  lumber  employed  in  scaffolding, 
but  the  theatre  is  no  place  for  such  opera- 
tions as  storing  and  repairing  hundreds 
of  seats  at  a time  and  storing  enough  lum- 
ber to  build  a mansion.  A fire  in  that  the- 
atre would  have  caused  an  uncontrollable 
panic. 

Inspect  the  stage  basement,  dressing 
rooms  and  work  rooms  for  cleanliness, 
orderly  storage  and  proper  condition  of 
electric  wiring,  for  the  proper  location  and 
condition  of  fire  appliances.  The  art  shop 
is  quite  frequently  the  filthiest  place  in 
the  theatre.  There  is  no  acceptable  excuse 
for  an  unclean,  littered  and  disorderly  art 
shop.  Before  the  artist  leaves  each  day, 
he  should  be  required  to  sweep  out  the  saw- 
dust, dispose  of  scrap  wood,  stack  all  dis- 
plays and  frames  and  all  plyboard  or  card- 
board in  neat  and  orderly  piles,  cover  up 
open  paint  cans  and  dispose  of  empty  ones. 
It  is  better  to  do  without  a temperamental 
and  disorderly  artist  than  to  do  without 
the  theatre  which  a fire  in  his  shop  may 
destroy  or  close.  Inspect  the  boiler  room 
for  neatness  and  proper  storage  of  any 
kindling  wood  well  away  from  the  fire  box. 
Check  the  cleanliness  in  the  fan  rooms. 


Fire  Code  Requirements 

There  are  two  specific  features  which  I 
have  been  requested  to  discuss  for  the 
benefit  of  those  who  are  not  familiar  with 
the  Fire  Code  requirements,  booth  shutter 
systems  and  branch  electrical  circuits.  Let 
us  take  up  the  first  of  these:  shutter  sys- 
tems, The  standards  require  that  at  least 
10-gauge  metal  be  used,  that  it  completely 
cover  the  opening  in  a closed  position;  that 
it  slide  freely  in  metal  channels  on  each 
side  of  the  opening;  that  unused  openings 
such  as  the  opening  for  spotlight  be  kept 
closed  when  not  in  use,  and  that  all  shut- 
ters be  arranged  to  close  automatically  and 
simultaneously  in  case  of  fire  by  means  of 
fusible  links  located  directly  above  the 
magazine  of  each  projection  machine.  It 
also  requires  that  fusible  links  be  provided 
in  each  shutter  cord,  and  that  the  system 
be  capable  of  being  operated  maniially 
fi’om  near  each  projector  head  and  from  a 
point  near  each  exit  to  the  booth.  I have 
seen  some  excellent  arrangements  in  com- 
pliance with  these  requirements.  A pipe 
is  mounted  on  the  front  wall  of  the  booth 
at  a point  near  the  ceiling;  short  bent  rods 
are  fastened  through  this  pipe  at  a point 
directly  above  each  shutter,  arranged  so 
that  when  the  rod  is  held  in  an  operating 
position,  each  rod  holds  up  a ring  attached 
by  chain  to  the  shutter  below  it,  thus  hold- 
ing the  shutter  in  an  open  position.  Each 
shutter  chain  contains  a fusible  link  re- 
lease. The  pipe  mountings  are  sufficiently 
larger  in  diameter  than  the  pipe  to  permit 
it  to  revolve  freely.  A supporting  arm  is 
installed  on  one  end  of  the  pipe  which 
holds  it  in  the  operating  position  by  means 
of  a chain  from  the  arm  passing  through 
a pulley  in  the  ceiling,  passing  over  the 
two  projectors  with  a fusible  link  located 
over  each  projector,  then  through  another 
pulley  at  the  other  side  of  the  projectors 
and  to  a trigger  release  located  in  the  door 
jamb  of  the  exit  booth.  The  chain  is  ca- 
pable of  being  pulled  loose  by  a quick  jerk 
from  a point  at  the  projection  heads.  When 
this  chain  is  released  for  any  reason,  a 
weighted  arm  at  the  other  end  of  the  pipe, 
together  with  the  weight  of  the  shutters, 
causes  the  pipe  to  revolve  downward,  re- 
leasing the  rings  off  each  of  the  bent  rods 
and  permitting  all  shutters  to  close. 

I have  seen  faulty  deviations  from  this 
system.  In  one  instance,  the  pipe  mount- 
ings were  too  small  and  bound  the  pips 
keeping  it  from  revolving  downward.  In 
another  instance  the  rings  were  held  up  by 
hooks  passed  through  holes  drilled  in  the 
pipe,  but  when  the  pipe  turned  the  ends 
of  the  hooks,  which  had  been  painted, 
could  not  slip  out  of  the  pipe  and  thus 
caused  a failure  of  the  system.  Whatever 
system  is  employed  should  be  tested  every 
week  to  be  sure  it  works.  An  excellent  test 
is  the  operation  of  the  manual  release. 

Over-Fusing  Peril 

The  next  fault  which  is  probably  the 
most  common  single  defect  found  on  the- 
atre inspections  is  the  practice  of  over- 
fusing branch  electrical  circuits.  Prac- 
tically every  machine  is  deliberately  built 
with  a “weak  spot”  which  will  “break”  and 
cause  the  machine  to  stop  if  there  is  any 
danger  of  an  overload  which  would  tear 
up  or  damage  the  machine.  Engines  and 
motors  are  built  with  shearing  pins.  The 
electrical  circuit  is  provided  with  a “fuse.” 
This  consists  of  a strip  of  low-melting 


iAiS  the  oldest,  most  experienced  technicians, 
engineers  and  producers  of  Block  Light  materials  and 
equipment,  Switzer  has  the  know>how  that  assures 
satisfaction. 

Fascinating  murals  and  dramatic  atmospheric 
effects  are  easily  and  inexpensively  created  with 

'GLO-CRAFT' 

PERMANENT  FLUORESCENT  PAINTS  AND  LACQUERS 
and 

THEATRICAL  BLACK  LIGHT  EQUIPMENT 


ms/ 


Write  today  for  detoils  on  how  to  give  your 
theatre  distinction  in  decorotion. 


metal  contained  in  either  a cartridge  or 
plug  which  is  inserted  in  the  wiring  of 
the  circuit  and  through  which  all  the  cur- 
rent of  the  circuit  will  flow.  Since  excess 
currents  will  cause  overheating  of  the  wire, 
break  down  insulation  and  eventually 
short  out,  setting  fire  to  surroundings,  the 
fuse  is  deliberately  selected  to  blow  at  a 
limiting  safe  current.  Every  size  of  wire 
takes  a different  “safe”  current. 

The  wiring  found  in  the  branch  lighting 
circuits  of  all  old  theatres  and  most  houses 
is  size  14  wire  which  has  a safe  limit  of 
15  amperes.  The  circuit  in  many  houses 
was  built  with  the  intention  of  using,  for 
an  example,  all  75-watt  bulbs,  but  the 
manager  now  finds  it  necessary  to  use 
100-watt  or  150-watt  bulbs,  which  require 
one-third  more  to  twice  as  much  current 
and  the  fuse  blows.  Instead  of  accepting 
this  alarm  that  the  circuit  is  being  over- 
loaded, he  gets  a 30-ampere  fuse  which, 
unfortunately,  fits  the  same  socket.  That 
keeps  the  fuse  from  blowing.  He  is  usually 
ignorant  as  to  whether  the  wire  is  over- 
heating or  the  insulation  in  the  circuit  is 
being  broken  down.  The  next  size  of  wire, 
one  being  commonly  used  in  new  theatre 
and  all  industrial  installations,  is  size  12 
which  can  safely  carry  loads  up  to  20  am- 
peres; the  least  common  size  wire  found  in 
branch  circuits  is  size  10  which  can  carry 
currents  up  to  30  amperes  in  most  instal- 
lations. 

However,  in  addition  to  the  wire  size, 
there  is  another  limitation  on  the  safe 
current  in  any  circuit.  This  limit  is  the 
type  of  lighting  fixture  or  appliance  sup- 
plied by  the  circuit.  These  fixtures  and 
appliances  are  much  like  the  wiring  of  the 
circuit  in  their  behavior  in  that  overcur- 
rents cause  the  appliances  to  overheat, 
break  down  in  the  insulations  within  the 
equipment.  The  rule  regarding  type  of 
fixtures  is  this:  All  ordinary  lighting  fix- 
tures should  never  be  fused  for  loads  more 
than  15  amperes.  Circuits  supplying  fixed 
fluorescent  lights  and  fixed  keyless  porce- 
lain lampholders  (such  as  marquee  cir- 
cuits) may  be  fused  up  to  20  amperes  if 
the  proper  wire  size  is  used.  Circuits  sup- 
plying small  portable  appliances  such  as 
drinking  fountains,  fans,  floor  lamps, 
may  be  fused  for  20-ampere  loads  if  proper 
wire  size  is  used  in  the  circuit. 

You  will  find  that  competent  electricians 
will  not  dispute  these  rules.  I have  had 
managers  argue  that  they  have  to  use  150- 
watt  bulbs  in  place  of  the  old  75-watt  ones, 
therefore  they  have  to  use  30-ampere  fuses. 
These  men  would  not  buy  an  automobile 
and  because  it  will  pull  their  own  house 
trailer,  use  it  to  pull  the  Jones’  house 
trailer  and  the  Smith’s  trailer  as  well.  They 
realize  that  such  an  overload  would  even- 
tually ruin  their  automobile.  I hope  that 
it  does  not  require  a severe  fire  to  prove 
that  similar  treatment  of  electrical  cir- 
cuits will  eventually  ruin  their  wiring. 


There  may  be  a fuel  scarcity  this  winter. 
Insulation  of  the  building  is  the  best  way 
to  meet  it — and  now’s  the  best  time  to 
“Get  it  done!,. 


Structural  changes  are  again  possible. 
Make  the  most  of  the  opportunity  to 
change  the  appearance  and  efficibhcy  of 
your  house. 
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...use  Bigelow  Lok weave  Carpet 
for  heavy  traffic  areas 


Here  are  some  of  the  reasons  why  Bigelow’s 
amazing  Lokweave  carpet  is  ideal  for  Macy’s 
much-walked-on  floors: 

Sturdy  loop  pile  Gropoint  construction 
stands  up  for  years  under  heavy  traffic  . . . 
special  close  weave  resists  dirt . . . tufts  are 
locked  in  and  cannot  pull  out . . . installation 
costs  are  low — no  waste  yardage,  no  binding 
or  stitching  . . . and,  best  of  all,  Lokweave 


comes  with  spare  parts. 

Because  there  are  no  sewn  seams  in  a 
Lokweave  carpet,  worn  or  damaged  areas 
can  easily  be  replaced  with  pieces  of  carpet 
left  over  from  the  original  installation.  This 
is  an  economical  carpet — ideal  for  large 
floor  areas.  Don’t  overlook  Lokweave  when 
you  buy  carpet. 


BIGELOW-SAXFORD  CARPET  CO., 


140  MADISON  AVENUE,  NEW  YORK  16,  N.  Y. 

J^nce  7^2^ 
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DEVOTED  TO  A BETTER  UNDERSTANDINQ 
OF  TEMPERATURE  CONTROL  IN  THEATRES 


SIXTH  INSTALLMENT 

Practical  Principles  of  Theatre 

Air  Conditioning 


HE  OPERATION  OF 
AIR  CONDITIONING  SYS- 
TEMS: Intelligent  and 
proper  operation  of  the 
system  at  our  disposal 
is  not  only  necessary 
to  produce  good  re- 
sults— it  is  a financial 
responsibility,  for  it 
determines  whether 
the  investment  for  this 
equipment  is  going  to 
pay  dividends  by  in- 
viting and  keeping  new  customers,  or 
whether  it  will  discourage  and  lose  old  ones. 
The  ultimate  test  of  good  performance  of 
any  system  is  that  the  patron  should  be 
so  comfortable  that  he  is  entirely  unaware 
of  any  effort  or  action  contributing  to  this 
condition.  This  condition  should  apply  to 
all  patrons  regardless  of  where  they  may 
be  located  or  of  the  time  and  period  of  their 
attendance.  If  there  are  noticeable  tem- 
perature differences,  annoying  drafts,  or 
discomfort  for  any  reason,  then  we  have 
failed  in  our  efforts. 

In  the  first  chapter  of  this  series  we  had 
an  explanation  of  the  nature  and  action 
of  the  fundamentals  which  go  to  produce 
the  desirable  conditions  we  are  trying  to 
establish.  In  the  second  chapter  we  de- 
scribed and  explained  some  of  the  types 
of  equipment  and  systems  used  to  produce 
and  control  these  conditions.  Regardless 
of  what  equipment  may  be  available,  the 
person  responsible  for  its  operation  and 
performance  cannot  operate  it  intelligently 
unless  he  has  some  basic  knowledge  or  un- 
derstanding of  Why,  How,  and  What  he  is 
trying  to  do! 

Through  carelessness  or  improper  opera- 
tion most  of  the  equipment  used  is  capable 
of  producing  conditions  which  are  far 
worse  and  more  objectionable  than  if  no 
equipment  was  used  at  all.  For  illustration 
let  me  recite  a few  experiences:  On  one 
occasion  on  an  extremely  hot  day  I stepped 
into  a theatre  auditorium  and  for  a short 
time  the  condition  was  quite  comfortable: 
gradually  I began  to  feel  as  though  I had 
stepped  into  a turkish  bath  and  finally 


by  GEORGE  F.  FRANTZ* 


when  I had  to  leave,  it  was  a relief  to  reach 
the  hot  street.  In  this  case  washed  air 
was  being  recirculated  because  someone 
had  neglected  to  see  that  the  dampers 
were  properly  set,  or  else  they  were  work- 
ing under  the  misguided  thought  that  if 
air  was  cooled  by  running  it  through  a 
washer  once,  then  it  could  be  cooled  to 
any  degree  by  running  it  through  several 
times. 

At  another  time  upon  inquiring  of  a 
manager  how  his  new  cooling  system  was 
working,  he  replied,  “Fine!  I made  nine 
people  get  up  and  put  on  their  coats  last 
night.”  On  another  occasion  a manager 
came  into  my  office  and  complained  about 
the  “lousy,  inadequate,  and  obsolete  heat- 
ing equipment”  installed  in  his  theatre. 
That  he  was  unable  to  heat  the  place  pron  ■ 
erly,  and  that  attendance  was  poor,  and 
the  few  patrons  who  did  come  could  not 
stay  and  demanded  refunds.  That  eve- 
ning, with  the  temperature  hovering  just 
above  zero,  I investigated  his  complaint 
and  it  did  not  take  long  to  learn  the  cause 
of  all  his  trouble.  He  had  been  onerating  a 
large  blower  installed  for  summer  cooling, 
at  full  capacity  with  the  fresh  air  intake 
dampers  wide  open.  Heating  systems  are 
not  designed  to  carry  such  loads,  and  after 
the  manager  had  been  instructed  in  the 
proper  operation  of  his  system  no  further 
complaint  was  heard.  “Silly,”  you  may  say. 
Indeed  it  is:  but  who  is  really  to  blame? 
These  men  had  satisfied  all  the  qualifica- 
tions demanded  by  the  executive  who  had 
employed  them.  In  view  of  the  many  re- 
auirements  usually  demanded  of  a manager 
it  may  be  straining  a point  to  insist  that 
he  also  have  a knowledge  of  air  condition- 
ing; yet,  we  can  see  from  the  foregoing  that 
a certain  amount  of  this  ability  and  train- 
ing can  be  worthwhile.  At  least,  his  knowl- 
edge along  this  line  should  be  determined 
before  he  is  made  responsible,  and  if 
necessary,  given  suitable  instruction  and 
training. 

So  far,  we  have  covered,  what  I believe 
to  be,  most  of  the  essential  factors  neces- 
sary to  provide  a better  understanding  of 


* President  and  General  Manager  of  Frantz  Service 
Company,  Denver,  Colo, 


the  subject.  However,  there  is  one  feature 
which  applies  to  all  phases  of  operation 
and  which  will  add  greatly  to  the  effec- 
tive performance  of  any  system.  That 
feature  is,  anticipation  of  possible  needs  or 
conditions.  Each  process  which  we  have 
discussed  requires  time  before  its  effect 
is  apparent.  This  period  of  time,  or  lag, 
may  run  from  thirty  minutes  to  an  hour 
or  more,  depending  upon  the  process,  when 
it  was  started,  weather,  capacity  of  equip- 
ment, and  mainly  upon  the  attendance.  We 
can  see  that  if  a process  is  not  started  in 
advance  of  its  actual  need,  a critical  con- 
dition may  be  reached  and  there  will  be  a 
delay  before  the  condition  is  corrected. 
In  the  meantime  this  unnecessary  condi- 
tion may  cause  much  discomfort  to  the 
patrons  and  be  unduly  prolonged.  The  way 
to  prevent  such  an  occurrence  is  to  antici- 
pate the  needs,  and  start  the  desired 
process  far  enough  in  advance  to  offset  the 
usual  lag  in  effect.  This  practice  should  be 
used  for  handling  declining  as  well  as 
increasing  loads,  and  all  changes  should  be 
made  gradually  rather  than  rapid  and 
abruptly. 

We  must  also  remember  that  the  condi- 
tions which  constitute  comfort  for  the 
patron  sitting  quietly  watching  a per- 
formance are  considerably  different  from 
those  which  produce  comfort  for  the  em- 
ployees. A person  sitting  quietly  generally 
requires  a higher  temperature  for  comfort. 
Also,  he  is  more  sensitive  to  drafts  and  tem- 
perature changes.  Employees,  on  the  other 
hand,  being  more  active,  require  a lower 
temperature  and  are  not  so  sensitive  to 
other  conditions.  For  this  reason,  it  is 
important  that  conditions  be  maintained 
and  judged  from  the  standpoint  of  the 
patron  instead  of  the  employee. 

Ordinary  thermometers,  although  not 
indicating  the  true  effective  temperature, 
are  valuable  in  checking  conditions  and 
they  should  be  so  placed  that  they  reflect 
the  true  condition  of  the  area  in  which 
patrons  are  located.  It  is  astonishing  the 
number  of  situations  which  attempt  to 
operate  without  a thermometer,  or  with 
them  mounted  in  drafty  locations  or  on 
cold  walls,  and  it  is  not  unusual  to  find 
thermostats  located  in  the  manager’s  office 
or  in  some  other  spot  entirely  remote  from 
the  area  concerned.  Too,  you  frequently 
find  employees  adjusting  controls  or  closing 
and  opening  doors  to  adjust  conditions  to 
suit  their  comfort  while  the  unfortunate 
patron  sits  in  discomfort. 

Another  fault  found  too  frequently  is 
the  apparent  lack  of  regard  for  the  com- 
fort of  the  early  or  late  patron.  In  some 
cases  the  temperature  of  the  auditorium  Is 

(Continued  on  page  48) 


Are  you  Confused? 

The  subject  of  air  conditioning  explained 
in  common,  non-technicaL  every-day  terms 
becomes  less  baffling  to  the  man  who  wants 
to  buy  for  best  results.  If  you  are  coniuised 
concerning  the  application  of  air  condition- 
ing to  your  theatre,  write  a letter  to  GEORGE 
F,  FRANTZ,  2090  S.  Columbine  St.,  Denver  10» 
Colo.,  outlining  your  condition,  seating  ca- 
pacity, room  dimensions,  present  equipment, 
etc.  Give  him  the  facts.  ENCLOSE  POSTAGE 
for  reply,  and  he'll  be  glad  to  help  you. 
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How  to  get  the  Air  Conditioning 
that’s  RIGHT  for  Your  Business 


General  Electric  Central  Plant 
Air  Conditioner  and  Condens- 
ing Unit  — the  heart  of  the  air 
conditioning  system  serving  one 
of  a chain  of  medium -sized 
apparel  stores. 
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Practical  Principles  of 
Theatre  Air  Conditioning 


(Continued  from  page  46) 


not  brought  up  to  the  comfort  point  at 
opening  time,  and  in  others,  not  much  at- 
tention is  paid  to  conditions  during  the  last 
performance.  It  is  only  by  constant  alert- 
ness and  frequent  checking  that  desirable 
conditions  can  be  maintained,  or  unde- 
sirable conditions  avoided.  In  the  follow- 
ing paragraphs  additional  points  to  be 
checked  and  watched  for,  will  be  outlined. 

Ventilation  is  a year  ’round  problem 
and  is  as  essential  in  one  season  as  an- 


other. The  amount  of  air  necessary  for 
this  purpose  will  vary  from  a maximum 
during  warm  weather  to  a minimum  during 
cold  weather,  and  it  will  also  vary  pro- 
portionally to  the  relative  attendance,  from 
maximum  at  capacity  crowds  to  a mini- 
mum at  one-fifth  capacity  or  less.  When 
a small  or  medium  amount  is  required  bet- 
ter results  can  be  obtained  by  the  use  of  the 
exhaust  system  if  one  is  available.  The 
necessary  replacement  air  can  be  brought 
through  the  supply  system  without  operat- 
ing the  blower,  or  through  doors.  For 
maximum  demand,  both  the  supply  and 
exhaust  facilities  should  be  used.  During 
cold  weather  any  incoming  air  should  be 
tempered  before  being  brought  into  the 
auditorium.  If  the  system  is  not  equipped 
to  do  this,  then  the  exhaust  fan,  if  one  is 
available,  should  be  run  at  a low  speed,  or 


When  the  Building  Ban  is  Lifted . . . 


Have  Your  Air 
Conditioning 
Ready  for  Fast 
and  Accurate 
Installation ! 


From  an  engineering  standpoint  it’s  a relatively 
simple  matter  to  plan  and  design  your  air  con- 
ditioning system  right  now — to  earmark  the 
equipment  for  your  house — and  when  the  build- 
ing ban  is  lifted,  your  usAIRco  air  conditioning 
system  will  be  ready  to  move  right  into  the  new 
construction. 

Systems  designed  now  . . . and  ordered  now 
receive  all  those  extra  values  that  come  from 
well-planned,  unhurried  execution.  Itisthedaily 
job  of  usAIRco  engineers  to  design  comfort 
cooling  systems  to  fit  into  structural  blueprints 
okayed  for  completion. 

usAIRco  offers  3 comfort  cooling  systems  at  3 
budget  levels  . . . refrigeration,  cold  water  and 
evaporative  cooling.  Avoid  the  disappointments 
of  hectic,  last-minute  planning.  Fill  in  the  cou- 
pon now.  United  States  Air  Conditioning  Cor- 
poration, Minneapolis  14,  Minnesota. 


United  States  Air  Conditioning  Corporation 
3311  Como  Ave.  S.  E.,  Minneapolis  14,  Minn. 
Please  send  me  details  of  your  “Plan  now  for  better 
air  conditioning”  program. 

NAME. 

ADDRESS. 

CITY 

STATE 


intermittently  if  no  speed  control  is  pos- 
sible. 

Heating — The  Spring  and  Fall  seasons 
are  the  most  difficult  periods  to  judge 
needs  and  regulate  conditions.  At  these 
times  there  is  a great  tendency  to  rely 
upon  the  body  heat  generated  by  the  audi- 
ence to  provide  comfort,  rather  than  going 
to  the  trouble  and  work  of  firing  up  the 
heating  system  for  the  short  period  it  is 
needed.  Needless  to  say,  this  is  a decidedly 
poor  practice  and  inflicts  unnecessary  dis- 
comfort upon  many  patrons.  Another  con- 
dition that  often  contributes  to  discom- 
fort is  that  of  cold  floors  and  walls.  These 
usually  develop  in  situations  which  are 
operated  and  heated  only  a few  hours  a 
day.  While  the  air  temperature  may  be 
satisfactory  the  effect  of  the  cold  floor  and 
Vv^alls  can  be  quite  annoying.  About  the 
only  way  to  eliminate  this  trouble  is  to 
apply  heat  for  longer  periods,  or  at  more 
frequent  intervals  and  prevent  the  in- 
terior from  cooling  too  much.  A common 
cause  of  overheating  during  near  or  full- 
capacity  attendance  is  the  lack  of  realiza- 
tion that  the  body  heat  produced  at  these 
times  is  equal,  or  greater  than  that  pro- 
duced by  the  auditorium  heating  system. 
Knowing,  and  utilizing  this  information, 
much  of  this  condition  can  be  averted. 

The  minimum  temperature  to  be  main- 
tained for  comfort  will  vary  from  about 
75  degrees  F.  at  a low  relative  humidity, 
to  68-70  degrees  F.  at  high  relative  humid- 
ities. The  maximum  temperatures  may 
run  five  or  six  degrees  higher  without 
causing  undue  discomfort.  Occasionally 
attempts  are  made  by  persons  in  areas  of 
low  relative  humidity  to  save  fuel  by  in- 
creasing the  humidity  and  maintaining  a 
lower  temperature.  It  is  doubtful  if  any 
fuel  so  saved  is  noticeable,  and  it  certainly 
would  not  justify  the  abnormal  condition  to 
which  the  patron  would  be  subjected  nor 
the  increased  discomfort  he  would  experi- 
ence upon  leaving  the  theatre.  A more  ef- 
fective fuel  savings  can  be  made  by  careful 
operation  and  maintaining  the  heating 
equipment  in  good  condition,  than  by  such 
trick  methods. 

The  temperature  of  entrances  and  lobbies 
should  be  maintained  much  higher  in  order 
to  overcome  the  great  losses  occasioned  by 
the  continual  opening  of  the  doors.  Where 
the  distance  between  the  entrance  and  the 
auditorium  is  relatively  short,  annoying 
cold  drafts  may  be  noticeable  to  patrons 
sitting  along  aisles  or  near  aisle  entrances. 
Two  or  more  sets  of  doors  between  the  en- 

(Continued  on  page  54) 


Could  This  Be  Your 
Trouble? 

On  one  occasion  while  inspecting  a theatre,  I 
was  asked  to  particularly  check  on  the  exhaust 
system  which  had  been  recently  installed  and  was 
quite  ineffective.  Although  the  ducts  were  some- 
what undersized  the  system  was  good  and  there 
were  no  obstructions,  the  blower  was  running  at 
the  proper  speed  and  in  the  correct  direction,  but 
still  there  was  hardly  enough  air  discharge  to  blow 
out  a candle.  When  the  blower  was  stopped  and 
examined,  it  was  found  that  someone  in  assembling 
it  had  installed  the  "wheel"  in  a reverse  position 
which  caused  the  blades  to  face  the  wrong  direction 
and  consequently  they  only  churned  the  crir.  When 
the  wheel  was  replaced  in  the  proper  manner,  the 
trouble  naturally  disappeared. 
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Stains  wash  off  quickly 


Tough  and  resilient 


Fire  resistant  — 
no  flaming 


FOR  THEATRE  UPHOLSTERY 


FOR  PANELLING 


^uran 

all  plastic 

* Washable 

• Versatile 

• Durable 

• Decorative  colors 

Combines  functional  beauty,  decora- 
tive appeal,  easy  maintenance. 

For  seating:  auditorium,  lounge  and 
foyer  furniture. 

For  panelling:  walls,  doors,  partitions, 
stages  and  showcases. 

Exclusively  created  by  Masland,  Duran 
is  all  plastic,  not  a coated  fabric.  It 
will  not  chip  or  peel. 

Ask  your  contractor,  designer  or  deco- 
rator about  Duran. 


FOR  SEATING 


FOR 


M S 


THE  MASLAND  DURALEATKER  COMPANY,  3234-90  Amber  St.,  Phila.  34,  Pa. 
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CONFECTION 


CONCERNING  EXTRA-INCOME  POSSIBILITIES 
IN  CATERING  TO  THE  HABITS  OF  PATRONS 

Merchandising  Confections  in 
the  Theatre  of  Today 


HE  C O N F E CTION 
BUSINESS  is  big  business 
in  the  theatre  of  to- 
day. Wherever  you  go 
— from  the  biggest 
movie  palace  in  the 
city  to  the  smallest 
house  in  the  rural 
community  — you’ll 
find  exhibitors  selling 
candy,  popcorn,  ice 
cream  and  beverages. 

And  for  good  reason. 

Confections  are  be- 
ing sold  in  volume  today  not  entirely  be- 
cause the  exhibitor  discovered  they  would 
add  to  his  profits,  although  they  most  cer- 
tainly do.  They  are  accepted  as  an  im- 
portant part  of  movie-going  by  the  public 
because  the  patron  has  found  that  with  a 
bite  to  eat,  or  something  to  drink,  his  visit 
to  the  theatre  is  made  more  pleasurable. 
He  is  less  likely  to  get  restless  or  nervous 
during  a two  or  three-hour  show  if  he  can 
satisfy  his  hunger  urge;  he  is  more  likely 
to  enjoy  the  films  he  came  to  see.  And  so, 
out  of  public  contentment,  your  theatre 
confection  business  is  born. 

Something  to  Remember 

Some  of  us  lose  sight  of  this  important 
fact.  Unless  we  keep  it  in  mind,  there  is 
a real  danger  of  upsetting  the  balance  be- 
tween the  confection  unit,  and  the  thea- 
tre itself.  The  patron  should  not  be  con- 
fronted with  a lobby  that  is  overloaded  with 
confections — one  that  is  lined  with  vend- 
ing machines  and  counters,  and  out  of  all 
proportion  to  his  demands  and  tastes.  The 
successful  exhibitor  must  operate  his  re- 
freshment counter  as  an  integral  part  of 
his  theatre,  rather  than  treat  it  as  a sep- 
arate business.  He  can  do  it  simply  by 
remembering  that  the  refreshment  counter 
exists,  first,  to  serve  his  patrons.  Making 
the  unit  pay  in  profits  is  important,  of 
course;  but  you  won’t  find  them  separated. 
Customer  satisfaction  and  higher  profits 
go  together. 

Recently,  I visited  a theatre  which  illus- 
trates graphically  what  ignoring  this  con- 
cept can  do  to  patron  good-will.  A man 
and  his  two  little  boys  stepped  up  to  the 


by  HERBERT  R.  EBENSTEIN* 


counter  to  buy  chocolate  bars  to  enjoy  dur- 
ing the  show.  The  attendant  handed  him 
three  small-size  bars,  and  he  gave  her  15c. 
Informed  that  this  was  not  enough,  the 
patron  questioned  the  price.  Then  the  at- 
tendant raised  her  voice  and  scored  the 
man  roundly  for  his  “pinch-penny”  atti- 
tude. She  succeeded  in  alienating  this  pa- 
tron, and  she  attracted  the  unfavorable  at- 
tention of  dozens  of  other  potential  cus- 
tomers in  the  lobby. 

This  particular  theatre  would  be  better 
off  without  its  refresliment  counter  than 
to  operate  it  as  if  patrons  annoyed  the  at- 
tendants. Courtesy  and  efficiency,  on  the 
other  hand,  will  create  plenty  of  good  will 


and  continued  satisfaction  on  the  part  of 
the  patron. 

Need  for  Showmanship 

Yes,  patrons  like  to  be  treated  with  re- 
spect, and  they  also  like  showmanship. 
Your  refreshment  unit  should  be  as  beau- 
tiful and  as  appealing  as  you  can  make  it. 
Placing  a counter  in  the  lobby  and  sel.ing 
candy  from  behind  it  is  no  longer  enough. 
By  using  the  imagination  that  has  made 
you  a successful  exhibitor,  you  can  dec- 
orate your  counter — and  the  setting  for  it 
— attractively.  Seasonal  and  holiday 
themes  are  good,  and  there  are  numerous 
tie-ins  with  motion  pictures  that  you  play. 

It  is  well  to  remember  that  in  confec- 
tions, we  are  dealing  with  food.  Nothing 
is  more  personal  to  the  consumer,  and  if 
the  theatre  manager  is  to  be  conscious  of 
this  responsibility,  he  must  know  his  source 
of  supply.  Candy  is  the  number  one  item 
in  point  of  sale  for  the  theatre.  Bar  candy 
is  the  safest  buy;  because  it  is  manufac- 
tured under  local  health  laws,  and  the 
Pure  Food  and  Drug  Act.  However,  even 
the  best  candy  is  subject  to  the  laws  of  de- 
terioration. The  mildest  form  is  staleness, 
and  a resultant  loss  of  flavor  and  fresh- 
ness. Germination  represents  deteriora  - 
tion  in  its  most  aggravated  form. 

Protect  your  patrons  by  being  familiar 
with  your  source.  Make  sure  it  is  reliable, 
and  then  control  your  own  stock  after  itds 
delivered  to  the  theatre.  In  our  own  ex- 
perience, we  have  found  that  if  the  installa- 
tion is  not  supervised,  managers  seldom 
rotate  their  stocks.  The  first  candy  in 
should  be  the  first  candy  out.  And  here’s 
something  else — your  merchandise  will  be 
fresher,  your  losses  will  be  smaller  if  you 
stick  to  top  quality  brands.  This  does  not 
necessarily  mean  nationally  advertised 
brands,  for  there  are  many  excellent  can- 
dies that  do  not  receive  full  advertising 
treatment.  Profit  in  candy  is  not  in  the 
higher  percentage  you  make  from  grade 


'President,  Pacific  Candy  Corporation;  President, 

Western  Candy  Distributing  System;  Vice-President, 

Northwest  Automatic  Candy  Corporation.  (Continued  On  page  52) 


Candy  counters  and  confectionery  bars,  strategically  located  and  attended  by  courteous  sales  people, 
are  now  adding  extra  income  to  theatre  operation — without  prejudice  to  public  good  will. 
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ADDED  COMFORT  ADDS  TO  YOUR  PROFITS 

—Brings  patrons  back.  Luxuriously  soft,  Clare- 
mont Fabric  provides  living  room  comfort  — 
makes  every  performance  a private  screening. 

LOWER  MAINTENANCE  ADDS  TO  PROFITS 

—Keeps  operating  costs  down.  Claremont  Fabric 
is  blended  to  wear  longer— to  resist  all  types  of 
abuse.  It’s  easy  to  clean.  Ordinary  stains— dirt, 
grease,  perspiration— come  right  off  with  slight 
persuasion. 

The  Reason: 

Like  all  Goodall  Fabrics,  Goodall 
Claremont  is  Blended-For-Perform- 
ance.  And  that  means  luxurious  softness 
plus  amazing  wear.  Goodall  Claremont 
is  also  blended  to  stay  color  bright. 


at  the  Box  Office 


on  the  Books 


'*AIRFLO’*  seat  by  Heywood-Wakejield 
Uphohlsred  in  Goodall  Claremont  Fabric 


©1947,  Goodoll-Sanford,  Sne, 


Sole  Makers  of  World-Famous  PALM  BEACH  Cloth  and  Suits 

GOODALL  FABRICS,  INC.*  NEW  YORK*  BOSTON  * CHICAGO  * DETROIT*  SAN  FRANCISCO*  LOS  ANGELES 
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Troubie-Free  Service 

Assured  top  quality  service 
with  Cretors’  more  than  60 
years  experience  in  build- 
ing popcorn  machines  for 
world-wide  use 

Greater  Eye-Appeal 

America’s  smartesf  corn 
popping  machine  available 
in  satin-finish  striped  stain- 
less steel  designed  to  har- 
monize with  any  location 


Speedier  Production 

Improved  mechanism  and 
modern  engineering  insure 
popping  and  economical, 
"top"  operation 


Merchandising  Confections 
in  the  Theatre  of  Today 


(Continued  from  page  50) 


“B”  merchandise,  but  in  rapid  turnover 
and  repeat  sales  from  the  best  candy  you 
can  buy. 


Concerning  Popcorn 

Your  second  most  popular  confection  is 
popcorn,  and  there  is  a fallacy  concerning 
it  that  we  should  dispose  of.  Popcorn  is 
not  at  its  best  right  after  it  is  popped;  be- 
cause it  is  full  of  steam  from  the  popper. 
If  it  is  allowed  to  dry  after  popping,  then 
heated,  you’ll  find  the  results  very  satis- 
factory. Of  the  two  methods  available  in 
producing  corn — popping  it  yourself  or 
buying  from  a central  processing  plant — 
the  latter  is  by  far  the  most  preferable. 
There  are  as  many  varieties  of  raw  corn  as 
there  are  varieties  of  meat.  And  unless  the 
manager  familiarizes  himself  with  them, 
he  is  likely  to  get  an  inferior  raw  product. 
Processing  plants  not  only  select  the  finest 
raw  product;  but  they  produce  the  finished 
product  under  rigid  formulae — at  the  right 
heat  and  with  the  proper  seasoning.  Corn 
from  such  plants  comes  already  popped 
and  ready  to  serve  except  for  warming, 
and  on  the  whole  it  is  tastier,  more  satis- 
fying popcorn. 

As  for  other  theatre  confections  — ice 
cream  and  beverages — the  exhibitor  is  wise 
to  stick  to  standard  brands. 

Let’s  suppose  you  have  an  attractive  con- 
fection unit  in  your  theatre,  staffed  with 
courteous  personnel.  Let’s  suppose  the 
merchandise  you  sell  is  top  quality,  and 


Stoner  Manufacturing  Company's  new  Univendor 
Model/  developed  as  an  important  aid  to  theatre 
candy  sales.  Coin  machines,  compact,  con- 
venient and  efficient,  provide  an  effective  an- 
swer to  the  candy  vending  aims  of  theatre  oper- 
ators and  planners. 
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This  compact/  self-contained  service  bar  for  dis- 
pensing three  different  beverages  has  just  been 
introduced  by  HAM-co  Company  of  Cleveland. 


that  you  are  rendering  a service  that  pa- 
. trons  appreciate.  You’re  going  to  say,  “It’s 
a lot  of  work,  operating  this  type  of  in- 
stallation.’’ That’s  true;  but  it  is  only 
through  careful  devotion  to  the  confection 
problem  that  the  desired  results  are  ob- 
tained. 


Confection  Service 

However,  there  are  confection  service 
companies  now  available  in  most  areas. 
These  companies  will  take  over  many  of 
your  problems  and  solve  them  for  you.  The 
best  among  them  will  give  you  a bar-by-bar 
inventory  every  week,  so  that  you  can 
eliminate  profit-destroying  shortages. 
They’ll  warehouse  the  merchandise  you  sell, 
and  make  sure  it  is  fresh  at  all  times. 
They’ll  save  you  the  trouble  of  picking  up 
confections  from  the  supplier.  And  usually, 
they’ll  make  more  money  for  you  than  you 
can  make  by  operating  the  installation 
alone. 

Examine  the  reputations  of  service  com- 
panies in  your  locality.  Where  there  is  a 
reliable  and  competent  confection  service 
available,  you  will  find  it  most  profitable 
to  assign  your  work  to  them.  If  there  is 
no  such  service,  the  exhibitor  should  do  the 
job  himself.  But  he  must  not  compromise 
with  the  highest  ideals  of  service  to  his 
patrons.  The  exhibitor  who  will  subordi- 
nate the  profit  motive  to  the  service  motive 
will  find  in  the  final  analysis  that  he  is 
making  the  most  money  for  his  organiza- 
tion. 

The  theatre  patron  deserves  the  finest 
confection  service  you  can  give  him.  It 
not  only  pays  off  at  the  counter — it  pays  off 
at  the  boxoffice,  too. 


Loohing  for  a 


Du  Pont'  s new  vinyl  plastic-coated  fabric  can  do  much  to  enhance  the 
appearance  of  your  theatre  ...  to  make  it  look  new  and  appealing  to 
patrons.  It’s  economical,  too,  because  Du  Pont  “Fabrilite”*  lasts  and 
lasts  ...  is  made  to  withstand  hard  usage.  It  resists  dirt,  grease,  scuffing, 
and  flexing.  It’s  easily  cleaned  with  soap  and  water.  For  added  safety, 
“Fabrilite”  is  available  in  fire-resistant  grade. 

You’ll  discover  that 
“Fabrilite’s”  luxurious  col- 
ors and  texture  effects  will 
dress  up  your  theatre... will 
give  maximum  beauty  and 
service.  E.  I.  du  Pont  de 
Nemours  & Co.  (Inc.),  Fab- 
rics Div.,  Empire  State 
Bldg.,  New  York  1,  N.  Y. 

...THROUGH  CHiMISTKY  *Trade  Mark 


BETTER  THINGS  FOR  BETTER  IIVINO 
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Practical  Principles  of 
Theatre  Air  Conditioning 


(Continued  from  page  48) 


trance  and  auditorium  will  generally  pre- 
vent or  reduce  this  problem. 

Cooling  is  probably  the  most  critical 
artificial  condition  we  are  called  upon  to 
control.  For  physiological  reasons  it 
should  not  be  carried  to  the  extreme  re- 
quired by  heating.  Some  medical  author- 
ities recommend  that  the  inside  tempera- 
ture during  the  summer  should  be  main- 
tained at  not  more  than  12  to  15  degrees 
lower  than  the  outside,  and  some  cities 
have  passed  ordinances  to  that  effect.  The 
operation  of  evaporative  and  refrigeration 
cooling  systems  are  radically  different, 
and  an  attempt  to  operate  one  by  the  ex- 
perience gained  from  operating  the  other 
may  lead  into  serious  difficulties.  A direct 
comparison  of  the  operating  features  of 
each  may  be  studied  from  the  following 
chart ; 


EVAPORATIVE 

Requires  large  volume  of  air. 

Requires  all  outside  air. 

Requires  frequent  and  com- 
plete air  changes. 

Recirculation  of  air  should  be 
studiously  avoided. 

Increases  the  humidity. 

Sprays  should  be  turned  off 
during  periods  of  high  rela- 
tive humidity  such  as  during 
and  after  rain. 

Requires  high  air  velocities. 

Cannot  be  modulated. 

Response  is  rapid. 


REFRIGERATION 

Requires  small  volume  of  air. 

Requires  small  amount  of  out- 
side air  for  ventilation 
needs  only. 

Complete  air  changes  are  in- 
frequent. 

Recirculation  of  air  necessary 
to  avoid  excessive  costs. 

Reduces  humidity. 

Operation  during  these  periods 
is  advantageous  because 
humidity  can  be  reduced. 

Air  velocities  should  be  low. 

Can  be  modulated. 

Response  is  slower. 


With  either  type  it  is  essential  that  the 
location  of  all  controls  and  dampers  be 
known,  also  their  purpose  and  function, 
and  that  they  be  checked  occasionally  to 
see  that  they  are  in  their  proper  position 
for  the  purpose  to  be  served. 


Seventh  Installment:  “Maintenance" 
will  be  the  subject  matter  of  the  final  in 
stallment  of  this  series  of  authoritative  ar- 
ticles by  Mr.  Frantz  on  “Practical  Prin- 
ciples of  Theatre  Air  Conditioning.”  It 
will  appear  in  next  (December  6th)  issue. — 
Editor. 


Reseat  your  theatre  at  the  first  oppor- 
tunity. Wear  and  tear  of  the  war  years, 
when  you  couldn’t  reseat,  has  taken  a 
heavy  toll  in  comfort.  Place  that  order 
now  and  “Get  it  done!,, 


PEDESTALS,  BASES, 
MAGAZINES  A BRACES 

PARTS  FOR  SIMPLEX,  POWERS 
MOTIOGRAPH,  PEERLESS  LOW, 
HI-LOW  and  MAGNARC  LAMPS 


Immediate  Delivery 

EDWARD  H.  WOLK 

1241  S.  Wabash  Avenue 
Chicago  5,  Illinois 


House  Appeal  Promotion  Pays  Off  in  Heat  Wave 


44  III  NSTITUTIONAL  ADVERTISING  iS  & lUXUTy. 

Jll  You  can’t  put  your  finger  on  its  box- 
office  value.”  How  many  times  have 
you  heard  veteran  showmen  make  that 
statement?  Is  it  true?  Decidedly  not!  True, 
it  is  difficult  to  put  one’s  finger  on  its  value 
most  of  the  time;  but  this  year,  in  Chicago, 
the  returns  on  an  institutional  “Cool  Cam- 
paign” showed  up  in  big,  black  dollar  signs 
at  all  box-offices  throughout  the  Balaban 
& Katz  circuit. 

Institutional  advertising  (House  Appeal 
promotion)  has  been  a big  factor  in  the 
Balaban  & Katz  operations  from  the  cir- 
cuit’s very  inception.  As  far  back  as  1917, 
in  its  first  house,  the  Central  Park,  B&K 
showmen  were  selling  comfort,  service,  no 
tipping:  and  then,  on  the  occasion  of  in- 
troducing cooling  systems  into  the  theatre 
field,  air  conditioning. 

In  the  spring  of  this  year  (1947)  the 
Balaban  & Katz  organization  was  awarded 
The  Modern  Theatre  First  Annual  Pioneer 
Award,  symbolized  by  a beautiful  bronze 
plaque,  for  having  originally  introduced 
and  developed  air  conditioning  comfort 
in  theatres  to  its  present  high  point  of  ef- 
ficiency. This  plaque  became  the  focal 
point  of  an  all-out  Balaban  & Katz  ad- 
vertising and  publicity  campaign,  heralding 
30  years’  leadership  in  theatre  air  condi- 
tioning. 

Then  came  the  hottest  summer  in  36 
years  of  national  weather  history.  All  over 
the  nation  August  grosses  wilted.  Box- 
office  reports  screamed  it  in  headlines; 
“HEAT  HIT  LOS  ANGELES  GROSSES,” 
“BIZ  DWINDLES  IN  SAN  FRANCISCO 
HEAT,”  “HEAT  SENDS  PITTSBURGH 
BIZ  TO  NEW  LOW.” 

No  such  bad  weather  box-office  news 
came  out  of  Chicago.  Balaban  & Katz  ticket 
sales  soared  to  new  highs  in  August.  The 
intense  heat  wave  hit  Chicago  as  hard  as 
any  city  in  the  country — with  many  days 
and  nights  of  temperatures  over  the  100- 
degree  mark.  Chicago  moviegoers  sought 
their  only  sure  escape  in  air-conditioned 
theatres. 

Alert  B&K  showmen  anticipated  sudden 
heat  waves  by  preparing  special  “Hot 
Weather”  ads  for  spot  use.  Ads  selling 
only  one  thing — air  conditioned  comfort — 
not  one  other  word  save  of  an  institu- 
tional nature. 

Balaban  & Katz  showman  had  had  simi- 
lar (if  to  a lesser  degree)  results  in  pre- 
vious years.  They’ve  always  institutional- 
ized house  features  in  special  ads.  This 
year  there  was  no  mistaking  its  value — 
the  promotion  gave  B&K  theatres  the  big- 
gest month  of  August  in  many  years,  de- 
spite the  unprecedented  heat  wave. 

Throughout  the  campaign  smart  use  was 
made  by  the  circuit  of  The  Modern  The- 
atre’s Pioneer  Award.  Mammoth  repro- 
ductions of  it  were  displayed  over  the  box- 
offices  of  all  Loop  theatres.  Smaller  re- 
productions in  decorated  40"x60"  posters 
(as  here  illustrated)  were  exhibited  out 
front  of  all  houses.  The  award  plaque  was 
also  reproduced  effectively  in  the  institu- 
tional newspaper  ads. 

During  June  and  July  Chicago  movie- 


Large  multi-colored  posters  (40x60)  like  this, 
keyed  to  The  MODERN  THEATRE’S  Pioneer  Award 
Plaque  ior  1947,  were  used  to  promote  big  busi- 
ness for  B&K  theatres  during  Chicago's  unprece- 
dented heat  wave  this  summer. 

goers  were  well  informed  as  to  the  quality 
of  Balaban  & Katz  air  conditioning.  When 
the  great  heat  wave  struck  Chicago,  movie- 
goers heeded  the  well-advertised  advice 
and  swarmed  into  B&K  houses. 

Here,  for  once,  it  was  possible  to  put  a 
positive  finger  on  the  box-office  value  of 
institutional  advertising.  Such  concrete 
evidence  shouldn’t  be  necessary  to  impress 
the  industry  with  its  value.  Institutional 
value  does  pay  off — if  you  are  operating 
your  place  of  amusement  as  an  INSTITU- 
TION . . . and  it  has  House  Appeal! 


Air  Conditioning  Show  To 
Reflect  Pace  of  Science 

Every  known  device  for  promoting  indoor 
comfort  in  an  adverse  climate  will  be 
represented  at  the  forthcoming  Air  Con- 
ditioning Exposition  in  Grand  Central 
Palace,  New  York,  February  2i-6,  1948. 
Many  will  be  entirely  new,  others  strikingly 
improved.  With  some  460  exhibit  spaces 
already  booked  applications  are  still  being 
received  for  further  assignments. 

So  rapidly  is  the  pace  of  science  accel- 
erating new  development  in  air  condition- 
ing for  popular  comfort  and  also  in  the 
fast  growing  field  of  industrial  air  con- 
ditioning that  the  American  Society  of 
Heating  & Ventilating  Engineers  sponsored 
a plan  to  hold  the  nation’s  leading  air 
conditioning  show  annually  until  1950.  Im- 
mediate response  from  exhibitors  proved 
the  wisdom  of  the  decision,  which  dated  the 
next  exposition  concurrently  with  the  54th 
annual  meeting  of  the  Society.  Officially, 
this  will  be  the  8th  International  Heating 
and  Ventilating  Exposition. 
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IRWIN  SEATING  COMPANY 

GRAND  RAPIDS,  MICHIGAN 


w ^ # 


1 HIGHLY  ATTRACTIVE  APPEARANCE. 


Z LUXURIOUSLY  COMFORTABLE. 

2 SMOOTH  STEEL  SEAT  BUCKET  — com- 
pletely conceals  working  parts.  No  bolts  or 
screws  exposed  to  snag  clothing. 

A SILENT,  AUTOMATIC  SEAT  LIFTING 
MECHANISM.  All  seats  lift  to  identical  three- 
quarter  fold. 


5 ADJUSTABLE  BACKS  — for  varying  pitch. 


0 COMPENSATING  FEATURE  — for  radius 
and  inaccuracies  in  floor. 


CLOSED  STEEL,  FULL  DEPTH  PANEL  CEN- 
TER STANDARDS. 


MODERATELY  PRICED — reasonably  prompt 
deliveries. 


FULL  LENGTH  STEEL  BACK  PANEL  — af- 
fords full  protection  to  seat  cushion.  Curled 
edge  on  back  protects  upholstering. 

EASY  TO  REUPHOLSTER  — no  tacks  re- 
quired. Just  slip  on  cover  and  clip  to  steel 
frame.  Seats  are  easy  to  remove  from  bucket. 


QUICK  DELIVERY 

on  Irwin  Standard  Line 
Chairs  — Write  for  Information 
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A DEPARTMENT  FOR  THE  DISCUSSION  OF 
PROVISIONS  FOR  HOUSE  APPEAL  UNDERFOOT 


House  Appeal  Underiool  is  Still 
Progressing  Favorably 


^ y HE  PICTURE  of  floor  covcrings  of  all 
types,  particularly  their  availability,  is 
infinitely  rosier  than  it  was  twelve  months 
ago.  Looming  is  booming,  so  to  speak,  and 
the  result  is  that  carpet  in  its  various 
weaves,  textures  and  patterns  is  obtainable 
and  being  installed  in  our  theatres  with 
much  less  time  elapsing  between  order  and 
delivery.  The  same  holds  true  of  other 
floor  coverings,  hard-surfaces,  resilients 
and  mattings. 

Although  we  have  not  yet  neared  a buy- 
er’s market  in  these  commodities,  the  im- 
provement over  last  year’s  performance  is 
so  great  as  to  be  almost  unrecognizable — as 
the  same  market,  that  is.  Many  of  the 
difficulties  which  dogged  the  floor  cover- 
ing producers,  such  as  shortages  of  raw 
materials,  many  of  which  have  to  be  im- 
ported, labor  troubles  and  so  forth,  have 
been  overcome  to  a very  great  extent.  In 
most  instances,  production  quotas  are 
now  higher  than  ever  before  in  the  his- 
tory of  the  manufacturers,  who  notably 
have  been  in  the  forefront  of  industrial 
progress. 

Wartime  production,  during  which  time 
looms  for  carpet  and  plants  for  floor  sur- 
facing materials  were  turned  over  and 
reconverted  entirely  for  production  of  oft- 
times  completely  foreign  materials,  was  ad- 
mittedly hard  on  manufacturers.  How- 
ever, in  many  cases  there  were  blessings 
in  disguise  through  speeded  up  produc- 
tion methods  and  the  adaptations  of  newly 
developed  materials. 

Now  that  reconversion  to  peacetime  pro- 
duction is  practically  completed,  the  floor 
covering  field  is  in  better  position  than 
ever  before  to  deliver  improved  and  rede- 
signed products.  However,  the  tremendous 
backlog  of  orders  still  appears  as  a goad 
to  production,  and  things  will  not  be  right 
in  this  field  until  the  stockpile  of  con- 
sumers’ orders  levels  off  somewhat. 

Where  We  Stand 

The  theatre  industry  as  a whole  is  among 
the  carpet  and  floor  material  producers’ 
darlings.  It  is  a favored  field  with  them 
and  for  a very  good  reason.  The  field  buys 
in  quantity,  but  more  importantly — what 
better  public  advertisement  of  quality 
exists  than  the  theatre  where  that  manu- 
facturer’s carpet  or  floor  is  constantly 
on  display?  The  appeal  to  the  public 


through  the  theatre  remains  mighty  good 
business. 

Hence,  despite  the  infinitely  greater 
home-furnishings  field  and  others  which 
are  equal  in  many  ways  to  our  own  field, 
theatres  have  been  obtaining  more  than  a 
fair  share  of  the  carpet  and  materials  that 
have  been  produced  since  the  war.  Not  a 
new  theatre  has  been  built  that  has  not 
been  supplied  with  carpet  (perhaps  not 
the  first  choice,  but  carpet  withal)  and 
other  flooring  materials  before  it  was 
opened  to  the  public.  On  the  other  hand, 
many  older  houses  have  been  recarpeted 
without  undue  delay.  Thus,  it  would  ap- 
pear that  through  the  manufacturers’ 
remembrance  of  an  old  friend,  our  field 
has  not  suffered  too  greatly  during  the 
great  furnishing  shortage. 

By  pulling  itself  up  by  the  bootstraps, 
the  carpet  industry  has  accomplished  pro- 
duction miracles  to  the  tune  of  only  a 
slight  increase  in  price.  Since  price  ceil- 
ings were  removed,  the  increase  has 
amounted  to  only  a small  percentage,  which 
if  controls  had  remained  would  probably 
have  been  granted  by  this  time  at  any  rate. 
The  same  holds  true  of  other  floor  cover- 
ing materials  and  is  an  example  of  good 
planning  on  the  part  of  the  manufacturers 
who  have  thus  far  held  the  line  on  rising 
prices. 

What’s  New  in  the  Field 

The  carpet  and  floor  covering  material 
industries  have  not  been  content  to  sit 
back  on  their  laurels  and  hand  out  old 
stuff  in  the  way  of  pre-war  successful  de- 
signs or  old  stock  patterns.  The  designers 
have  been  among  their  busiest  cohorts.  For 
this  reason,  floor  styling  is  notably  dif- 
ferent and  exceptionally  new  in  appear- 
ance. 

For  example,  texture  in  carpets  has  come 
into  its  own  within  the  past  couple  of 
years.  Daringly  different  and  yet  highly 
practical  for  even  heaviest  traffic,  the  new 
textured  carpets  give  an  entirely  new  con- 
cept of  decorative  beauty  and  service.  Pat- 
tern in  textured  surfaces  is  subdued,  while 
color  comes  to  the  fore  as  the  decorative 
device. 

Color  in  floor  coverings  is  further  em- 
phasized by  the  new  adaptation  of  the 
lighter  or  pastel  colors  as  a style  note  in 
the  newer  carpet  patterns.  Because  of 


improved  dyes,  greater  cleanliness  in  thea- 
tres due  to  air  conditioning  and  suction 
cleaners  and  dirt-trapping  rubber  mats  at 
entrances — many  modern  reasons — light- 
er-toned carpet  is  entirely  practical  and 
actually  enhances  the  clean  appearance  of 
a theatre  foyer  or  lounge.  The  trend  is 
definitely  to  be  noted  in  all  types  of  dec- 
oration. 

Carpet  as  a decorative  pace-setter  has 
been  further  promoted  by  the  clever  B.H.F. 
Color  Coordinating  Plan.  While  not  yet 
entirely  applicable  to  all  theatre  decora- 
tion, the  plan  has  many  advantages.  It 
consists  of  this:  Carpet  colors  are  co- 
ordinated with  colors  in  other  basic  fur- 
nishings, such  as  draperies,  upholstery  ma- 
terials, other  floor  materials  and  so  forth, 
to  achieve  a harmonious  decorative  effect 
that  is  ready-made  rather  than  individ- 
ually designed.  The  scheme  now  applies 
to  home  furnishings;  but  has  many  adapt- 
abilities to  smaller  theatre  decoration 
where  economy  has  so  often  in  the  past 
played  havoc  with  color  schemes. 

There  remains,  however,  the  large  selec- 
tion of  specially  designed  theatre  patterns 
in  carpet.  While  not  nearly  so  splashy 
nor  bizarre  in  color  effect  as  many  post- 
war patterns,  these  undoubtedly  are  the 
average  theatre’s  best  choice  for  prac- 
ticality and  long  wearability.  They  have 
been  designed  for  a purpose  and  they  are 
characteristically  gayer  and  more  colorful 
than  conventional  carpets.  On  this  score 
also,  it  is  heartening  to  know  that  custom- 
design  is  again  available.  An  increasing 
number  of  new  houses  have  been  graced  by 
carpet  designed  especially  for  their  pur- 
pose. 

Good  carpeting  requires  good  cushioning 
material  for  the  utmost  in  long  life  and 
fine  appearance.  Latest  solution  to  this 
problem  is  chemically  blown  sponge  rubber 
underlay  which  will  resist  heavy  traffic 
and  provide  that  luxurious  softness  under- 
foot which  is  so  desirable.  The  product  is 
said  to  be  permanently  resilient,  washable 
and  long-wearing.  It  will  not  pack  down 
nor  sag  and  is  lint-free,  mothproof  and 
vermin-proof. 

Hard-Surfaced  or  Resilient 

In  many  parts  of  the  theatre,  and  par- 
ticularly in  multiple-enterprise  projects, 
only  hard-surfaced  or  resilient  floor  cov- 
ering materials  are  practical.  Front  en- 
trances, with  their  exposure  to  the  weather, 
are  most  practically  treated  with  hard- 
surfaced materials  such  as  terrazzo  or  tile. 
Terrazzo,  tiny  chips  of  marble  bonded  in 
white  or  colored  cement,  is  stunning  for 
entrances  and  lobbies.  Through  the  use  of 
metal  moulding  strips,  infinite  designs  and 
color  combinations  are  possible,  and  the 
material  is  extremely  long  wearing.  Tils 
flooring  serves  a similar  purpose  and  is 
versatile  in  design  possibilities  also.  Within 
the  house,  such  floors  are  also  highly  prac- 
tical for  rest  rooms,  where  easy  cleanability 
and  sanitary  appearance  are  so  important. 

Of  equal  advantage  where  smart  ap- 
pearing floors  are  desired  and  where  econ- 
omy is  the  rule  are  the  many  types  of  re- 
silient floor  materials.  Linoleum  and  kin- 
dred products  as  well  as  the  heavy-duty 
asphalt  tile  have  been  made  so  resilient  and 
sound-absorptive  that  this  disadvantage 

(Continued  on  page  58) 
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A beautiful  example  of  colorful  high 
style  in  Gulistan  Ridgefield  Wilton. 


Gulistan  Constellation,  a 
new  weave,  is  a brilliant 
example  of  the  new  trend 
in  large-scale  designs. 


WITH  LONG-LASTIXG  GULISTAN  CARPETS 


A distinctive  design  in  Gulistan  Ridge- 
field Wilton  combining  good  taste 
with  glowing  color. 


Today's  alert  theatre  men  know  that  it  is  not  enough  that  a carpet 
wear  well  ...  it  must  create  among  patrons  a feeling  of  luxury 
and  style.  Gulistan  theatre  carpet  is  used  in  a large  number  of 
the  nation’s  finest  and  most  successful  theatres  because  their 
owners  know  that  the  best  investment  they  can  make  is  the 
finest  carpet  they  can  afford. 

Many  beautiful  designs,  such  as  those  illustrated,  will  soon 
be  available  in  greater  quantities  for  your  own  require- 
ments. Or,  you  may  prefer  to  have  your  favorite  grade 
of  Gulistan  carpet  made  to  order  in  colors  and  designs  of 
your  own  selection. 
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discriminating  exhibitors 
everywhere  are  installing 

THE  NEW 


Write  for  literature  or  see  your  Indepen- 
dent Theatre  Supply  Dealer  for  a free 
demonstration. 

MOTIOGRAPH,  INC. 

4431  W.  LAKE  ST., 
CHICAGO  24,  ILL. 

Producing  fhe  Better  Projectors 
for  Over  50  Years. 


EXPORT  DEPARTMENT:  Frazar  & 


Ltd.  301  Clay  Street^  $an  Francisco  11,  California 


"AA"  PROJECTOR 
AND  MOTIOGRAPH 
LIFELIKE  SOUN 


Mode  to  highest  precision  standards.  Guaronteed 
interchangeable.  Available  through  Independent 
Theatre  Supply  Dealers. 


LaVezzi  Machine  Works 

6 3 5 WEST  LAKE  STREET  • CHICAGO  44,  ILLINOIS 


House  Appeal  Underloot  Is 
Progressing  Favorably 


(Continued  from  page  56) 


has  been  almost  completely  overcome.  Ex- 
cept within  the  auditorium,  the  sound  of 
footsteps  on  resilient  flooring  now  is  so 
small  as  to  be  almost  unnoticeable. 

Asphalt  tile  is  perhaps  the  most  long- 
wearing  and  versatile  of  the  resilient  floor- 
ings for  application  to  theatre  use.  Be- 
cause of  low  installation  cost,  extremely 
low  upkeep  and  wide  decorative  possibil- 
ities, this  material  is  becoming  increasingly 
popular  in  theatre  uses.  Made  of  asbestos, 
combined  with  mineral  coloring  pigments 
and  bonded  with  asphalt  or  asphaltic  res- 
ins, the  tile  withstands  wear  in  greater 
degree  than  most  resilient  floors. 

The  material  is  highly  fire  and  mois- 
ture-resistant and  is  thus  applicable  to 
use  in  smoking  rooms  and  restrooms.  For 
lobbies,  lounges  or  restrooms  located  below 
grade,  the  material  offers  practically  the 
only  solution  because  it  is  unaffected  by 
dampness  which  is  generally  present  when 
concrete  is  in  direct  contact  with  the 
ground.  Because  of  these  advantages,  as 
well  as  versatility  of  design  and  color,  the 
material  is  ideal  for  installation  in  such 
multiple-enterprise  projects  as  bowling 
alleys,  dance  halls,  restaurants,  refresh- 
ment bars  and  so  forth. 

Maintenance  Facilities 

For  any  flooring  installation,  from  car- 
pet to  terrazzo,  a secondary  consideration 
must  be  its  upkeep.  While  some  materials 
are  easier  to  keep  clean  and  in  good  con- 
dition than  others,  with  the  proper  tools 
practically  any  floor  can  be  kept  in  prime 
appearance.  Frequent  inspection  by  man- 
agement and  assiduous  cleaning  methods 
on  the  part  of  the  janitor  or  maintenance 
man  are  mandatory,  of  course. 

For  carpeted  expanses,  the  heavy-duty 
suction  cleaner  is  a necessity.  Most  car- 
peted areas  respond  easily  to  the  daily 
cleaning  by  vacuum;  however,  spots  and 
stains  must  be  removed  immediately  if 
the  carpet  is  to  remain  good  looking  and 
long  wearing.  Dry  or  foam  shampoo  prod- 
ucts are  also  helpful  for  occasional  bright- 
ening. But  professional  carpet  cleaning, 
which  may  be  done  right  in  the  theatre 
during  off  hours,  is  the  most  satisfactory 
for  actual  soilage  removal. 

Most  hard-surfaced  and  resilient  floor- 
ing materials  respond  best  to  simple  soap- 
and-water  cleanliness.  Abrasives  ane 
occasionally  necessary.  However,  the  re- 
silient floors,  depending  upon  weather  con- 
ditions, will  often  require  no  more  than 
sweeping.  Because  of  pre-waxing  at  the 
factory  in  most  resilient  products,  dust  re- 
moval is  about  all  that  is  necessary  to 
bring  out  original  beauty. 

With  new  flooring  materials  again  avail- 
able in  more  than  limited  quantities,  it’s 
time  to  plan  this  most  important  part  of 
any  theatre’s  decorative  scheme.  For  older 
houses,  new  carpet  or  floors  will  modernize 
the  appearance  amazingly,  while  for  new 
theatres,  this  important  consideration  may 
make  all  the  difference  between  efficiency 
and  early  tawdriness. 
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WITH  “National”  High-Intensity  Projec- 
tor Carbons  in  your  lamp  houses,  you 
have  the  most  efficient  source  of  light,  provid- 
ing an  ideal  combination  of  brightness  and 
color  balance,  available  to  any  theatre.  In  fact, 
you’ve  got  the  most  powerful  light,  for  this 
purpose,  in  the  world.  It  is  like  a tiny  sun.  The 
light  of  a “National”  projector  carbon  arc  is 


snow  white,  perfect  for  bringing  out  detail 
and  full  rich  color. 

The  cost  of  “National”  Projector  Arc  Carbons 
is  negligible  when  compared  to  other  operating 
costs.  And  yet  their  sparkling  white  light  is  the 
best  box-office  insurance  you  can  get.  It  pro- 
duces better  pictures  , . . pleases  your  patrons 
. . . and  keeps  your  ticket  seller  busy. 


For  Petfection  in  Phnt&graphy  and  Projection,  Use  the  Carbon  Arc. 

The  term' “NationaPMs  a registered  trade-mark  of -f'-;'  - 

NATIONAL  CARBON  COMPANY,  INC. 

Vnii  of  fjnion  Carbide  and  Carbon  Vorporathm  i- 

fTRi  . - P ' V/'-i’' ' , ; 

,30  EAST  42iid..STEEET,.  NEW  YORK  17,  N.  Y. 

, ~ .Dwisiott'  Saim  Offices:^  Atlanta,  Clsirago,  Kan^is  Cily,  New  York,  Pittsburgh,  San  Francisco  ^ 
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A MOST  INTIMATE  PROVISION  FOR  THE 
PERSONAL  COMFORT  OF  MOVIE  PATRONS 


Comfort  Plus,  the  New  Prescription 

for  Theatre  Seating 


A 


LTHOUGH  IT  WAS  THOUGHT  befoi’e  the 
war  that  theatre  chairs  had  reached  the 
very  acme  of  perfection  in  comfort,  ap- 
pearance and  long  life,  it  now  appears 
that  prewar  models  could  stand  a lot  of 
improvements.  Postwar  theatre  chairs  are 
the  result  of  greater  progress  than  was 
ever  before  deemed  possible.  They  are  re- 
finements of  the  older  models,  and  progress 
being  what  it  is,  we  may  look  for  further 
refinements  as  time  goes  by. 

At  least  four  of  the  major  producers  of 
theatre  seating  have  introduced  radically 
new  designs  within  the  past  twelve  months. 
All  of  the  manufacturers  have  created  new 
lines  which  are  vastly  improved  over  pre- 
war models  in  construction  and  finishing. 
Comfort  continues  to  be  the  prime  motive, 
yet  style  is  hardly  secondary.  In  appear- 
ance, the  new  chairs  may  be  said  to  be 
more  completely  harmonious  with  modern 
design. 


Heywood-Wakefield  introduced  the  "Encore"  a 
new  postwar  model  theatre  chair  in  which  all- 
steel  construction,  easy-flowing  design,  self- 
raising  all-steel  hinges  and  maximum  comfort  in 
any  sitting  position  are  emphasized. 


The  New  Models 

After  more  than  two  years  of  designing 
and  enginering,  a new  “Slide-Back”  model 
chair  was  introduced  on  the  market  by 
Ideal  Seating  Company.  With  numerous 
radical  changes  and  innovations,  the  new 
chair  has  many  features  which  are  most 
practical  and  interesting.  Spaced  the 
customary  32  inches  back-to-back,  it  af- 
fords more  than  six  inches  of  smooth,  ef- 
fortless seat  retraction  on  a horizontal 
plane,  with  no  humps  or  jarring. 

When  occupied,  the  chair  allows  100  per 
cent  more  passing  space  than  conventional 
chairs.  When  vacant,  there  is  a gain  in 
space  of  over  50  per  cent.  Thus,  the  neces- 
sity of  patrons’  standing  to  allow  others 
to  pass  is  neatly  eliminated.  Furthermore, 
the  operation  of  the  chair  in  no  way  dis- 
turbs those  in  the  row  behind.  Normal 
position  of  the  chair  is  automatically  re- 
sumed. 

When  unoccupied,  the  seat  automatically 
and  silently  slides  back,  rises  and  locks 
into  position,  thus  affording  complete 
safety  in  case  of  emergency.  The  seat 
automatically  disengages  as  the  patron 
lowers  it  for  occupancy.  A full-length,  die- 
formed  steel  back  panel  entirely  covers 
the  back  edge  of  the  seat  cushion.  There 
are  no  pinching  hazards,  no  sharp  edges 
to  bump  shins  and  no  understructure  to 
hamper  cleaning. 

Simple  in  construction,  the  “Slide-Back” 
chair  has  only  three  more  moving  parts 
than  conventional  theatre  seats.  It  has 
been  sturdily  built  for  long  and  trouble- 
free  service,  without  maintenance,  adjust- 
ments or  replacements  of  any  moving  parts. 
The  special  bearings  require  no  lubrication. 
The  chair  is  easy  to  install  and  does  not 
require  the  services  of  specialized  me- 
chanics. 

The  new  chair  is  said  to  be  adjustable 
to  all  theatre  seating  requirements,  ar- 
rangements and  inclines,  and  it  can  be 
used  as  a stationary  chair  in  balconies 
with  high  risers.  For  good  posture,  the 
chair  has  cushions  of  comfortable  deep- 
spring construction.  It  is  available  in  a 
variety  of  models  with  a wide  selection  of 
end  standards  and  upholstering  materials. 

More  Innovations 

Two  new  models,  by  Heywood-Wakefield, 


Ideal  Seating  Company  brought  out  its  new 
“Slide-Back"  theatre  chair,  which  besides  beauty 
of  design  and  a new  principle  in  seat  retraction, 
has  a full-length  die-formed  steel  back  panel 
which  covers  the  rear  edge  of  the  seat,  and  is 
adjustable  to  suit  all  seating  conditions. 


the  “Encore”  and  the  “Airflo,”  were  de- 
buted from  a recently  modernized  plant 
dedicated  entirely  to  the  production  of 
these  late  models.  The  fully  upholstered 
version  of  the  new  “Encore”  chair  has  a 
triple-thick  back  fitted  with  tempered  coil 
springs  securely  mounted  on  an  all-steel 
back  panel.  The  seat  has  a coil  spring 
unit  and  the  arm  rests  are  upholstered 
over  sponge  rubber  pads. 

Among  the  features  pointed  out  is  an 
assurance  of  comfort  over  the  full  area 
of  the  seat  so  that  for  maximum  comfort 
it  is  not  necessary  for  the  occupant  to  sit 
exactly  in  the  center  of  the  seat.  Another 
innovation  is  a self-raising  all-steel  hinge 
which  raises  the  seat  gently  and  permits 
the  empty  seat  to  rest  in  raised  position 
just  inside  the  end  standards. 

An  all-steel  bottom  board  is  also  stressed 
by  the  manufacturer.  The  flared-out  rib 
motif  adds  to  atractive  design  as  well  as 
contributing  strength  to  this  vital  part 
of  a theatre  chair.  Under  the  steel  bottom 
is  an  all-steel  upholstery  frame  which 
makes  the  changing  of  damaged  seat 
coverings  a very  simple  operation.  A full- 
length  back  panel  prevents  rear-guard 
foot  action  from  soiling  and  wearing  the 
upholstery  as  well  as  eliminating  the  pos- 
sibility of  catching  toes;  when  the  self- 
raising  hinge  has  lifted  the  unoccupied 
seat,  none  of  it  extends  below  the  back 
panel.  Ease  of  cleaning  is  another  utility 
function.  Steel  edges  around  the  back 
serve  as  protection  to  the  upholstery  fabric. 

The  “Encore”  model  is  also  in  semi- 
upfiolstered  style.  The  seats  of  this  type 
are  upholstered  with  coil  spring  units  and 
the  backs  are  thickly  padded.  Arm  rests 
are  of  seasoned  birchwood  finished  in 
natural  lacquer.  End  standards  are  all- 
steel  and  aisle  lights  have  adjustable 
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...ai  UPHOLSTERY 


You’ll  save  labor  and  expense  in  "housekeeping” 
in  your  theater  . . . with  super-tough  TOLEX  up- 
holstery! 

This  modern  searing  material  can  be  wiped 
clean  easily  with  a damp  cloth — ^restoring  like-new 
smartness!  Overcomes  the  hazard  of  sticky  foods 
and  greasy  fingers  . . . and  simplifies  maintenance! 

The  richness  of  Tolex  plastic  leathercloth  boosts 
"box  office”  appeal  for  you—ideal  for  theater  seap 


ing,  wall  covering  and  decoration.  It’s  durable  . . . 
washable  . . . vermin-proof  . . . stain-resistant  . . . 
can  be  made  fire-resistant.  (Meets  New  York  City’s 
and  Boston’s  fire-resistant  requirements.)  Striking 
range  of  colors  and  effects. 

Spe  cify  Tolex  for  initial 
equipment  and  when  you 
re-upholster.  Textileather 
Corporation,  Toledo,  Ohio. 


35  YEARS  OF  PUBLIC  ACCEPTANCE 


TEXTILEATHER 


* 


NOT  LEATHER 


*Reg.  US.  Pat.  Off 


All  good  things  are  cheap; 
all  bad  are  very  dear. 

— Thoreau 


Flame  test  demonstrates  fire- 
resistant  properties  of  Tolex. 


Comfort  Plus,  the  New 
Prescription  for  Theatre 
Seating 

(Continued  from  page  60) 


louvres  designed  as  part  of  the  standards. 
They  are  available  in  numerous  designs 
and  standard  colors. 

The  new  •‘Airflo”  model  is  designed  by 
its  manufacturer  as  the  aristocrat  of  the 
new  line.  Fabricated  entirely  of  steel  and 
fine  fabric,  this  model  operates  on  a spring- 
base  principle  which  adjusts  automatically 
to  any  sitting  posture  assumed  by  the  oc- 
cupant. Both  seat  and  back  are  built  up 
with  coil  spring  units  and  the  arms  have 
sponge  rubber  as  their  base.  The  end 
standard  of  the  “Airflo”  combines  the 
decor  of  an  enameled  center  panel  with 
chromium  plated  end  posts.  The  seat  and 
back  are  attached  to  the  standards  only 
at  the  all-steel  hinge,  leaving  the  chair 
free  to  assume  the  most  comfortable  posi- 
tion when  occupied. 

The  ratio  of  the  back  to  the  seat  of  all 
models  produced  by  this  manufacturer  was 
determined  by  a scientific  study  sponsored 
by  Harvard  University  and  undertaken  by 
the  eminent  anthropologist.  Dr.  Earnest 
A.  Hooten.  Thus,  maximum  comfort  with 
the  accent  on  beauty  are  cited  by  the  pro- 
ducer as  outstanding  achievements  in  the 
new  line  of  postwar  theatre  seats. 

New  Efficiency 

The  “Comet”  is  another  new  model  re- 
cently introduced  to  the  trade  by  Irwin 
Seating  Company.  It  features  an  extended 
rear  panel,  a smooth  steel  seat  bucket  and 
an  automatic  folding  hinge.  The  extended 
steel  rear  panel  of  the  new  model  protects 
the  seat  when  it  is  in  the  raised  position 
so  that  patrons  in  the  row  behind  cannot 
use  the  seat  as  a foot  rest.  A curled  edge 
on  the  back  protects  the  upholstering 
material  from  wear. 

The  smooth  steel  seat  bucket  completely 
houses  the  automatic  hinge.  The  spring 


Irwin  Seating  Company's  construction  to  prog- 
ress in  public  seating  for  theatres  is  the  "Comet" 
— a recently  introduced  new  model,  in  which 
comfort,  rugged  construction  and  ease  of  main- 
tenance are  emphasized  features. 


American  Seating  Company's  new  "Bodiform" 
theatre  chair  features  scientific  posture — cor- 
rectness in  design  as  well  as  beauty  of  line 
and  long-wearing  quality  in  construction  as- 
sured by  pre-fabrication  tests  in  the  company's 
laboratories. 


unit  is  of  the  arch  type,  securely  fastened 
to  a removable  steel  frame,  and  the  uphol- 
stering material  is  fastened  over  the  springs 
and  onto  the  steel  frame  by  clips  in  order 
that  cut  or  worn  seat  covers  may  be  easily 
and  quickly  replaced. 

The  “Comet”  can  also  be  equipped  with 
foam  rubber  over  the  spring  unit  if  desired. 
The  automatic  hinge  raises  the  seat  gently 
to  a three-quarter  fold  which  is  not  so  far 
back  that  a patron  can  miss  it  when  at- 
tempting to  sit  down.  End  and  middle 
standards  are  of  steel  and  the  middle 
standards  are  the  closed  type.  Arm  rests 
are  of  seasoned  maple  and  can  be  finished 
in  either  natural  lacquer  or  a lacquer  to 
match  the  steel  finish.  Comfort,  construc- 
tion and  ease  of  upholstering  the  seats  are 
cited  by  the  manufacturer  as  outstanding 
features  of  this  new  model. 

Postwar  Improvements 

Many  chair  models,  although  introduced 
prior  to  the  first  of  this  year,  have  all  of 
the  postwar  improvements.  Among  those 
with  new  lines  brought  out  in  1946  is  the 
American  spring-back  Bodiform  theatre 
chair.  This  beautiful  model  is  equipped 
with  resilient  pillow-spring  chair  back  and 
spring-arch  seat  covered  with  foam  rubber 
for  ultra-luxurious  comfort.  The  chair 
features  automatic  safe-fold  seat,  extended 
rear  panel  covering  the  seat,  and  smooth 
seat  bottom  and  back  panel  completely 
free  of  snagging  hazards.  The  amazing 
wearability  claimed  for  this  model  provides 
long,  profitable  service. 

The  Kroehler  “Push-Back”  seat  has 
emerged  with  new  styling  and  modern 
decorative  beauty.  Principal  feature  of 
this  model,  of  course,  is  its  retractibility. 
With  a simple  backward  movement,  seated 
patrons  may  make  more  than  ample  room 
for  the  passage  of  entering  patrons.  The 
Kroehler  seats  are  luxuriously  finished  with 
deep  cushioning  and  attractive  upholstery 
materials.  It  is  claimed  that  they  achieve 
lounge-chair  comfort. 

The  postwar  International  chair  offers 


many  improvements  over  earlier  models. 
It  features  steel  construction,  welded  into 
strong  units.  The  back  and  seat,  the  “T” 
standards  are  locked  together  by  arm  rests ; 
there  are  no  exposed  bolts,  nuts  or  screws. 
The  seat  operates  around  a center  axis 
rod  which  is  equipped  with  greaseless  bush- 
ings to  eliminate  hinge  noise  and  oiling. 
The  full-coil,  spring-edge  seat  cushions 
are  of  the  type  long  accepted  by  automobile 
and  furniture  industries  as  best  for  dur- 
ability and  comfort.  Easily  removed  seat 
cushions  permit  shifting  of  cushions  to 
equalize  wear.  Tackless  upholstery  assem- 
bly is  achieved  by  continuous  steel  binding 
rods  which  lock  the  fabric  to  the  steel  back 
with  smooth,  even  tension  on  the  fabric 
at  all  points. 

Why  They’re  Good 

One  reason  why  modern  theatre  chairs 
have  apparently  reached  the  acme  of  com- 
fort, beauty  and  longevity  is  the  rigid  re- 
search and  testing  which  goes  into  their 
production  long  before  they  are  introduced 
to  the  trade.  The  materials  which  go  into 
the  manufacture  of  a chair  must  measure 
up  to  the  highest  standards — standards 
set  by  the  seat  producers  themselves  after 
exhaustive  tests  of  all  materials  available. 

For  example,  a new  type  testing  machine 
was  recently  developed  to  determine  how 
well  rubber  cushioning  material  will  with- 
stand constant  use.  The  device  was  devel- 
oped precisely  for  materials  to  be  used  in 
American’s  Bodiform  model  chairs.  Nick- 
named the  “Squirming  Irma”  by  its  de- 
signers, the  machine  continuously  drops  a 
heavy  weight  on  the  cushion  with  the  force 
of  a weary  theatre-goer  plumping  onto  a 
seat.  The  weight  is  then  wriggled,  knead- 
ed and  twisted  into  the  cushion  in  simula- 
tion of  a very  restless  person  squirming 
every  which  way. 

The  testing  machine  is  part  of  a sizable 
battery  of  “torture  racks”  in  that  manu- 
facturer’s laboratory,  all  designed  to  test 
the  durability  and  comfort  of  materials 
used  in  the  product.  Among  others  are  an 
“aging  oven”  and  elaborate  equipment  for 
an  indentation  test. 

All  manufacturers  of  the  finer  grades  of 
seating  utilize  similar  methods  to  test  the 
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Kroehler  Manufacturing  Company's  *'Push*Back*' 
theatre  seat  continues  in  popularity  with  ad(ded 
refinements  in  design  and  construction  for  beauty 
and  comfort. 


62 


The  MODERN  THEATRE  Section 


fo^EF^FICIENT  USF 

K sIatino  space 


R E A I.  PATRON  0 0 N ¥ E H I E N 0 E 


Ample  space  to  eliminate  standing.  More  than 
six  inches  of  smooth,  effortless,  horiTOntal  retrac- 
tion ...  no  humps,  no  jarring,  no  disturbance  to 
those  behind. 


A 0 T y A t f N 0 T 1 U S T T N E O R E T I C A 1 1 
i P A 0 E $ A ¥ I N R 


100%  more  passing  space  when  occupied,  with 
conventional  spacing  of  32"  back  to  back. 


P I N € HI  H G M A I A 


Full  length,  die  formed  steel  back  panel  entirely 
covers  the  seat  cushions. 


3 SHARP  EOGES  TG  RUMP  SHiNS 


C 


EEP  SPRIHG  GUSHtOHEU  CUNIFORT 


\HmmWmBm,  im  summm  mo  uPH§LSTiiiNG~ 

\ 

I far  de^adis 

S _Sl|.P  P LY  JD  E A L E R S 


THE  ONLY  CHAIR  OF  ANY  TYPE  THAT 
AFFOROS  100^  SAFETY  IN  EMERGENCIES 


Unoccupied  seats  automatically,  silently,  slide 
back,  rise  and  lock  into  position;  automatically 
disengaging  when  lowered  for  occupancy. 


NO  M A I N T E N A N C E H E A D A C H E $ 


Only  3 more  moving  parts  than  conventional 
chairs.  No  adjustments,  lubrication  or  replace- 
ment required. 


ADJUSTARLE  TO  ALL  CONDITIONS  AND  INCLINES 


Can  be  stationary  in  balconies  with  high  risers. 


EASILY  INSTALLED  WITHOUT  SPECIALIZED  MECHANICS 
NO  UNDERSTRUCTURE  TO  HAMPER  CLEANING 


BO  XOFFICE 
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ILLUMINATION  FOR  ADVERTISING  DIS- 
PLAY, ATMOSPHERE  AND  BETTER  VISION 

Important  Advantages  of  Proper- 
ly Planned  Lighting 


P 

/ RACTICALLY  EVERY  THEATRE  OWNER 

wants  to  modernize.  Most  operators  of 
existing  houses  either  have  done  some- 
thing, are  in  the  throes  of  modemization  at 
present,  or  will  do  the  job  of  renovation 
at  their  earliest  convenience.  However, 
certain  questions  are  uppermost  in  the 
minds  of  all  three  classes:  Just  what  is 
modernization  as  it  applies  to  my  house? 
. . . and  What  type  modernization  will  give 
me  the  most  box-office  value  for  the  dol- 
lars I have  to  spend? 

Many  kinds  of  theatre  improvements 
contribute  to  a complete  modernization 
plan.  But  without  lighting,  they  would  be 
of  little  or  no  avail.  Modern  fixtures  and 
furnishings,  displays,  rearrangement  for 
better  traffic  flow,  air  conditioning,  cheer- 
ful floor  coverings  and  light  walls  are  all 


essential  parts  of  every  modernization  plan 
which  will  be  enhanced  by  well-designed 
lighting — lighting  which  actually  steps  up 
House  Appeal! 

A basic  definition  of  modernization 
states  that  it  consists  of  those  changes 
which  make  the  house  more  attractive, 
different  from  its  contemporaries,  easier 
on  the  eyes  and  appealing  at  the  box-office. 
Modern  lighting,  intelligently  designed, 
does  all  of  these  and  thereby  achieves  the 
basic  objective — greatest  volume  of  ticket 
sales  per  dollar  of  overhead. 

Some  theatre  owners  do  a complete 
modernization  job  at  one  time,  making 
long-needed  revisions  and  repairs  in  one 
modernization  operation.  In  others,  par- 
ticularly the  chain  houses,  modernization 
become  a continuing  activity,  house  by 


house,  area  by  area.  Either  plan  indicates 
to  patrons  that  the  management  is  trying 
to  make  the  theatre  a more  pleasant  place 
in  which  to  seek  entertainment. 

Three  A’s  of  Showmandising 

Lighting  has  three  services  to  perform 
for  the  showmandiser,  thus  making  it  the 
prime  element  in  any  plan  of  moderniza- 
tion. They  are:  Attraction,  Appraisal,  At- 
mosphere. The  completely  visual-condi- 
tioned theatre  cannot  depend  entirely  on 
any  one  of  these.  On  the  contrary,  all 
three  are  necessary  with  varying  emphasis, 
depending  upon  the  class  of  theatre  and 
upon  the  people  to  whom  it  is  to  make  its 
appeal. 

Attraction-^ho'wmen  realize  the  sales 
value  of  attraction.  It  influences  their 
location,  they  bid  for  it  in  their  advertising 
and  expect  it  of  their  signs  and  interior 
displays.  Through  attraction,  the  showman 
invites  patrons  into  his  house,  shows  off 
its  interior  decoration  and  directs  their 
attention  to  coming  attractions  so  that  they 
may  come  again  and  again.  Attraction 
Lighting  punctuates  the  interest  of  passers- 
by  by  eye-catching  brightnesses,  gives  em- 
phasis by  compelling  contrasts;  creates 
backgrounds  for  displays  and  puts  appeal 
into  the  house  by  the  magic  of  color  and 
animation. 

Appraisal — The  element  which  makes  one 
house  preferred  over  another  may  be 
termed  appraisal  by  the  patrons.  Condi- 
tions that  are  correct  reveal  the  inherent 
qualities  of  a theatre — why  it  is  the  bright 
spot  in  its  neighborhood  and  why  people 
will  travel  many  miles  to  be  entertained 
therein.  A clientele  of  satisfied  patrons  as 
well  as  the  transients  will  appraise  a the- 
atre both  outside  and  inside  whenever  they 
are  in  the  mood  for  entertainment.  Ap- 


Substontial  progress  in  fluorescent  lighting  for 
theatres  during  this  year  shows  increasing  prom- 
ise for  near  future,  provided  fixtures  and  fittings 
of  suitable  type  and  function  become  more  readily 
available.  Present  drawback  is  the  dearth  of 
equipment.  Here  shown  are  design  suggestions 
by  vyestinghouse.  indicating  how  their  new 
“Circlarc"  lamp  may  be  utilized  effectively  in 
theatre  lighting. 

praisal  Lighting  has,  at  the  point-of-sale, 
enough  light  of  the  correct  color  and  right 
quality  as  to  direction  and  diffusion.  Ap- 
praisal Lighting  may  also  be  the  element 
which  completely  individualizes  a theatre 
and  gives  it  personality. 

Atmosphere — This  quality  gives  those 
who  enter  both  a snapshot  and  a time- 
exposure  picture  of  the  theatre’s  desir- 
ability as  a place  of  entertainment.  The 
quick-glimpse  impression  is  important  in 
getting  them  to  come  in.  The  results  of 
the  time  exposure  largely  determine 
whether  they  want  to  return.  Atmosphere 
in  lighting  is  obtained  by  designing  a 
brightness  and  color  pattern  of  the  the- 
atre ensemble — ceiling,  walls,  displays,  fix- 
tures— that  is  consistent  with  the  type  of 
house,  harmonizes  with  its  architectural 
and  decorative  scheme  and  is  appropriately 
coordinated  with  the  brightness  and  color 
patterns  of  the  displays. 

Brightness  Patterns 
When  a number  of  objects  or  areas  in 
the  theatre  are  of  the  same  brightness,  no 
one  attracts  attention  over  another.  But 

(Continued  on  page  66) 
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IL 


J As  the  only  lamps  produced  complete  with- 
“ in  one  factory,  they  can  be  so  engineered  as 
to  obtain  the  finest  screen  results. 


2  The  most  complete  line.  Includes  lamps  spe- 
~ cially  designed  for  the  best  results  in  every 
condition. 


3  Deliver  as  much  or  more  light  than  any 
lamps  made. 


4  Possess  the  highest  efficiencies  ever  attained 
in  the  history  of  projection  arc  lighting. 


5  Longest  life.'  Some  of  the  original  Strong 
~ lamps,  built  25  years  ago,  are  still  working 
every  day. 


6  Most  simple  in  operation.  Require  less  at- 
~ tention. 


7  Having  fewer  parts,  there  is  less  possibility 
of  failure. 


3 The  lowest  prices  of  any  lamps  in  their  class. 


0 Made  by  the  World's  Largest  Manufacturer 
“ of  Projection  Arc  Lamps. 


10  They  increase  profits  through  better  projec- 
tion. 


EtECTRIC  CORPOi?;,;.. 

P^RK  AVENUE  • TOLEDO  , ^ 


Off,, 
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A durable  rubber  and  cord  matting. 
Provides  safety  underfoot.  Easily 
handled  for  cleaning.  %”  thick,  24" 
wide,  any  length. 

— also — 

EZY-RUG  RUBBER  LINK  MATTING 
for  lobbies 

TUF-TRED  TIRE  FABRIC  MATTING 
lor  safety  on  wet  floors 

PERFORATED  CORRUGATED 
MATTING 
for  lobbies 


W A N T E D1 
Distributors  and  direct 
factory  representatives 


For  prices  and  folder  "A  Mat  for 
Every  Purpose"  for  promoting  safety 
and  sanitation,  write 


AMERICAN  MAT  CORP. 

“America’s  Largest  Matting  Specialists" 
1719  Adams  St.  Toledo  2,  Ohio 


Important  Advantages  of 
Properly  Planned 
Lighting 
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when  one  object  is  brighter  than  another, 
patrons’  attention  is  instinctively  directed 
to  the  brighter.  It  is  possible,  therefore, 
by  creating  Steps  in  Brightness  in  the  the- 
atre to  draw  attention  to  the  important 
areas  or  displays  which  the  showman 
wants  the  patrons  to  see. 

Theatres  with  well-balanced  brightness 
patterns  not  only  draw  attention  to  dis- 
plays, refreshment  counters  and  so  forth; 
but  create  an  atmosphere  that  is  both 
pleasant  and  stimulating.  From  the  lobby, 
the  brightness  pattern  will  gradually 
diminish — with  displays  becoming  less  im- 
portant in  the  inner  reaches — and  foyer, 
lounges  and  so  forth  will  have  only  visual- 
comfort  lighting,  and  the  auditorium  will 
have  its  own  peculiar  phases  of  light  and 
shadow. 

Brightness  is  the  product  of  footcandles 
falling  in  an  object  or  area  and  its  re- 
flectivity. That  is  why  light-colored  objects 
have  a higher  brightness  and  consequently 
draw  more  attention  than  darker  ones. 
This  can  be  compensated  for  by  placing 
more  light  on  the  darker  objects  or  areas 
and  by  providing  lighted  backgrounds 
which  command  attention.  Colored  light 
on  display  backgrounds  has  the  power  to 
attract  attention. 

Lighting  designers  today  have  light 
sources  covering  a wide  range  in  light 
output,  sizes,  shapes  and  color.  These,  with 
the  many  good  controlling  equipments 
available  and  easily  used  design  data,  make 
it  possible  to  lay  out  lighting  systems  which 
will  deliver  the  quality,  distribution  and 
amount  low  illumination  needed  to  meet 
the  Attraction,  Appraisal  and  Atmosphere 
requirements  of  any  given  theatre. 

New  Lighting  Tools 

New,  versatile  and  efficient  lighting 
tools  have  been  made  available  to  help 
theatre  owners  create  in  their  places  of 
business  the  visual  and  atmospheric  con- 
ditions for  true  showmandising.  Lamps  of 
every  type  and  for  every  purpose  have  been 
developed,  many  within  the  past  few  years. 


This  huge  attraction  board  oi  the  Hawaii  Music 
Hall  in  Hollywood,  shows  how  Wagner  multiple- 
sized colored  plastic  changeable  letters  add  ef- 
fectiveness to  advertising.  Photo,  Wagner  Sign 
Service. 


Lamps  are  the  heart  of  the  lighting  sys- 
tem. High  efficiency  of  light  production 
and  good  maintenance  of  light  output  be- 
come important  factors  in  the  total  cost 
of  light.  The  range  of  white  light  qualities 
offers  new  possibilities  in  selecting  the  light 
appropriate  to  the  kind  of  display,  or  in 
creating  subtle  changes  of  illumination 
between  parts  of  the  interior.  The  palette 
of  colors  now  available  gives  the  display- 
man  the  tools  and  the  inspiration  for 
producing  vivid  and  attention-compelling 
displays.  Fluorescent  lamps  are  made  in 
such  a wide  range  of  dimensions  and  light 
output  per  inch  that  one  may  be  selected 
that  is  right  for  structural  and  architectural 
requirements,  while  another  may  be  more 
perfect  for  the  fittings  and  appointments 
in  other  uses. 

Filament  lamps  are  available  in  numer- 
ous sizes  and  shapes  and  methods  of  light 
control  to  perform  specific  lighting  func- 
tions. Silvered  bowl  lamps  make  possible 


Illuminated  *'third  dimensional"  letters  on  gloss- 
in-irame  panels  by  Adler,  play  an  important  part 
in  the  outdoor  advertising  oi  the  Rooievelt  Thea- 
tre ot  Jacksonville,  Fla.  Photo,  Adler  Silhouette 
Letter  Co. 

simple,  efficient,  indirect  luminaries  that 
do  not  collect  dirt  quickly  and  are  easy 
to  clean.  Semi-silvered  bowl  lamps  have  a 
direct  lighting  component  for  highlight- 
ing displays.  Spot  and  flood  lamps — both 
hard  and  soft  glass — and  showcase  lamps 
that  carry  their  own  reflector  on  the  in- 
side bulb  surface  are  other  versatile  tools. 
Lumiline  lamps  of  small  diameter  and 
bright  to  the  ends  can  be  tucked  into  spaces 
of  small  cross  section  and  serve  many 
decorative  purposes. 

Circular  Lamps 

Fluorescent  lamps  have  broadened  their 
usefulness  in  theatre  application  by  the 
addition  of  lamps  of  new  lengths,  shapes, 
diameters,  tints,  colors.  Slimline  lamps  are 
longer,  thinner,  quick-starting,  of  higher 
efficiency.  Circline  lamps  — fluorescent 
lamps  bent  into  circles,  have  interesting 
applications  in  lighting  fixtures  and  for 
novel  displays.  The  Circlarc,  a semi-cir- 
cular tube,  is  readily  adaptable  to  decora- 
tion and  display  as  well  as  general  illumi- 
nation. The  development  of  ballasts  and 
accessories  has  paralleled  the  development 
of  new  lamps. 

Lighting  equipment  manufacturers  have 
kept  pace  with  the  broadening  line  of  both 
filament  and  fluorescent  lamps  in  the 
design  of  new  luminaries  for  them.  They 
have  announced  fixtures  that  are  efficient, 
simple  to  relamp  and  clean,  and  a wide 
range  of  equipments  with  types  of  light 
distribution  geared  to  theatre  moderniza- 
tion. 
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Comiort  Plus,  the  New 
Prescription  lor  Theatre 
Seating 

(Continued  from  page  62) 


materials  that  go  into  their  products.  Steel 
is  subject  to  stresses  and  strains;  fabrics 
and  plastic  upholstery  materials  are 
stretched  and  almost  mutilated  to  deter- 
mine what  punishment  they  can  take. 
Colors  are  fade-tested,  damp-tested  and 
otherwise  subjected  to  conditions  which 


Unveiled  at  the  RCA  exhibit  at  the  TESMA  con- 
vention, International  Seat  Corporation's  new 
theatre  chair  features  advanced  styling  and  a 
unique  trouble-free  gear-train  suspension,  en- 
tirely enclosed  in  the  seat  pan,  which  eliminates 
the  seat  hinge  of  conventional  design.  The 
unusual  back  of  the  International  Seat  Corpora- 
tion's new  theatre  chair  extends  well  below  the 
seat  cushion  to  protect  it  from  scuffing,  yet  per- 
mits ample  clearance  for  floor  maintenance. 


may  possibly  be  encountered  in  actual 
theatre  use. 

For  these  reasons,  the  modern  theatre 
chair  is  about  the  most  comfortable  sitting 
place  ever  developed  by  mankind.  No 
lounge-chair  could  remain  more  comfort- 
able over  the  long  period  of  years  and  the 
extreme  hard  usage  that  is  expected  of  our 
theatre  chairs. 


PATRONIZE  MODERN  THEATRE  ADVERTISERS 


JHEATRE 


Hepburn 


Walker 


°!IF  'omai,. 


ADLER  SILHOUETTE  LETTER  CO. 

3021a  West  36th  St.,  Chicago  32  1451a  Broadway,  New  York  18 

CHICAGO  . . NEW  YORK  . . TORONTO,  CANADA  . . LONDON,  ENGLAND 

Covered  by  Patents  Granted  and  Pending.  Approved  by  Underwriters'  Lab.,  Inc. 


This  V-shaped,  vertical  attraction  board 
on  the  Don  Theatre,  Shreveport,  La.  is 
30  feet  high,  with  its  two  big,  brilliant  sides 
dominating  the  entire  neighborhood.  Four 
sizes  of  ADLER  "THIRD  DIMENSION" 
Letters — 10"-12"-16"-24" — are  used  inter- 
changeably in  the  frames  to  provide  truly 
modern,  stand-out  program  display. 

Changeable  letter  signs  of  this  unusual 


size  are  made  possible  today  because  of 
ADLER  "REMOVA-PANEL"  Frames  which 
permit  fast,  easy  access  to  any  part  of  the 
interior  of  the  sign,  without  removiug  any 
large,  heavy  frame  units  with  glass. 
Ask  us  about  it. 


J/te 

HIGHEST  CHANGEABLE 
LETTER  SIGN  EVER 


BUILT!  . . £aiupped 


WITH  MODERN,  BRILLIANT 


ADLER 


"THIRD  DIMENSION" 

LETTERS 
and  ^xduMJDS. 
"REMOVA-PANEL" 
Glass-in-Frame  Units 


ORDER  NOW 
NEW  IDEAL 

Sm-BACK  CHAIR 

for 

"Posture  Positive" 

JOE  HORNSTEIN,  Inc. 

630  Ninth  Avenue,  New  York,  N.  Y. 
714  N.  E.  First  Avenue,  Miami,  Fla. 


IS 

FOR 


. . . our  brochure  of  "Crowd  Control  Equipment 
and  Decorative  Hardware,”  that  is.  And  it’s  yours 
absolutely  free!  A note  on  your  letterhead  brings 
price  and  merchandise  information  on 


CONTROL  POSTS  • ROPES  'WALL  PLATES  • SAND 
URNS  • PUSH  BARS  • DOOR  GRIPS  • RAILINGS 


Write  today  to;  Dept.  103 

the  HUPP  METAL  WORKS  COMPANY 

1123  BROADWAY,  NEW  YORK  10,  N.  Y. 


e 1947.  the  HUPP  Uetal  Worke  Co. 


Theatre  Confections 

Bars  — Box  Chocolates  — Gum 
ALL  TOP  STANDARD 

5 & 10c  BARS 
85  Cents  a Box 
f.o.b.  Chicago,  per  case. 

Simonins  Popcorn  Seasoning 
Popcorn  Boxes — 5 & 10c  Sizes 
Lobby  Display  Counters 

KAYLINE  COMPANY 

Hollycourt  9009 

1538  W.  Jarvis  Ave.  Chicago  26,  111. 


BO  XOFFICE 


67 


ICORATIiG 


THE  ARTISTIC  SIDE  OF  ARCHITECTURE 
tS  APPLIED  TO  THEATRE  DECORATIOH 


The  “New  Look”  Prime  Objective  of 

Theatre  Decoration 


HE  New  Look  as 
a subject  of  interest 
has  long  outgrown 
feminine  chatter  over 
the  teacups  to  become 
a featured  topic  of  the 
big  business  columns 
in  newspapers  and 
magazines  and  to  stand 
as  a special  symbol  in 
the  language.  The 
New  Look  in  women's 
clothes  may  have  been 
in  the  vanguard,  but  the  New  Look  in 
architecture,  industrial  design,  furniture 
and  furnishings  has  not  been  far  behind. 

Why  the  sudden  change?  Because  it 
was  so  long  overdue  on  account  of  re- 
strictions on  these  fields  during  the  war. 
Once  released,  each  field  was  so  bursting 
with  ideas  inspired  from  new  materials 
and  techniques  developed  and  held  in  abey- 
ance in  this  period  that  the  whole  Ameri- 
can scene  was  set  for  a kind  of  modern 
Renaissance.  And  the  New  Look  was  IN! 

Architectural  First  Aid 

Is  there  a New  Look  in  the  decorative 
treatment  of  theatres?  There  certainly  is! 
And  it  is,  of  course,  allied  with  the  New 
Look  of  theatres  now  in  construction  or 


by  HANNS  R.  TEICHERT* 


on  the  drafting  boards.  After  all,  decora- 
tion stands  always  as  chief  assistant  to 
architecture,  protecting  the  architects’ 
themes,  guarding  the  approiirlateness  of 
its  color  and  styling  with  the  dimensional 
factors  with  which  it  has  to  work. 

And  what  is  this  New  Look? 

Briefly,  it  is  a three-planed,  sculptured 
look.  Decorations  are  becoming  ever  less 
and  less  static  so  that  now  they  are  lit- 
erally raising  up  off  the  walls  and  ceilings. 
Some  plain  surfaces  are  even  cut  free  of 
their  backgrounds,  dramatically  lighted 
from  the  side  or  rear  and  appear  to  float 
out  toward  the  spectator.  More  often  than 
not,  these  areas  are  pleasantly  irregular 
or  curved  in  shape.  As  for  surfaces  re- 
quiring a more  specific  motif,  such  as  in 
places  where  a decorative  panel  used  to 
appear,  the  trend  is  now  toward  such  a 
handling  as  is  shown  in  our  first  (Fig.  I) 
illustration. 

This  highly  dynamic  composition  has 
been  carefully  selected  out  of  many  to 
show  the  main  features  of  the  decorative 
New  Look.  The  second  (Pig.  ID  illustration 
shows  the  architectural  setting  of  which 
the  sculptured  motif  is  the  feature,  thus 
the  effect  of  the  whole  can  be  studied.  The 
point  to  bring  out  first  is  that  the  entire 


Pig.  I 


’Theatre  Decorating  Specialist;  Decorative  Con- 
sultant to  The  Modern  Theatre  Planning  Institute. 


handling  seems  alive  with  movement  as  the 
eye  is  caught  up  and  swung  from  one 
curve  of  the  composition  to  another  and 
then  led  back  to  the  starting  point  by 
another  strong  rhythm. 

What  a far  cry  this  kind  of  decoration 
is  from  the  dull  stenciled  borders  and 
miles  of  plaster  ornamentation  that  used 
to  be  the  mainstay  of  theatre  embellish- 
ment! The  old  decoration  lulled  the  senses 
with  a kind  of  monotony;  but  this  new 
treatment  immediately  stimulates  the  eye, 
mind  and  imagination. 

How  It  Functions 

The  exact  technique  of  how  this  is  ac- 
complished is  of  interest  also,  inasmuch 
as  it  is  this  technique  that  is  the  hallmark 
of  the  New  Look. 

First,  it  will  be  noticed  that  the  com- 
position is  not  a flat  matter  of  two  planes, 
but  a sculptured  effect  in  three.  Second, 
it  will  be  further  noticed  that  no  severe 
geometric  angles  such  as  characterized 
the  so-called  “modernistic  period”  are  used, 
but  strong  rhythms  in  curves  with  only 
short  straight  lines  as  accents.  Third,  to 
further  stress  this  dynamic  approach,  the 
composition  is  htmg,  not  perpendicularly 
from  ceiling  to  floor,  but  suspended  upon 
steel  braces  that  are  close  to  the  wall  at 
the  bottom  but  which  project  out  toward 
the  spectator  at  the  top.  This  emphasizes 
the  action  and  force  of  the  whole.  The 
fourth  and  last  characteristic  of  impor- 
tance is  the  manner  of  the  lighting  that 
further  sets  the  figures  forward  and  apart 
and  is  an  integral  portion  of  the  entire 
effect.  These  four  points  can  be  readily 
seen,  in  greater  or  less  degree,  in  all  of  this 

Fig.  II 


kind  of  work,  regardless  of  subject  matter, 
and  form  the  main  identification  of  the 
New  Look. 


Provocative  Appeal 
A word  about  subject-matter  might  be 
appropriate  here. 

The  themes  of  these  compositions  usually 
(Continued  on  page  70) 
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EDW&RD  C.  ROBINSON 

"RED  HOUSE" 


LOIlMcCt^USTtR  JUBITM  ^MOttSOI 


DOUBLE  THE  EFFECTIVENESS 
OF  YOUR  DISPLAY  BOARD 


AND  WATCH 
YOUR  BOXOFFICE 


/ 


MUSIC] 


STG  N E R 

yi  translucent 

P'-AST\C  LETTERS 


attract  more  attention  because  they're  in  gorgeous  everlasting  color 
and  avoid  the  eye  monotony  of  ineffective  one-size  letter  copy. 


The 


first  day  you  use  them  you'll  be  convinced.  Even  the 
use  of  part  plastic  letters  in  combination  with  your  present 
silhouette  letters  will  work  wonders  in  attracting  attention. 

The  colors  go  all  the  way  through  the  letters,  cannot  chip 
or  scale,  never  require  painting  or  other  maintenance.  4",  8", 
10"  and  17"  sizes  in  red,  green  and  blue.  4",  8"  and  10"  sizes 
in  amber. 


IMMEDIATE  DEIIV  ERY! 

No  other  letters  afford  such  complete  safety!  Wagner's 
exclusive  slotted  method  of  mounting  allows  more  than  six  times 
the  bearing  surface  of  the  lug-type  letter.  Wagner  letters  cannot 
freeze  to  the  sign  as  in  the  case  of  letters  designed  for  mounting 
arrangments  which  employ  channels. 


WAGNER 
WINDOW-TYPE 
MARQUEE  FRAMES 

The  most  economical  to  maintain.  Permit 
billing  space  of  any  height  and  length. 
Lamps,  neon  and  glass  removed  and  re- 
placed without  removing  frames. 


WAGNER 
LOBBY  DISPLAY 
UNITS 

White  enameled  steel,  24",  36" 
and  48"  sections  combine  to 
make  any  length. 


WAGNER 
TRANSPARENCIES 
AND  FRAMES 

Full-colored  photographs  for  mar- 
quee and  lobby.  All  stars.  Any  size. 


WAGNER 
MOUNTING  STRIP 
FOR  PLASTIC  LETTERS 

White  enameled  sheet  steel,  drilled 
for  mounting  abo/e  or  below.  No 
special  wiring. 


WAGNER 

SLOTTED  ALUMINUM 
LETTERS 

Many  styles  and  colors  in  4",  6". 
8",  10",  12",  16",  24"  and  30". 


USE  THIS  COUPON  FOR  _ Bi 

BIG  FREE  CATALOG 

ON  EFFECTIVE  SHOW  SELLING! 


Sc^  S&wice,  ^nc. 

218  S.  Hoyne  Avenue 
CHICAGO  1 2,  ILL. 


WAGNER  SIGN  SERVICE,  INC. 

218  S.  HOYNE  AVENUE, 

CHICAGO  12,  ILL. 

Please  send  big  free  catalog  on  Wagner  theatre  display 
equipment,  the  largest  line  in  the  world. 

Name 

Theatre 

Street 

City  & State 


BOXOFFICE 
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SERVING  THROUGH  SCIENCE 


Complete  range  of  colors 
available  for  immediate  delivery 


ARIZONA 

Phoenix Keyston  Bros. 

CALIFORNtA 

Los  Angeles Boelhing  & Dunlop 

Los  Ange/es.  La  France  Industries 

Los  Ange/es. Pacific  Hide  & Leather  Co.,  Inc. 

Los  Angeles F.  Schumacher  & Co. 

San  Francisco Keyston  Bros. 

Son  Froncisco La  Fronce  Industries 

Son  Froncisco F.  Schumacher  & Co. 

COLORADO 

Denver The  Pawley  Co. 

CONNECTICUT 

New  Hoven.  .Roberts,  Crozier  & Ballou,  Inc. 

FLORIDA 

Jocksonviffe Excelsior  Mills  Corp. 

Mfo/ni F.  Schumocher  & Co. 

Miami N.  A.  Whiltenburg 

Tompo Stanley  Fabrics 

GEORGIA 

Atlanta La  France  Industries 

A/fonto F.  Schumacher  & Co. 

ILLINOIS 

Chicogo La  France  Industries 

Chicogo Lite  Products  Corp. 

Ch/cogo.  . . . Lussky,  White  & Coolidge,  Inc. 

C/i/cogo Relioble  Textile  Co. 

Chicogo F.  Schumocher  & Co. 

INDIANA 

Fort  Wayne The  Mossrnan  Yarnelle  Co. 

LOUISIANA 

New  Orleans C.  V.  Horold  Rubber  Co. 

MARYLAND 

Ballimore La  Fronce  Industries 

MASSACHUSETTS 

Boston Andrew  Dutton  Co. 

Boston La  Fronce  Industries 

Boston Lawrence,  Eliot  Co.,  Inc. 

Boston F.  Schumocher  & Co. 

MICHIGAN 

Detroit La  Fronce  Industries 

Detroit F.  Schumacher  & Co. 

Grond  Ropids La  Fronce  Industries 

Grond  Rop/ds- F.  Schumocher  & Co. 

MINNESOTA 

Minneopplis La  Fronce  Industries 

M/nneopo/is F.  Schumacher  & Co. 

MISSOURI 

Konsos  Criy La  France  Industries 

St.  Louis^ La  France  Industries 

St.  Louis F.  Schumocher  & Co. 

St.  Louis Sligo  Iron  Store  Co. 

NORTH  CAROLINA 

Chortotte Lo  Fronce  Industries 

Charlotte Wrights,  Ltd. 

High  Point Carolyn  Fabrics 

NEW  YORK 

Bu/fo/o Lo  Fronce  Industries 

New  York Abeles-Lewit  Co.,  Inc. 

New  York.  Imperial  Corpet  & Furniture  Corp. 

New  York La  France  Industries 

New  York.  .F.  Schumacher  & Co.  (2  offices) 
OHIO 

Cincinnati La  France  Industries 

Cincinnati Miami  Rubber  Co. 

Cleveland B.  Berger 

Cleveland La  Fronce  li»jstries 

Cleveland F,  Schumacher  & Co. 

Co/umbos.  .Columbus  Upholstery  Supply  Co. 
Ooyton Payne  & Co. 

OKLAHOMA 

Oktahomo  City S.  & J.  Supply  Co. 

OREGON 

Portfond Ballou  & Wright 

Portland Perfect  Fit 

PENNSYLVANIA 

Pittsburgh  Lo  France  Industries 

Pittsburgh .Miami  Rubber  Co. 

Philadelphia Gerhob  & Ludlom  Co. 

Philadelphia Lo  Fronce  Industries 

Phi/ode/phio F,  Schumocher  & Co. 

SOUTH  CAROLINA 

Sportonburg.  Connor  & Gregory 

West  Greenvit/e 

Carolino  Automotive  Supply  Co. 

TENNESSEE 

A/femphis Bluff  City  Broom  Corn  Co. 

TEXAS 

Oo/tos Lo  France  Industries 

Dallas . . . F,  Schumacher  & Co.‘ 

Houston Higbee  & Mitchell 

Houston F.  Schumacher  & Co. 

WASHINGTON 

Seattle Bollou  & Wright 

Seott/e Lo  France  Industries 

WISCONSIN 

Milwaukee The  Upholstery  Supply  Co. 

DISTRICT  OF  COLUMBIA 

Woshington Bedell's 

Washington Sovorese  Fabrics,  Inc. 

CANADA 
Toronto,  Ontorio 

Anthony  Foster  & Sons.  Ltd. 
Homi/ton,  Ontorio 

Anthony  Foster  & Sons.  Ltd. 
Montreal.  Quebec 

Anthony  Foster  & Sons,  Ltd. 
Vancouver,  8.  C.  Anthony  Foster  & Sons,  Ltd. 
Truro.  N.  S Anthony  Foster  & Sons.  Ltd. 


eiNITED  STATES  RUBBER  COMPANY 


Mishawaka,  Indiana 


Coated  Fabrics  Division 


The  'New  Look'  Prime 
Objective  of  Theatre 
Decoration 
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are  of  dynamic  natures,  also.  There  is  a 
force  and  vitality  behind  these  executions 
that  set  them  apart,  whether  they  are  of 
flora,  fauna  or  concerning  the  humanities. 
Perhaps  the  best  tag  would  be  to  say  that 
they  are  symbolic  in  as  large  a scope  as 
possible.  Many  of  them  deal  with  astro- 
physics, new  interpretations  of  age-old 
cosmic  probings,  or  other  motifs  of  con- 
tinual significance  to  each  new  generation 
of  humans.  In  the  particular  compositions 
shown,  the  eye  can  be  pleased,  the  mind 
interested,  and  the  imagination  tempted 
to  search  out  all  the  possible  significances 
the  artist  had  in  mind  when  he  devised  the 
work.  That  it  has  cosmic  inferences  is  at 
once  apparent;  but  searching  them  out 
and  bringing  them  forth  is  part  of  the 
provocative  appeal  for  the  beholder.  Each 
person  puts  a part  of  himself  into  the  in- 

Fig.  Ill 


terpretation,  and  it  becomes  different  to 
each  one  who  looks. 

The  third  (Fig.  Ill)  illustration,  which 
shows  a decorative  treatment  taken  up  in 
detail  in  our  last  article,  shows  all  the  four 
characteristics,  in  greater  or  less  degree, 
mentioned  as  pertaining  to  the  first  illus- 
tration. But  we  include  it  especially  to 
show  what  variety  of  mood  and  different 


ADVISORY  SERVICE 

As  Decorative  Consultant  to  the  MODERN 
THEATRE  section,  Hanns  R.  Teichert  will  be  glad 
to  correspond  with  any  of  our  readers  who  may 
wish  information  and  advice  on  decorating  pro- 
cedure. All  such  inquiries  will  be  given  proper 
attention.  Address  your  inquiry  to  The  MOD- 
ERN THEATRE,  322  S.  Michigan  Avenue,  Chi- 
cago, 111.  It  will  be  immediately  referred  to  Mr. 
Teichert  for  analysis  and  advice,  without  obliga- 
tion. 


atmosphere  can  be  got  in  this  handling 
even  though  the  rules  would  appear  to 
tend  toward  uniformity.  No,  every  com- 
position and  treatment  in  every  individual 
setting  can  be  distinctive  of  that  one  in- 
terior alone.  And  there  can  be  as  much 
variety  as  there  is  in  the  normal  world, 
where,  after  all,  nature  has  been  turning 
out  three-dimensional  compositions  in 
plants,  animals  and  people  for  quite  some 
time  now  without  getting  her  effects  mixed 
up! 

There  is  one  last  phase  of  the  New  Look 
in  theatre  decoration  that  should  be  in- 
cluded in  our  survey.  And  that  is  the 
technique  involved  in  achieving  this  three- 
dimensional  effect  when  it  is  only  possible 
to  work  with  paint  on  one  plane. 

Delightful  Deceptions 

Some  remarkable  things  were  done  in 
this  manner,  called  trompe  I’oeil  by  the 
French  who  brought  it  to  prominence,  al- 
though it  has  always  been  an  occasional 
feature  of  decoration  back  to  the  classic 
times.  This  “fool  the  eye”  technique  can 
still  use  paint  to  make  one  plane  look  like 
two  or  more.  Columns  can  be  made  to  ap- 
pear where  none  were  placed  architectural- 
ly, and  wholly  new  structural  effects  sug- 
gested where  desirable.  Even  three-dimen- 
sional compositions  can  be  given  as  realistic 
handling  on  flat  surfaces  as  imagination 
can  conceive. 

So  look  for  these  new  characteristics  in 
the  decorations  you  see  about  you.  We 
think  you  will  find  in  yourself,  as  well  as 
in  the  general  public,  a growing  apprecia- 
tion for  so  vital  and  dynamic  a new  ex- 
pression. We  think  you  will  approve  and 
endorse  the  New  Look. 


...FOR  APPLICATIONS  WHERE 
COST  IS  IMPORTANT! 


• Tickets  Readily  Grasped  from  Easy- 
Reading  Dispenser  Tabs 

• Magazine  Loading  Ticket  Units — 
Sturdily  Made,  Attractively  Finished 

• Additional  Magazines  May  Be  Added 

• Rub-Proof  Satin  Chrome  Top  Plate 

At  Better  Theatre  Supply  Dealers 


GoldE  Manufacturing  Co. 

1220-A  W.  Madison  St.,  Chicago  7,  U.S.A. 
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Shown  above  is  the  striking  front  of  the  Poblocki  Pre- 
designed theatre.  Photographs  of  actual  construction  in 
20  states  will  be  available  soon.  Architecturally  per- 
fect plans,  complete  to  the  last  detail,  are  available  in 
323,  423,  537,  or  689-seat  theatres.  Balcony  plans 
add  about  125  seats  to  the  above  listings.  Write 
today  for  complete  information. 


POBLOCKI  PRE-DESIGNED 
THEATRES  NOW  MEETING 
NATION-WIDE  ACCLAIM 

Builders  in  Twenty 
States  Say  Poblocki 
Means  50%  Cost  Cut. 

Join  the  growing  number  of  exhibitors  who  are 
finding  that  the  beautiful  and  practical  Poblocki 
Pre-designed  theatre  saves  50%  or  more  on  the 
costs  of  the  conventional  type.  Modem  design 
and  production  saves  you  half  of  your  building 
costs  and  gives  you  a theatre  far  superior  in 
construction  and  convenience.  These  revolu- 
tionary theatres  are  now  being  built  in  twenty 
states  throughout  the  country.  It  will  pay  you 
to  investigate  todayl 


ecilte^icoie  SAVES  THE  COST  OF  RE-UPHOLSTERING 
WORN  THEATER  CHAIRS 


LEATHERCOTE,  a liquid  plastic  finish  for  leather  and  leatherette,  saves 
you  the  cost  of  re-upholstering  shabby,  worn  theater  chairs. 
LEATHERCOTE  goes  on  with  brush  or  spray  and  quickly  dries  to  a 
pliable,  long-wearing  leatherlike  finish.  Dry  enough  to  handle  in  10 
minutes.  Ready  to  use  in  one  hour. 

LEATHERCOTE  surfaces  are  FIRE  RETARDENT,  easy  to  clean  and  will  : 
not  scuff,  peel  or  crack.  Comes  in  all  colors.  Test  LEATHERCOTE  in  your 
theater.  Write  on  your  business  letterhead  for  sample  4 oz.  jar  today. 

ONI  MAN  REFINiSHES  10  CHAIRS  AN  HOUR 
WITH  LEATHERCOTE 

A midweslern  theater  chain  applied  LEATHERCOTE  in  three  theaters. 

With  LEATHERCOTE  one  man  can  refinish  ten  seats  an  hour,  three 
times  as  fast  as  the  old  method,  plus  substantial  savings  in  ma-  ; 
terial.  Test  LEATHERCOTE  on  your  worn  leather  or  leatherette 
seals.  Write  for  4 pz.  sample  today. 

THEATER  SUPPLY  DEALERS  WANTED 

Theater  syppiy  dealers  wanted  to  follow  up  leads 
from  national  advertising  in  leading  film  papers. 

Write  today  for  prices  and  dealer  discounts. 


foj, 


4609  PROSPECT 


COMPANY,  INC 

KANSAS  CITY,  MISSOURI 
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An  Essential  of 


E Must  Be  Vigilant!  We  Must 
Be  Diligent! — to  the  tune  of  martial  music, 
these  phrases  were  dinned  into  us  during 
the  war.  It  was  good  enemy-fighting  stuff, 
and  the  slogan  paid  off.  The  war  was  won 
through  vigilance  and  diligence. 

Now,  may  we  suggest  that  the  slogan 
is  equally  applicable  to  another  enemy — 
unwholesome  conditions  in  places  where 
the  public  gathers.  To  fight  the  enemies, 
germs,  filth  and  odors,  in  our  theatres, 
nothing  but  vigilance  and  diligence  will 
suffice.  Vigilance  on  the  part  of  owners 
and  managers,  and  diligence  on  the  part 
of  maintenance  men,  janitors  and  restroom 
attendants. 

Every  theatre  owner  or  manager  should 
devote  as  much  attention  to  the  cleanli- 
ness of  his  house  as  to  the  pictures  he 
shows  there.  His  patrons  will!  They’d 
rather  see  a smelly  picture  than  spend  two 
or  three  hours  in  a smelly  atmosphere. 
Time  consumed  in  giving  attention  to 
house  hygiene  need  not  necessarily  be  a 
burden  on  overworked  management.  A 
routine  but  thorough  inspection  that  will 
keep  the  help  on  its  toes,  can  be  done  in 
a very  short  time  if  it  is  done  often  enough. 

A Sanitary  Program 

Work  out  an  inspection  routine  which 
will  fit  the  house.  Take  your  maintenance 
man  on  the  tour  with  you.  Both  of  you 
should  take  notes  on  what  needs  doing 
immediately,  soon  or  when  improvements 
are  made.  Start  at  the  front  and  work 
back  through  the  house. 

Front:  The  over-all  appearance  must 
be  neat  and  uncluttered.  Pacing  material 
must  be  in  a condition  which  approaches 
its  appearance  when  new.  If  brick  or  stuc- 
co, a paint  job  once  a year  is  not  too  often. 
A new  color  scheme  will  also  serve  the 
double  purpose  of  cleanliness  as  well  as 
different  appearance.  If  the  front  is  faced 
with  glass,  porcelain  enamel  or  other  shiny 
surfaced  materials,  the  maintenance  job 
is  relatively  simple.  However,  depending 
upon  location  and  amount  of  dirt  that  may 
adhere  to  even  smooth  surfaces,  the  from 
thus  treated  should  be  washed  down  sev- 
eral times  a year  to  bring  back  original 
beauty  and  luster. 

Marquees  and  signs,  for  both  upkeep  and 
appearance  should  be  painted  yearly.  The 
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House  Hygiene  is 
Eternal  Vigilance 

glass  used  in  signs  and  marquees  of  the 
modern  type  should  be  given  a weekly 
washing  if  the  efficiency  of  such  signs  is 
to  be  maintained.  The  box-office  and  dis- 
play cases,  with  which  the  public  comes 
in  intimate  contact  and  which  obviously 
collect  finger  marks,  should  be  cleaned 
daily.  All  glass  surfaces  demand  daily 
attention,  but  over-all  maintenance  is  thus 
made  simpler  in  the  end. 

The  street  and  floor  at  the  front  of  the 
house  should  be  free  of  mussiness  at  all 
times.  Sweeping  several  times  a day  and 
shopping  in  inclement  weather  is  not  too 
much  to  expect  of  the  well-run  theatre. 
If  the  floor  is  of  one  of  the  newer  mate- 
rials, asphalt  tile  or  heavy  linoleum, 
sweeping  daily  and  mopping  weekly  is 
about  all  that  is  demanded  to  keep  the 
surface  sanitary  and  good  looking. 

Lighting  fixtures  and  display  fixtures 
and  cases  should  be  kept  free  of  dust,  not 
only  from  the  hygienic  standpoint,  but  for 
better  lighting  efficiency  as  well.  Weekly 
washing  of  bulbs,  tubes  or  glass-enclosed 
elements  will  keep  them  in  best  condition. 

Lobby  and  Foyer  : From  the  sanitary 
standpoint  as  well  as  the  patron-appeal 
angle,  the  lobby  and  foyer  should  ideally 
be  redecorated  once  a year.  But  if  that 
is  not  deemed  possible,  thorough  house- 
cleaning, including  washing  of  walls  and 
ceilings,  should  be  accomplished  at  least 
yearly.  In  no  other  way  can  a clean  and 

A highly  elective  crusade  against  the  “crimes 
oi  dissanitation"  in  theatres  was  carried  on  e{-  k 
fectively  by  Fort-A-Cide  Corporation,  monuiac-  r\ 
turers  of  the  odorless  germicide,  fungicide  and  I y 
deodorant.  Eradication  of  prevalent  ringworm 
scalp  infection  is  the  object  oi  treatment  here 
being  given  theatre  seats. 

sanitary  condition  be  both  obvious  to  the 
patrons  and  actually  good  for  the  length 
of  life  of  the  house  as  well.  A dirty,  run- 
down interior  simply  cannot  withstand 
years  of  hard  usage,  while  one  that  is  in- 
spected and  thoroughly  cleaned  will  remain 
new  over  an  amazing  period  of  years. 

Weekly  and  daily  cleaning,  however, 
are  the  backbone  of  interior  housework. 
The  management  should  make  certain  that 
the  heavy-duty  suction  cleaner  is  used  daily 
throughout  the  carpeted  areas  of  his  house. 
No  better  or  easier  way  has  yet  been  devised 
to  control  dust  and  dirt  throughout  the 


The  ‘'Electric-Aire/'  one  of  1947's  new  de- 
velopments for  greater  service  to  theatre  patrons. 
The  new  electric  hand  drier  for  wall  mounting  in 
theatre  restrooms  offers  numerous  advantages 
over  prewar  models.  Manufactured  by  Electric- 
Aire  Engineering  Corp.,  of  Chicago. 


house.  The  machine  should  be  used  week- 
ly, with  its  many  attachments  to  combat 
dust  and  dirt  in  other  furnishings.  Uphol- 
stered furniture  and  draperies  respond 
beautifully  to  weekly  vacuum  cleaning. 
Spots  and  stains,  of  course,  must  be  re- 
moved immediately  with  the  fine  solvents 
now  available.  With  such  treatment,  car- 
pets, furniture  and  draperies,  those  more 
perishable  items,  will  be  kept  clean  and 
in  good  condition  longer. 

Anything  which  the  public  touches,  sits 
upon  or  handles,  should  be  disinfected. 
How  often  depends  upon  the  furnishing 
and  as  well  upon  the  amount  of  use.  Drink- 
ing fountains  should  be  cleaned  and  dis- 
infected several  times  a day.  Furniture 
may  be  treated  less  frequently ; but  it  should 
be  disinfected  because  many  contagious 
skin  diseases  may  be  communicated 
through  furniture  which  is  occupied  by  the 
public.  New  disinfectants  are  available 
which  make  the  job  both  easy  to  accom- 
plish, sure  in  effect,  and  yet  the  disinfect- 
ing solution  is  odorless  in  itself.  It  acts 

(Continued  on  page  74) 
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Accept  no  substitute.  Fort-A-Cide  is  com- 
pounded like  a Doctor's  prescription.  It  is 
a secret  formula. 


NOTICE  TO  THEATRE  OWNERS: 

THE  -HONEYMOON"  IS  OVER!  FROM  HERE 
ON  IN  YOU  WILL  BE  DEALING  WITH  A "SE- 
LECTIVE" PUBLIC.  THE  FIRST  STEP  TOWARD 
IMPROVING  SERVICE  IN  YOUR  THEATRE  IS 
TO  KEEP  IT  MICROSCOPICALLY  CLEAN  AND 
ODORLESS. 

Order  4 Gallons  of  FORT-A-CIDE  and 
a 3-Quart  ‘‘SPRAYM ASTER’'  Today 


The  March  of  Progress  Salutes 

the  New  Fort-A-Cide  Distributors! 

A TRIBUTE  to  the  Motion  Picture  Theatre 

Supply  Dealers  Appointed  at  the  Washington. 

D.  C..  1947  TESMA  TRADE  SHOW. 

Back  a few  years  ago  when  men  wore  button  shoes,  belmont 
collars,  handle-bar  mustaches  and  women  wore  bustles  and  kaboo 
corsets  Motion  Picture  Theatres  were  using  smelly,  damaging  dis- 
infectants and  perfumed  urinal  blocks.  Many  of  them  still  are. 

BUT  TODAY!  THE  FINEST  CIRCUITS,  INCLUDING  BALABAN  & KATZ,  WARNER  BROS., 
MANTA  & ROSE,  AND  MANY  OTHERS  USE 


FO  RT*A*C  I D E 


Reg.  U.S.  Pat.  Oiiice.  Patents  applied  lor. 

“THE  WORLD’S  FINEST”  ODORLESS  DEODORANT, 
GERMICIDE  AND  FUNGICIDE 

Deodorizes  and  disinfects  without  leaving  an 
odor.  Solves  problem  of  "Tactful"  Sanitation. 

Obvious  efforts  scare  patrons. 

MULTIPLE  USES  IN  THEATRE  HOUSEKEEPING 

1.  ; Spray  plumbing.  Non-Corrosive  to  traps  and  fixtures.  Elimi- 

nates blocks. 

2.  Spray  air-conditioning  fan  and  vents  against  bad  air. 

9.  Spray  seats  against  scalp  ringworm  and  body  odors.  Spray 
floor  between  seats  before  brooming. 

4.  Upset  stomach  odors  on  seats  and  carpet  eliminated  without 
injury  to  color  or  fabric. 

5.  Instill  in  mop  water  for  microscopically-cleon  and  deodorized 
floors  and  mop. 

ECDNOMICAL;  ONE  CASE  OF  4 GALLONS  MAKES 
40  GALLONS  OF  EFFECTIVE  1:10  DILUTION 


NOW  DISTRIBUTED  BY 


Abbott  Theatre  Equipment  Co. 
Chicago,  III. 

Bickford  Bros.  Co. 

Buffalo,  N.  Y. 

Blumberg  Bros.,  Inc. 

Philadelphia,  Pa. 

Bryant  Theatre  Supply  Co., 
Charlotte,  N.  C. 

Dixie  Theatre  Service, 

Albany,  Ga. 


Exhibitors’  Supply  Co. 

St.  Louis,  Mo. 

Falls  Theatre  Equipment  Co., 
Louisville,  Ky. 

Intermountain  Theatre  Supply  Co., 
Salt  Lake  City,  Utah 
Dusman  Motion  Picture  Supply  Co., 
Baltimore,  Md. 

Joe  Cifre,  Inc. 

Boston,  Mass. 


Lou  Phillips  Theatre  Supplies,  Inc., 
New  Haven  10,  Conn. 

Modern  Theatre  Equipment  Co., 
Dallas,  Texas 

Monarch  Theatre  Supply  Co., 
Memphis,  Tenn. 

Oklahoma  Theatre  Supply  Co., 
Oklahoma  City,  Okla. 

Queen  Feature  Service  Co., 
Birmingham,  Ala. 


Ray  Smith  Company, 

Milwaukee,  Wis. 

Superior  Motion  Picture  Supply  Co., 
Pittsburgh,  Pa. 

United  Theatre  Supply  Co., 

Tampa,  Fla. 

Western  Service  & Supply  Co., 
Denver,  Colo. 

Western  Theatre  Supply  Co., 

Omaha,  Neb. 

National  Theatre  Supply  Co., 
Indianapolis,  Ind. 


Distributorships  Available  in  Other  Film  Centers 

160  EAST  ILLINOIS  ST..  CHICAGO  11.  ILL. 


FDRT-A-CIDE  CORPORATIDN 


CHARLES  P.  HUGHES.  President 
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(Continued  from  page  72) 


as  a powerful  deodorant,  however,  and  this 
property  alone  would  make  its  use  in  the- 
atres most  satisfactory. 

Certain  disinfectants  may  be  sprayed 
upon  furnishings  without  harm  to  fabrics 
or  finishes.  A solution  in  the  mop  bucket 
will  assure  sanitary  floors:  Drinking  foun- 
tains, refreshment  showcases  and  vending 
machines  should  be  wiped  frequently  with 


the  solution.  Door  handles,  chair  arms  and 
other  surfaces  which  are  touched  by  the 
public  should  be  treated  frequently. 

Restrooms:  The  aforementioned  disin- 
fection and  deodorization  are  even  more 
important  in  the  restrooms  than  anywhere 
else.  Aside  from  the  old,  but  not  always  re- 
liable soap-and-water  cleanliness  which 
must  be  practiced  daily,  by  janitor  or  main- 
tenance man,  the  restroom  attendants,  or 
even  management  itself,  must  see  that  the 
rooms  are  properly  disinfected  and  free  of 
odor  at  all  times.  Even  if  the  rooms  must 
be  closed  for  short  periods  while  the  house 
is  in  operation,  the  patrons  will  appreciate 
this  gesture  which  shows  that  their  well- 
being is  under  consideration. 

Germicidal  lamps  installed  in  restrooms 
are  another  modern  miracle  of  house  hy- 


U -> 


STAYING 

are  PAYING  PA 


The  types  of  motion  pictures  that  attract  each  member  of  the  “great  American 
family”  to  the  neighborhood  theatre  may  differ.  But  about  one  attraction, 
opinion  is  always  unanimous  . . . the  washroom  must  be  clean! 

A clean  washroom  plays  a vital  role  in  keeping  the  great  American  family  in 
“box  office”  line.  In  getting  Dad,  Mother,  Sis  and  Brother  to  return  regularly. 

In  your  own  theatre  ...  he  sure  that  this  sanitary  atmosphere  — the  added 
feature  that  never  shows  on  the  marquee  — is  included  in  the  price  of  admission. 

One  of  West’s  functions  is  to  help  theatre  washrooms  pass  the  most  critical 
patrons  “eye  and  nose”  test.  West  Washroom  Service  is  efficient,  thorough, 

economical  and  profitable.  Consult  one 
of  West’s  trained  representatives. 

Products  That  Promote  Sanitation 

I 42-16  WEST  STREET  • LONG  ISLAND  CITY  1,  N.Y. 

WEST  DISINFECTING  CO.  LTD. 

MONTREAL,  QUE.,  5621-27  Castraln  Ave.  • TORONTO,  ONT.,  2299  Oundas  SI.  W. 
CALGARY  • EDMONTON  ■ HALIFAX  • REGINA  • SASKATOON  • VANCOUVER  • WINNIPEG 


CLEANSING  DISINFECTANTS  • INSECTICIDES  • KOTEX  VENDING  MACHINES 
PAPER  TOWELS  • AUTOMATIC  DEODORIZING  APPLIANCES  • LIQUID  SOAPS 


The  popular  National  Super  Suction  Cleaner  for 
theatres  was  improved  by  the  addition  of  a new 
air  sweeping  unit  to  blow  waste  paper/  cartoons* 
candy  wrappers  and  other  particles  too  large  for 
suction/  into  a central  pile  for  easy  pickup. 


giene.  The  lamps  kill  bacteria  through 
deadly  illumination,  and  healthful  condi- 
tions are  immediately  obvious  to  the  pa- 
trons through  this  service  for  their  pro- 
tection. The  lamps  may  also  be  installed  in 
air  conditioning  outlets  throughout  the 
house  and  a theatre  thus  protected  is  hard- 
ly a breeding  place  for  epidemics. 

Restrooms  should  have  tiled  or  hard- 
surfaced floors  which  are  easily  mopped  at 
least  once  a day.  The  walls,  ceilings  and 
partitions  should  also  be  easily  washed 
down,  since  this  job  should  be  done  at 
least  weekly.  Plumbing  fixtures,  if  not 
modern,  should  at  least  be  maintained  in 
the  utmost  perfection  of  appearance  and 
cleanliness.  New  toilet  seats  may  be  in- 
stalled on  old  fixtures  to  provi(3e  a re- 
markable improvement.  Ideally,  toilets  and 
bowls  should  be  of  the  wall-hung  type  for 
easy  cleaning  and  to  keep  the  floor  clear 
for  frequent  mopping. 

To  avoid  muss  on  the  part  of  patrons, 
ample  receptacles  should  be  handy  in  every 
restroom.  Paper  towels  have  a way  of 
cluttering  a restroom  and  making  the  most 
tidy  room  appear  unsanitary.  There  should 
always  be  a plentiful  supply  of  towels,  pa- 
per, soap  and  other  restroom  addenda. 
Inspection  several  times  a day  will  insure 
an  ample  supply  where  it  is  needed.  Mir- 
rors and  fixtures  should  be  spotless  and 
gleaming.  Wiping  with  a damp,  disinfected 
cloth  should  assure  perfection  in  this  re- 
spect. 

Lounges:  Lounges,  cosmetic  and  smok- 
ing rooms  are  usually  quite  decorative: 
but  they  must  also  be  hygienic  to  be  at- 
tractive to  patrons.  Here  again,  inspection 
must  be  more  frequent  than  in  other  parts 
of  the  house.  Wall  surfaces  in  these  areas 
often  take  a beating,  what  with  lipstick 
smudges  and  carelessness  on  the  part  of 
patrons.  Most  practical  is  a new  line  of 
highly  decorative  wall  coverings  made  of 
plastic.  They  are  completely  washable  and 
resistant  to  all  types  of  stains  which  may 
be  removed  simply  by  soap  and  water. 

The  same  housekeeping  practices  used 
for  furnishings  in  the  foyer  applies  in  the 
lounges.  The  suction  cleaner  must  be  used 
daily  and  a pick-up  cleaner  or  carpet 
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sweeper  is  most  practical  for  spilled  ashes 
and  other  messiness  Disinfecting  and  de- 
odorizing are  also  to  be  applied  and  par- 
ticularly should  the  dense  smoky  atmos- 
phere be  relieved  before  it  can  penetrate 
to  other  parts  of  the  house.  The  air  con- 
ditioning system  can  serve  handsomely  in 
this  respect:  but  when  aided  by  ozone  gen- 
eration through  one  of  the  latest  methods, 
the  successful  elimination  of  odors  is  as- 
sured. 

Auditorium:  While  dark  most  of  the 
time,  the  auditorium  must  nevertheless  not 
be  neglected  if  house  hygiene  is  to  be  com- 
plete. Good  housekeeping  can  be  felt  and 
smelled;  hence,  slipshod  practices  in  audi- 
torium cleaning  will  merely  backfire  and 
cause  the  entire  house  to  be  viewed 
askance.  The  suction  cleaner  plays  a big 
part  in  auditorium  cleaning,  where  this 
versatile  tool  can  reach  practically  every- 
thing to  be  cleaned.  Carpet,  draperies  and 
seat  upholstery  are  particularly  responsive 
to  dust  removal  and  they  will  repay  the  at- 
tention with  much  longer  wear. 

The  airconditioning  system  is  another 
boon  to  good  housekeeping.  With  an  effi- 
cient air  conditioning  plant,  one  which 
cleans  the  air,  it  will  be  found  that  furnish- 
ings in  the  auditorium,  which  is  rather 
remote  from  outside  dirt,  will  remain  in  a 
clean  condition  much  longer  than  they 
would  without  clean  air. 

However,  the  auditorium  should  come 


Lustra  Corporation  oi  America  introduced  this 
all-purpose  germicidal  lamp  unit  for  direct  irradi- 
ation with  sterlizing  ultra-violet  rays.  It  is 
called  Protect-O-Ray  No.  G211. 

in  for  a thorough  yearly  cleaning,  which 
may  include  redecoration  and  replacement 
of  wornout  furnishings.  Weekly,  all  dra- 
peries and  upholstered  chairs  should  be 
vacuum  cleaned,  and  the  carpet  should  be 
done  after  the  house  closes  every  night.  If 
the  seats  are  covered  with  the  new  plastic 
materials  or  leatherette,  they  should  be 
washed  with  a disinfectant  in  the  soap  and 
water  about  once  a month,  or  more  fre- 
quently if  deemed  necessary.  Chairs  uphol- 
stered in  fabric  should  be  sprayed  with  dis- 
infectant and  this  treatment  may  be  given 
once  a month  also. 

Working  Parts:  Those  areas  of  the  the- 
atre which  the  public  does  not  see  also 
must  come  in  for  inspection  and  steady 
maintenance.  The  projection  room,  for 
example,  has  many  parts  which  require 
cleanliness  and  yet  which  are  not  neces- 
sarily in  the  projectionists’  province.  Have 
the  rooms  cleaned  thoroughly  at  least  once 
a week,  with  mopping  and  dust  removal. 
Ushers’  rooms,  employes’  restrooms,  the 
manager’s  office  and  all  those  other  parts 
of  the  average  theatre  must  not  be  over- 
looked either.  If  the  staff  is  expected  to  be 


Automatic  EVAPO-DRYER 

This  entirely  new  automatic 
hand  dryer  is  the  result  of  more 
than  22  years  of  experience  and 
study  of  hand  drying  needs  in 
public  buildings. 

Electric-Aire  Evapo-Dryer 
permanently  solves  the  paper 
towel  shortage  problem.  It  is 
completely  automatic,  providing 
an  uninterrupted  hand  drying 
service.  It’s  the  easy,  pleasant, 
sanitary  and  modem  way  to  dry 
hands.  It  offers  ten  distinct  ad- 
vantages over  old-fashioned, 
more  costly  methods. 

Write  for  prices,  delivery  dates 
and  list  of  ten  advantages. 

ELECTRIC-AIRE 
ENGINEERING  CORP. 

209  West  Jackson  Btvd.,  • Depl.  K, 
Chicago  6,  Illinois 


Also  Ask  About  Electric-Aire  Hair  Dryers 


neat  appearing,  their  retiring  quarters 
must  also  be  clean  and  sanitary. 

House  Hygiene  is  a big  order;  but  not 
an  impossible  one.  With  the  many  new 
tools,  materials  and  products  to  make  the 
job  easy,  it’s  a wonder  that  the  subject 
needs  stressing  at  all.  However,  so  long 


as  there  are  some  odoriferous  houses 
throughout  the  country,  a bad  name  can 
easily  be  e.:^rned  for  the  entire  industry. 
Keep  ’em  clean,  and  the  patrons  will  ap- 
preciate the  thoughtfulness.  They  will  al- 
ways keeping  coming  back  to  the  whole- 
some theatres. 


New  Super  Spot  Light 


Speeds  The  Job  --  Cuts  The  Bills 


Now  you  can  clean  floors  in  the  dark  with  even  more  speed  and 
efficiency  than  with  all  the  house  lights. 


This  new  Super  Spotlight  is  mount- 
ed on  the  handle,  puts  a wide, 
strong  50  watt  beam  in  front  of  and 
around  the  Super  Floor  Tool. 
Saves  time,  labor  and  power. 
This  is  the  latest  oi  many  special- 
ly engineered  tools  for  the  Super 
Theatre  Cleaner  which  save  money 
and  furnishings  for  modem  thea- 
tre ihen.  Ask  your  supply  dealer, 
or  us  for  a free  trial  of  the  Super 
in  your  own  house  with  your  own 
help. 

National  Super  Service  Company  Inc. 

1941  N.  12th  St,  Toledo  2,  Ohio 

National  Super  Service  Co.  of  Canada 

Toronto^  Ont.  Vancouver,  B.  C. 
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Keep  Your  Patrons  Happy . . . Invite  Them  to-- 


e smooth, 
of  Ebco’s 
one  of 

_iroihiced 

of  leadership 
world’s  largest 
of  electric 

Write  for 


You'll 

rotary  . 

"Bubbler’  — jUS' 

the  Oasis  features  pi 

in  20  years  f 

by  EBCO,  w 

manufacturer 

water  coolers, 
the  full  story! 


rtrcuiir 


Dial 

l/ourself  ^ 
a Drink 


FOR 

COMPLETE 

TICKET  COLLECTION  CONTROL 


NEW  AUTOMATICKET 

TICKET  CHOPPER 

• Automatically  chops  tickets 
when  inserted  by  Doorman. 

• Automatically  stacks  theatre's 
stubs  IN  SEQUENCE  OF  COL- 
LECTION— for  quick  informa- 
tive analysis. 

• Records  refunds,  passes. 

• Establishes  identity  and  time 
of  duty  of  ticket  taker.  Speeds 
ticket  taking. 

• Takes  standard  tickets. 

It's  the  sensation  of  the  industry! 

Ask  your  theatre  supply  dealer  or  write 

for  illustrated  folder  to: 

GENERAL  REGISTER  CORP. 

36-30  Thirty-Third  St.,  Long  Island  City  1,  N.  Y. 


usAIRco  Announces  New 
Gas-Fired  Unit  Heater 

A new  gas-fired  unit  theatre  with  an  ex- 
ceptionally high  heat  efficiency  was  de- 
veloped by  the  United  States  Air  Condi- 
tioning Corporation  and  is  currently  being 
produced  by  the  Great  National  Air  Con- 
ditioning Corporation  of  Dallas,  holder  of 
the  exclusive  manufacturing  license  for 
the  new  product. 

Designed  for  commercial  and  industrial 
application  in  new  or  old  structures,  the 
heater  is  designated  as  the  Model  CS-95 
Gas-Fired  Unit  Heater.  It  is  described  as 
having  “compact  design,  economical  opera- 
tion and  long  life.’’ 

Some  of  the  outstanding  features  of  the 
new  usAIRco  device  are  cast-iron  ribbon 


Model  CS-95  Gas-Fired  Heater,  recently  added 
to  the  usAIRco  line  of  theatre  air  conditioning 
products. 


type  burners  that  offer  quiet  operation, 
with  no  flashbacks  and  are  easily  removed 
for  cleaning;  cast-iron  heat  exchangers 
with  internal  as  well  as  external  fins  and 
a five-year  guarantee  against  burning  out; 
kidney-shaped  16-inch  diameter  aluminum 
fans  with  blades  especially  designed  for 
quiet  operation;  streamlined,  built-in  draft 
hood;  completely  automatic  controls;  com- 
plete, easy  accessibility  to  every  part  of 
the  heater,  and  low  installation  and  operat- 
ing costs. 

The  usAIRco  CS-95  Gas-Fired  Unit 
Heater,  here  illustrated,  has  been  tested 
and  approved  by  the  American  Gas  Ass’n. 


DuPont  Issues  New  Booklet 
On  Coated  Fabrics 

A new  illustrated  booklet  describing 
various  types  of  coated  fabrics  engineered 
for  upholstery  has  been  issued  by  the 
Fabrics  Division  of  E.  I.  du  Pont  de 
Nemours  and  Company. 

The  Du  Pont  Company  manufactures  a 
wide  range  of  coated  fabrics  for  upholstery. 


“Fabrikoid”  is  its  trademark  for  the  line 
of  pyroxylin  coated  fabrics,  which  has 
been  popular  for  many  years.  A newer 
line  is  the  “Fabrilite”  vinyl  plastic  coated 
fabrics,  available  in  a regular  type  and  in 
a fire-resistant  quality  which  is  particu- 
larly desirable  for  places  of  public  as- 
sembly. “Cavalon”  is  the  Du  Pont  trade- 
mark for  its  synthetic  rubber  coated  fab- 
rics, useful  for  heavy-duty  purposes,  such 
as  trucks  and  busses.  All  three  lines  are 
described  in  the  booklet,  which  is  available 
on  request  to  the  Division  Offices  of  the 
company  at  350  Fifth  Avenue,  New  York  1, 
N.  Y. 


Long  recognized  as 
one  of  the  most  effi- 
cient motor  genera- 
tors in  the  trade,  STA- 
BILARC  is  constantly 
being  improved  upon 
by  engineers  whose 
ideas  are  modern 
and  farsighted  to- 
ward future  trends. 


W.  R.  HOWELL 

12  S.  Walker  Ave.  Oklahoma  City,  Okie. 

Exclusive  Dealers  Oklahoma  City  Area 
Mid.  by  Automatic  Devices  Co.,  Allentown,  Pa. 


MAKES  THEATRE  AIR  AS 
PURE  AND  REFRESHING 
AS  A MOUNTAIN  BREEZE 

ELECTRO-AIRE 
OZONE  EQUIPMENT 

Cleons  the  air  electrically.  Posi- 
tively eliminates  all  odors,  includ- 
ing those  prevalent  in  restrooms 
and  from  popcorn  concessions. 

No  Chemicals 
No  Refills 

No  Extras  Required 
For  literature  and  prices  write 

THE 

ELECTROAIRE  CORPORATION 

41-38  37th  Street 
LONG  ISLAND  CITY  1.  N.  Y. 
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The  MODERN  THEATRE  Section 


THE  EDITOR’S  MONTHLY  WEATHERVANE  ON  CURRENT 
EVENTS  IN  THIS  AND  OTHER  INDUSTRIES  AFFECTING 
THE  INTERESTS  OF  THEATRE  OPERATION 


A Year  of  Exceptional 
Progress  for  the  Physical 
Theatre 

The  year  1947  was  not  particularly  noted 
for  numerical  records  of  new  construction;  nor 
can  it  be  said  that  the  necessarily  limited 
number  of  projects  completed  during  the 
period  were  revolutionary  or  in  any  respect 
radically  different  from  those  erected  in 
previous  years. 

Nevertheless,  1947  was  a record  year,  in  our 
opinion,  for  the  interest  shown  throughout 
the  industry  in  what  is  needed  in  the  way 
of  new  motion  picture  and  exhibition  plants 
and  a pronounced  desire  to  learn  how  to  plan 
and  provision  them  for  best  effect  on  the 
economy  of  the  industry  for  the  future. 

This  preparatory  interest  was  evinced  reg- 
ularly and  increasingly  throughout  the  year 
by  inquiries  we  received  and  routed  to 
sources  through  the  Research  Bureau  of  The 
Modern  Theatre  Planning  Institute. 

However,  it  was  more  concretely  confirmed 
by  the  attendance  of  theatre  owners,  their 
architects  and  operating  personnel  at  two 
very  successful  national  trade  shows  con- 
ducted for  the  benefit  of  the  entire  motion 
picture  industry  during  1947. 

The  TESMA  Second  Annual  Trade  Show, 
held  in  Washington,  D.  C.,  September  24th  to 
29th,  in  addition  to  emphasizing  the  necessity 
of  thoughtful  and  competent  planning  of  the 
physical  theatre,  afforded  a fine  forum  and 
exhibition  of  what  science,  art  and  industry 
has  provided  to  make  theatres  more  attractive 
to  the  public  and  hence,  more  profitable  in 
operation. 

The  Theatre  Engineering  Conference  and 
Educational-Scientific  Exhibit,  held  in  connec- 
tion with  the  62d  Semi-Annual  Convention  of 
the  Society  of  Motion  Picture  Engineers  in 
New  York  City,  October  20th  to  24th,  also 
provided  a comprehensive  clinic  for  theatre 
owners  and  their  staffs,  at  which  theatre  con- 
struction, equipment  and  operation  were  dem- 
onstrated and  discussed. 

These  two  fine  gatherings  of  suppliers  and 
buyers — architects,  engineers,  service  men, 
theatre  managers,  et  al,  serve  notice  to  the 
effect  that  the  physical  theatre  has  finally 
begun  to  assert  itself  as  the  real  attraction 
to  sustained  patronage  at  the  boxoffice. 


PROTECT  THE  PRECISION 

of  your 

projectors! 


NE 


s 


NOW  AVAILABLE 
FOR  IMMEDIATE 
DELIVERY 

NATIONAL 


THEATRE  SUPPLY 


EQUIPMENT  AND  SUPPLIES  FOR  EVERY  THEATRE  NEED 


/!  In  Adacunced  ! 


40  to  75  amperes 


6-tiilie  RECTIFIERS 


MODEL  7S-V-6  . . . The  result  of  highly  technical 
knowledge  gained  from  building  rectifiers  for  radar 
>and  other  intrinsic  scientific  devices— -achieving  a 
^new  high  for  rectification  efficiency  at  the  lowest 
possible  cost  of  power.  Designed  for  all  theatres 
using  Suprex  or  Simplified  High  Intensity  Projec- 
tion, Built-in  remote  control  relays  with  provisions 
for  Operating  spotlights.  Full  3-phase  rectification. 
No  moving  ports.  Power  with  flexibility — constant 
and  uniformly  smooth  'current — no  flicker.  Quiet 
and  ease  of  operation.  Sturdily  'constructed  all 
steel  case. 

Insist  on  fbe  Best  --  Forest  Products: 

75-V-6  Rectifiers,  Super  MCS, 

L0'60  and  LD>30  Bulb  Type  Rectifiers, 
Rectifying  Tubes  and  Sound  Screens. 


BOParRP-l.,  Newark,  N.J. 


^ SEE  PAGE  85  FOR  FOREST  ELECTRONIC  PROJECTION  LAMP 
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PRACTICAL  DISCUSSIONS  ON  MODERN 
PROJECTION  AND  SOUND  PRACTICES 


Outline  of  the  Year’s  Improvement  in 

Screen  Presentation 

by  THE  CONDUCTOR 


T THIS  TIME  we  interrupt  the  regular 
routine  of  the  Cine  Clinic  monthly  ses- 
sions and  with  the  indulgence  of  our  read- 
ers will  review  the  past  year’s  progress  in 
developments — mechanical  and  otherwise 
— toward  the  long-avowed  objectives  of  this 
department,  i.e.,  to  assist  practically  hi 
effecting  further  improvement  in  screen 
presentation  for  all  classes  of  motion  pic- 
ture theatres. 

To  accomplish  the  avowed  purpose  the 
Cine  Clinic  has  drawn  heavily  on  the  ex- 
periences, knowledge  and  ideas  of  many 
contributors  to  these  columns.  Thus  the 
department  has  developed  into  a monthly 
round  table  discussion  of  matters  pertain- 
ing to  every  possible  phase  and  facet  of 
the  art  of  screen  presentation,  applying 
particularly  to  projection  and  sound  re- 
production in  theatres. 

Keeping  Readers  Informed 

During  the  past  year  considerable  space 
has  been  devoted  to  the  description  and 
discussion  of  new  product  developments, 
designed  to  effect  the  modernization  of  our 
projection  rooms  and  the  equipment  there- 
of. On  frequent  occasion  we  have  yielded 
the  columns  to  progressive  manufacturers 
of  new  equipment,  thus  enabling  them  to 
inform  our  readers  concerning  what  has 
been  accomplished  in  the  direction  of  our 
mutual  overall  objective. 

Yet  these  introductory  discussions  have 
been  interrupted  frequently  to  allow  pro- 
jectionists and  others  directly  concerned 
with  the  operation  of  projection  and  sound 
equipment  to  express  themselves  on  what 
is  needed,  and  how  to  use  it  for  maximum 
results  in  raising  and  maintaining  a high 
standard  of  practice  in  presenting  motion 
pictures  to  the  public. 

Meanwhile,  “The  Quiz  Pot,”  popular  ad- 
junctive column  to  the  Clinic  has  kept  up  a 
continual  exchange  of  correspondence  and 
ideas  among  practicing  projectionists,  who 
readily  accepted  our  challenging  invita- 
tion of  several  years  ago  to  come  in  and 
tell  us — ‘‘What  Would  You  Do  About  It?” 
The  technical  and  mechanical  problems  of 
screen  presentation  have  undoubtedly  been 


made  lighter,  and  in  many  cases  eliminated 
entirely,  by  these  down-to-earth  discus- 
sions, question-and-answer  exchanges  and 
citations  of  experiences  in  The  Quiz  Pot, 
which  is  kept  open  to  all  contributors,  in- 
cluding every  one  connected  with  the  in- 
dustry who  is  concerned  with  or  responsible 
for  the  handling  of  motion  picture  film 
from  the  studio  to  the  theatre  screen. 

The  care  of  film  and  the  avoidance  of 
damage  to  it  in  the  cause  of  human  safety, 
as  well  as  for  better  screen  results,  has  been 
a subject  of  constructive  discussion  in  both 
the  Cine  Clinic  and  its  contemporary 
column  The  Quiz  Pot  throughout  the  past 
twelve  months.  Past  year’s  contributions, 
in  point  of  numbers  and  the  helpful  na- 
ture of  them,  indicate  clearly  that  the  in- 
dustry has  become  sharply  awakened  to 
the  necessity  of  taking  better  care  of  the 
film  as  it  passes  through  the  hands  of  each 


Moliograph's  new  "AA"  sound-projector  unit 
introduced  to  theatre  trade  early  in  the  year. 


of  its  temporary  custodians.  We  are  in- 
debted to  many  for  the  fine  contributions 
they  have  made  to  these  columns,  in  the 
interest  of  better  screen  presentation. 


Round  of  Improvements 

Major  credit  for  the  year’s  round  of  im- 
provements for  better  projection  and  sound 
reception  in  our  theatres  must  be  accorded 
to  manufacturers  of  equipment,  who  de- 
spite shortages  of  materials  and  other  re- 
strictions, have  gone  ahead  fearlessly  in 
the  designing  and  technical  development 
of  new  and  improved  methods  of  presenting 
the  motion  picture  to  the  patrons  of  our 
theatres. 

The  year  1947  brought  forth  many  sub- 
stantial equipment  improvements,  which 
have  only  recently  become  available  to 
theatre  owners  whose  prewar  equipment 
has  long  passed  the  state  of  required  re- 
placement. Production  bottle-necks,  the 
principal  of  which  has  been  the  shortage 
of  tool  steel  required  for  precision  equip- 
ment, have  severely  handicapped  and  pre- 
vented the  earlier  delivery  of  new  and  im- 


The  Simplex  “Heavy  Duty"  projection-sound 
ensemble  holds  its  own  with  all  newcomers,  hav- 
ing been  con:tantly  kept  in  line  with  all  im- 
provements. Notable  event  oi  the  year  was  the 
removal  ot  the  IPC  factory  to  a huge  modern 
assemblyline  plant  at  Bloomfield,  N.  early 
in  the  year. 


proved  models  that  have  been  developed 
for  marked  mechanical  improvement  in 
screen  presentation. 

New  models  of  projection  and  sound 
equipment,  many  of  them  designed  for 
integration  with  their  accessories  into  com- 
plete ensembles,  are  just  now  becoming 
available  to  theatre  owners.  Practically  all 
models  of  equipment  introduced  at  or  near 
the  end  of  the  war,  have  since  been  im- 
proved and  refined  by  the  introduction  of 
postwar  developments. 

As  a matter  of  fact,  there  have  as  yet 
been  no  radical  changes  in  projection  or 
sound  equipment.  The  basic  mechanical 
principles  of  putting  the  picture  on  the 


PROJECTIONISTS:  The  Cine  Clinic  Department 
is  wide  open  to  you  for  discussion  of  your  pres- 
ent problems.  Thru  these  columns  you  can  either 
ASK  advice  or  GIVE  it.  We'll  gladly  answer 
your  questions  or  publish  your  suggestions  for 
the  good  of  all  concerned  and  vnth  comment  , 
and  complimentary  credit  to  you.  Should  you 
desire  private  information  or  advice,  enclose 
stamps  for  reply.  Address  The  MODERN  THEA- 
TRE, 332  S.  Michigan  Ave.,  Chicago  4,  111. 
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The  new  Superior  Model  "A"  projector  as  re- 
engineered and  introduced  by  Blue  Seal  Cine 
Devices.  Inc. 


logical  citation  of  the  many  marked  im- 
provements to  sound  picture  equipment 
would  consume  volumes;  yet  practically  all 
of  these  refinements  may  be  seen  and  ap- 
preciated in  the  new  products  now  being 
offered  by  our  manufacturers  as  we  ap- 
proach the  era  of  television. 

Concerning  Television 
Any  appraisal  of  the  past  or  preview  of 
the  future  must  of  necessity  bring  up  for 
discussion  the  subject  of  television  for 
theatres.  Having  recently  seen  an  actual 
and  convincing  demonstration  of  large- 
screen  (8x6  feet)  television  under  condi- 
tions that  closely  approximate  those  of  the 
average  moving  picture  theatre  audi- 
toriums, we  are  persuaded  that  the  advent 
of  theatre  television  is  drawing  nigh.  The 
equipment  for  it,  while  not  yet  available. 


appears  about  ready  for  mass  production. 

However,  the  advent  of  theatre  tele- 
vision, as  we  see  it,  should  cause  no  alarm 
among  present  owners  and  operators  of 
theatres.  It  will  be  many  years  hence,  if 
ever,  before  televised  pictures  will  be  ade- 
quate to  replace  the  present  method  of  fea- 
ture picture  screen  presentation  by  film, 
and  as  presently  constituted,  television  will 
in  no  way  interfere  with  the  installation 
and/or  operation  of  sound-film  projection. 

Theatre  television,  when  it  comes — and 
it  won’t  be  long  now — may  be  looked  upon 
by  theatre  management  as  an  added  at- 
traction for  theatre  attendance  at  higher 
admission  prices.  For  instance,  local  thea- 
tre patrons  may  be  given  the  exalted  privi- 
lege of  sitting  ringside  at  a world’s  cham- 

( Continued  on  following  page) 


DeVry's  new  ”12000  Series”  theatre  projector 
and  sound  systems  made  their  bow  about  mid> 
year. 

screen  are  pretty  much  as  they  were  at 
the  beginning  of  sound-on-film  pictures. 
The  projector  mechanism,  the  sound  head 
and  amplifying  assembly,  the  arc  lamps, 
the  lenses  and  screens,  the  generators  and 
transforming  devices,  however,  have  under- 
gone a remarkable  succession  of  improve- 
ments and  refinements  that  have  well  kept 
pace  with  this  atomic  age. 

Every  year  something  new  has  been 
added  to  increase  the  efficiency  of  per- 
formance and  economy  of  operation  in 
projection  and  sound  equipment  and  their 
kindred  accessories.  This  is  particularly 
true  of  projection  arc  lamps,  in  which  the 
low-amperage  reflector  arc  principle  in- 
troduced a quarter  of  a century  ago,  has 
undergone  almost  an  annual  succession  of 
marked  improvements  for  efficiency  and 
economy  in  operation  until  today,  this 
type  of  lamp  now  represents  the  acme  in 
performance  for  every  type  and  size  of 
theatre. 

Sound  equipment  has  similarly  been  sub- 
jected to  a continuous  round  of  improve- 
ments since  its  first  introduction,  taking 
full  advantage  of  all  the  new  developments 
of  our  present  electronic  age.  A chrono- 


RCA  Service  is  your  safeguard — your  pro- 
tection against  sound  breakdowns. 


Keeps  your  box  office  busy  catering  to  pa- 
trons who  make  your  theatre  their  favorite. 


What  shape  is  your  sound  in  today? 


It  will  not  be  rundown,  worn  out, 
when  you  buy  RCA  Service.  An 
RCA  Service  Contract  provides 
regular  check-ups  by  a skilled, 
well-equipped  technician  to  make 
sure  equipment  meets  top  stand- 
ards of  performance.  You  get  fast 


service  on  replacement  parts  . . . 
prompt  help  in  an  emergency.  For 
but  a few  admissions  per  day,  you 
prevent  trouble  . . . prevent  expen- 
sive repairs.  Join  the  thousands 
who  find  RCA  Service  their  best 
box-office  protection. 


RCA  SERVICE  COMPANY  INC. 

RAD  to  CORPORATION  of  AMERICA 

CAMDEN,  N.J. 


Bad  sound  breeds  audience  indignation — 
resuits  in  refund  demands  or  stay-aways. 


2 May  even  close  your  theatre  at  the  peak 
of  a smash-hit  run. 
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Outline  of  the  Years 
Improvement  in  Screen 
Presentation 


(Continued  from  preceding  page) 


pion  prizefight,  or  world  series  baseball 
game,  or  a presidential  inauguration.  At 
a price  far  below  what  they  would  pay  to 
see  it  directly,  but  still  at  substantially 
higher  prices  than  is  charged  for  regular 
admission  to  the  theatre,  they  can  witness 


the  event  locally  and  far  more  conveniently. 
On  this  important  point — its  potentialities 
as  an  added  attraction  and  a much-needed 
stimulation  to  boxoffice  receipts — the  thea- 
tre industry  should  not  discount  television 
when  it  is  ready  for  theatre  installation. 

In  all  other  respects  the  future  of  screen 
presentation  as  presently  constituted  looks 
bright — particularly  for  those  who  are 
willing  to  keep  pace  with  progress,  mechan- 
ically and  otherwise. 


New  modern  materials  are  available  with 
which  to  reconvert  the  entire  appearance 
of  a theatre.  The  newer  materials  have 
many  advantages,  including  beauty,  easy 
maintenance  and  long  wear. 


f PROJECTION 


There’s  a 

for  every  projection 
room  requirement 


at  low  operating  cost 

O In  spite  of  many  difficulties,  deliveries  on 
Hertner  Transverters  are  running  much  bet- 
ter than  they  were  at  the  beginning  of  the  year. 


Transverter  Type  C.P.  (90- 1 00  volt)  or 
M.  A.  — for  high  - intensity  con- 
denser (straight  high  intensity). 

Transverter  Universal  Type  (45-48 
and  90-96  volt) — for  Suprex  Pro- 
jectors. Spot  Lamps,  Dissolvers  and 
all  types  of  projection  lamps. 

Transverter  Type  H.I.  (42-50  volt) 
for  Suprex  Projectors. 

Transverter  Type  H.  I.  H.  (60-70 
volt) — for  Suprex  Projectors  and 
Spot  Lamps  with  40-50  volt  arc. 

Transverter  Type  "LV”  (33  volt)  — 
for  low-voltage,  high-intensity  pro- 
jector (1  K.W.  arc). 


We  suggest  that  you  get  the  facts  NOW 
about  Transverter  equipment  for  your  pro- 
jection room. 

With  Transverter  equipment  you  are  sure  of: 

1.  Reliable  Performance, 

2.  Constant  Screen  Illumination, 

3.  Quiet  Operation, 

4.  Low  Operating  Cost,  and 

5.  Long  Life. 

Dhlributed  by 


V 


^ NATIONAL  THEATRE  SUPPLY 

In  Canada:  GENERAL  THEATRE  SUPPLY  COMPANY 


THE 


1^1  J :U  ITS 


ELECTRIC  COMPANY 

Exclusive  Manufacturer  of  the  Transverter 


A General  Precision  Equipment  Corporation  Subsidiary 


12600  ELMWOOD  AVENUE 


CLEVELAND  11,  OHIO 


Technical  Description 

of  RCA's  Tele-Projector 

Concentrated  study  and  experimentation 
by  RCA  engineers  has  revealed  that  the 
most  efficient  and  effective  system  for  pro- 
jecting large-sqreen  television  images  from 
the  face  of  a cathode-ray  tube  is  one  em- 
ploying the  principles  of  reflective  optics. 
The  great  light-gathering  power  of  the 
spherical  mirror  makes  it  possible  to  project 
a very  high  percentage  of  the  light  appear- 
ing on  the  face  of  the  cathode-ray  pro- 
jection tube.  With  the  new  reflective  op- 
tical system  developed  by  RCA  and  incor- 
porated in  its  advanced  experimental 
large-screen  television  projector,  the  qual- 
ity of  screen  illumination  provided  is  com- 
parable to  that  obtained  with  a conven- 


Large-screen  color  television  in  perspective  os 
presented  by  the  RCA  electronic  projector. 


tional  F:2  projection  lens,  while  the 
amount  of  light  reaching  the  screen  is 
about  six  or  seven  times  as  great. 

The  optical  system  of  the  projector  con- 
sists of  two  elements — a 21 -inch  spherical 
mirror  and  a 14-inch  aspherical  correcting 
lens  mounted  vertically  in  a tubular  hous- 
ing. A seven-inch,  metal-backed,  high-in- 
tensity developmental  projection  tube  is 
placed  in  such  a position  that  its  face  is 
directed  toward  the  magnifying  spherical 
mirror,  which  is  pointed  at  the  projection 
screen.  The  large  spherical  reflector  great- 
ly magnifies  the  picture  picked  up  from  the 
face  of  the  projection  tube  and  projects  it 
through  the  14-inch  aspherical  lens  onto 
the  beaded  screen. 

The  use  of  spherical  reflective  lens  with 
a large  aperture  introduces  difficulties  in 
focusing  and  results  in  a certain  amount  of 
distortion.  For  this  reason  the  specially 
ground  weak  aspherical  correcting  lens  is 
used  to  introduce  an  amount  of  distortion 
which  is  equal  to  the  opposite  that  caused 
by  the  mirror.  The  effect  of  the  aspherical 
lens  then,  is  to  balance  out  the  distortion 
of  the  reflective  lens  and  the  rays  of  light 
arriving  at  the  screen  produce  an  undis- 
torted and  greatly  enlarged  version  of  the 
original  picture,  which  in  this  case  is  six 
by  eight  feet,  or  producing  an  enlargement 
of  about  16  diameters. 

The  special  projection  tube  or  kinescope 
employed  in  the  large-screen  projector  was 
specially  developed  by  RCA  for  use  in  re- 
flective optical  systems.  Into  this  projec- 
tion tube  was  designed  a metal-backed 
screen  such  as  is  used  in  all  RCA  projec- 
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tion  tubes.  In  order  to  obtain  light  of 
proper  brilliance  for  projection,  extreme- 
ly high  acceleration  voltage  is  required,  in 
this  case  50  thousand  volts. 

RCA’s  tube  engineers  developed  new 
types  of  phosphor  compounds  which  were 
coated  with  a fine  metallic  film,  thin 
enough  to  allow  the  passage  of  electrons. 
This  greatly  increased  the  tube  brilliance. 
In  addition  to  this,  a new  type  of  electron 
gun  and  other  elements  were  developed  to 
withstand  the  very  high  current  used  by 
the  projector.  The  result  is  a tube  which 
produces  a brilliant  white  light  nearly  as 
dazzling  to  the  eye  as  that  of  an  arc  lamp. 

The  developmental  tube,  the  reflective 
optical  system,  and  the  necessary  power 
supplies  and  control  equipment  are  all  self- 
contained  in  one  unit.  While  the  projector 
is  designed  for  fixed-focus  operation,  the 


This  drawing  shows  how  the  three  projection 
kinescopes  are  arranged  within  the  large-screen 
electronic  color  projector. 


various  operating  controls  which  are 
mounted  on  the  unit,  permit  the  operator 
to  adjust  the  brightness,  focus  and  framing 
of  the  picture.  Only  slight  adjustment  is 
necessary  for  an  entire  program. 

A new  type  of  power  supply  has  been 
incorporated  into  the  large-screen  pro- 
jector which  eliminates  the  potential  haz- 
ard to  operating  personnel. 

Television  signals  can  be  fed  to  the 
large-screen  projector  from  any  regular 
television  sources  such  as  network  coaxial 
lines,  microwave  television  relay  sources, 
from  studio  or  camera  pickup  sources,  or 
any  other  standard  RMA  video  signal 
sources. 


Alterations  in  front  appearance,  whether 
the.y  be  merely  a coat  of  paint  or  complete 
refacing,  are  saleable  articles.  Perk  up 
business  with  a new  face  on  the  old  house. 


Autumn  housecleaning  will  uncover 
many  opportunities  to  modernize  appear- 
ances. Clean  up,  paint  up  and  make  re- 
placements now  for  the  coming  big  winter 
season. 


Style  trends  in  interior  decoration  have 
changed  tremendously  since  most  of  our 
older  houses  were  last  decorated.  Why  not 
have  the  house  done  over  in  a modern 
manner? 


ADC  Announces  a New 

Contour  Curtain  Unit 

Contour  curtain  prosceniums  is  the  new- 
est item  made  available  by  the  Automatic 
Devices  Company,  well-known  manufac- 
turer of  curtain  controls  and  allied  equip- 
ment. It  was  stated  in  a current  an- 
nouncement that  the  company  is  ready  to 
accept  and  process  orders  for  the  new 
equipment  immediately. 

The  new  ADC  contour  curtain  equipment 
is  said  to  be  easily  operated  and  has  been 
designed  and  engineered  to  bring  attrac- 
tiveness, color,  light,  action  and  charm  to 
theatres  and  auditoriums. 

One  of  its  most  outstanding  advantages 
is  its  adaptability  for  curved  arches.  The 


decorative  effect  achieved  is  said  to  be 
unusually  beautiful.  Custom  built  to  the 
reuirements  of  the  individual  theatre,  a 
form  is  provided  by  the  company  for  de- 
tailing specific  information  necessary  in 
processing  each  installation. 

It  was  stated  that  contour  curtain  in- 
stallations will  be  merchandised  by  Auto- 
matic Devices  Company  only  as  complete 
packaged  units  consisting  of  all  the  neces- 
sary contour  equipment,  mechanisms  and 
accessories.  Also  included  with  the  package 
unit  are  complete  instructions  for  the  fab- 
rication of  the  curtain  itself.  Further  in- 
formation concerning  the  new  development 
may  be  had  by  writing  The  Automatic  De- 
vices Company,  1935  Linden  St.,  Allentown, 
Pa. 


FORA 
NEW  HIGH 
IN  AUDIENCE 
SATISFACTION 


DRiVE-IN 

THEATER 


-Buy  DeVry 


Pictured  is  Fort  Wayne,  Indiana's  new  model  Drive-In 
Theatre,  owned  and  operated  by  Walter  Erie.  Car  ca- 
pacity, 750;  Screen  Size  31  x 42  ft.;  Throw  220  ft. 
Equipped  with  DeVRY  ”12000  Series"  Theatre  Pro- 
jectors, Amplifiers  and  individual  In-Car  Speakers. 


BUILT  TO  PLEASE  THE  PROJECTIONIST.  Pictured  are 
DeVRY  "12000  Series"  Projectors  and  low  distortion 
Amplifiers  as  installed  in  Fort  Wayne's  Drive-In 
Theatre. 

NEW  DeVRY  IN-CAR  SPEAKERS  are  compact,  light- 
weight, weather-proof  — to  withstand  long  and 
rugged  year-in,  year-out,  all-season  trouble-free  serv- 
ice . . . Superb  sound  reproduction. 


NEW  "12000  Series"  Projectors, 


Amplifiers,  Being  Installed 


Follow  the  lead  of  other  Exhibitors,  operat- 
ing 250  to  G,000-seat  theatres,  up  to  1,000- 
car  capacity  "drive-ins."  Buy  DeVRYs  for 
new  highs  in  audience  satisfaction,  closer 
approach  to  the  Projectionist's  goal  of  a "per- 
fect show." 

With  sound  head  and  picture  mechanism 
in  one  complete  unit  . . . With  patented 
silent  chain  drive  . . . With  war-proved  ro- 
tary sound  stabilizer  and  a host  of  other 
mechanical,  optical  and  audio  refinements. 


this  equipment  is  now  being  installed  in  the 
world's  finer  theatres.  Remember,  too.  with 
DeVRY  Equipment  everything  you  need  to 
check,  service  or  replace  is  easy  to  get  to 
because  of  DeVRY's  Unit  Service  Plan.  See 
the  "12000  Series"  at  the  Authorized  DeVRY 
Theatre  Dealer  or  actual  installation,  near- 
est you.  DeVry  Corporation,  1111  Armitage 
Avenue,  Chicago  14,  Illinois. 

In  Canada  Contact  Arrow  Films,  Ltd.,  1115 
Bay  St.,  Toronto  5,  Ontario. 
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PROJECTION-SOUND  ACCESSORIES  LED  THE  PACE 


f|\ROCEEDING  somewhat  chronolog- 
®^ically  as  to  the  date  of  their  an- 
nouncement in  the  columns  of  the 
Cine  Clinic  during  the  past  year,  we  now 
review  some  of  the  more  important  product 
developments  in  the  nature  of  accessories 
to  the  projection  and  sound  systems,  many 
of  which  are  applicable  to  both  new  and 
old  systems  and  may,  therefore,  be  consid- 
ered as  substantial  improvements  for  bet- 
ter motion  picture  presentation,  mechan- 
ically. 


New  Arc  Lamps 

Early  this  year.  Forest  Electronics  Co., 
Inc.,  of  Newark,  N.  J.,  introduced  a new 
development  for  improved  control  of  the 
projection  arc.  The  radically  new  device 
was  shown  and  demonstrated  in  connection 
with  a new  lamp  introduced  for  the  first 
time  by  Forest  Electric  Mfg.  Co. 

The  Forest  Electronic  Arc  Control  system 
utilizes  no  reduction  gears,  no  clutches  and 
no  fast-moving  parts;  thus  reducing  fric- 
tional wear  to  a minimum.  If  the  carbon 


ACCLAIMED 


BY 


KNOW.. 


MODEL  “A” 

SSmiii 

PROJECTOB 


BLUE  SEAL  CINE  DEVICES,  Inc. 


5-45  49tli  AVULOHB  ISLAND  CITYI.N.  Y. 


Cable:  “SOOHOFIIM’' 


OFFERS  YOU  MORE 
FOR  YOUR  MONEY 

The  ultimate  in  odvanced 
scientific  en^needng  that 
assures  maximum  per- 
formance in  projection 
efficiencY.  SUPERIOR  In 
every  way  . . . Sturdily 
constructed  for  depend- 
ability and  minimiun  of 
wear  and  maintenance. 
Fits  all  standard  bases, 
magazines,  soundheads 
and  drives. 


holders  are  fed  up  to  their  extreme  limit, 
they  merely  stop  without  causing  any  in- 
jury to  the  mechanism.  A manual  control 
for  both  positive  and  negative  feed  mech- 
anisms is  brought  out  on  the  side  of  the 
lamp. 

Another  new  projection  lamp,  known  as 
the  Brenkert  Radarc  1-KW  Lamp,  made 
its  debut  early  in  the  year.  It  is  not  a 
modification  of  a low-intensity  type  arc 
lamp;  but  was  especially  designed  for  high- 
intensity  operation  in  the  one-kilowatt 
power  range  and  is  adaptable  for  installa- 
tion on  all  standard  types  of  35mm  picture 
projectors. 

The  Brenkert  Radarc  1-KW  Lamp  is  said 


Innovations  were  in  evidence,  too.  The  Forest 
"Electronic"  projection  lamp,  embodying  a new 
principle  in  arc  control,  made  its  debut  since 
last  year's  Barometer  Edition  was  published. 


to  operate  equally  well  with  motor  gen- 
erators, copper-oxide  rectifiers,  single  or 
three-phase  tube  type  rectifiers  and  with 
which  it  is  controlled  by  a non-slipping 
ratchet  and  pawl  to  insure  smooth  and 
accurate  operation, 

A new  Strong  Mogul  projection  lamp,  pro- 
jecting 15,000  lumens  of  light,  with  60  per 
cent  light  distribution  as  measured  without 
the  shutter — the  m?,ximum  direct  heat 
energy  film  will  accept  without  damage — 
was  announced  ready  for  delivery  early  in 
the  year  by  The  Strong  Electric  Corpora- 
tion, Toledo,  Ohio. 

Utilizing  all  the  advantages  of  70-am- 
pere,  40-volt  burning  of  Suprex  carbons, 
the  No.  17570  Mogul  is  said  to  project 
through  the  modern  f.2  coated  lenses,  a 
brilliant  picture,  even  on  the  most  tremen- 
dous screens  used  at  drive-ins.  In  the  first 
installation  of  this  new  Mogul,  at  a drive- 
in  theatre,  the  pictuie  on  the  48-foot 
screen  was  reported  so  bright  that  all  the 
details  could  be  clearly  seen  from  the  last 
row  of  cars,  500  feet  from  the  screen. 

A new  Ashcraft  Suprex  C-70  projection 
lamp,  embodying  several  major  features 
and  numerous  others  which  constituted  a 


CUTS  COSTS  OF  MAINTAINING  PRINTS 


• PREVENTS  FILM  DAMAGE  • PREVENTS  FILM  HHE 

PRO-TEX  REEL  BAND  CO. 

200  Film  Bldg.  Cleveland  14.  Ohio 
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A new  Strong  "Mogur*  projection  lamp,  which 
increased  the  light  output  to  15,000  lumens  of 
useful  light  on  the  screen,  without  damage  to 
film — especially  efficient  for  drive-ins  and  thea- 
tres with  long  throws,  wos  introduced  this  year 
by  Strong  Electric  Corp. 

radical  departure  from  conventional  de- 
sign, was  introduced  by  the  C.  S.  Ashcraft 
Manufacturing  Corporation  about  midyear. 
Among  the  important  features  of  the  C-70 
are: 

Wide  range — 40  to  65  amperes  capacity: 
unit  construction — a compact  removable 
mechanical  element  which  simplifies 
operation  and  servicing  and  assures  long 
life;  exterior  controls — all  mechanical  and 
manual  controls  are  outside  the  lamphouse 
itself;  dual  feeding  means — both  positive 
and  negative  carbons  are  fed  independent- 
ly of  each  other  by  separate  feed  screws. 

Optical  system  so  designed  for  a 14-inch 
mirror  as  to  match  perfectly  an  f:2  coated 


lens;  modern  housing,  solid  cast  aluminum 
instead  of  the  conventional  sheet  metal; 
novel  control  panel,  all  manual  controls 
and  an  ammeter  on  a compact  panel  of  high 
visibility  at  the  rear  operating  side  of  the 
lamp. 

A new  Arc-Master  projection  lamp  was 
recently  announced  by  The  Ballantyne 
Company  as  “another  step  in  the  policy  of 
the  company  to  constantly  bring  to  the 
theatre  industry  new  and  improved  sound 
and  projection  equipment.”  This  new  40-65 
ampere  high  intensity  lamp  is  said  to 
project  on  the  screen  a steady,  brilliant 
light  of  greater  volume  than  any  com- 
parable lamp.  A multi-purpose  unit,  the 
Arc-Master  provides  1 kw.,  45,  50,  55  and 
60  ampere  operation  without  mechanical 
change  in  the  negative  and  positive  feeds, 
which  is  made  possible  through  simplified 
controls  that  provide  easy  adjustment  of 
positive  and  negative  feed.  No  change  is 
necessary  in  the  negative  and  positive  car- 
bon jaws,  which  are  designed  for  6mm 
and  7mm  negative,  or  7mm  and  8mm 
positive  carbons. 

The  new  lamp,  it  is  pointed  out,  offers 
other  unique  operating  improvements  de- 
signed to  afford  better  light,  simpler  and 
more  economical  operation,  such  as  fool- 
proof carbon  jaws  that  permit  burning  of 
the  maximum  of  carbons  without  use  of 
carbon  saver;  jaws  that  cannot  break  car- 
bons when  making  trim;  negative  and  posi- 
tive carbons  have  heat-resistant  guides 
near  burning  end  for  perfect  coaxial  align- 
ment; improved  ventilating  system;  elec- 
tric arc  stabilizing  magnet;  vertical  and 
horizontal  adjustment  on  negative  carbons; 
Bausch  & Lomb  reflectors  with  maximum 
reflector-area;  full  10-inch  travel  on  posi- 


tive carbons;  inside  dowser  system  with 
mirror  flame  shield  for  protecting  mirror 
while  striking  arc;  mirror  held  in  cast 
aluminum  frame  and  adjustable  on  its  op- 
tical axis.  Finished  in  gray  krinkle  with 
chrome  trim,  the  new  Ballantyne  lamp 
includes  ammeter,  trimming  light,  arc 
imager,  removable  ash  tray  and  arc  vision 
windows. 

Other  Improvements 
A radically  new  departure  in  motion  pic- 
ture screen  construction  and  light  reflec- 
tion characteristics  made  its  appearance 
during  the  year.  Introduced  by  Nu-Screen 
Corporation  of  New  York  City,  Nu-Screen 
is  not  an  ordinary  motion  picture  screen. 
Rather,  it  is  a permanent  fixture  engi- 
neered and  designed  to  correct  the  plagues 

(Continued  on  following  page) 


The  RCA-Brenkert  “Radarc" — a new  one-kilowott 


reflector  arc  lamp,  introduced  early  this  year. 


Process  backgrounds  with 
B&L  Super  Cinephor  Lenses 


Filming  technique  often  calls  for  projected  process  backgrounds 
instead  of  location  shots.  To  obtain  maximum  edge-to-edge  brilliance, 
contrast  and  sharpness  in  projecting  backgrounds,  many  leading  Hollywood 
photographers  depend  on  Bausch  & Lomb  Projection  Lenses.  Only  the 
finest  quality  lens  could  meet  this  tough  test  satisfactorily,  because  critically 
precise  camera  lenses  pick  up  flaws  in  the  projected  image. 

For  sharp,  brilliant  pictures  on  your  screen  that  pay  off  at  your  boxoffice, 
take  a tip  from  Hollywood — use  Bausch  & Lomb  Projection  Lenses.  Bausch 
& Lomb  Optical  Co.,  720-K  St.  Paul  Street,  Rochester  2,  N.  Y. 


BAUSCH  & LOMB 


ROCHESTER  2,  N.  Y. 


OPTICAL  COMPANY 
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W hat  your  patrons  pay  for  . . . passes  through 


• BRILLIANCE 

• CONTRAST  . 

• SHARPNESS 


the  fastest  lenses  made:  f/1.9. 

with  durable  coated  optics. 

that  only  a six-element  anastigmat 


your 


lenses.  Isn’t  it  common  sense  to 
use  only  the  finest? 


can  achieve. 


• VALUE 


one-piece  mount,  hermetically  sealed  to 
last  a lifetime. 


Projection-Sound 
Accessories  Led  the 
Pace 

(Continued  from  preceding  page) 


of  distortion,  eyestrain,  keystoning,  hot 
spot;  to  improve  sound  reception  and  pro- 
vide an  illusion  of  true  depth. 

The  new  invention  is  in  no  respect  simi- 
lar to  the  conventional  flat  screen.  It  con- 
sists of  a structural  steel  frame  with  a 
seamless,  one-piece  fireproof  sheet  of 
Owens-Corning  Fiberglas,  laced  to  a 
curved-steel  frame  that  can  be  permanent, 
movable  or  flown.  This  combination  is 


Ashcraft  Manufacturing  Company  unveiled  the 
new  Ashcraft  Suprex  C-70  projection  lamp  at 
the  TESMA  Trade  Show,  Washington,  D.  C.,  in 
September. 


Get  full  details  of  all  Snaplite  lenses  in  Bulle- 
tin 204,  from  your  local  theatre  supply  house. 


KOLLillOKOEN  y 


2 Franklin  Avenue 
Brooklyn  11,  New  York 


CttRIMIKATlOK 


then  specially  masked  so  that  it  gives  the 
same  outward  appearance  as  a conven- 
tional flat  screen,  and  accomplished  a 
result  that  no  other  screen  has  heretofore 
been  able  to  produce. 

It  is  made  of  steel  and  glass,  two  basical- 
ly durable  materials  that,  with  proper  care, 
will  last  as  long  as  a theatre.  It  is  con- 
structed for  each  theatre  according  to  that 
theatre’s  specifications.  Entirely  new  in 
concept,  it  allows  the  screen  to  follow  the 
curve  of  the  projector’s  lens,  bringing  a 
lifelike  illusion  of  true  depth,  perfect  focus 
and  clarity  to  black-and-white  projection, 
and  a startling,  never-before-possible,  viv- 
idness to  color,  without  the  necessity  of 


YOUR  ASSURANCE  OF  THE  BEST! 


WENZEL 

"Smooth-Running” 

PROJECTOR 

You  are  assured  of  "Smooth-Running"  perform- 
ance with  the  Wenzel  time-proven  projector. 
Use  Wenzel's  precision  replacement  parts  . . . 
and  your  present  equipment  will  do  a smoother 
running  job. 

WENZEL  PROJECTOR  COMPANY 


2509-19  S.  State  St. 


Chicago  16/  111. 


I 

-J 


\ 


The  Ballantyne  Company's  new  "Arc  Master" 
projection  lamp,  which  barely  made  its  bow  in 
time  to  be  included  in  this  review.  It  is  said  to 
offer  mcmy  unique  operating  improvements. 
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making  a single  change  in  the  standard 
lens  equipment. 

The  Ballantyne  Company  of  Omaha, 
Nebraska,  unveiled  several  new  pieces  of 
sound  equipment  and  accessories  at  the 
1947  TESMA  Trade  Show  in  Washington, 
D.  C.  These  products  are  now  in  produc- 
tion and  will  soon  be  available  for  prompt 
delivery. 

The  first  of  the  new  devices  is  a new 
double  channel  PD-56  amplifier.  Ever  since 
the  war,  Ballantyne  had  been  producing 
its  PD-50  Series  single  channel  amplifier 
and  many  hundreds  of  them  have  been 
shipped  not  only  in  the  United  States,  but 
all  over  the  world,  it  is  said,  with  a favor- 
able reception  by  theatre  owner  and  patron 
alike.  Now  all  of  the  features  of  the  PD-50 
Series  amplifier,  including  the  popular 


Nu-Screen,  was  one  oi  the  outstanding  product 
developments  of  the  postwar  era.  A concave- 
convex  screen  of  Fiberglas  fireproof  fabric  laced 
to  a curved  steel  frame  that  can  be  permanent, 
movable  or  flown,  Nu-Screen  is  designed  to  elim- 
inate distortion,  eyestrain,  keystoning  and  other 
common  faults  of  screen  presentation.  It  also 
provides  an  illusion  oi  depth  to  the  picture. 


chassis  with  its  plug-in  type  condensers, 
Climatite  treated  transformers  and  silver 
contact  calibrated  step-type  volume  con- 
trols are  available  in  a dual  channel  cabi- 
net. As  a special  feature  the  dual  channel 
will  be  available  with  either  an  AC  or  DC 
exciter  supply  mounted  in  separate  cabi- 
nets, one  for  each  machine,  or  mounted 
on  a panel  for  insertion  in  all  Soundmas- 
ter  bases. 

Another  new  unit  added  to  the  Ballan- 
tjme  line  was  the  model  “B”  DC  exciter 
supply  unit,  a low-cost  heavy-duty  dry-disk 
rectifier  type  designed  to  insert  in  each 
of  the  Royal  Soundmaster  projector  bases. 
When  ordered  with  bases,  two  of  these 
Model  “BX”  DC  exciter  supplies  are  built 
in.  They  also  can  be  supplied  to  users  of 
late  model  projector  bases.  Designed  for 
long  life  and  trouble-free  performance,  the 
Model  “BX”  is  also  available  as  an  inde- 
pendent unit  under  Model  “BXK”  and 
then  it  is  completely  contained  in  a steel 
cabinet  for  wall  or  floor  mounting. 

To  bring  to  small  auditoriums  with  seat- 
ing capacity  up  to  1,000,  at  a cost  within 

(Continued  on  following  page) 


The  inside  Story  on  the  New  ToiilsI 
Electronic  Projection  Lamp 


One  look  at  the  inside  of 
the  new  Forest  Electronic 
Projection  Lamp  will 
demonstrate  the  reason 
for  its  dependable  opera- 
tion, economical  mainte- 
nance and  trouble-free 
performance. 

Simplicity  is  the  keynote 
of  Forest  construction. 
Note  the  lack  of  compli- 
cated gearing  mechanisms, 
cams  and  other  fast  mov- 
ing parts.  Through  the  use 


of  Electronic  timing  and 
solenoid  actuation  of  car- 
bon feeds.  Forest  has  suc- 
cessfully eliminated  more 
than  300  components. 

The  result  is  a lamp  that 
maintains  constant,  maxi- 
mum brilliance  without 
continual  attention  from 
the  operator,  that  reduces 
current  and  carbon  con- 
sumption to  a minimum, 
and  that  simplifies  main- 
tenance and  overhaul. 


/ Forest  Electronic 
Advantages 

« Electronic  Control 

• Easy  Maintenance 

e No  Fast  Moving  Parts 
® Low-Cost  Operation 

• Electronic  Timers 

• Unit  Construction 

• Solenoid-Actuated 
Carbon  Feed 


hORESI 

Electronic  Company,  Inc. 

744  Broad  St.,  Newark,  N.  J. 


Now  Available 

For  Quick  Delivery! 


See  Advertisement  Page  77  for 
Data  on  Rectifiers  for  Use  with 
Forest  Electronic  Projection  Lamp 


For  smooth,  dependable  rectifier  s 
operation  . . . 

GORBOS 

Rectifier  Bulbs 

Since  1924 

Your  dealer  has  them, 

GORDOS  CORPORATION 

86  Shipman  Street  Newark  2,  N.  J. 


Free  for  the  Asking! 

S.O.S.  Catalog 

THEATRE  & MOTION  PICTURE 
PRODUCTION  EQUIPMENT 

■lust  off  the  press!  New  and 
up-to-date  48-page  catalog  full 
of  exceptional  values  — listing 
every  type  of  equipment  and  many 
liard-to-get  items  for  the  theatre. 
Included  are  Government  Surplus 
materials.  NEW.  VSED,  RE- 
BUILTS.  ALL  FULLY  GUAR- 
'jBBD. 

Savings  of  25%  to  40%  and  more. 
Send  for  your  FREE  copy  now. 

S.O.S.  CINEMA  SUPPLY  CORP. 

449  WEST  42nd  STREET,  NEW  YORE  18 
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STOP  WASTING 
CARBONS 

You  can  use  every  inch  of 
every  stick  when  you  use 

DROLL 

PROCESSED 

CARBONS 

Arailable  ior  thsse  H.  I.  trims: 
Negatives  Positives 

6 mm.  X 9"  7 mm.  x 12"  x 14" 

7 mm.  X 9"  8 mm.  x 12"  x 14" 

and  13.6  mm.  x 22"  (machined 
for  adapters)  to  provide  20  min- 
utes more  burning  time. 

Shipped  i.o.b.  Chicago  at  reg- 
ular carbon  list  prices,  plus  $1 
per  hundred  for  milling,  drilling 
and  clips,  (on  13.6  mm.  x 22", 
$1.25  per  hundred),  less  5%  on 
carbons,  10  days. 

FREE  — Write  today  for 
illustrated  literature. 


DROU  THEATRE  SUPPLY  CO. 

925  W.  Jackson  Blvd. 
Chicago  7.  111. 


AVOID  ARC  POWER 
FAILURES  AND  REFUNDS 

with  the 

ROBIN-IMPERIAL 


Designed  specifically  for  projection  lamp 
service.  Not  just  a motor-generator,  but 
a guarantee  of  service — a power  plant 
with  56  Years'  electrical  know-how  and 
40  years’  theatre  experience  “built  in.’ 
See  your  Independent  Theatre  Supply 
Dealer  or  write  for  literature. 

J.  E.  ROBIN,  INC. 

330  W.  42nd  St.,  New  York  IS,  N.  Y. 

Motor-Generators  and  Motors  for 
Every  Requirement. 


Projection-Sound 
Accessories  Led  the 
Pace 


(Continued  from  preceding  page) 


the  means  of  the  smaller  houses,  the  ad- 
vances in  quality  of  reproduction  which 
Altec  Lansing’s  larger  “Voice  of  the  The- 
atre” speaker  systems  had  already  dem- 
onstrated in  prominent  first  run  theatres 
and  in  the  preview  rooms  of  the  leading 
motion  picture  producers,  Altec  Lansing 
Corporation  announced  the  new  “800  Voice 
of  the  Theatre”  speaker  system. 

In  tests,  the  new  sound  system  is  said 
to  have  demonstrated  performance  qual- 
ities well  in  excess  of  even  the  most  rigor- 
ous standards  of  the  Academy  of  Arts  & 
Sciences  for  equipment  of  its  function  and 
characteristics. 

Engineers  for  the  company  emphasized 
six  major  achievements  in  the  new  “800” 


Altec  Lansing's  new  "800"  model,  latest  im- 
provement to  the  “Voice  of  the  Theatre"  speaker 
systems  for  smaller  houses. 


as  high-lighting  the  balanced  application 
of  the  “Voice  of  the  Theatre”  design  to 
the  needs  of  smaller  houses.  They  are: 
(1)  “live  screen  presence,”  which  brings 
new  sensitiveness  and  “intimacy”  to  dia- 
logue sequences:  (2i)  higher  intelligibility, 
to  relieve  auditors’  “aural  strain”  in  fol- 
lowing complicated  and  fast-moving  plot 
development;  (3)  a “true”  bass  reproduc- 
tion that  clearly  articulates,  and  makes 
easily  identifiable  musical  sounds  now  un- 
distinguishable  from  one  another;  (4)  a 
greater  operating  dependability,  achieved 
through  the  development  of  new  struc- 
tural principles:  (5)  “smooth”  frequency 
response  covering  the  entire  range  of  fre- 
quencies now  recorded  on  the  sound  track; 
and  (6)  high  acoustic  efficiency  that  pre- 
vents distortion  in  the  sound  caused  by 
overloading  the  amplifier. 

The  new  “800,”  depth  23  inches,  can  be 
installed  in  theatres  where  space  between 
screen  and  back  wall  is  limited. 
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THE  ANNUAL  PRODUCT-SERVICE  DIRECTORY 

of  The  MODERN  THEATRE  section  of 
BOXOFFICE  BAROMETER 


15  SAFETY  DEVICES 


J/. 


5 DECORATING 


8 FURNISHINGS 


/ 



1 . . 

13  PLUMBING 

16  SANITATION 

22  MISCELLANEOUS 

ow  to  ude  it: 


1.  As  will  be  noted  by  looking  at  the  above  chart, 
the  theatre  equipment  and  supplies  listings  are  divided 
into  twenty-two  (22)  classifications,  each  numbered  head- 
ing keyed  to  the  department  of  the  theatre  in  which  the 
materials,  equipments  and  supplies  are  used.  Thus,  for 
example,  if  you  are  interested  in  items  for  the  projection 
room,  reference  to  the  chart  will  show  the  number  of  head- 
ing (14)  to  look  for  in  the  following  pages.  Under  each 
of  these  numbered  headings  you  will  find  numerous 
sources  of  supply. 

2.  Letters  in  parentheses  following  the  address  of 
each  manufacturer  indicate  methods  of  distribution  and 
the  local  sources  of  supply  and  service,  as  follows: 

(A)  All  theatre  supply  dealers. 

(B)  Factory  branch  offices. 

(C)  Contractors. 

(D)  Sells  direct  to  consumer. 

(I)  Independent  Theatre  Supply  stores.  ‘ 

(N)  National  Theatre  Supply  stores. 

(R)  RCA  Theatre  Supply  stores. 

(O)  Open  for  distributors. 

Combination  of  letters  indicate  more  than  one  method 
of  distribution. 


3.  Then  by  reference  to  the  complete  listing  of  THEA- 
TRE EQUIPMENT  & SUPPLY  DEALERS  on  page  102  of  this 
directory,  local  sources  of  service  and  supply  ore  evident. 
Manufacturers  whose  products  are  advertised  in  this  is- 
sue (see  Advertisers  Index  on  opposite  page)  are  listed  in 
bold-face  type,  and  the  pages  on  which  their  advertise- 
ments appear  are  shown  for  ready  reference. 

4.  In  event  you  are  in  search  of  some  specific  item 
of  theatre  equipment,  known  only  to  you  by  trade  name, 
and  wish  to  know  the  manufacturer  and  source  of  supply 
thereof,  refer  to  our  alphabetized  listing  of  MATERIAL 
AND  EQUIPMENT  BY  TRADE  NAMES  on  page  98. 

5.  Listing  of  TRADE  ASSOCIATIONS  & TECHNICAL 
SOCIETIES  on  page  100  indicate  further  sources  of  service 
and  information  incident  to  the  planning  and  provisioning 
of  theatres.  READ  THE  ADVERTISEMENTS  in  the  preced- 
ing pages  herein  as  well  as  those  appearing  regularly  in 
The  MODERN  THEATRE  section  of  BOXOFFICE.  In  mak- 
ing inquiry  to  advertisers  and/or  firms  listed  herein,  please 
be  sure  to  MENTION  WHERE  YOU  SAW  IT!  Thanks. 

NOTE:  The  compilers  of  THE  KEY  TO  BETTER  BUYING  directory  have 
used  every  precaution  to  insure  correct  listing  and  spelling  of  firm  names,  ad- 
dresses and  the  names  of  products  supplied  by  them.  For  this  reason  the 
publisher  cannot  be  responsible  for  omissions  or  errors. 


ATTRACTION  BOARD  LETTERS  Bold  Type  Indicates  Advertisement  in  This  Issue:  See  Page  102  for  Local  Supply  Sources. 


1 ADVERTISING  DISPLAY 


ATTRACTION  BOARD  LETTERS 

Adler  Silhouette  Letter  Co.,  3021  W.  36th  St.,  Chi- 
cago 32,  111.  (CBIOA).  See  page  67, 

Falk  Glass  Products  Co.,  5 Union  Sq.,  New  York  3, 
N.  Y. 

Theatre  Specialties,  Inc.,  1963  S.  Vermont  Ave.,  Los 
Angeles  7,  Ca'if.  (N)  ' 

Wagner  Sign  Service,  Inc.,  218  S.  Hoyne  Ave.,  Chi- 
cago 12,  111.  See  page  69. 

DATE  STRIPS 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 

DISPLAY  FRAMES  AND  CASES 

Alto  Mfg.  Co.,  1647-53  Wolfram  St.,  Chicago  13,  111. 
(DO) 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 

Colonial  Sales  Corp.,  928  Broadway,  New  York  10, 
N.  Y.  (DCA) 

Poblocid  & Sons  Co.,  2159  S.  Einnickinnic  Ave., 
Milwaukee  7,  Wis.  (ADO).  See  page  71. 

FLASHED  OPAL  GLASS 

Adler  Silhouette  Letter  Co.,  3021  W.  36th  St.,  Chi- 
cago 32,  111.  (CBINA).  See  page  67. 

Falk  Glass  Products  Co.,  5 Union  Sq.,  New  York  3, 
N.  Y.  (CINRA) 

FLUORESCENT  SIGNS 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

Switcer  Bros.,  Inc.,  1220  Huron  Rd.,  Cleveland  IS. 
Ohio  (DA).  See  page  44.  • 

FRAME  AND  GLASS  EQUIPMENT 

Adler  Silhouette  Letter  Co..  3021  W.  33th  St.,  Chi- 
cago 32,  111.  (ABCIO).  See  page  67. 

GLASS  LETTERS 

Falk  Gloss  Products  Co.,  5 Union  Sq.,  New  York  3, 
N.  Y.  (CA) 

HARD30ARD 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

INSERT  FRAMES 

Alto  Mfg.  Co.,  1647-53  Wolfram  St.,  Chicago  13,  111. 
(DO) 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 

Colonial  Soles  Corp.,  928  Broadway,  New  York  10, 
N.  Y.  (DCA) 

LAMP  COLORING 

Kliegl  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport  St., 
Omaha  2,  Neb.  (DCI) 

LETTER  MOUNTING  UNITS 

Adler  Silhouette  letter  Co.,  3021  W.  36th  St.,  Chi- 
cago 32,  111.  (CBINA).  See  page  67. 

Wagner  Sign  Service,  Inc.,  218  S.  Hoyne  Ave.,  Chi- 
cago 12,  111.  (A).  See  page  69. 

LOBBY  DISPLAY  LIGHTS 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 

Kliea'  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

LOBBY  DISPLAY  UNITS 

Adler  Silhouette  Letter  Co..  3021  W.  36th  St.,  Chi- 
cago 32,  111.  (CBINA).  See  page  67. 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 

Columbus  Show  Case  Co.,  850  W.  Fifth  Ave.,  Co- 
lumbus 8,  Ohio  (INA) 

Poblocki  & Sons  Co.,  2159  S.  Einnickinnic  Ave.,  I^I- 
waukee  _7,  Wis.  (DR).  See  page  71. 

Wagner  Sign  Service,  Inc.,  218  S.  Hoyne  Ave.,  Chi- 
cago 12,  III.  (A).  See  page  69. 

MARQUEES 

Adler  Silhouette  Letter  Co.,  3021  W.  36th  St.,  Chi- 
cago 32,  111.  (CBIOA).  See  page  67. 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 

Long  Sign  Co.,  840  W.  Baltimore  St.,  Detroit  2, 
Mich.  (ADINO) 

Pohlocki  & Sons  Co.,  2159  S.  Einnickinnic  Ave.,  Mil- 
waukee 7,  Wis.-  (ADO).  See  page  71. 

NEON  TUBING  & CHEMICALS 

General  Electric  Co.,  Lamp  Dept,,  Nela  Park,  Cleve-  - 
land  12,  Ohio  (CIN) 


General  Luminescent  Corp.,  732  S.  Federal  St.,  Chi- 
cago 5,  111.  (C) 


PORCELAIN  ENAMELED  SIGNS 

Poblocki  & Sons  Co.,  2159  S.  Einnickinnic  Ave.,  Mil- 
waukee 7,  Wis.  (DR).  See  page  71. 

Seaporcel  Porcelain  Metals,  Inc.,  28-20  Borden  Ave., 
Long  Island  City,  N.  Y.  (DC) 

POSTER  PROJECTORS 

F.  D.  Kees  Mfg.  Co.,  24  High  St.,  Beatrice,  Neb.  (DA) 

SIGN  FLASHERS 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago 12,  111.  (INA) 


SIGN  MAINTENANCE 

Federal  Electric  Co.,  8700  S.  State  St.,  Chicago,  111. 
(B) 

Poblocki  & Sons  Co.,  2159  S.  Einnickinnic  Ave.,  Mil- 
waukee 7,  Wis.  (DR).  See  page  71. 


SIGNS,  ADMISSION 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 


SIGNS.  ELECTRIC 

Adler  Silhouette  Letter  Co.,  3021  W.  38th  St.,  Chi- 
cago 32,  111.  (CBINA).  See  page  67. 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

Poblocki  & Sons  Co.,  2159  S.  Einnickinnic  Ave.,  Mil- 
waukee 7,  Wis.  (ADO).  See  page  71. 


SILHOUETTE  LETTERS.  ALUMINUM 

Adler  Si'houette  Letter  Co.,  3021  W.  36th  St.,  Chi- 
cago 32,  III.  (CBIOA).  See  page  67. 

Wagner  Sign  Service.  Inc.,  218  S.  Hoyne  Ave.,  Chi- 
cago 12,  111.  (A).  See  page  69. 

SILHOUETTE  LETTERS.  PLASTIC 

Adler  Silhouette  letter  Co.,  3021  W.  36th  St.,  Chi- 
cago 32,  111.  (ABCIO).  See  page  67. 

Folk  Glass  Products  Co.,  5 Union  Sq.,  New  York  3, 
N.  Y.  (CA) 

Theatre  Specialties,  Inc.,  1963  S.  Vermont  Ave.,  Los 
Angeles  7,  Calif.  (N) 

Wagner  Sign  Service,  Inc.,  218  S.  Hoyne  Ave.,  Chi- 
cago 12,  III.  (A).  See  page  69. 

STAINLESS  STEEL  FABRICATIONS 

Poblocki  & Sons  Co.,  2159  S.  Einnickinnic  Ave.,  Mil- 
waukee 7,  Wis.  (ADO).  See  page  71. 

TRANSPARENCY  FRAMES 

Wagner  Sign  Service,  Inc..  218  S.  Hoyne  Ave.,  Chi- 
cago 12,  111.  (A).  See  page  69. 


2 AIR  CONDITIONING 


AIR  CIRCULATORS 

Carrier  Corp.,  300  S.  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago 12,  111.  (INA) 

U.  S.  Air  Conditioning  Corp,,  Como  Ave.,  S.  E.  ot 
33rd,  Minneapolis  14.  Minn.  (CBI).  See  page  48. 

AIR  CONDITIONING  MAINTENANCE 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York,  Pa. 
(DCB) 

AIR  CONDITIONING  MOTORS 

Hertner  Electric  Co,,  12690  Elmwood  Ave.,  Cleve- 
land II,  Ohio  (N).  See  page  80. 

J.  E.  Robin,  Inc.,  330  W.  42nd  St.,  New  York  18, 
N.  Y.  (I).  See  page  86. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

Worthington  Pump  <S  Machinery  Corp.,  Worthington 
Ave.,  Harrison,  N J.  (DB) 

AIR  COND.  HONING  SYSTEMS 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Chrysler  Corp.,  Airtemp  Div.,  1119  Leo  St.,  Dayton  1, 
Ohio  (Cl) 

Curtis  Mfg.  Co.,  Curtis  Refrigerating  Machine  Div., 
1905  Keirlen  Ave.,  St.  Louis  20,  Mo.  (CB) 

General  Electric  Co.,  Air  Conditioning  Dept.,  5 
Lawrence  St.,  Bloomfield,  N.  J.  (C).  See  page  47. 

IT.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd,  Minneapolis  14,  Miim.  (CBI).  See  page  48. 

Westinghouse  ElecVic  Co.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 


Worthington  Pump  & Machinery  Corp.,  Worthington 
Ave.,  Harrison,  N.  J.  (DB) 

York  ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 


AIR  FILTERS 

Air  Devices,  Inc.,  17  E.  42nd  St.,  New  York  17,  N.  Y. 
(B) 

Owens-Corning  Fiberglas  Corp.,  Nicholas  Bldg., 
Toledo  1,  Onio  (C) 

Research  Products  Corp.,  1015  E.  Washington  Ave., 
Madison  3,  Wis,  (C) 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York,  Pa. 
(DCB) 


AIR  PURIFICATION  SYSTEMS 

W.  B.  Connor  Engineering  Corp.,  114  E.  32nd  St., 
New  York  16,  N.  Y.  (C) 


AIR  RECOVERY  SYSTEMS 

W.  B.  Connor  Engineering  Corp.,  114  E.  32nd  St., 
New  York  16,  N.  Y.  (C) 

IT.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CBI).  See  page  48. 

AIR  WASHERS 

Alton  Mfg.  Co.,  1112  Ross  Ave.,  Dallas  2,  Tex.  (D) 
Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Marley  Co.,  Inc.,  3001  Fairfax  Rd,,  Kansas  City  15, 
Kons.  (DCB) 

IT.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CBI).  See  page  48. 
York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York,  Pa. 
(DCB) 


BLAST  COILS 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis  13, 
Minn.  (DC) 

IT.  S.  Air  Conditioning  Corp.,  Como  Ave.,  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CBI).  See  page  48. 


BLOWERS 

American  Blower  Corp.,  Detroit  32,  Mich.  (N) 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(CB) 

Clarage  Fan  Co.,  Kalamazoo  16,  Mich.  (I) 

ILG  Electric  Ventilating  Co.,  Chicago  41,  III.  (I) 

Reynolds  Mfg.  Co.,  412  Prospect  N.  E.,  Grand 
Rapids,  Mich.  (AD) 

B.  F.  Sturtevant  Co.,  Div.  of  Westinghouse  Electric, 
Boston  36,  Mass.  (C) 

IT.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CBI)  See  page  48. 

Westinghouse  Elec'ric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

COILS,  COOLING  AND  HEATING 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(CBD) 

Curtis  Mfg.  Co.,  Curtis  Refrigerating  Machine  Div., 
1905  Kienlen  Ave.,  St.  Louis  20,  Mo.  (CB) 

General  Electric  Co.,  Air  Conditioning  Dept.,  5 
Lawrence  St.,  Bloomfield,  N.  I.  (C).  See  page  47. 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis  13, 
Minn.  (DC) 

IT.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CBI).  See  page  48. 

Westinghouse  Electric  Co.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 


COMPRESSORS 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y 
(DCB) 

Chrysler  Corp.,  Airtemp  Div.,  1119  Leo  St.,  Dayton  1, 
Ohio  (B) 

Curtis  Mfg  Co.,  Curtis  Refrigerating  Machine  Div., 
1905  Kienlen  Ave.,  St.  Louis  70,  Mo.  (CB) 

General  Electric  Co.,  Air  Conditioning  Dept.,  5 
Lawrence  St.,  Bloomfield,  N.  I.  (C).  See  page  47 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

Worthington  Pump  & Machinery  Corp.,  Worthington 
Ave.,  Harrison,  N.  J.  (DB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 


CONDENSERS 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Curtis  Mfg.  Co.,  Curtis  Refrigerating  Machine  Div., 
1905  Kien'en  Ave.,  St.  Louis  20,  Mo.  (CB) 

General  Electric  Co.,  Air  Conditioning  Dept.,  5 
Lawrence  St.,  Bloomfield,  N.  ).  (C).  See  page  47. 

IT.  S.  Air  Conditioning  Corp.,  Cnmo  Ave.  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CDI).  See  page  48. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

Worthinaton  Pump  & Machinery  Corp.,  Worthington 
Ave.,  Harrison,  N.  J.  (DB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 
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POPCORN  WARMERS 


COOLING  EQUIPMENT 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Chrysler  Corp.,  Airtemp  Div.,  1119  Leo  St.,  Dayton  1, 
Ohio  (B) 

Curtis  Mfg.  Co.,  Curtis  Refrigerating  Machine  Div., 
1905  Kienlen  Ave.,  St.  Louis  20,  Mo.  (CB) 

McQuay,  Inc.,  1600  Broadv/ay  N.  E.,  Minneapolis  13, 
Minn.  (DC) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave  S.  E.  at 
33rd,  Miimeapolis  14,  Minn.  (CDI).  See  page  48. 

Westinghouse  Electric  Coro.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

Worthington  Pump  & Machinery  Corp.,  Worthington 
Ave.,  Harrison,  N.  J.  (DB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 


COOLING  TOWERS 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Marley  Co.,  Inc.,  3001  Fairfax  Rd.,  Kansas  City  15, 
Kons.  (DCB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 


DEHUMIDIFIERS 

Bryant  Heater  Co.,  17825  St.  Clair  Ave.,  Cleve- 
land 10,  Ohio.  (C) 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Curtis  Mfg.  Co.,  Curtis  Refrigerating  Machine  Div., 
1905  Kienlen  Ave.,  St.  Louis  20,  Mo.  (CB) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis  13, 
Minn.  (DC) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.,  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CDI).  See  page  48. 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York 
Pa.  (DCB) 


DIFFUSERS.  AIR 

Air  Devices,  Inc.,  17  E.  42nd  St.,  New  York  17,  N.  Y. 
(B) 

Anemostat  Corp.  of  America.  10  E.  39th  St.,  New 
York  16.  N.  Y.  (DC).  See  page  21. 

Carrier  Corp.;  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

W.  B.  Connor  Engineering  Corp.,  114  E.  32nd  St., 
New  York  16,  N.  Y.  (C) 

Curtis  Mfg.  Co.,  Curtis  Refrigerating  Div.,  1905 
Kienlen  Ave.,  St.  Louis  20,  Mo.  (CB) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CBI).  See  page  48. 
York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 


FANS.  EXHAUST 

Air  Devices,  Inc.,  17  E.  42nd  Et.,  New  York  17,  N.  Y. 
(B) 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(CB) 

Delco  Appliance  Div.,  391  Lyell  Ave.,  Rochester  1, 
N.  Y.  (DC) 

Diehl  Mfg.  Co.,  Finderne  Plant,  Somerville  1,  N.  J. 
(CA) 

U.  S.  Air  Conditioning  Corp,,  Como  Ave.  S.  E.  at 
33rd,  Minneapolis  14.  Minn.  (CBI).  See  page  48. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB). 


FANS.  FLOOR 

W.  W.  Welch  Co.,  Glenn  Bldg.,  Cincinnati  2,  Ohio 
(AO) 


HUMIDIFIERS 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Clarage  Fan  Co.,  Kalamazoo  16,  Mich.  (D) 

Grinnell  Co.,  Inc.,  Providence  1,  R.  1.  (D) 

MOTOR  STARTERS  <S  CONTROLLERS 

Ward  Leonard  Electric  Co.,  98  South  St.,  Mt.  Ver- 
non, N.  Y.  (DCINA) 

REFRIGERATION 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Cnrvsier  Corp.,  Airtemp  Div.,  1119  Leo  St.,  Dorytdh 
1,  Chio  iB; 

Curtis  Mfg  Co.,  Curtis  Refrigerating  Machine  Div., 
1905  Kienlen  Ave.,  St.  Louis  20,  Mo.  (CB) 

General  Electric  Co.,  Air  Conditioning  Dept.,  5 
Lawrence  St.,  Bloomfield,  N.  I.  (C).  See  page  47. 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis  13, 
Minn.  _ (DC) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.,  S.  E.  at 
33rd,  Minneapolis  14,  Minn.  (CBI).  See  page  48. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

Worthington  Pump  & Machinery  Corp.,  Worthington 
Ave.,  Harrison,  N.  J.  (DB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 

SPRAY  NOZZLES 

Marley  Co.,  Inc.,  3001  Fairfax  Rd.,  Kansas  City  15, 
Kans.  (DCB) 


U.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd.  Minneapolis  14,  Minn.  (CBI).  See  page  48. 


TEMPERATURE  CONTROL  DEVICES 

MinneOpolis-Honeywell  Regulator  Co.,  2753  . Fourth 
Ave.,  S.,  Minneapolis  8,  Minn.  (DCB) 

Penn  Electric  Switch  Co.,  Goshen,  Ind.  (C) 

Powers  Regulator  Co.,  2720  Greenview  Ave.,  Chi- 
cago 14,  111.  (B)  V 


UNIT  COOLERS 

Bryant  Heater  Co.,  17825  St.  Clair  Ave.,  Cleveland 
10,  Ohio  (C) 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis  13, 
Minn.  (DC) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd,  hCnneaTOlis  14,  Minn.  (CBI).  See  page  48. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  [CB) 

Worthington  Pump  & Machinery  Corp.,  Worthington 
Ave.,  Harrison,  N.  ].  (DB) 


VALVES.  SAFETY  RELIEF 

Farris  Engineering  Co.,  384  Commercial  Ave.,  Pali- 
sades Park,  N.  J.  (C) 


VENTILATING  SYSTEMS 

Arex  Co.,  333  N.  Michigan  Ave.,  Chicago  1,  111. 
(DC) 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis  13, 
Minn.  (DC) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  ot 
33rd,  B&neapolis  14,  Ifinn.  (CBI).  See  page  48. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 


VENTILATORS.  ROOF 

Burt  Mfg.  Co.,  53  South  St.,  Akron  11,  Ohio  (C) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  ot 
33rd,  Minneapolis  14,  Miim.  (CBI)  See  poge  48. 


WATER  COOLING  SYSTEMS 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Ebco  tOg.  Co..  401  W.  Town  St.,  Columbus  8,  Ohio 
(I).  See  page  76. 

Marley  Co.,  Inc.,  3001  Fairfax  Rd.,  Kansas  City  15, 
Kans.  (DCB) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis  13, 
Minn.  (DC) 

Sunroc  Refrigeration  Co.,  Glen  Riddle,  Pa.  (D) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.,  S.  E.  ot 
33rd,  Minneapolis  14,  Minn.  (CBI).  See  page  48. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 

Worthington  Pump  & Machinery  Corp.,  Worthington 
Ave.,  Harrison,  N.  I.  (DB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (DCB) 


3 ACOUSTICS 


ACOUSTICAL  MATERIALS 

Alexite  Engineering  Co.,  Alexander  Film  Bldg.,  Colo- 
rado Springs,  Colo.  (DCIN) 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Celotex  Corp.,  120  S.  La  Salle  St.,  Chicago,  111.  (Cl) 

Geo.  R.  Hall  & Sons,  516  Fifth  Ave.,  Now  York  18, 
N.  Y.  (DC) 

Johns-Monville  Corp.,  22  E.  40th  St.,  New  York,  N.  Y. 
(CB) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y.  (DC) 

Owens-Corning  Fiberglas  Corp.,  Nicholas  Bldg.,  To- 
ledo 1,  Ohio  (C) 

United  States  Gypsum  Co.,  300  W.  Adams  St.,  Chi- 
cago, 111.  (C) 

Wood  Conversion  Co.,  First  National  Bank  Bldg., 
St.  Paul  1,  Minn.  (A) 


ADHESIVES  AND  CEMENTS 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 


CORK 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

FIBREBOARD 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Celotex  Core.,  120  S.  LaSalle  St.,  Chicago,  111.  (Cl) 
Johns-Manville  Corp.,  22  E.  40th  St.,  New  York, 
N.  Y.  (CB) 

United  States  Gypsum  Co.,  300  W.  Adams  St.,  Chi- 
cago, 111  (C) 

Wood  Conversion  Co.,  First  Nat'l  Bank  Bldg.,  St. 
Paul  1,  Minn.  (A) 


4 CONFECTIONERY 


BEVERAGES 

Beverage  Co.  of  America,  Hoboken,  N.  J.  (C) 
Coca-Cola  Co.,  Atlanta  1,  Ga.  (B) 

Doctor  Pepper  Co.,  Dallas  2,  Tex.  (B) 

J.  K.  Hires  Co.,  Philadelphia  6,  Pa.  (B) 

Pepsi-Cola  Co.,  Long  Island  City  1,  N.  Y.  (B) 

BEVERAGE  COOLERS 

Brunswick-Balke-Collender  Co.,  623  S.  Wabash  Ave., 
Chicago  5,  III.  (DCB) 

General  Electric  Co.,  Bloomfield,  N.  J.  (B) 

Mills  Industries,  Inc.,  4100  W.  Fullerton  St.,  Chi- 
cago 39,  III.  (BD) 

Westinghouse  Electric  Core.,  Refrigeration  Spe- 
cialties, Dept.,  Springfield  2,  Mass.  (B) 

BOOTHS.  WOOD  AND  UPHOLSTERED 

B. ^Bro<^  Seating  Co.,  2127  W.  Iowa  St.,  Chicago  22, 

Comfort  Lines,  Inc.,  1735  W.  Diversey  Blvd.,  Chi- 
cago 14,  111.  (D) 

Doehler  Metal  Products  Corp.,  192  Lexington  Ave., 
New  York  16,  N.  Y.  (D) 

Standard  Store  Fixture  Co.,  644-48  W.  Madison  St., 
Chicago  6,  111.  (D) 

CANDY 

Paul  F.  Beich  Co.,  Bloomington,  111.  (DI) 

EOTline  Co.,  1538  W.  Jarvis  St.,  Chicago  26.  111.  (D). 
See  page  67. 

Northwest  Automatic  Candy  Corp.,  815  N.  W.,  16th 
Ave.,  Portland,  Ore.  (D) 

CANDY  DISPLAY  CASES 

Columbus  Show  Case  Co.,  850  W.  Fifth  Ave.,  Colum- 
bus 8,  Ohio.  (DINA) 

Manley,  Inc.,  1920  Wyandotte  St.,  Kansas  City  8. 
Mo.  (D).  See  page  11. 

Northwest  Automatic  Candy  Corp.,  815  N.  W.  16th 
Ave.,  Portland,  Ore.  (D) 

CORN  STORAGE  CRIBS 

Krispy  Kist  Korn  Machine  Co.,  120  S.  Halsted  St., 
Chicago  6,  111.  (AD) 

CONCESSIONAIRES 

ABC  Group  Service  Agency,  45  W.  36th  St.,  New 
York  18,  N.  Y.  (D) 

Sportservice,  Inc.,  Hurst  Bldg.,  Buffalo,  N.  Y.  (D). 

ICE  CREAM  FREEZERS 

General  Electric  Co.,  Appliance  & Merchandise 
Dept.,  Bridgeport  2,  Conn.  (B) 

Mills  Industries,  Inc.,  4100  W.  Fullerton  St.,  (Shi- 
cago  39,  111.  (BD) 

United  Dairy  Equipment  Co.,  West  Chester,  Pa.  (D) 
Westinghouse  Electric  Corp.,  Refrigeration  Special- 
ties Dept.,  Springfield  2,  Mass.  (BD) 

PEANUT  ROASTERS 

Star  Mfg.  Co.,  Inc.,  6300  St.  Louis  Ave.,  St.  Louis  20, 
Mo.  (INA) 

POPCORN 

American  Pop  Com  Co.,  Sioux  City,  la.  (D) 

Dore  Popcorn  Co.,  5913  W.  North  Ave.,  Chicago  39, 
111.  (DO) 

Manley,  me.,  1920  Wyandotte  St.,  Kansas  City  8, 
Mo.  (D).  See  page  II. 

Northwest  Automatic  Candy  Corp.,  815  N.  W.  16th 
Ave.,  Portland,  Ore.  (D) 

Poppers  Supply  Co.,  116  W.  18th  St.,  Kansas  City  6, 
Mo.  (B) 

POPCORN  MACHINES 

C.  Creors  & Co..  Inc..  620  W.  Cermok  Rd..  Chi- 
cago 16.  111.  (I).  See  page  52. 

Krispy  Kist  Korn  Machine  Co.,  120  S.  Halsted  St., 
Chicago  6,  111.  (AD) 

Manley.  Ine.,  1920  Wyandotte  St.,  Kansas  City  8, 
Mo.  (D).  See  page  11. 

Northwest  Automatic  Candy  Corp.,  815  N.  W.  16th 
Ave.,  Portland,  Ore.  (D) 

Star  Mfg.  Co.,  Inc.,  6300  St.  Louis  Ave.,  St.  Louis  20, 
Mo.  (INR) 

T.  & C.  Co.,  Box  5998,  Dallas,  Tex.  (D) 

Viking  Popcorn  Machines,  Inc.,  1481  W.  Washington 
Blvd.,  Los  Angeles  7,  Calif.  (BI).  See  page  103. 

POPCORN  SUPPLIES 

Dore  Popcorn  Co.,  5913  W.  North  Ave.,  Chicago  39, 
111.  (DO) 

Krispy  Kist  Korn  Machine  Co.,  120  S.  Halsted  St., 
Chicago  6,  111.  (AD) 

Manley.  Inc.,  1920  Wyandotte  St.,  Kansas  City  8, 
Mo.  (D).  See  page  11. 

POPCORN  WARMERS 

Pronto  Popcorn  Sales,  66  Hereford  St.,  Boston  15, 
Mass.  (D) 
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SODA  FOUNTAINS 


Bold  Type  Indicates  Advertisement  in  This  Issue:  See  Page  102  for  Local  Supply  Sources. 


SODA  FOUNTAINS 

Daniorth  Soda  Fountain  Co.,  1129-31  S.  Brand  Blvd., 
Glendale  4,  Calif.  (D) 

C.  J.  Mayer  Mfg.  Co.,  4212  Irving  Park  Blvd.,  Chi- 
cago 41,  111.  (D) 

Super-Cold  Corp.,  1020  E.  59lh  St.,  Los  Angeles  1, 
Calif,  (D) 


5 DECORATING 


ARCHITECTURAL  GLASS 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pittsburgh 
19.  Pa.  (ABC).  See  page  5. 


BLACK  LIGHT  MURALS 

Don  Hill  Black  Light  Murals,  7358  Santa  Monica 
Blvd.,  Hollywood  46,  Calif.  (D) 


Falk  Glass  Products  Co.,  5 Union  Sq.,  New  York  3, 
N.  Y.  (CA) 

General  Electric  Co,,  Plastics  Dept.,  1 Plastics  Ave., 
Pittsfield,  Mass.  (D) 

B.  F.  Goodrich  Co.,  500  S.  Main  St.,  Akron  18, 
Ohio  (B) 

■ Thontas  Moulding  Floor  Mfg.  Co.,  165  W.  Wacker 
Dr.,  Chicago  1,  111.  (C) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pittsburgh, 
Pa.  (DCB).  See  page  5. 

Rohm  & Haas  Co.,  Washington  S'q.,  Philadelphia  5, 
Pa.  (B) 


WALLBOARDS 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Formica  Insulation  Co.,  4626  Spring  Grove  Ave., 
Cincinnati  32,  Ohio  (C) 

Insulite  Div. , Minnesota  & Ontario  Paper  Co.,  Min- 
neapolis 2,  Minn.  (C) 

lohns-Mansville  Corp.,  22  E.  40th  St.,  New  York  16, 
N.  Y.  (C) 

Marsh  Wall  Products,  Inc.,  Dover,  Ohio  (C) 

Masonite  Corp.,  Ill  W.  Washington  St.,  Chicago  2, 
III.  (C) 

U.  S.  Gypsum  Co.,  300  W.  Adams  St.,  Chicago  6, 
111.  (C) 


Mohawk  Carpet  Mills,  Inc.,  Lyon  St.,  Amsterdam. 
N.  Y.  (C).  See  page  3. 

Alexander  Smith  & Sons  Carpet  Co.,  295  Filth  Ave., 
New  York  16,  N.  Y.  (BCIN).  See  page  6. 

CARPET  CUSHIONS 

American  Hair  & Felt  Co.,  1828  Merchandise,  Mart, 
Chicago  54,  111.  (C) 

Bigelow-Soniord  Carpet  Co.,  140  Madison  Ave.. 

New  York  16,  N.  Y.  (C).  See  page  45. 

Millet  Corp.,  630  Fifth  Ave.,  New  York  20,  N.  Y. 
Alexander  Smith  & Sons  Carpet  Co.,  295  Filth  Ave., 
New  York  16,  N.  Y.  (CIN).  See  page  6. 

U.  S.  Rubber  Co.,  Koylon  Foam  Div.,  Mishawaka, 
Ind.  (C).  See  page  70. 

CARPET  SPOTTING  COMPOUNDS 

American  Hair  & Felt  Co.,  1828  Merchandise  Mart, 
Chicago  54,  111.  (CIN) 

CARPET  SWEEPERS 

Bissell  Carpel  Sweeper  Co.,  Grand  Rapids  2,  Mich. 

(A) 

Landers-Frary  & Clark,  New  Britain,  Conn.  (I) 

E.  R.  Wagner  Mfg.  Co.,  Milwaukee  9,  Wis.  (I) 


DECORATIVE  GRILLES 

Hupp  Metal  Works  Co.,  1123  Broadway,  New  York 
10,  N.  Y.  (AD).  See  page  67. 


FACING  MATERIALS.  INTERIOR 

American  Terra  Cotta  Corp.,  228  N,  LaSalle  St.,  Chi- 
cago 1,  111.  (B) 

Armstrong  Cork  Co.,  Lancaster,  Pa,  (C) 
Congoleum-Naim,  Inc.,  195  Belgrove  Dr.,  Kearny, 
N.  J.  (C) 

Marsh  Wall  Products,  Inc.,  Dover,  Ohio.  (C) 
SeOporcel  Porcelain  Metals,  Inc.,  28-20  Borden  Ave., 
Long  Island  City  1,  N.  Y.  (DCO) 


FLEXIBLE  GLASS 

Libby-Owens-Ford  Glass  Co.,  Nicholas  Bldg.,  To- 
ledo 3,  Ohio  (I) 

United  States  Plywood  Corp.,  103  Park  Ave.,  New 
York,  N.  Y.  (DCB) 


FLUORESCENT  PAINTS  & SUPPLIES 

General  Luminescent  Corp.,  732  S,  Federal  St.,  Chi- 
cago 5,  111.  (C) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Stroblite  Co.,  35  W,  52nd  St.,  New  York  19,  N.  Y. 
(DA) 

Switzer  Bros.,  Inc.,  1220  Huron  Rd.,  Cleveland  15, 
Ohio  (DA).  See  page  44. 


LUMINESCENT  PIGMENTS  & SUPPLIES 

Switzer  Bros.,  Inc.,  1220  Huron  Rd.,  Cleveland  15. 
Ohio  (DA).  See  page  44. 


PAINT  PRODUCTS 

Aluminum  Industries,  Inc.,  2438  Beekmcm  St.,  Cin- 
cinnati 25,  Ohio  (I) 

American-Mctrietta  Co.,  43  E.  Ohio  St.,  Chicago  11, 
111.  (DI) 

Atlas  Powder  Co.,  Zapon  Div.,  Stamford,  Conn.  (DCI) 

Continental  Car-Na-Var  Corp.,  East  National  Ave., 
Brazil,  Ind.  (DB) 

Devoe  & Raynolds  Co.,  Inc.,  44th  St.  & 1st  Ave., 
New  York,  N.  Y.  (DC) 

Dolphin  Paint  & Varnish  Co.,  Champlain  & Locust 
Sts.,  Toledo,  Ohio  (D) 

Interchemical  Corp.,  Murphy  Paint  Div.,  350  Fifth 
Ave.,  New  York  1,  N.  Y.  (I) 

A.  C.  Horn  Co.,  Inc.,  43-36  Tenth  St.,  Long  Island 
City  1,  N.  Y.  (DCB) 

Lowe  Bros.  Co.,  424  E.  Third  St.,  Dayton  F2,  Ohio 
.(DI) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pittsburgh 
19,  Pa.  (ABC).  See  page  5. 

L.  Sonneborn  Sons,  Inc.,  88  Lexington  Ave.,  New 
York  16,  N.  Y.  (A) 


PATCHING  PLASTER 

Muralo  Co.,  Staten  Island  1,  N.  Y.  (I) 

Pecora  Paint  Co.,  Inc.,  Philadelphia  40,  Pa.  (I) 

U.  S.  Gypsum  Co.,  300  W.  Adams  St.,  (Chicago  6, 
111.  (C) 


PLASTER  PRODUCTS 

Alexite  Engineering  Co,  Alexander  Film  Bldg., 
Colorado  Springs,  Colo.  (DCIN) 

Celotex  Corp.,  120  S.  LaSalle  St.,  Chicago,  111.  (Cl) 
United  States  Gypsum  Co.,  300  W.  Adams  St.,  Chi- 
cago, 111.  (C) 


PLASTIC  MATERIALS 

Alexite  Engineering  Co.,  Alexander  Film  Bldg., 
Colorado  Springs,  Colo.  (DCIN) 

Bolta  Products  Sales,  Inc.,  151  Canal  St^  Lawrence, 
Mass.  (I) 

Chicopee  Mfg.  Corp.,  Lumite  Div.,  47  Worth  St., 
New  York  13,  N.  Y.  (ACDIN) 

E.  I,  duPont  de  Nemours  & Co.,  Inc.,  Plastics  Dept., 
Arlington,  N.  J.  (DC) 


WALL  COVERINGS,  FABRIC 

Frederic  Blank  Co.,  Inc.,  230  Park  Ave.,  New  York 
17,  N.  Y.  (DCBIA) 

Columbus  Coated  Fabrics  Corp.,  1280  N.  Grant  Ave., 
Columbus  16,  Ohio  (I) 

Congoleum-Nairn,  Inc.,  195  Belgrove  Dr.,  Kearny, 
N.  J.  (C)  , 

Dazians,- Inc.,  142  W.  44th  St.,  New  York  18,  N.  Y. 
(DCBIA) 

E.  I.  duPont  de  Nemours  & Co.,  Inc..  Fabrics  Div.. 
Empire  State  Bldg.,  New  York  1,  N.  Y.  (I).  See 
page  53. 

Intetchemical  Corp.,  Standard  Coated  Products 
Div.,  350  Fifth  Ave.,  New  York  1,  N.  Y,  (1) 

Maharam  Fabric  Corp.,  130  W.  46th  St.,  New  York, 
N.  Y,  (DCBINA) 

Maslond  Duroleather  Co.,  Amber  & Willard  Sts.. 
Philadelphia  34.  Pa.  (I).  See  page  49. 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y.  (DC) 

Pantasote  Corp.  of  N.  J.,  444  Madison  Ave.,  New 
York  22,  N.  Y.  (CBI) 

Textileather  Corp.,  607  Madison  Ave.,  Toledo  3,  Ohio 
(A).  See  page  61. 

Thortel  Fireproof  Fabrics,  101  Park  Ave.,  New  York 
17,  N.  Y.  (BCD).  See  page  43. 

U.  S.  Rubber  Co.,  Coated  Fabrics  Div.,  407  N.  Main 
St.,  Mishawaka,  Ind.  (CIA).  See  page  70. 


WALL  COVERINGS,  STAINPROOF 

Vdrlar,  Inc.,  222  W.  North  Bank,  Chicago  54,  111.  (C) 

WALL  TRIMS 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

- WALLPAPER,  WASHABLE 

Frederic  Blank  & Co.,  Inc.,  230  Park  Ave.,  New  York 

17,  N.  Y.  (DCBIA) 

United  Wallpaper,  Inc.,  222  W.  North  Bank,  Chi- 
cago 54,  111.  (C)  , • 

WOOD  AND  VENEER  PANELS 

Formica  Insulation  Co.,  4626  Spring  Grove  Ave., 
Cincinnati  32,  Ohio  (C) 

Ingrom-Richardson  Mfg.  Co.,  Beaver  Falls,  Pa.  (C) 
Jasper  Wood  Products,  Inc.,  4636  Main  St.,  Dover, 
Ohio  (C) 

United  States  Plywood  Co.,  103  Park  Ave.,  New  York 

18,  N.  Y.  (DCB) 

Upson  Co.,  Lockport,  N.  Y.  (C) 


6 FLOOR  COVERING 


/ 


ASPHALT  TILE 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 
Congoleum-Nairn,  Inc.,  195  Belgrove  Dr.,  Kearney, 
N.  J.  (C) 

David  E.  Kennedy,  Inc.,  Brooklyn  15,  N.  Y.  (C) 
Sloane-BIabon  Corp.,  New  York  16,  N.  Y.  (C) 


CARPETS 

American  Hair  & Felt  Co.,  1828  Merchandise  Mart, 
Chicago  54,  111.  (C) 

Bigelow-Saniord  Carpet  Co..  140  Madison  Ave., 
New  York  16,  N.  Y.  (C).  See  page  45. 

L.  C.  Chase  & Co.,  295  Fifth  Ave.,  New  York  16, 
N.  Y.  (A) 

Hardwick  & .Magee  Co.,  650  W.  Lehigh  Ave.,  Phila- 
delphia 33,  Pa.  (CIA) 

A.  <&  M.  Karagheusian,  Inc.,  295  Fifth  Ave.,  New 
York  16,  N.  Y.  (C).  See  page  57. 

Lee-Cochrane  Co.,  Inc.,  Bridgeport,  Pa,  (C) 

C.  H.  Masland  & Sons,  295  Fifth  Ave.,  New  York 
16,  N.  Y.  (BCIN) 


CORK  TELE 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Ddvid  E.  Kennedy,  Inc.,  Brooklyn  15,  N.  Y.  (C) 

FLOOR  MACHINES 

Breuer  Electric  Mfg.  Co.,  5100  N.  Ravenswood  Ave., 
Chicago  40,  111.  (B) 

FLOOR  RESURFACERS 

A,  C.  Horn  Co.,  Inc.,  43-36  Tenth  St.,  Long  Island 
City  1,  N.  Y.  (DCB) 

L.  Sonneborn  Sons,  Inc.,  88  Lexington  Ave.,  New 
York  16,  N,  Y.  (A) 

Tufcrete  Co.,  515  Teachout  Bldg.,  Des  Moines  9, 
Iowa  (DC) 

FLOOR  SCRUBBERS  AND  POLISHERS 

Continental  Car-Na-Var  Corp.,  East  National  Ave., 
Brazil,  Ind.  (DB) 

National  Terrazzo  & Mosaic  Ass'n,  Inc,,  1420  New 
York  Ave.,  N.  W.,  Washington  5,  D.  C.  (C) 

FLOOR  WAXES  AND  FINISHES 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa.  (ABDIO) 

Congoleum-Nairn,  Inc.,  195  Belgrove  Dr.,  Kearny, 
N.  J.  (C) 

Continental  Car-Na-Var  Corp.,  East  National  Ave., 
Brazil,  Ind.  (DB) 

A.  C.  Horn  Co.,  43-36  Tenth  St.,  Long  Island  City  1, 
N.  Y.  (DCB) 

Thos.  Moulding  Floor  Co.,  165  W.  Wacker  Dr.,  Chi- 
cago 1,  III.  (C) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704  W. 
Division  St.,  Chicago  10,  111.  (DINA) 

Superior  Soap  Corp.,  175  Pacific  St.,  Brooklyn  2, 
N.  Y.  (DO) 

FLOORING  MATERIALS 

American  Abrasive  Metals  Co.,  460  Coit  St.,  Irving- 
ton II,  N.  J.  (C) 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Congoleum-Nairn,  Inc.,  195  Belgrove  Dr.,  Kearny, 
N.  J.  (C) 

Johns-Manville  Corp.,  22  E.  40th  St.,  New  York, 
N.  Y.  (CB) 

Thos.  Moulding  Floor  Mfg.  Co.,  165  W.  Wacker  Dr., 
Chicago  1,  III.  (C) 

National  Terrazzo  & Mosaic  Ass’n,  Inc.,  1420  New 
York  Ave.,  N.  W.,  Washington  5,  D.  C.  (C) 

Smooth  Ceilings  System,  Metropolitan  Life  Bldg., 
Minneapolis  1,  Minn.  (DC) 

Tufcrete  Co.,  515  Teachout  Bldg.,  Des  Moines  9,  Iowa, 
(DC) 


LINOLEUM 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 
Congoleum-Nairn,  Inc.,  195  Belgrove  Dr.,  Kearney 
N.  J.  (C) 

MATS  AND  MATTING 

A.  H.  Altschul  Co.,  Inc.,  9-11  White  St..  New  York 
13,  N.  Y.  (D) 

American  Mat  Corp.,  1719  Adams  St.,  Toledo,  Ohio 

(A) ,  See  page  66. 

B.  F.  Goodrich  Co.,  500  S.  Main  St.,  Akron  18,  Ohio 

(B) 

Heywood-Wakefield  Co.,  206  Central  St.,  Gardner. 
Mass.  (BDI).  See  page  35. 

O.  W.  Jackson  Co.,  290  Fifth  Ave.,  New  York, 
N.  Y.  (N) 

Perfo  Mot  6.  Rubber  Co.,  Inc.,  320  W.  56th  St.,  New 
York,  N.  Y.  (AIO) 

Puritan  Rubber  Mfg.  Co.,  Perrine  Ave.,  Trenton  2, 
- N.  J.  (CA) 

RUBBER  TILE 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Voorhees  Rubber  Mfg.  Co.,  Inc,,  New  York  22,  N.  Y. 

(C) 
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INTERIOR  WALL  FINISHES 


RUG  AND  UPHOLSTERY  CLEANER 

Bioelow-Saniord  Carpet  Co.,  Inc.,  140  Madison  Ave., 
New  York,  N.  Y.  (C).  See  page  45. 

Continental  Car-Nq-Var  Corp.,  East  National  Ave., 
Brasil,  Ind.  (DB) 

Fensin  Seating  Co.,  62  E.  13th  St.,  Chicago  5,  111. 
(DA)  ■* 

Korex  Co.,  523  W,  Nine  Mile  Rd.,  Ferndale  20,  Mich. 
(DA) 

Pynol  Co.,  615  Jersey  St.,  Quincy,  111.  (Dl) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704  W. 
Division  St.,  Chicago  10,  111.  (DINA) 

STAIR  TREADS  AND  FLOOR  PLATES 

American  Abrasive  Metals  Co.,  460  Coit  St.,  Irving- 
ton 11,  N.  J.  (C) 

Melflex  Products  Co.,  415  Wheeler  Lane,  Akron  8, 
Ohio  (C) 

Miller  Durable  Floors,  Inc.,  230  Park  Ave.,  New 
York  17,  N.  Y.  (C) 

United  Laboratories,  Inc.,  16811  Euclid  Ave.,  Cleve- 
land 12,  Ohio  (C) 

Warren  Refining  & Chemical  Co.,  308  Euclid  Ave., 
Cleveland  14,  Ohio  (C) 

Wooster  Products,  Inc.,  48  Spruce  St.,  Wooster, 
Ohio  (C) 

TERRAZZO  CLEANER 

Continental  Car-Nq-Var  Corp.,  East  National  Ave., 
Brazil,  Ind.  (DB) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704  W. 
Division  St.,  Chicago  10,  111.  (DINA) 

TERRAZZO  FLOORS 

Thos.  Moulding  Floor  Mfg.  Co.,  165  W.  Wacker  Dr., 
Chicago  1,  III.  (C) 

National  Terrazzo  & Mosaic  Ass'n,  Inc.,  1420  New 
York  Ave.,  N.  W.,  Washington  5,  D.  C.  (C) 

WAX  APPLICATORS 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Hild  Floor  Machine  Co.,  1313  W.  Randolph  St.,  Chi- 
cago 7,  111.  (B) 


7 FRONTAGE 


CAULKING  COMPOUND 

L.  Sonneborn  Sons,  Inc.,  88  Lexington  Ave.,  New 
York  16,  N.  Y.  (A) 

DOOR  CONTROL  DEVICES 

Ellison  Bronze  Co.,  Inc.,  Jamestown,  N.  Y.  (C) 

Norton  Easier  Co.,  466  W.  Superior  St.,  Chicago  10, 
III.  (C) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pitts- 
burgh 19,  Pa.  (ABC).  See  page  5. 

DOOR  PLATES  & BARS 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St., 
New  York,  N.  Y.  (DCIA) 

Hupp  Metal  Works  Co.,  1123  Broadway,  New  York 
10,  N.  Y.  (AD).  See  page  67. 

Lawrence  Metal  Products,  Inc.,  434  Broadway,  New 
York  13,  N.  Y.  (DCINRA) 

New  York  Brass  & Wire  Works  Co.,  434  Broadway, 
New  York  13,  N.  Y.  (DCA) 

ELECTRIC  EYE  DOORS 

Stanley  Works,  Magic  Door  Div.,  New  Britain,  Conn. 
(DC) 

ENTRANCE  DOORS 

Bronze  Craft,  Inc.,  New  York  13,  N.  Y,  (C) 

Dahlstrom  Metallic  Door  Co.,  Jamestown,  N.  Y.  (C) 

Farley  & Loetscher  Mfg.  Co.,  Dubuque,  Iowa  (C) 

Formica  Insulation  Co.,  4626  Spring  Grove  Ave., 
Cincinnati  32,  Ohio  (C) 

Kawneer  Co.,  Niles,  Mich.  (C) 

FACING  MATERIALS,  EXTERIOR 

American  Terra  Cotta  Corp.,  228  N.  LaSalle  St., 
Chicago  1,  111.  (B) 

Arketex  Ceramic  Corp.,  Brazil,  Ind.  (C) 

Kawneer  Co.,  Niles,  Mich.  (C) 

Libbey-Owens-Ford  Glass  Co.,  Nicholas  Bldg.,  To- 
ledo 3,  Ohio  (I) 

Pittsburgh  Plate  Glass  Co„  Grant  Bldg.,  Pittsburgh. 
Pa.  (ABC).  See  page  5. 

SeOporcel  Porcelain  Metals,  Inc.,  28-20  Borden  Ave., 
Long  Island  City  1,  N.  Y.  (DC) 

GLASS  BLOCKS 

Owens-Illinois  Glass  Co.,  Insulux  Products  Div., 
Ohio  Bldg.,  Toledo  1,  Ohio  (C) 

Pittsburgh  Plate  Glass  Co.,  Grand  Bldg.,  Pittsburgh 
19,  Pa.  (ABC).  See  page  5. 

METAL  ENTRANCE  DOORS 

Kawneer  Co.,  2911  Front  St.,  Niles,  Mich.  (C) 


METAL  SHEETS 

American  Brass  Co.,  Waterbury  88,  Conn.  (C) 
American  Rolling  Mill,  Middletown,  Ohio  (C) 
Bethlehem  Steel  Co.,  Bethlehem,  Ohio  (C) 

International  Nickel  Co.,  67  Wall  St.,  New  York  5, 
N.  Y.  (C).  See  page  10. 

Republic  Steel  Corp.,  Cleveland,  Ohio. 

MOULDINGS  AND  TRIM 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St.,  New 
York,  N.  Y.  (DCIA) 

Marshall  Wall  Products,  Inc.,  Dover,  Ohio  (C) 

Wood  Conversion  Co.,  First  NatT  Bank  Bldg.,  St. 
Paul  1,  Minn.  (A) 

PAINT,  CORROSION  RESISTING 

L.  Sonneborn  Sons,  Inc.,  88  Lexington  Ave.,  New 
York  16,  N.  Y.  (A) 

PLATE  GLASS 

Libbey-Owens-Ford  Glass  Co.,  Nicholas  Bldg.,  To- 
ledo 3,  Ohio  (C) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pittsburgh 
19,  Pa.  (ABC).  See  page  5. 

PORCELAIN  ENAMELED  PANELS 

Kawneer  Co.,  2911  Front  St.,  Niles,  Mich.  (C) 
Poblocki  & Sons  Co.,  2159  S.  Kinnicldnnic  Ave.,  Mil- 
waukee 7,  Wis.  (DR).  See  page  71. 

Sanymetal  Products  Co.,  Inc.,  1705  Urbana  Rd., 
Cleveland  12,  Ohio  (C) 

Seaporcel  Porcelain  Metals,  Inc.,  28-20  Borden  Ave., 
Long  Island  City  1,  N.  Y.  (DC) 

ROOF  PRESERVATIVE 

L,  Sonneborn  Sons,  Inc.,  88  Lexington  Ave.,  New 
York  16,  N.  Y.  (A) 

ROOF  SLABS,  PRECAST  CONCRETE 

Concrete  Plank  Co.,  15  Exchange  PI.,  Jersey  City  2, 
N.  J.  (C) 

ROOFING  MATERIALS 

Alexite  Engineering  Co.,  Alexander  Film  Bldg., 
Colorado  Springs,  Colo.  (D(EIN) 

Allied  Chemical  & Dye  Corp.,  Barrett  Div.,  40  Rector 
St.,  New  York  6,  N.  Y.  (Cl) 

Celotex  Corp.,  120  S.  LaSalle  St.,  Chicago,  111.  (Cl) 
A.  C.  Horn  Co.,  Inc.,  43-36  Tenth  St.,  Long  Island 
City  1,  N.  Y.  (DCB) 

Johns-Manville  Corp.,  22  E.  40th  St.,  New  York, 
N.  Y.  (CB) 

Ruberoid  Co.,  500  Fifth  Ave.,  New  York,  N.  Y.  (C) 
United  States  Gypsum  Co.,  300  Adams  St.,  Chicago, 

111.  (C) 

RUST  PREVENTIVES 

Dolphin  Paint  & Varnish  Co.,  Champlaign  & Locust 
Sts.,  Toledo  3,  Ohio  (D) 

L.  Sonneborn  Sons,  Inc.,  88  Lexingtqq'- Ave.,  New 
York  16,  N.  Y.  (A) 

STAINLESS  STEEL 

Allegheny-Ludlum  Steel  Co.,  Pittsburgh  22,  Pa.  (C) 
American  Rolling  Mill  Co.,  Middletown,  Ohio  (C) 
Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St.,  New 
York,  N.  Y.  (DCIA) 

Carnegie  Illinois  Steel  Corp.,  Pittsburgh  30,  Pa.  (C) 
Crucible  Steel  Co.,  of  America,  New  York  17,  N.  Y. 
(C) 

Poblocki  & Sons  Co.,  2159  S.  Kinnickinnic  Ave.,  Mil- 
waukee 7,  Wis.  (DR).  See  page  71. 

STRUCTURAL  GLASS 

Libbey-Owens-Ford  Glass  Co.,  Nicholas  Bldg.,  To- 
ledo 3,  Ohio  (C) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pittsburgh, 
Pa.  (DCB).  See  page  5. 

TERRA  COTTA 

American  Terra  Cotta  Corp.,  228  N.  LaSalle  St.,  Chi- 
cago 1,  111.  (B) 

THEATRE  FRONTS 

Kawneer  Co.,  2911  Front  St.,  Niles,  Mich.  (C) 
Libbey-Owens-Ford  Glass  Co.,  Nicholas  Bldg.,  To- 
ledo 3,  Ohio  (C) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg.,  Pittsburgh, 
Pa.  (DCB).  See  page  5. 

Poblocki  & Sons  Co.,  2159  S.  Kinnickinnic  Ave.,  Mil- 
waukee 7,  Wis.  (DR).  See  page  71. 

Seaporcel  Porcelain  Metals,  Inc.,  28-20  Borden  Ave., 
Long  Island  City  1,  N.  Y.  (DC) 

TILES 

Arketex  Ceramic  Corp.,  Brazil,  Ind.  (C) 
Congoleum-Noirn,  Inc.,  195  Belgrove  Dri,  Kearny, 
N.  J.  (C) 

Thos.  Moulding  Floor  Mfg.  Co.,  165  W.  Wacker  Dr., 
Chicago  1,  111.  (C) 

Vikon  Tile  Corp.,  Washington,  N.  J.  (DCB) 

TURNSTILES 

Perey  Turnstile  Co.,  101  Park  Ave.,  New  York  17, 
N.  Y;  (D) 


WATERPROOFINGS 

Allied  Chemical  & Dye  Corp.,  Barrett  Div.,  40  Rec- 
tor St.,  New  York  6,  N.  Y.  (Cl) 

American-Marietta  Co.,  43  E.  Ohio  St.,  Chicago  11, 
111.  (DI) 

A.  C.  Horn  Co.,  Inc.,  43-36  Tenth  St.,  Long  Island 
City  1,  N.  Y.  (DCB) 

Tufcrete  Co.,  515  Teachout  Bldg.,  Des  Moines  9, 
Iowa  (DC) 

WOOD  PRESERVATIVE 

L.  Sonneborn  Sons.,  Inc.,  88  Lexington  Ave.,  New 
York  16,  N.  Y.  (A) 


8 FURNISHINGS 


AISLE  LIGHTS 

Fensin  Seating  Co.,  62  E.  13th  St.,  Chicago  5,  111. 
(DA) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 


CONTROL  ROPES  AND  POSTS  * 

Hupp  Metal  Works  Co.,  1123  Broadway,  New  York 
10,  N.  Y.  (AD).  See  page  67. 

Lawrence  Metal  Products,  Inc.,  434  Broadway,  New 
York  13,  N.  Y.  (A) 


DIRECTIONAL  SIGNS 

Falk  Glass  Products  Co.,  5 Union  Sq.,  New  York  3, 
N.  Y.  (CA) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

Seaporcel  Porcelain  Metals,  Inc.,  29-20  Borden  Ave., 
Long  Island  City  1,  N.  Y.  (DC) 


. DRAPERIES  AND  CURTAINS 

J..  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syracuse  4, 
N.  Y.  (DINA) 

Dazians,  Inc.,  142  W.  44th  St.,  New  York  18,  N.  Y. 
(DCBIA) 

Goodall  Fabrics,  Inc.,  525  Madison  Ave.,  New  York. 
N.  Y.  (CD).  See  page  51. 

Maharam  Fabric  Corp,,  130  W.  46th  St.,  New  York, 
N.  Y.  (DCBINA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCl) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York,  N.  Y.  (DC) 

Pantasote  Corp.  of  N.  J.,  444  Madison  Ave.,  New 
York  22,  N.  Y.  (CBI) 

Thortel  Fireproof  Fabrics,  101  Park  Ave.,  New  York 
17,  N.  Y.  (CD).  See  page  43. 

Volland  Studios,  600  Del  Monte  Way,  St.  Louis  2, 
Mo.  (DIO) 

DRINKING  FOUNTAINS 

Coolstream  Corp.,  240  Butler  St.,  Brooklyn  17,  N.  Y. 
(I) 

Ebco  Mfg.  Co.,  401  W.  Town  St.,  Columbus  8, 
Ohio  (I).  See  page  76. 

Puro  Filter  Corp.  of  America,  440  Lafayette  St.,  New 
York  3,  N.  Y.  (B) 

Sunroc  Refrigeration  Co.,  Glen  Riddle,  Pa.  (D) 

Halsey  W.  Taylor  Co.,  137  North  St.,  Warren,  Ohio 
(C) 

EXIT  SIGNS 

Falk  Glass  Products  Co.,  5 Union  Sq.,  New  York  3, 
N.  Y.  (CA) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

INTERIOR  DECORATION 

Frederic  Blank  & Co.,  Inc.,  230  Park  Ave.,  New 
York  17,  N.  Y.  (DCBIA) 

Novelty  Scenic  Studios,  320  W.  48th  St.,  New  York, 
N.  Y.  ■ (DC) 

Hanns  R.  Teichert  Company,  1311  N.  Wells  St.,  Chi- 
cago 10,  III.  (D) 

INTERIOR  WALL  FINISHES 

American-Marietta  Co.,  43  E.  Ohio  St.,  Chicago  11, 
111.  (DI) 

American  Terra  Cotta  Corp.,  228  N.  LaSalle  St., 
Chicago  1,  III.  (B) 

Frederic  Blank  & Co.,  Inc.,  230  Park  Ave.,  New  York 
17,  N.  Y.  (DCBIA) 

Congoleum-Nairn,  Inc.,  195  Belgrove  Dr.,  Kearney, 
N.  J.  (C) 

Dazians,  Inc.,  142  W.  44th  St.,  New  York  18,  N.  Y. 
(DCBIA) 

Libbey-Owens-Ford  Glass  Co.,  Nicholas  Bldg.,  To- 
ledo 3,  Ohio  (I)  \ 

Marsh  Wall  Products,  Inc.,  Dover,  Ohio  (CB) 

Masland  Duraleather  Co.,  Amber  & Willard  Sts., 
Philadelphia  34,  Pa.  (C).  See  page  49. 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y.  (DC) 

Pantasote  Corp,  of  N.  J.,  444  Madison  Ave.,  New 
York  22,  N.  Y.  (CBI) 
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LAMPS,  PORTABLE 


Bold  Type  Indicates  Advertisement  in  This  Issue:  See  Page  102  for  Local  Supply  Sources. 


Seaporcel  Porcelain  Metals,  Inc.,  28-20  Borden  Ave., 
Long  Island  City  1,  N.  Y.  (DC) 

■Textileather  Corp.,  607  Madison  Ave.,  Toledo  3,  Ohio 
(A).  See  page  61. 

United  States  Plywood  Corp.,  103  Park  Ave.,  New 
York,  N.  Y.  (DCB) 

Wood  Conversion  Co.,  First  National  Bank  Bldg., 
St.  Paul  1,  Minn.  (A) 

LAMPS,  PORTABLE 

Doehler  Metal  Furniture  Co.,  Inc.,  192  Lexington 
Ave.,  New  York  16,  N.  Y.  (DIA) 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

MIRRORS 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St.,  New 
York,  N.  Y.  (DCLA) 

Libbey-Owens-Ford  Glass  Co.,  Nicholas  Bldg.,  To- 
ledo 3,  Ohio  (C) 

Pittsburgh  Plate  Gloss  Co.,  Grant  Bldg.,  Pittsburgh 
19.  Pa.  (ABC).  See  page  5. 

ORNAMENTAL  METAL  WORK 

Ames  Metal  Moulding  Co.,  Inc.,  225  E.  144th  St.,  New 
York,  N.  Y.  (DCIA) 

Art  Metal  Mfg.  Co.,  3110  Park  Ave.,  St.  Louis  4, 
Mo.  (D) 

Lawrence  Metal  Products,  Inc.,  434  Broadway,  New 
York  13,  N.  Y.  (DCINRA) 

Newman  Bros.,  Inc.,  660-70  W.  4th  St.,  Cincinnati  3, 
Ohio  (DCINA) 

RAILINGS  & POSTS 

Lawrence  Metal  Products,  Inc.,  434  Broadway,  New 
York  13,  N.  Y.  (DCINRA) 

Newman  Bros.,  Inc.,  670  W.  Fourth  St.,  Cincinnati  3, 
Ohio  (DCINA) 

SAND  URNS 

A.  H.  Altschul  Co.,  Inc.,  9-11  White  St.,  New  York 
13,  N.  Y.  (D) 

Atlas  Products  Co.,  9239  S.  Houston  Ave.,  Chicago 
17,  111.  (A) 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

Hupp  Metal  Works  Co.,  1123  Broadway,  New  York 
10,  N.  Y.  (AD).  See  page  67. 

F.  H.  Lawson  Co.,  Evans  & Whateley  Sts.,  Cincinnati 
4,  Ohio  (INA) 

SAND  URN  FILLER 

Alexite  Engineering  Co.,  Alexander  Film  Bldg.,  Col- 
orado Springs,  Colo.  (D(ilN) 

SAND  URN  SCREENS 

Umstead  Mfg.  Co.,  17302  Orleans  Ave.,  Detroit  3, 
Mich.  (DO) 

SMOKING  STANDS 

Lawrence  Metal  Products,  Inc.,  434  Broadway,  New 
York  13,  N.  Y.  (A) 

STAIR  RAILINGS 

Hupp  Metal  Works  Co.,  1123  Broadway,  New  York 
10,  N.  Y.  (AD).  See  page  67. 

Lawrence  Metal  Products,  Inc.,  434  Broadway,  New 
York  13,  N.  Y.  (A) 

STANDEE  EQUIPMENT 

Lawrence  Metal  Products,  Ino.,  434  Broadway, 
New  York  13,  N.  Y.  (DCINRA) 

WINDOW  SHADES 

Griggs  Equipment  Co.,  Box  630,  Belton,  Tex.  (lO) 


9  FURNITURE 


CHROME  TUBULAR  FURNITURE 

Doehler  Metal  Products  Corp.,  192  Lexington  Ave., 
New  York  16,  N.  Y.  (ABD) 

Comfort  Lines,  Inc.,  1735-61  W.  Diversey  Blvd.,  Chi- 
cago 14,  111.  (D) 

Crown  Institutional  Equipment  Co.,  218  S.  Wabash 
Ave.,  Chicago  4,  111.  (D) 

Finer  Chrome  Products  Co.,  Inc.,  501  E.  163rd  St., 
Bronx  56,  N.  Y.  (D) 

Kuehne  Mfg.  Co.,  Mattoon,  III.  (D) 

Royal  Metal  Mfg.  Co.,  175  N.  Michigan  Ave.,  Chi- 
cago 1,  111.  (A) 

FURNITURE  POLISH 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadelphia 
40,  Pa.  (ABDIO) 

Continental  Car-Na-Var  Corp.,  East  National  Ave., 
Broxil,  Ind.  (DB) 

Fensin  Seating  Co.,  62  E.  13th  St.,  Chicago  5,  111. 
(DA) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704  W. 
Division  St.,  Chicago  10,  111  (DINA) 


LOUNGE  FURNITURE 

Doehler  Metal  Furniture  Co.,  Inc.,  192  Lexington 
Ave.,  New  York  16,  N.  Y.  (DA) 

Heywood-Wakefield  Co.,  666  Lake  Shore  Dr.,  Chi- 
cago 11,  111.  (BI).  See  page  35. 

Kroehler  Mig.  Co.,  Naperville.  111.  (B).  See  page  12. 

Royal  Metal  Mfg.  Co.,  175  N.  Michigan  Ave.,  Chi- 
cago 1,  111.  (A) 

SETTEES 

Bianco  Upholstering  & Mfg.  Co.,  815  N.  10th  St.,  St. 
Louis  1,  Mo.  (D) 

B.  Brody  Seating  Co.,  2127  W.  Iowa  St.,  Chicago  22, 
111.  (D) 

Dixie  Sales,  3300  Magazine  St.,  New  Orleans  15, 
La.  (D) 

Doehler  Metal  Products  Corp.,  192  Lexington  Ave., 
New  York  16,  N.  Y.  (ABD) 

Kroehler  Mig.  Co.,  Naperville,  III.  (D).  See  page  12. 

Lesco  Mfg.  Co.,  1513  Vail  PI.,  St,  Louis  4,  Mb.  (D) 

STEEL  AND  ALUMINUM  FURNITURE 

Doehler  Metal  Products  Corp.,  192  Lexington  Ave., 
New  York  16,  N.  Y.  (ABD) 

Cole  Steel  Equipment  Co.,  285  Madison  Ave.,  New 
York  17,  N.  Y.  (D) 


10  HEATING 


' BOILERS  AND  FURNACES 

Chrysler  Corp.,  Airtemp  Div.,  1119  Leo  St.,  Dayton 
1,  Ohio  (B) 

Bryant  Heater  Co.,  17825  St.  Clair  Ave.,  Cleveland 
10,  Ohio  (C) 

Kewanee  Boiler  Corp.,  Franklin  St.  & "Q"  Tracks, 
Kewanee,  111.  (CBl) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pa.  (B) 

FANS.  HEAT  CIRCULATORS 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago 12,  111.  (INA) 

GAS  BURNERS 

Anetsberger  Bros.,  3506  Elston  Ave.,  Chicago  18,  111. 
(C) 

Chicago  Combustion  Co.,  445  W.  45th  St.,  New 
York  19,  N.  Y.  (C) 

Gas  Consumers  Ass'n,  230  Park  Ave.,  New  York  17, 
N.  Y.  (C) 

General  Combustion  Co.,  1436  N.  Wells  St.,  Chicago 
10,  111.  (C) 

GRILLES  AND  REGISTERS 

Tuttle  & Bailey,  Inc.,  Corbin  Ave.,  New  ' Britain, 
Conn.  _(CA) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  dt 
33rd,  Minneapolis  14,  Miim.  (CBI).  See  page  48. 

HEATING  SYSTEMS 

Bryant  Heater  Co.,  17825  St.  Clair  Ave.,  Cleveland 
10,  Ohio  (C) 

Carrier  Corp.,  300  Geddes  St.,  Syracuse  1,  N.  Y. 
(DCB) 

Chrysler  Corp.,  Airtemp  Div.,  1119  Leo  St.,  Dayton  1, 
Ohio  (B) 

Delco  Appliance  Div.,  391  Lyell  Ave.,  Rochester  1, 
N.  Y.  (DC) 

McQuay,  Inc.,  1600  Broadway  N.  E.,  Minneapolis  13, 
Minn.  (DC) 

U.  S.  Air  Conditioning  Corp.,  Como  Ave.  S.  E.  at 
33rd.  Minneapolis  14,  Minn.  (CBI).  See  page  48. 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York 
Pa.  (B) 

on.  BURNERS 

Chrysler  Corp.,  Airtemp  Div.,  1119  Leo  St.,  Dayton  1, 
Ohio  (B) 

Delco  Appliance  Div.,  391  Lyell  Ave.,  Rochester  1, 
N.  Y.  (DC) 

General  Electric  Co.,  Bloomiield,  N.  I.  (C)  See 
page  47. 

York  Ice  Machinery  Corp.,  Roosevelt  Ave.,  York, 
Pcf.  (B) 

RADIATORS 

Burnham  Boiler  Corp.,  Irvington,  N.  Y.  (B) 

Electric  Steam  Radiator  Corp.,  Detroit  8,  Mich.  (D) 

National  Radiator  Co.,  Johnstown,  Pa.  (B) 

Warren  Webster  & Co.,  Camden,  N.  J.  (C) 

STOKERS 

Chrysler  Corp.,  Airtemp  Div.,  1119  Leo  St.,  Dayton 
1,  Ohio  (B) 

Combustion  Engineering  Co.,  New  York  16,  N.  Y.  (B) 

Cotta  Transmission  Corp.,  Econ-O-Col  Stoker  Div., 
2340  Eleventh  St.,  Rockford,  111.  (C) 

Delco  Appliance  Div.,  391  Lyell  Ave.,  Rochester  1, 
N.  Y.  (DC) 

Fairbanks  Morse  & Co.,  600  S.  Michigan  Ave.,  Chi- 
cago 5,  111.  (C) 


Iron  Fireman  Mfg.  Co.,  3170  W.  106th  St.,  Cleve- 
land 11,  (bhio  (B) 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.-,  Pitts- 
burgh 30,  Pa.  (CB) 

York  Ice  Machinery  Corp.,  Roosevelt  Ave,.,  York, 
Pa.  (B) 

UNIT  HEATERS 

Fedders  Quigan  Coy>.,  Buffalo  7,  N.  Y.  (C) 

"p.  J.  Murray  Mfg.  Co.,  WausOu,  Wis.  (C) 

Herman  Nelson  Corp.,  Moline,  111.  (C) 

Warren  Webster  & Co.,  Camden,  N.  j.  (C) 


11  INSULATION 


ALUMINUM  INSULATION 

Infra  Insulation,  Inc.,  10  Murray  St.,  New  York  7, 
N.  Y.  (I) 

INSULATION  BOARD  AND  LATH 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

INSULATION  MATERIALS 

Alexite  Engineering  Co.,  Alexander  Film  Bldg., 
Colorado  Springs,  Colo.  (DCIN) 

Allied  Chemical  & Dye  Corp.,  Barrett  Div.,  40  Rector 
St.,  New  York  6,  N.  Y.  (Cl) 

Armstrong  Cork  Co.,  Lancaster,  Pa.  (C) 

Bird  & Son,  Inc.,  East  Walpole,  Mass.  (C) 

Celotex  Corp.,  120  S.  LaSalle  St.,  Chicago,  111.  (Cl) 
Johns-Manville  Corp.,  22  E.  40th  St.,  New  York 
N.  Y.  (CB) 

Owens-Corning  Fiberglas  Corp.,  Nicholas  Bldg.,  To- 
ledo 1,  Ohio  (C) 

Pittsburgh  Corning  Corp.,  Pittsburgh  22,  Pa.  (C) 
Pacific  Lumber  Co.,  100  Bush  St.,  San  Francisco  4, 
Calif.  (Cl) 

Ruberoid  Co.,  500  Fifth  Ave.,  New  York  18,  N.  Y.  (C) 
United  States  Gypsum  Co.,  300  W.  Adams  St.,  Chi- 
cago, 111.  (C) 

Wood  Conversion  Co.,  First  NatT  Bank  Bldg.,  St. 
Paul  1,  Minn.  (A) 


12  LIGHTING 


BATTERIES  & CHARGERS 

Cutler-Hammer,  Inc.,  315  N.  12th  St.,  Milwaukee  1, 
Wis.  (DCBINA) 

BATTERY  CHARGING  RHEOSTATS 

Ward  Leonard  Electric  Co.,  98  South  St.,  Mt.  Ver- 
non, N.  Y.  (DCINA) 

"BLACK  LIGHT"  EQUIPMENT 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Stroblite  Co.,  35  W.  52nd  St.,  New  York  19,  N.  Y. 
(DA) 

Switzer  Bros,,  Inc..  1220  Huron  Rd.,  Cleveland  15. 
Ohio  (DA).  See  page  44. 

Westinghouse  Lamp  Div..  MacArthur  Ave.,  Bloom- 
field, N.  I.  (CB).  See  page  31. 

CHARGER  BULBS  \ 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 

Gordos  Corp.,  86  Shipman  St..  Newark  2,  N.  J.  (A). 
See  page  85. 

Westinghouse  Lamp  Div.,  MacArthur  Ave.,  Bloom- 
field, N.  J.  (CB).  See  page  31. 

COLOR  WHEELS 

Best  Devices  Co.,  Inc.,  10516  Western  Ave.,  Cleve- 
land 11,  Ohio  (INA) 

COVE  LIGHTING 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

Fleur-O-Lier  Manufacturers,  2116  Keith  Bldg.,  Cleve- 
land 15,  Ohio  (DCBI) 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

DIMMERS  AND  CONTROtS 

Cutler-Hammer,  Inc.,  315  N.  12th  St.,  Milwaukee  1, 
Wis.  (DCBINA) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 
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DOWSERS 


Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Reynolds  Eleclric  Co.,  2650  W.  Congress  St.,  Chi- 
cago 12,  111.  (INA) 

Superior  Electric  Co.,  Laurel  St.,  Bristol,  Conn.  (DI) 

Ward  Leonard  Electric  Co.,  98  South  St.,  Mount  Ver- 
non, N.  Y.  (DCINA) 

EFFECT  LIGHTING 

Best . Devices  Co.,  Inc.,  10516  Westehn  Ave.,  Cleve- 
land 11,  Ohio  (INA) 

Compo  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47,  111. 
(INA) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

Kliegl  Bros.,  321  W.  50lh  St.,  New  York  19,  N,  Y. 
(DCA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago 12,  111.  (INA) 


FLUORESCENT  LAMPS  & HXTURES 

Compco  Corpr,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

Fleur-O-Lier  Manufacturers,  2116  Keith  Bldg.,  Cleve- 
land 15,  Ohio  (DCBI) 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 

General  Luminescent  Corp.,  732  S.  Federal  St.,  Chi- 
cago 5,  111.  (C) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

ParCo  Lighting  Equipment  Co.,  Inc.,  273  Closter 
Dock  Rd.,  Closter,  N.  J.  (O) 

Pittsburgh  Reflector  Co.,  403  Oliver  Bldg.,  Pittsburgh 
22,  Ptf.  (D) 

Sylvania  Electric  Products,  Inc.,  500  Fifth  Ave.,  New 
York  18,  N.  Y.  (D) 

Voight  Co.,  1649  N.  Broad  St.,  Philadelphia  22,  Pa. 
(DCA) 

Wesiinghouse  Lamp  Div..  MacArthur  Ave.,  Bloom- 
field, N.  I.  (CB).  See  page  31. 


FLUORESCENT  LAMP  RESISTORS 

Ward  Leonard  Electric  Co.,  98  South  St.,  Mt.  Vernon, 
N.  Y.  (DCINA) 


GELATINE  SHEETS 

Kliegl  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 


INCANDESCENT  LAMPS 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 

Sylvania  Electric  Products,  Inc.,  500  Fifth  Ave.,  New 
York  18,  N.  Y.  (D) 

Westinghouse  Lamp  Div..  MacArthur  Ave.,  Bloom- 
field, N.  I.  (CB).  See  page  31. 


LIGHTING  FIXTURES 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

Fleur-O-Lier  Manufacturers,  2116  Keith  Bldg.,  Cleve- 
land 15,  Ohio  (DCBI) 

General  Luminescent  Corp.,  732  S.  Federal  St.,  Chi- 
cago 5,  111.  (C) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

Kleigl  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

Pittsburgh  Reflector  Co.,  403  Oliver  Bldg.,  Pittsburgh 
22,  Pa.  (D) 

Poblocki  & Sons  Co.,  2159  S.  Einnickinnic  Ave.. 

Milwaukee  7,  Wis.  (DR).  See  page  71. 

Sylvania  Electric  Products,  Inc.,  500  Fifth  Ave.,  New 
York  18,  N.  Y.  (D) 

Voight  Co.,  1649  N.  Broad  St.,  Philadelphia  22,  Pa. 

(DCA)  ~ 

LIGHTING  FIXTURES.  ADJUSTABLE 

Compo  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

Diehl  Mlg.  Co.,  Finderne  Plant,  Somerville  1,  N.  I. 
.(CA) 

Pittsburgh  Reflector  Co.,  403  Oliver  Bldg.,  Pittsburgh 
22,  Pa.  (D) 

Swivelier  Co.,  30  Irving  PL,  New  York  3,  N.  Y.  (C) 

REFLECTORS 

Bausch  & Lomb  Optical  Co.,  G35  St.  Paul  St., 
Rochester  2,  N.  Y.  (D61).  See  page  83. 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111,  (IMA) 

Pittsburgh  Reflector  Co.,  403  Oliver  Bldg.,  Pittsburgh 
22,  Pa.  (D) 

REFLECTOR  LAMPS 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
' 111.  (INA)  ^ 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 


Sylvania  Electric  Products,  Inc.,  500  Fifth  Ave.,  New 
York  18,  N.  Y.  (D) 

Westinghouse  Lamp  Div..  MacArthur  Ave..  Bloom- 
field, N.  J.  (CB).  See  page  31. 

SPOT  AND  FLOOD  LIGHTS 

Best  Devices  Co.,  Inc.,  10516  Western  Ave.,  Cleve- 
land 11,  Ohio  (INA) 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

General  Electric  Co.,  Lamp  Dept.,  Nela  Pork,  Cleve- 
land 12,  Ohio  (CIN) 

GoldE  Mfg.  Co.,  1218  W.  Madison  St.,  Chicago  7, 
111.  (A).  See  page  70. 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

Pittsburgh  Reflector  Co.,  403  Oliver  Bldg.,  Pitts- 
burgh 22,  Pa.  (D) 

Sylvania  Eleclric  Products,  Inc.,  500  Fifth  Ave.,  New 
York  18,  N.  Y.  (D) 


SPOTLIGHT  LENSES 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 


STORAGE  BATTERIES 

Delco  Appliance  Div.,  391  Lyell  Ave.,  Rochester  1, 
N.  Y.'  (DC) 

SWITCHBOARDS 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

TRANSFORMERS 

Acme  Electric  Corp.,  Cuba,  N.  Y.  (1) 

WIRING  MATERIALS 

General  Electric  Co.,  1285  Boston  Ave.,  Bridgeport, 
Conn.  (BI) 

Kliegl  Bros.,  321  W.  SOlh  St.,  New  York  19,  N.  Y. 
(DCA) 


LAVATORIES 

Abingdon  Potteries,  Inc.,  Abingdon,  III.  (C) 

Briggs  Mfg.  Co.,  Detroit  11,  Mich.  (C) 

W.  A.  Case  & Son  Mfg.  Co.,  Buflalo  3,  N.  Y.  (C) 
Eljer  Co.,  Ford  City,  Pa.  (C) 

Just  Mfg.  Co.,  4610-20  W.  21st  St.,  Chicago  50, 
111.  (C) 

TOILET  COMPARTMENTS 

Alberene  Stone  Corp.,  New  York  16,  N.  Y.  (C) 

Fiat  Me’gl  Mfg.  Co.,  1205  W.  Roscoe  St.,  Chicago 
13,  111.  (C) 

Milwaukee  Stamping  Co.,  Milwaukee  14,  Wis.  (C) 
Sanymetal  Products  Co.,  Inc.,  1705  (Jrbana  Rd., 
Cleveland  12,  Ohio  (C) 

TOILET  FIXTURES 

American  Radiator  <S  Standard  Sanitary  Corp.,  Pitts- 
burgh, Pa.  (B) 

Eljer  Co.,  Ford  City,  Pa.  (B) 

Kohler  Co.,  Kohler,  Wis.  (B) 

Speakman  Co.,  Wilmington  99,  Del.  (B) 

TOILET  SEATS 

Brunswick-Balke-Collender  Co.,  623  S.  Wabash  Ave., 
Chicago  5,  III.  (DCB) 

Central  Plostics  Co.,  Inc.,  844  W.  59th  St.,  Chicago 
21,  111.  (D) 

C.  F.  Church  Mfg.  Co.,  Holyoke,  Mass.  (D) 
Never-Split  Sanitary  Seat  Co.,  Grand  Rapids  2, 
Mich.  (D) 

Yorke  Sea  ing  Co.,  390  Nye  Ave.,  Irvington  II, 
N.  J.  (DO) 

URINALS 

Just  Mlg.  Co.,  4610-20  W.  21st  St.,  Chicago  50,  111. 
(C) 

LaLance  & Grosjean  Mfg.  Co.,  Atlantic  Ave.  and 
92nd  St.,  Woodhaven  21,  L.  I.,  N.  Y.  (C) 

United  States  Sanitary  Mfg.  Co.,  Pittsburgh,  Pa.  (C) 
Universal  Sanitary  Mlg.  Co.,  New  Castle,  Pa.  (C) 

WASHROOM  ACCESSORIES 

Marsh  Wall  Products,  Inc.,  Dover,  Ohio  (C) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704  W. 
Division  St.,  Chicago  10,  111.  (DINA) 

West  Disinfecting  Co.,'  42-18  West  St.,  Long  Island 
City  1,  N.  Y.  (DB).  See  page  74. 


13  PLUMBING 


PROJECTION 


ACCESSORIES 

Abingdon  Potteries,  Inc.,  Abingdon,  111.  (C) 

Crane  Co.,  Chicago  5,  111.  (C) 

Faries  Mfg.  Co.,  1036  Grand  Ave.,  Decatur,  111.  (C) 

F.  H.  Lawson  Co.,  Evans  & Whateley  Sts.,  Cincin- 
nati 4,  Ohio  (INA) 

DRAIN  CLEANERS 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadelphia 
40,  Pa.  (ABDIO) 

R.  M.  Hollingshead  Corp.,  840  Cooper  St.,  Camden, 
N.  J.  (BD) 

J.  C.  Miller  Tool  Co.,  5914  Wilson  Ave.,  Chicago  30, 
111.  (DBI) 

Theo  B.  Rogertson  Products  Co.,  Inc.,  700  W.  Di- 
vision St.,  Chicago  10,  111.  (DINA) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City  1,  N.  Y.  (DB).  See  page  74. 

DRAINS 

Bethlehem  Industrial  Corp.,  320  E.  39th  St.,  New 
York  16,  N.  Y.  (C) 

Josam  Mfg.  Co.,  316  Empire  Bldg.,  Cleveland  14, 
Ohio  (Cf) 

D.  J.  Murray  Mfg.  Co.,  1002-24  Third  St.,  Wausau, 
Wis.  (C) 

Wade  Mfg.  Co.,  103  N.  State  St.,  Elgin,  111.  (C) 

FAUCETS 

Cordley  & Hayes,  459  Fourth  Ave.,  New  York  16, 
N.  Y.  (C) 

Economy  Faucet  Co.,  16  New  York  Ave.,  Newark 
1,  N.  J.  (C) 

Star  Metal  Mfg.  Co.,  Trenton  & Ann  Sts.,  Philadelphia 
34,  Pa.  (C) 

Tomlinson  No-Drip  Faucet 'Co.,  1601  St.  Clair  Ave., 
Cleveland  14,  Ohio  (C) 

FLUSH  VALVES 

Imperial  Brass  Mfg.  Co.,  1200  W.  Harrison  St.,  Chi- 
cago 7,  111.  (I) 

Sloan  Valve  Co.,  4300  W.  Lake  St.,  Chicago  24,  111. 
(I) 

ELECTRIC  HAND  DRIERS 

Chicago  Hardware  Foundry  Co.,  North  Chicago, 
111.  (DC) 

Electric-Aire  Engineering  Corp.,  209  W.  Jockson 
Blvd.,  Chicago  6,  111.  (O).  See  page  75. 


CARBON  SAVERS 

Best  Devices  Co.,  Inc.,  10516  Western  Ave.,  Cleve- 
land 11,  Ohio  (INA) 

Cross  Machine  Shbp,  2918  Pennsylvania  Ave.,  De- 
troit 14,  Mich.  (A) 

Droll  Theatre  Supply  Co.,  925  W.  Jackson  Blvd., 
Chicago  7,  111.  (D).  See  page  86. 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St.,  New 
York  18,  N.  Y.  (DI).  See  page  85. 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

CARBON  WASTE  CANS 

GoldE  Mfg.  Co.,  1218  W.  Madison  St..  Chicago  7,  111. 
(A).  See  page  70. 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New  York 
18,  N.  Y.  (A) 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5, 
111.  (A).  See  page  54. 

CHANGE-OVER  DEVICES 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Esscmnay  Electric  Mfg.  Co.,  1438  N.  Clark  St.,  Chi- 
cago 10,  111. 

Weaver  M^a  Co.,  2401  E.  103rd  St.,  Los  Angeles  2, 
Calif.  (INA) 

CONDENSING  LENSES 

Bausch  & Lomb  Optical  Co.,  635  St.  Paul  St., 
Rochester  2.  N.  Y.  (ABD).  See  page  83. 

DeVry  Corp..  1111  Armitage  Ave.,  Chicago  14.  111. 
(I).  See  page  81. 

CUE  MARKER 

Ace  Eleclric  Mfg.  Co.,  1458  Shakespeare  Ave.,  New 
York  52,  N.  Y.  (AINRO) 

Fontaine  Mlg.  Corp.,  141-37  Union  Turnpike,  Flush- 
ing, L.  1.,  N.  Y.  (ADINRO) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New  York 
18,  N.  Y.  (A) 

Clint  Phare  Products,  282  E.  214th  St.,  Euclid  19, 
Ohio  (DINA) 

DOWSERS 

Motiograph,  Inc..  4431  W.  Lake  Si,.  Chicago  24, 
111.  (I).  See  page  58. 

Weaver  Mfg.  Cfo.,  2401  E.  I03rd  St.,  Los  Angeles  2, 


Calif.  (INA) 
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EXTENSION  REEL  AND  CORD 
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EXTENSION  REEL  AND  CORD 

Appleton  Electric  Co.,  1701-59  Wellington  Ave,,  Chi- 
cago 13,  111.  (N) 


FILM  CABINETS 

DeVry  Coip.,  1111  Armitage  Ave..  Chicago  14,  111. 
(I).  See  page  81. 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New  York 
18,  N.  Y.  (A) 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5, 
III.  (A).  See  page  54. 


HLM  CEMENT 

DeViy  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5, 
111.  (A).  See  page  54. 

FILM  CLEANERS  AND  PRESERVATIVES 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New  York 
18,  N.  Y.  (A) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 


FILM  FLANGES 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 


FILM  HANDLING  DEVICES 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

Clint  Phare  Products,  282  E.  214th  St.,  Euclid  19, 
Ohio  (DINA) 

Weruel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I),  See  page  84. 


FILM  MAGAZINES 

Edward  H.  Wolk.  1241  S.  Wabash  Ave..  Chicago  5. 
U.  (A).  See  page  54. 


FILM  MEASURING  MACHINES 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 


FILM  REELS 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicogo  14,  111. 
(I).  See  page  81. 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New  York 
18,  N.  Y.  (A) 

Taylor-Shantz,  Inc.,  2 Commercial  St.,  Rochester  4, 
N.  Y.  (DO) 


FILM  REWINDERS 

Century  Projector  Corp.,  729  Seventh  Ave.,  New 
York  19,  N.  Y.  (lA).  See  page  7. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  HI. 
(I).  See  page  81. 

GoldE  Mlg.  Co.,  1218  W.  Madison  St.,  Chicago  7, 
111.  (A).  See  page  70. 

International  Projector  Corp..  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  104. 
National-Simplex-Bludworth,  Inc.,  92  Gold  St.,  New 
York  7.  N.  Y.  (N).  See  page  77. 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St.,  New 
York  18.  N.  Y.  (DI).  See  page  85. 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

Edward  H.  Wolk,  1241  S.  Wabosh  Ave.,  Chicago  5. 
111.  (A).  See  page  54. 


FILM  SCRAPERS 

Ace  Electric  Mfg.  Co.,  1458  Shakespeare  Ave.,  New 
York  52,  N.  Y.  (AINRO) 

Reeves  Instrument  Corp.,  215  E.  91st  St.,  New  York 
28,  N.  Y.  (A) 

FILM  SPLICERS 

Ace  Electric  Mfg.  Co.,  1458  Shakespeare  Ave.,  New 
York  52,  N.  Y.  (AINRO) 

DeVry  Corp.,  1111  Armitage  Ave..  Chicago  14,  HI. 
(I).  See  page  81. 

Griswold  Machine  Works,  412  Main  St.,  Port  Jeffer- 
son, N.  Y.  (DA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

Clint  Phare  Products,  282  E.  214th  St.,  Euclid  19, 
Ohio  (DINA) 

Reeves  Instrument  Corp.,  215  E.  9Ist  St.,  New  York 
28,  N.  Y.  (A) 

FIRE  SHUTTERS.  PROJECTION 

Best  Devices  Co.,  10516  Western  Ave.,  Cleveland, 
Ohio  (INA) 

N.  A.  N.  Automatic  Light  Control  Co.,  Strand  Thea- 
tre Bldg.,  Johnstown,  Pa.  (DIN) 


INTERMITTENT  MOVEMENTS 

Century  Projector  Corp.,  729  Seventh  Ave.,  New 
York  19,  N.  Y.  (lA).  See  page  7. 

international  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  104. 

LaVezzi  Machine  Works,  4635  W.  Lake  St.,  Chicago 
44,  111.  (IR).  See  page  58. 

Motion  Picture  Machine  Co.,  3110  W.  Lisbon  Ave., 
Milwaukee  8,  Wis.  (I) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

National-Sim,pIex-Bludworth,  Inc.,  92  Gold  St.,  New 
York  7,  N.  Y.  (N).  See  page  77. 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  See  page  84. 


LAMPHOUSE  SUPPORTS 
Century  Projector  Corp.,  729  Seventh  Ave..  New 
York  19,  N.  Y.  (lA).  See  page  7. 

DeVry  Corp.,  1111  Armitage  Ave..  Chicago  14,  111. 
(I).  See  page  61. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  HI. 
(I).  See  page  58. 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5, 
111.  (A).  See  page  54. 


LENS  CLEANER  & TISSUE 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 


MAGAZINE  DOOR  STOPS 

Ace  Electric  Mfg.  Co.,  1458  Shakespeare  Ave.,  New 
York  52,  N.  Y.  (AINRO)  / 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24, 
111.  (I).  See  page  58. 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  HI.  (I).  See  poge  84. 

MOTORS 

J.  E.  Robin,  Inc.,  330  W.  42nd  St..  New  York  18, 
N.  Y.  (DINRA).  See  page  86. 

MOTOR-GENERATORS 

Automatic  Devices  Co.,  1035  Linden  St.,  Allentown, 
Pa.  (lO).  See  page  76. 

Diehl  Mfg.  Co.,  Finderne  Plant,  Somerville  1,  N.  J. 
(CA) 

Hertner  Electric  Co.,  12690  Elmwood  Ave.,  Cleve- 
land 11,  Ohio  (N).  See  page  80. 

J.  E.  Robin,  Inc.,  330  W.  42nd  St.,  New  York  18, 
N.  Y.  (DINRA).  See  page  86. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB) 


PORTABLE  SOUND  PROJECTORS 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  104. 
National-Simplex-Bludworth,  Inc.,  92  Gold  St.,  New 
York  7,  N.  Y.  (N).  See  page  77. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I) 


PROJECTION  ANALYZER 

Western  Electrical  Instrument  Corp.,  614  Freling- 
huysen  Ave.,  Newark  5,  N.  J.  (D) 


PROJECTION  ARC  LAMPS 

C.  S.  Ashcraft  Mfg.  Co.,  47-31  35th  St.,  Long  Island 
City,  N.  Y. 

Ballantyne  Co.,  1707-11  Davenport  St.,  Omaha  2, 
Neb.  (I).  See  page  4. 

Forest  Electronic  Co.,  Inc.,  744  Broad  St.,  Newark, 
N.  J.  (A).  See  page  85. 

Forest  Mfg.  Corp.,  60  Park  PL,  Newark  2,  N.  J.  (A) 
See  page  77. 

Morelite  Co.,  Inc.,  600  W.  57th  St.,  New  York  19, 
N.  Y.  (I) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  HI. 
(I).  See  page  58. 

National  Theatre  Supply  Co.,  92  Gold  St„  New  York, 
N.  Y.  (N).  See  page  39. 

Strong  Electric  Corp.,  City  Park  at  Sterling.  Toledo, 
Ohio  (I).  See  page  65. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I). 


PROJECTION  LENSES 

Bausch  & Lomb  Optical  Co.,  635  St.  Paul  St.,  Roches- 
ter 2,  N.  Y.  (ABD).  See  page  83. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Ilex  Optical  Co.,  690  Portland  St.,  Rochester,  N.  Y. 

<A) 

Kollmorgen  Optical  Corp.,  2 Franklin  Ave.,  Brooklyn 
11,  N.  Y.  (A).  See  page  84. 

Motiograph.  Inc.,  4431  W.  Lake  St.,  Chicago  24,  HI. 
U).  See  page  58. 


PROJECTION  CARBONS 

National  Carbon  Co.,  Inc.,  30  E.  42nd  St.,  New  York 
17,  N.  Y.  (INR).  See  page  59. 

Droll  Theatre  Supply  Co.,  925  W.  Jackson  Blvd., 
Chicago  7,  111.  (D).  See  page  86. 


PROJECTOR  PARTS 

Century  Projector  Corp.,  729  Seventh  Ave.,  New 
York  19,  N.  Y.  (lA).  See  page  7. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

LaVezzi  Machine  Works,  4635  W.  Lake  St.,  Chicago 
44,  111.  (IR).  See  page  58. 

International  Projector  Corp.,  90  Gold  St.,  New  York. 
N.  Y.  (N).  See  page  104. 

Motion  Picture  Machine  Co.,  3110  W.  Lisbon  Ave,, 
Milwaukee  8,  Wis.  (I) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16.  HI.  (I).  See  page  84. 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5. 
III.  (A).  See  page  54. 


PROJECTOR  PEDESTALS 

Ballantyne  Co.,  1707-11  Davenport  St.,  Omaha  2,  Neb. 
(I).  See  page  4. 

Century  Projector  Corp.,  729  Seventh  Ave.,  New  York 
19,  N.  Y.  (lA).  See  page  7. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

International  Projector  Corp.,  90  Gold  St.,  New  York. 

N.  Y.  (N).  See  page  104. 
National-Simplex-Bludworth,  Inc.,  92  Gold  St.,  New 
York  7,  N.  Y.  (N).  See  page  77. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I) 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5. 
111.  (A).  See  page  54. 


RECTIFIER  BULBS 

Forest  Mfg.  Corp.,  60  Park  PL,  Newark  2,  N.  J.  (A) 
See  page  77. 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio.  (CIN) 

Gordos  Corp.,  86  Shipman  St.,  Newark  2,  N.  J.  (A). 
See  page  85. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111.' 
(I).  See  page  58. 

Westinghouse  Lamp  Div.,  MacArthur  Ave.,  Bloom- 
field, N.  I.  (CB).  See  page  31. 


RECTIFIERS,  BULB  TYPE 
Ballantyne  Co.,  1707-11  Davenport  St.,  Omaha  2, 
Neb.  (I).  See  page  4. 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

Forest  Mfg.  Corp.,  60  Park  PL,  Newark  2,  N.  J.  (A). 
See  poge  77. 

Kneisley  Electric  Co.,  500-502  S.  St.  Clair  St.,  Toledo 
1,  Ohio  (A) 

General  Electric  Co.,  1285  Boston  Ave.,  Bridgeport, 
Conn.  (BI) 

McColpin-Christie  Corp.,  Ltd.,  4922  S.  Figueroa  St., 
Los  Angeles  37,  Calif.  (N) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

Strong  Electric  Corp.,  City  Park  at  Sterling,  Toledo, 
Ohio  (I).  See  page  65. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB).  See  page  31. 


RECTIFIERS,  COPPER-OXIDE 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

General  Electric  Co.,  1285  Boston  Ave.,  Bridgeport  2, 
Conn.  (N) 

McColpin-Christie  Corp.,  Ltd.,  4922  S.  Figueroa  St., 
Los  Angeles  37,  Calif.  (N) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24.  111. 
(I).  See  page  58. 

Strong  Electric  Corp.,  City  Park  at  Sterling,  Toledo, 
Ohio  (I).  See  page  74. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB).  See  page  31. 


RECTIFIERS,  COPPER  SULPHIDE 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

Forest  Mfg.  Corp.,  60  Park  PL,  Newark  2,  N.  J.  (A) 
See  page  77. 

REEL  BANDS 

Pro-Tex  Reel  Band  Co.,  9005  Marsholl  Ave.,  Cleve- 
land 4,  Ohio  (B).  See  page  82. 

REEL-END  SIGNALS 

Ace  Electric  Mfg.  Co.,  1458  Shakespeare  Ave.,  New 
York  52,  N.  Y.  (AINRO) 

Essannay  Electric  Mfg.  Co.,  1438  N.  Clark  St.,  Chi- 
cago 10,  111.  (A) 

Clint  Phare  Products,  282  E.  214th  St.,  Euclid  19, 
Ohio  (DINA) 

REFLECTORS,  METAL 

Heyer-Shultz,  Inc.,  39  Orange  Rd.,  Monclair,  N.  J. 
(N) 

Kneisley  Electric  Co.,  500-502  S.  St.  Clair  St.,  Toledo 
1,  Ohio  (A) 

Strong  Electric  Corp.,  City  Park  at  Sterling,  Toledo, 
Ohio  (I).  See  page  65. 
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GUM  REMOVERS 


REWINDS 

Wenzel  Projector  Co..  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

GoldE  Mig.  Co.,  1218  W.  Madison  St.,  Chicago  7. 
111.  (A).  See  page  70. 

REWIND  PULLEYS 

Best  Devices  Co.,  Inc.,  10516  Western  Ave.,  Cleve- 
land II,  Ohio  (INA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5. 
111.  (A).  See  page  54. 

REWIND  SWITCHES 

Lakewood  Automatic  Switch  Co.,  1298  Hathaway 
Ave.,  Cleveland,  Ohio  (A) 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5, 
111.  (A).  See  page  54. 

REWIND  TABLES 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

Edward  H.  Wolk,  1241  S.  Wabash  Ave.,  Chicago  5, 
111  (A).  See  page  54. 

RHEOSTATS 

Automotic  Devices  Co.,  1035  Linden  St.,  Allentown, 
Pa.  (lO).  See  page  76. 

Cutler-Hammer,  Inc.,  315  N.  12th  St.,  Milwaukee  1, 
Wis.  (DCBINA) 

General  Electric  Co.,  1285  Boston  Ave.,  Bridgeport, 
Conn,  (BI) 

Hertner  Electric  Co.,  12690  Elmwood  Ave.,  Cleve- 
lond  11,  Ohio  (N).  See  page  86. 

Ward  Leonard  Electric  Co.,  98  South  St.,  Mt.  Vernon, 
N.  Y.  (DCINA) 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB).  See  page  31. 

SCREEN  ILLUMINATION  METER 

Weston  Electrical  Instrument  Corp.,  614  Freling- 
huysen  Ave.,  Newark  5,  N.  J.  (D)  ; 

SLIDE  PROJECTORS 

Bausch  & Lomb  Optical  Co.,  635  St.  Paul  St.,  Roches- 
ter 2,  N.  Y.  (DNR).  See  page  83. 

Best  Devices  Co.,  Inc.,  10516  Western  Ave.,  Cleve- 
land 11,  Ohio  (INA) 

DeVry  Corp.,  1111  Armitage  Ave..  Chicago  14,  111. 
(I).  See  page  81. 

GoldE  Mlg.  Co.,  1218  W.  Madison  St.,  Chicago  7,  111. 
(A).  See  page  76. 

Kliegl  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

Viewlex,  Inc.,  35-01  Queen  Blvd.,  Long  Island  City 
1,  N.  Y.  (I) 

SOUND  PROJECTORS,  35MM 

Blue  Seal  Cine  Devices,  Inc..  137-74  Northern  Blvd.. 
Flushing,  N.  Y.  (CA).  See  page  82. 

Century  Projector  Corp.,  729  Seventh  Ave..  New 
York  19,  N.  Y.  (lA).  See  page  7. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

International  Projector  Corp.,  90  Gold  St.,  New  York. 
N.  Y.  (N).  See  page  104. 

Manufacturers  Machine  & Tool  Co.,  Inc.,  320  Wash- 
ington St.,  Mt.  Vernon,  N.  Y.  (D) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24.  111. 
(I).  See  page  58. 

National-Simplex-Bludworth,  Inc.,  92  Gold  St.,  New 
York  7,  N.  Y.  (N).  See  page  77. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I) 

Wenzel  Projector  Co.,  2505-19  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

SOUND  PROJECTORS,  16MM 

Ampro  Corp.,  2835  N.  Western  Ave.,  Chicago  18, 
111.  (D) 

Bell  & Howell  Co.,  7100  McCormick  Rd.,  Chicago  45, 
111.  (BI) 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

General  Precision  Products  Co.,  90  Gold  St..  New 
York  7,  N.  Y.  (N).  See  page  104. 

Waterman  Products  Co.,  Inc.,  2445-63  Emerald  St., 
Philadelphia  25,  Pa.  (D) 

STEREOPTICONS 

Bausch'di  Lomb  Optical  Co.,  635  St.  Paul  St.,  Roches- 
ter 2,  N.  Y.  (DNHI).  See  page  83. 

Best  Devices  Co.,  Inc.,  10516  Western  Ave.,  Cleve- 
land 11,  Ohio  (INA) 

GoldE  Mfg.  Co.,  1218  W.  Madison  St.,  Chicago  7, 
111.  (A).  See  page  70. 

Kliegl  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St.,  New 
York  18,  N.  Y.  (DI).  See  page  85. 

TOOL  KITS 

LaVezzi  Machine  Works,  4635  W.  Lake  St.,  Chicago 
44,  111.  (IR).  See  page  58. 


Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 


TRANSFER  SWITCH  BOXES 

McColpin-Christie  Corp.,  Ltd.,  4922  S.  Figueroa  St., 
Los  Angeles  37,  Calif.  (N) 


National  Carbon  Co.,  Eveready  Div.,  New  York 
17,  N.  Y.  (A).  See  page  59. 

'Holub  Industries,  Inc.,  Sycamore,  III.  (O) 

SAFETY  GLASS 

Pittsburgh  Plate  Glass  Co..  Grant  Bldg..  Pittsburgh 
19,  Pa.  (ABC).  See  page  5. 


VOLTAGE  REGULATORS  <S 
TRANSFORMERS 

Sola  Electric  Co.,  4633  W.  16th  St.,  Chicago  SO,  111. 
(AD) 


15  SAFETY  DEVICES 


BURGLAR  ALARMS 

Federal  Electric  Co.,  Chicago  19,  111.  (C) 

Graybar  Electric  Co.,  420  Lexington  Ave.,  New  York 
17,  N.  Y.  (C) 


EMERGENCY  LIGHTING  SYSTEMS 

Bardco  Mfg.  & Sales  Co.,  Los  Angeles  11,  Calif.  (C) 
Caterpillar  Tractor  Co.,  Peoria,  111.  (C) 

Consolidated  Diesel  Electric  Corp.,  Mt.  Vernon, 
N.  Y.  (C) 

Delco  Products  Div.,  General  Motors  Corp.,  329  E. 

First  St.,  Dayton  1,  Ohio  (C) 

Electric  Storage  Battery  Co.,  Philadelphia  32,  Pa.  (C) 
Fairbanks  Morse  & Co.„  600  S.  Michigan  Ave.,  Chi- 
cago 5,  111.  (D) 

Kohler  Co.,  Kohler,  Wis.  (C) 

National  Emergency  Light  Co.,  522  Bessemer  Bldg., 
Pittsburgh  22,  Pa.  (DCA) 

Universal  Motor  Co.,  Oshkosh,  Wis.  (C) 


FILM  FIRE  PREVENTION 

General  Detroit  Corp.,  2272  E.  Jefferson  Ave.,  De- 
troit 7,  Mich.  (BINA) 

N.  A.  N.  Automatic  Light  Control  Co.,  Strand  Thea- 
tre Bldg.,  Johnstown,  Pa.  (DIN) 


HRE  ALARMS  ' 

American  Communications  Corp.,  306  Broadway, 
New  York  7,  N.  Y.  (D) 

Federal  Electric  Co.,  Chicago  19,  111.  (C) 

Graybar  Electric  Co.,  420  Lexington  Ave.,  New 
York  17,  N.  Y.  (C) 

Reynolds  Electric  Co.,  2666  W.  Congress  St.,  Chi- 
cago 12,  111.  (D) 


FIRE  ESCAPES 

Potter  Mfg.  Corp.,  6110  N.  California  Ave.,  Chicago 
45,  111.  (D) 

Julius  Mock  & Sons,  Brooklyn  3,  N.  Y.  (D) 

F.  P.  Smith  Wire  & Iron  Works,  Inc.,  2346  N.  Clay- 
bourne  Ave.,  Chicago  14,  111. 


FIRE  EXTINGUISHERS 

C-O-Two  Fire  Equipment  Co.,  U.  S.  Highway  1, 
Newark  1,  N.  J.  (DC) 

General  Detroit  Corp.,  2272  E.  Jefferson  Ave.,  Detroit 
7,  Mich.  (BINA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

Pyrene  Mfg.  Co.,  560  Belmont  Ave.,  Newark  8,  N.  J. 
(D) 


FIRE  EXTINGUISHING  SYSTEMS 

Automatic  Sprinkler  Corp.,  Youngstown  1,  Ohio  (C) 
Grinnell  Co.,  Inc.,  Providence  1,  R.  I.  (C) 


FIREPROOF  FABRICS 

Dozions,  Inc.,  142  W.  44th  St.,  New  York  18,  N.  Y. 
(DBCIA) 

Owens-Corning  Fiberglas  Corp.,  Nicholas  Bldg.,  To- 
ledo 1,  Ohio  (C) 

Pantasote  Corp.  of  N.  J.,  444  Madison  Ave.,  New 
York  22,  N.  Y.  (CBI) 

Tbortel  Fireproof  Fabrics,  101  Park  Ave.,  New  York 
17,  N.  Y.  (DC).  See  page  43. 

U.  S.  Rubber  Co.,  Coated  Fabrics  Div.,  407  N.  Main 
St.,  Mishawaka,  Tnd.  (CIA).  See  page  76. 


FIREPROOFING  COMPOUNDS 

General  Detroit  Corp.,  2272  E.  Jefferson  Ave.,  De- 
troit 7,  Mich.  (BINA) 

Metropolitan  Scenic  Studios,  Inc.,  1161  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y (DC) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 


FLASHLIGHTS 

Burgess  Battery  Co.,  Freeport,  111.  (BI) 

Gits  Molding  Corp.,  4600  W.  Huron  St.,  Chicago 
44,  111.  (1) 


SMOKE  DETECTING  SYSTEMS 

^ C-O-Two  Fire  Equipment  Co.,  U.S.  Highway  1,  New- 
ark 1,  N.  J.  (DC) 

National  Foam  System,  Inc.,  Philadelphia  2,  Pa. 
(D) 

Photoswitch,  Inc.,  Cambridge  42,  Mass.  (D) 


16  SANITATION 


BLOWERS 

Breuer  Electric  Mfg.  Co.,  5100  N.  Ravenswood  Ave., 
Chicago  40,  111.  (B) 

General  Electric  Co.,  1285  Boston  Ave.,  Bridge- 
port, Conn.  (BI) 

Nmonal  Super  Service  Co.,  Inc.,  1946  N.  13th  St., 
Toledo  2,  Ohio  (DBIN).  See  page  75. 

Spencer  Turbine  Co.,  Hartford  6,  Conn.  (D) 


CLEANSING  COMPOUNDS 

American  Oil  & Disinfectant  Corp.,  88  Lexington 
Ave.,  New  York  16,  N.  Y.  (D) 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa.  (ABDIO) 

Continental'  Car-Na-Var  Corp.,  East  National  Ave., 
Brazil,  Ind.  (DB) 

Pynol  Co.,  615  Jersey  St.,  Quincy,  111.  (DI) 

A.  C.  Horn  Co.,  Inc.,  43-36  Tenth  St.,  Long  Island 
City  1,  N.  Y.  (DCB) 

Pittsburgh  Plate  Glass  Co.,  Grant  Bldg,,  Pitts- 
burgh 19,  Pa.  (ABC).  See  page  5. 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700  W.  Divi- 
sion St.,  Chicago  10,  111.  (DINA) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City  1,  N.  Y.  (DB).  See  page  74. 


DEODORANTS  AND  DISINFECTANTS 

American  Oil  & Disinfectant  Corp.,  88  Lexington 
Ave.,  New  York  16,  N.  Y.  (D)  ' ... 

Brom  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa.  (ABDIO) 

Fort-A-Cide  Corp.,  160  E.  Illinois  St.,  Chicago  11, 
III.  (AD).  See  page  73. 

Pynol  Co.,  615  Jersey  St.,  Quincy,  111.  (DI) 

Theo  B.  Robertson  Products  Co.,  Inc.,  700  W.  Divi- 
sion St.,  Chicago  10,  111.  (DINA) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A)  „ , . 

Superior  Soap  Corp.,  175  Pacific  St.,  Brooklyn  2, 
N.  Y.  (DO)  , , ^ 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 

r*;*..  1 M ■■  


DRY  CLEANING  FLUIDS 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 

DUST  PANS,  AUTOMATIC 

Atlas  Products  Co.,  9239  Houston  Ave.,  Chicago 
17,  111.  (A) 

Lawrence  Metal  Products,  Inc.,  434  Broadway,  New 
York  13,  N.  Y.  (A) 


ELECTRIC  HAND  DRIERS 

Electric-Aire  Engineering  Corp.,  209  W.  Jackson 
Blvd.,  Chicago  6,  111.  (O).  See  page  75. 


GERMICIDAL  LAMPS 

Compco  Corp.,  2251  W,  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 

Westinghouse  Lamp  Div.,  MacArthur  Ave.,  Bloom- 
field, N.  J.  (CB).  See  page  51. 

GLASS  AND  PORCELAIN  CLEANER 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa.  (ABDIO) 

Korex  Co.,  523  Nine  Mile  Rd.,  Ferndale  20,  Mich. 
(DA) 

Pynol  Co.,  615  Jersey  St.,  Quincy,  111.  (DI) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704  W. 

Division  St.,  Chicago  10,  111.  (DINA) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 

GUM  REMOVERS 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704  W. 

Division  St.,  Chicago  10,  111.  (DINA) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 
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HOSE 

B.  F.  Goodrich  Rubber  Co.,  Akron  18,  Ohio  (I) 

Hewitt  Rubber  Corp.,  Buffalo  5,  N.  Y.  (I) 

INSECTICIDES  AND  GERMICIDES 

Allied  Chemical  & Dye  Corp.,  Barrett  Div.,  40  Rector 
St.,  New  York  6,  N.  Y.  (Cl) 

American  Oil  & Disinfectant  Corp.,  88  Lexington 
Ave.,  New  York  16,  N.  Y.  (D) 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa.  (ABDIO) 

Fort-A-Cide  Corp.,  160  E.  Illinois  St.,  Chicago  11, 
111.  (AD).  See  page  73. 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700  W.  Divi- 
sion St.,  Chicago  10,  111.  (DINA) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 

West  Disinfecting  Co.,  42-16  West  Sf.,  Long  Island 
City  1,  N.  Y.  (DB).  See  page  74. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB).  See  page  31. 

OZONE  GENERATORS 

Electroaire  Corp.,  The,  41-38  37th  St.,  Long  Island 
City,  N,  Y.  (Cl).  See  page  76. 

ODOR  ABSORBERS 

W.  B.  Connor  Engineering  Corp.,  114  E.  32nd  St., 
New  York  16,  N.  Y.  (C) 

Korex  Go.,  523  W.  Nine  Mile  Rd.,  Femdale  20,  Mich. 
(DA) 

West  Disinfecting  Co.,  42-16  West  St.,  Lond  Island 
City  1,  N.  Y.  (DB),  See  page  74. 

PAPER  TOWELS 

Lindsey  Sanitation  Co.,  393  E.  131st  St.,  Cleveland 
8,  Ohio  (D) 

Northern  Paper  Mills,  Green  Bay,  Wis.,  (I) 

Straubel  Paper  Co.,  Green  Bay,  Wis.  (I) 

PERFUMES 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa.  (ABDIO) 

Rosco  Laboratories,  367  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 

RATICIDES 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City  1,  N.  Y.  (DB).  See  page  74. 

SANITARY  RECEPTACLES 

F.  H.  Lawson' Co.,  Evans  & Whateley  Sts.,  Cincin- 
nati 4,  Ohio  (INA) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City  1,  N.  Y.  (DB),  See  page  74. 


SANITARY  SUPPLIES 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa.  (ABDIO) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700  W.  Divi- 
sion St.,  Chicago  10,  111.  (DINA) 

Superior  Soap  Corp.,  175  Pacific  St.,  Brooklyn  2, 
N.  Y.  (DO) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City  1,  N.  Y.  (DB).  See  page  74. 

SOAPS  AND  CLEANERS 

Bram  Chemical  Co.,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa.  (ABDIO) 

Pynol  Co.,  615  Jersey  St.,  Quincy,  III.  (DI) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700  W.  Di- 
vision St.,  Chicago  10,  111.  (DINA) 

Superior  Soap  Corp.,  175  Pacific  St.,  Brooklyn  2, 
N.  Y.  _ (DO)_ 

West  Disinfecting  Co,,  42-16  West  St.,  Long  Island 
City  1,  N.  Y.  (DB).  See  page  74. 

SOAP  DISPENSERS 

Theo  B.  Robertson  Products  Co.,  Inc,  700  W.  Divi- 
sion St.,  Chicago  10,  111.  (DINA) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City  1,  N.  Y.  (DB).  See  page  74. 

URINAL  AND  BOWL  CLEANERS 

Continental  Car-Na-Var  Corp.,  East  Notional  Ave., 
Brazil,  Ind.  (DB) 

Pynol  Co.,  615  Jersey  St.,  Quincy,  111.  (DI) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700  W.  Divi- 
sion St.,  Chicago  10,  111.  (DINA) 

West  Disinfecting  Co.,  42-16  West  St.,  Long  Island 
City  1,  N.  Y.  (DB),  See  page  74. 

URINAL  SCREENS 

Umstead  Mfg.  Co.,  17302  Orlean  St.,  Detroit  3,  Mich. 
(DO) 


VACUUM  CLEANERS 

Breuer  Electric  Mfg.  Co.,  5100  N.  Ravenswood  Ave., 
Chicago  40,  111.  (B) 

Continental  Car-Na-Var  Corp.,  East  National  Ave., 
Brazil,  Ind.  (DB) 

General  Electric  Co.,  1285  Boston  Ave.,  Bridgeport, 
Conn.  (BI) 

Holub  Industries,  Inc.,  Sycamore,  III.  (O) 


National  Super  Service  Co.,  Inc.,  1946  N.  13th  St., 
Toledo  2,  Ohio  (DBIN).  See  page  75. 

Spencer  Turbin  Co.,  Hartford  6,  Conn.  (DJ 

VENETIAN  BLIND  CLEANER 

National  Super  Service  Co.,  Inc.,  1946  N.  13th  St., 
Toledo  2,  Ohio  (DBIN).  See  page  75. 

Theo.  .B.  Robertson  Products  Co.,  Inc.,  700-704  W. 
Division  St.,  Chicago  10,  111.  (DINA) 

WALL  CLEANER 

Continental  Car-Na-Var  Corp.,  East  National  Ave., 
Brazil,  Ind.,  (DB) 

Pynol  Co.,  615  Jersey  St.,  Quincy,  111.  (DI) 

Theo.  B.  Robertson  Products  Co.,  Inc.,  700-704  W. 
Division  St.,  Chicago  10,  111.  (DINA) 

WASTE  RECEPTACLES 

Atlas  Products  Co.,  9239  S.  Houston  Ave.,  Chicago  . 

17,  III.  (A) 

F.  H.  Lawson  Co.,  Evans  & Whateley  Sts.,  Cincin- 
nati 4,  Ohio  (INA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New  York 

18,  N.  Y.  (A) 

WATER  PURIFIERS 

Puro  Filter  Corp.  of  America,  440  Lafayette  St., 
New  York  3,  N.  Y.  (B) 


17  SEATING 


AUDITORIUM  CHAIRS 

American  Seating  Co.,  9th  & Broadway,  Grand 
Rapids  2,  Mich.  (DN).  See  page  41. 

Fensin  Seating  Co.,  62  E.  13th  St.,  Chicago  5,  111. 
(DA) 

Griggs  Equipment  Co.,  Box  630,  Belton,  Tex.  (lO) 

Heywood-Wakeheld  Co.,  666  Lake  Shore  Dr.,  Chi- 
cago 11,  111.  (BI).  See  page  35. 

Ideal  Seating  Co.,  521  Ann  St.,  N.  W.,  Grand  Rapids 
2,  Mich.  (I).  See  page  63. 

International  Seat  Corp.,  Union  City,  Ind.  (R) 

Irwin  Seating  Co.,  1480  Buchanan  Ave.,  Grand 
Rapids  2,  Mrch.  (1).  See  page  55. 

Eroehler  Mfg.  Co.,  666  Lake  Shore  Dr.,  Chicago  11, 
III.  (D).  See  page  12. 

BOLT.  EXPANSION  AND  TOGGLE 

Chicago  Expansion  Bolt  Co.,  1338  W.  Concord  PL, 
Chicago  22,  111.  (IN) 


CHAIR  FASTENING  CEMENT 

Fensin  Seating  Co.,  62  E.  13th  St.,  Chicago  5,  111. 
(DA) 

CHAIR  PATCHING  CEMENT 

Fensin  Seating  Co.,  62  E.  13th  St.,  Chicago  5,  111. 
(DA) 

Rosco  Laboratories,  637  Hudson  Ave.,  Brooklyn  1, 
N.  Y.  (A) 

FOAM  RUBBER  SEAT  CUSHIONS 

Dunlop  Tire  & Rubber  Corp.,  Sheridan  Dr.,  Buffalo  7, 
N.  Y.  (DCA) 

Firestone  Tire  & Rubber  Co.,  Akron,  Ohio  (C). 
See  page  9. 

B.  F.  Goodrich  Co.,  500  S.  Main  St.,  Akron  18,  Ohio 
(B) 

Goodyear  Tire  & Rubber  Co.,  Airfoam  Sales  Div., 
Akron  17,  Ohio  (B) 

Hewitt-Robins,  Inc.,  Hewitt  Rubber  of  Buffalo  Div., 
240  Kensington  Ave.,  Buffalo  5,  N.  Y.  (C) 

U.  S.  Rubber  Co.,  Eoylon  Foam  Div.,  Lfishawaka, 
Ind.  (C).  See  page  70. 


UPHOLSTERY  MATERIALS 

Atlas  Powder  Co.,  Zapon-Keratol  Div.,  Stamford, 
Conn.  (DCl) 

Bolta  Products  Sales,  Inc.,  151  Canal  St.,  Lawrence, 
Mass.  (I) 

Collins  & Aikmon  Corp.,  200  Madison  Ave.,  New 
York,  N.  Y.  (B) 

Columbus  Coated  Fabrics  Corp.,  1280  N.  Grant  Ave., 
Columbus  16,  Ohio  (I) 

Cotan  Corp.,  345  Oliver  St.,  Newark,  N.  J.  (C) 

E.  I.  duPont  de  Nemours  & Co.,  Inc..  Fabrics  Div., 
350  Fifth  Ave.,  New  York  1,  N.  Y.  (I),  See  page 


Firestone  Tire  & Rubber  Co.,  Akron,  Ohio  (C).  See 
page  9. 

Goodall  Fabrics,  Inc.,  Boston,  Mass.  (C) 

Maslond  Duraleather  Co.,  Amber  & Willard  Sts., 
Philadelphia  34,  Pa.  (C).  See  page  49. 

Pantasote  Corp.  of  N.  J.,  444  Madison  Ave.,  New  York 
22,  N.  Y.  (CBI) 

Textileather  Corp..  607  Madison  Ave.,  Toledo  3, 
Ohio  (A).  See  page  61. 

U.  S.  Rubber  Co.,  Coated  Fabrics  Div.,  407  N.  Main 
St.,  Mishawaka,  Ind.  (CIA).  See  page  70. 


UPHOLSTERY  REFINISHER 

Leathercote  Co.,  Inc.,  4609  Prospect  Ave.,  Kansas 
City,  Mo.  (A).  See  page  71. 


18  SOUND  EQUIPMENT 


AMPLIFIERS 

Altec  Lansing  Corp.,  1161  N.  Vine  St.,  Hollywood 
28,  Calif.  (A).  See  page  40. 

Ballontyne  Co.,  1707-11  Davenport  St.,  Omaha  2. 
Neb.  (I).  See  page  4. 

Blue  Seal  Cine  Devices,  Inc.,  137-74  Northern  Blvd.. 

Flushing,  N.  Y.  (CA).  See  page  82. 

Century  Projector  Corp.,  729  Seventh  Ave.,  Now 
York  19,  N.  Y.  (lA).  See  page  7. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  Ul. 
(1).  See  page  61. 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincin- 
nati 2,  Ohio  (DCI) 

International  Projector  Corp.,  90  Gold  St.,  New  York, 
N.  Y.  (N).  See  page  104. 

Lincrophone  Co.,  Inc.,  1661  Howard  Ave.,  Utica  3, 
N.  Y.  (D) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24, 
111.  (I).  See  page  58. 

Nationai-Simplex-Bludworth,  Inc.,  92  Gold  St.,  New 
York  7,  N.  Y.  (N).  See  page  77. 

Radio  Corp.  of  America,  RCA  Victor  Div.,  Camden, 
N.  J.  (R).  See  page  2. 

Rauland  Corp.,  4245  N.  Knox  Ave.,  Chicago  41,  111. 
(lA) 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St.,  New 
York  18,  N.  Y.  (DI).  See  page  85. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I) 

AMPLIFIER  TUBES 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

Radio  Corp.  of  America,  RCA  Victor  Div.,  Camden. 
N.  J.  (R).  See  page  2. 

Westinghouse  Electric  Corp.,  306  Fourth  Ave.,  Pitts- 
burgh 30,  Pa.  (CB).  See  page  31. 

CHAIN  DRIVES 

Morse  Chain  Co.,  Ithaca,  N.  Y.  (D) 

DC  EXCITER  SUPPLY 

Ballantyne  Co.,  1707  Davenport  St.,  Omaha  2,  Neb. 
(I).  See  page  4. 

DRIVE-IN  THEATRE  EQUIPMENT 

Drive-In  Theatre  Equipment  Co.,  2130  Superior 
Ave.,  Cleveland  14,  Ohio  (D) 

National  Theatre  Supply  Co.,  92  Gold  St.,  New  York 
7,  N.  Y.  (N).  See  page  77. 

Radio  Corp.  of  America,  RCA  Victor  Div.,  Camden, 
N.  J.  (R).  See  page  2. 

HORN  LIFTS  & TOWERS 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

INTERCOMMUNICATING  SYSTEMS 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(1).  See  page  81. 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

Radio  Corp.  of  America,  RCA  Victor  Div.,  Camden, 
N.  J.  (R).  See  page  2. 

Rauland  Corp.,  4245  N.  Knox  Ave.,  Chicago  4,  111. 
(lA) 


LAMPS.  EXCITER 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

Radio  Cora,  of  America,  RCA  Victor  Div.,  Camden, 
N.  J.  (R).  See  page  2. 

Westinghouse  Lamp  Div.,  MacArtbur  Ave..  Bloom- 
field, N.  J.  (CB).  See  page  31. 

LENS  ASSEMBLIES.  SOUND 

Bausch  & Lomb  Optical  Co.,  635  St.  Paul  St.,  Roches- 
ter 2,  N.  Y.  (DINR).  See  page  83. 

Kollmorgen  Optical  Corp.,  2 Franklin  Ave.,  Brooklyn 
11,  N.  Y.  (A).  See  page  84. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(1).  See  page  58. 

Nalional-Simplex-Bludworth,  Inc.,  92  Gold  St.,  New 
York  7,  N.  Y.  (N).  See  page  77. 

MICROPHONES 

Rauland  Corp.,  4245  N.  Knox  Ave.,  Chicago  41,  111. 
(lA) 


MIKE  SWIVELS.  REMOTE 

Reeves  Instrument  Corp.,  215  E.  91st  St.,  New  York 
28,  N.  Y.  (A) 

PHOTOELECTRIC  CELLS 
DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58, 

Radio  Corp.  of  America,  RCA  Victor  Div.,  Camden, 
N.  J.  (R).  See  page  2. 
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TICKET  REGISTERS 


Rauland  Corp.  4245  N.  Knox  Ave.,  Chicago  41,  111. 
(lA) 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I) 

Westinghouse  Lamp  Div.,  MacAithur  Ave.,  Bloom- 
iield,  N.  J.  (CB).  See  page  31. 


Bausch  & Lomb  Optical  Co.,  835  St.  Paul  St.,  Roch- 
ester 2,  N.  Y.  (DINR).  See  page  83. 

Radio  Corp.  of  America,  RCA  Victor  Div..  Camden, 
N.  I.  (R).  See  page  2. 

Rauland  Corp.,  4245  N.  Knox  Ave.,  Chicago  41, 
111.  (IN) 


PUBLIC  ADDRESS  AMPLIFIERS 

Altec  Lansing  Corp.,  1161  N.  Vine  St.,  Hollywood  28, 
Calif.  (A).  See  page  40. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

Lincrophone  Co.,  Inc.,  1661  Howard  Ave.,  Utica  3, 
N.  Y.  (D) ^ 

Rauland  Corp.,  4245  N.  Knox  Ave.,  Chicago  41,  III. 
(lA) 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St.,  New 
York  18,  N.  Y.  (DI).  See  page  85. 

PUBLIC  ADDRESS  SYSTEMS 

Altec  Lansing  Corp.,  1161  N.  Vine  St.,  Hollywood  28, 
Calif.  (A).  See  page  40. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

Lincrophone  Co.,  Inc.,  1661  Howard  Ave.,  Utica  3, 
N.  Y.  (D)  - 

Rauland  Corp.,  4245  N.  Knox  Ave.,  Chicago  41,  111. 
(lA) 

SOUND  EQUIPMENT,  COMPLETE 

Altec  Lansing  Corp,,  1161  N.  Vine  St.,  Hollywood  28, 
Calif.  (A).  See  page  40. 

Ballontyne  Co.,  1707  Davenport  St.,  Omaha  2,  Neb. 
(I).  See  page  4. 

Century  Projector  Corp.,  729  Seventh  Ave.,  New 
York  19,  N.  Y.  (lA).  See  page  7. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

International  Projector  Corp.,  90  Gold  St.,  New 
York,  N.  Y.  (N).  See  page  104. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

Radio  Corp.  of  America,  RCA  Victor  Div.,  Camden, 
N.  I.  (R).  See  page  2. 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St., 
New  York  18,  N.  Y.  (DI).  See  page  85. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 


TWO-WAY  HORN  SYSTEMS 

Altec  Lansing  Corp.,  1161  N.  Vine  St.,  Hollywood  28, 
Calif.  (A).  See  page  40. 

Ballantyne  Co.,  1707-11  Davenport  St.,  Omaha  2, 
Neb.  (I).  See  page  4. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

National-Simplex-Bludworth,  Inc.,  92  Gold  St..  New 
York  7,  N.  Y.  (N).  See  page  77. 

Radio  Corp.  of  America,  RCA  Victor  Div.,  Camden, 
N.  J.  (R).  See  page  2. 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St., 
New  York  18,  N.  Y.  (DI).  See  page  85. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I) 


19  STAGE  EQUIPMENT 


CONTOUR  CURTAIN  PROSCENIUMS 

Automatic  Devices  Co.,  1035  Linden  St.,  Allen- 
town, Pa.  (IR).  See  page  76. 

CONTROL  STANDS 

Automatic  Devices  Co.,  1035  Linden  St.,  Allen- 
town, Pa.  (IR).  See  page  76. 

CURTAINS 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syracuse  4, 
N.  Y.  (DINA) 

Dazians,  Inc.,  142  W.  44th  St.,  New  York  18,  N.  Y. 
(DCBIA) 

Metrqpolitcm  Scenic  Studios,  Inc.,  1611  Davenport  St., 
Omaha  2,  Neb.  (DCI) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y.  (DC) 

Owens-Corning  Fiberglas  Corp.,  Nicholas  Bldg., 
Toledo  1,  Ohio  (C) 

I.  Weiss  <S  Sons,  445  W.  45th  St.,  New  York  19, 
N.  Y.  (DA) 


SOUND  HEADS 

Ballantyne  Co.,  1707-11  Davenport  St.,  Omaha,  Neb. 
(1).  See  page  4. 

Blue  Seal  Devices,  Inc.,  137-74  Northern  Blvd., 
Flushing,  N.  Y.  (CA).  See  page  82. 

Century  Projector  Corp.,  729  Seventh  Ave.,  New 
York  19.  N.  Y.  (lA).  See  page  7. 

DeVry  Corp.,  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Elec-Tech  Industries,  Inc.,  520  Elm  St.,  Cincinnati  2, 
Ohio  (DCI) 

International  Projector  Corp.,  90  Gold  St.,  New 
York.  N.  Y.  (N).  See  page  104. 

Motiograph,  Inc.,  4431  W.  Lake  St..  Chicago  24,  111. 
(I).  See  page  58. 

National-Simplex-Bludworth,  Inc.,  82  Gold  St.,  New 
York  7,  N.  Y.  (N).  See  page  77. 

Radio  Corp.  of  America,  RCA  Victor  Div.,  Camden, 
N.  J.  (R).  See  page  2. 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St., 
New  York  18,  N.  Y.  (DI).  See  page  85. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I) 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16,  111.  (I).  See  page  84. 

SOUND  PARTS 

LaVezzi  Machine  Works,  4635  W.  Lake  St.,  Chicago 
44,  111,  (IB).  See  page  58. 


CURTAIN  CONTROLS  & TRACKS 

Automatic  Devices  Co.,  1035  Linden  St.,  Allen- 
town, Pa.  (IR).  See  page  76. 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syracuse  4, 
N.  Y.  (DINA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y.  (DC) 

Vallen,  Inc.,  225  Bluff  St.,  Akron  7,  Ohio  (BNRA) 

I.  Weiss  & Sons,  445  W.  ,45th  St.,  New  York  19, 
N.  Y.  (DA) 

SCREENS,  PROJECTION 

Da-Lite  Screen,  Inc.,  2711-23  N.  Pulaski  Rd.,  Chi- 
cago 39,  111.  (1) 

Forest  Mig.  Corp.,  60  Park  PI.,  Newark  2,  N.  J.  (A). 
See  page  77. 

Nu-Screen  Corp.,  1501  Broadway,  New  York  18, 
N.  Y.  (A) 

Radio  Corp.  of  America.  RCA  Victor  Div.,  Camden, 
N.  J.  (R).  See  page  2. 

Textileather  Corp.,  607  Madison  Ave.,  Toledo  3, 
Ohio  (A).  See  page  61. 

Vocalite  Screen  Corp.,  19  Debevoise  Ave.,  Roose- 
velt, N.  Y.  (A) 

Walker- American  Corp.,  800  Beaumont  St.,  St.  Louis 
3,  Mo.  (N) 


SOUND  SERVICE  CONTRACT 

Altec  Service-  Corp.,  250  W.  57th  St.,  New  York  19, 
N.  Y.  (DBA) 

RCA  Service  Co.,  Inc.,  Camden,  N.  J.  (DR).  See 
page  79. 

SPEAKER  SYSTEMS 

Altec  Lansing  Corp.,  1161  N.  Vine  St.,  Hollywood  28, 
Calif.  (A).  See  page  40. 

BallantTOo  Co.,  1707  Davenport  St.,  Omaha  2,  Nob. 
(I).  See  page  4. 

DeVry  Corp..  1111  Armitage  Ave.,  Chicago  14,  111. 
(I).  See  page  81. 

Motiograph,  Inc.,  4431  W.  Lake  St.,  Chicago  24,  111. 
(I).  See  page  58. 

National-Simplex-Bludworth.  Inc.,  92  Gold  St.,  New 
York  7,  N.  Y.  (N).  See  page  77. 

Radio  Corp.  of  America.  RCA  Victor  Div.,  Camden, 
N.  J,  (R).  See  page  2. 

S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd  St., 
New  York  18,  N.  Y.  (DI).  See  page  85. 

Weber  Machine  Corp.,  59  Rutter  St.,  Rochester  6, 
N.  Y.  (I) 

TELEVISION  EQUIPMENT 

Allen  B.  DuMont  Laboratories,  Inc.,  2 Main  Ave., 
Passaic,  N.  J.  (I) 


SCREEN  BRUSHES 

Vocalite  Screen  Corp.,  19  Debevoise  Ave.,  Roose- 
velt, N.  Y.  (A) 

SCREEN  COATINGS 

Vocalite  Screen  Corp.,  19  Debevoise  Ave.,  Roose- 
velt, N.  Y.  (A) 

STAGE  AND  EFFECT  LIGHTING 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syracuse  4, 
N.  Y.  (DINA) 

General  Electric  Co.,  Lamp  Dept.,  Nela  Park,  Cleve- 
land 12,  Ohio  (CIN) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
III.  (CINA) 

Kliegl  Bros.,  321  W.  50th  St.,  New  York  19,  N.  Y. 
(DCA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y.  (DC) 

Pittsburgh  Reflector  Co.,  403  Oliver  Bldg.,  Pitts- 
burgh 22,  Pa.  (D) 

Switzer  Bros.,  Inc.,  1220  Huron  Rd.,  Cleveland  15, 
Ohio  (DA).  See  page  44. 

Superior  Electric  Co.,  Laurel  St.,  Bristol,  Conn. 
(DI) 


I.  Weiss  & Sons,  445  W.  45th  St.,  New  York  19,  N.  Y. 
(DA) 

STAGE  HARDWARE 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syracuse  4, 
N.  Y.  (DINA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DCI) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y.  (DC) 

I.  Weiss  & Sons,  445  W.  45th  St.,  New  York  19, 
N.  Y.  (DA) 

STAGE  RIGGING 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syracuse  4, 
N.  Y.  (DINA) 

Hub  Electric  Co.,  2219  W.  Grand  Ave.,  Chicago  12, 
111.  (CINA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  Davenport 
St.,  Omaha  2,  Neb.  (DC) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York  19,  N.  Y.  (DC) 

Volland  Studios,  600  Del  Monte  Way,  St.  Louis  12, 
Mo.  (DIO)' 

I.  Weiss  & Sons,  445  W.  45th  St.,  New  York  19, 
N.  Y.  (DA) 

STAGE  SCENERY 

J.  R.  Clancy,  Inc.,  1010  W.  Belden  Ave.,  Syracuse  4, 
N.  Y.  (D'iNA) 

Metropolitan  Scenic  Studios,  Inc.,  1611  DaVenport 
St.,  Omaha  2,  Neb.  (DCI) 

Novelty  Scenic  Studios,  Inc.,  320  W.  48th  St.,  New 
York,  N.  Y.  (DC) 

Volland  Studios,  600  Del  Monte  Way,  St.  Louis  12, 
Mo.  (DIO) 

I.  Weiss  & Sons,  445  W.  45th  St.,  New  York  19, 
N.  Y.  (DA) 


20  TICKET  OFFICE 


BOXOFFICES 

Poblocld  & Sons  Co.,  2159  S.  Kinnickinnic  Ave., 
Milwaukee  7,  Wis.  (ADO).  See  page  71. 


BOXOFFICE  RAILINGS 

Hupp  Metal  Works  Co.,  1123  Broadwcrr,  New  York 
10,  N.  Y.  (AD).  See  page  67. 


COIN  CHANGING  MACHINES 

Areo  Metal  Products  Corp.,  4704  W.  Arthington  St., 
Chicago  44,  111.  (A) 

Brandt  Automatic  Cashier  Co.,  515-17  First  St., 
Watertown,  Wis.  (I) 

Johnson  Ferre  Box  Co.,  4619  Ravenswood  Ave.,  Chi- 
cago 40,  111.  (A) 

Vendo  Co.,  7400  E.  12th  St.,  Kansas  City  3,  Mo.  (I) 


COIN  SORTERS  AND  COUNTERS 

Brandt  Automatic  Cashier  Co.,  515-17  First  St., 
Watertown,  Wis.  (I) 

S.  R.  Blackstone,  Madison  1,  Wis.  (D) 


COIN  WRAPPERS  AND  STRAPS 

Brandt  Automatic  Cashier  Co.,  515-17  First  St., 
Watertown,  Wis.  (I) 

S.  R.  Blackstone,  Madison  1,  Wis.  (D) 


SAFES 

Diebold,  Inc.,  Canton  2,  Ohio  (D) 
Herring-Hall-Marvin  Safe  Co.,  Hamilton,  Ohio  (D) 
Mosler  Safe  Co.,  Hamilton,  Ohio  (DCB) 


TICKET  CHOPPERS  AND  BOXES 

General  Register  Corp.,  36-20  33rd  St.,  Long  Island 
City  1,  N.  Y.  (A).  See  page  76. 

GoldE  Mig.  Co.,  1218  W.  Madison  St.,  Chicago  7, 
111.  (A).  See  page  70. 

Lawrence  Metal  Products,  Inc.,  434  Broadway,  New 
York  13,  N.  Y.  (DCINRA) 

Neumade  Products  Corp.,  427  W.  42nd  St.,  New 
York  18,  N.  Y.  (A) 

Newman  Bros.,  Inc.,  660-70  W.  41h  St.,  Cincinnati  3, 
Ohio  (DCINA) 

Perey  Mig.  Co.,  Inc.,  101  P.ark  Ave.,  New  York  17, 
N.  Y.  (D) 

Wenzel  Projector  Co.,  2505-19  S.  State  St.,  Chicago 
16.  111.  (I).  See  page  84. 

TICKET  ISSUING  MACHINES 

General  Register  Corp.,  36-20  33rd  St.,  Long  Island 
City  1,  N.  Y.  (A).  See  page  76. 

GoldE  Mfg.  Co..  1218  W.  Madison  St..  Chicago  7. 
111.  (A).  See  page  70. 

TICKET  REGISTERS 

General  Register  Corp.,  36-20  33rd  St..  Long  Island 
City  1,  N.  Y.  (A).  See  page  76. 
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COIN  MACHINES 


Bold  Typo  Indicates  Advertisement  in  This  Issue:  See  Page  102  for  Local  Supply  Sources. 


21  VENDING  MACHINES 


COIN  MACHINES 

Mills  Industries,  Inc.,  4100  W.  Fullerton  St.,  Chi- 
cago 39,  111.  (BD) 

Northwest  Automatic  Candy  Corp.,  815  N.  W.  16th 
Ave.,  Portland,  Ore.  (D) 

Stoner  Mfg.  Corp.,  Aurora,  111.  (D) 

Vendo  Co.,  7400  E.  12th  St.,  Kansas  City  3,  Mo.  (I) 

CONFECTION  DISPENSERS 

Automatic  Canteen  Co.,  of  America,  222  W.  North 
Bank  Dr.,  Chicago,  111.  (B) 

National  Mfg.  Co.,  Cedar  Rapids,  Iowa  (D) 

Shipman  Mfg.  Co.,  Los  Angeles  23,  Calif.  (D) 

POPCORN  VENDOR 

T.  & C.  Co.,  Box  5998,  Dallas,  Tex.  (D) 

SANITARY  NAPKIN  DISPENSERS 

Specialty  Co.,  1994  E.  66th  St.,  Cleveland 
3,  Ohio  (B) 

International  Cellucotton  Products  Co.,  919  N. 

Michigan  Ave.,  Chicago,  111.  (B) 

Personal  Products  Corp.,  Milltown,  N.  ]. 


Source  iniormation  on  items  not  listed 
herein  may  be  had  by  writing  The 
MODERN  THEATRE  INFORMATION  BU- 
REAU,  332  S.  Michigan  Ave.,  Chicago 
4,  ni. 


22  MISCELLANEOUS 


BOWLING  & BILLIARDS 

Brunswick-Balke-Collender  Co.,  623  S.  Wabash  Ave., 
Chicago  5,  111.  (DCB) 

Burrowes  Corp.,  Portland  3,  Me.  (C) 

Compco  Corp.,  2251  W.  St.  Paul  Ave.,  Chicago  47, 
111.  (INA) 

Friedrich,  Ed.,  Inc.,  San  Antonio,  Tex.  (D) 

RoyaT  Metal  Mfg.  Co.,  175  N.  Michigan  Ave.,  Chi- 
cago 1,  III.  (A) 

United  Last  Co.,  Boston,  Mass,  (D) 


CHROME  PLATING 

Rose  Plating  Works,  217  W.  Illinois  St.,  Chicago 
10,  111.  (D) 


CLOTHES  HANGERS.  PLASTIC 

Bolta  Products  Sales,  Inc,,  151  Canal  St,,  Lawrence, 
Mass,  (B) 


ELECTRIC  MOTORS 

Diehl  Mfg.  Co.,  Finderne  Plant,  Somerville  1,  N.  J. 
(CA) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chicago 
12,  111.  (INA) 


FUSE  CLAMPS  AND  PULLERS 

Holub  Industries,  Inc.,  Sycamore,  111.  (O) 


MOTOR  REPAIR  EQUIPMENT 

Holub  Industries,  Inc.,  Sycamore,  111.  (O) 


NO-PARKING  SIGNS 

Texlite,  Inc.,  2900  Factory  St.,  Dallas  9,  Tex.  (DCB) 

PAPER  CUPS 

Dixie  Cup  Co.,  24th  & Dixie  Ave.,  Easton,  Pa.  (I) 

Lily-Tulip  Cup  Corp.,  New  York  17,  N.  Y.  (B) 

John  Sexton  & Co.,  Chicago  90,  111.  (D) 

PREFABRICATED  UNITS 

Great  Lakes  Steel  Corp.,  Stran-Steel  Div.,  Penob- 
scot Bldg.,  Detroit  26,  Mich.  (D) 

Poblocki  & Sons  Co.,  2159  S.  Einnickinnic  Ave., 
Milwaukee  7,  Wis.  (ADO).  See  page  71. 

PORTABLE  ELECTRIC  GRINDERS 

Diehl  Mfg.  Co.,  Finderne  Plant,  Somerville  1,  N.  J. 
(CA) 

Reynolds  Electric  Co.,  2650  W.  Congress  St.,  Chi- 
cago 12,  111.  (INA) 

SAFETY  LADDERS 

Dayton  Safety  Ladder  Co.,  121  W.  Third  St.,  Cin- 
cinnati, Ohio  (I) 

SCftEW  ANCHORS 

Holub  Industries,  Inc.,  Sycamore,  111.  (O) 

UNIFORMS 

Angelica  Jacket  Co.,  1427  Olive  St.,  St.  Louis  3, 
Mo.  (D) 

Dunn  Products,  1214  Madison  St.,  Chicago  7,  111. 

Shane  Uniform  Co.,  Inc.,  2009  W.  Maryland 
Evansville  7,  Ind.  (D) 

WIRE  RACKS  AND  SPECIALTIES 

Umstead  Mfg.  Co.,  17302  Orleans  Ave.,  Detroit  3, 
Mich.  (DC5) 


MATERIAL  AND  EQUIPMENT  BY  TRADE  NAMES 

AN  ALPHABETICAL  DIRECTORY  OF  COMMODITIES  POPULARLY  REFERRED  TO  AS  “ADVERTISED  BRANDS” 


A 


AA  MODEL  projectors;  Motiograph,  Inc.,  4431  W.' 
Lake  St.,  Chicago  24,  111. 

ACE  reel  end  alarms,  film  scrapers,  splicers  and 
cue  markers:  Ace  Electric  Manufacturing  Co., 
1458  Shakespeare  Ave.,  New  York  52,  N.  Y. 

ACE-REEVES  film  splicers:  Reeves  Instrument  Corp., 
215  E.  91st  St.,  New  York  28,  N.  Y. 

ADLER  REMOVA-PANEL  stainless  steel,  glass-in- 
frcrme  equipment  and  marquee  displays:  Adler 
Silhouette  Letter  Co.,  3021  W.  36th  St.,  Chicago 
32,  111.  ^ 

ADLER  “THIRD  DIMENSION"  changeable  plastic 
and  cast  aluminum  letters:  Adler  Silhouette  Let- 
ter Co.,  3021  W.  36th  St.,  Chicago  32,  111. 

AGITAIR  air  diffusers,  filters  and  exhausters:  Air 
Devices,  Inc.,  17  E.  42nd  St.,  New  York  17,  N.  Y. 

AIR-CHAMP  theatre  air  washers:  Alton  Manufac- 
turing Co.,  1112  Ross  Ave.,  Dallas  2,  Texas. 

Affl-FLIGHT  plastic  and  steel  model  fans  and  air 
circulators:  W.  W.  Welch  Company,  Glenn  Bldg., 
Cincinnati  2,  Ohio. 

AIRFLO  model  theatre  chairs:  Heywood-Wakefield 
Theatre  Seating  Div.,  666  Lake  Shore  Drive,  Chi- 
cago 11,  111. 

AIRTEMP  air  conditioning  equipment:  Chrysler  Cor- 
poration, Airtemp  Division,  1119  Leo  St,,  Dayton, 
Ohio. 

ALLENBERRY  theatre  carpets:  C.  H.  Masland  & 
Sons,  295  Fifth  Ave.,  New  York  16,  N.  Y. 

ALTEC  sound  equipment  and  maintenance  service; 
Altec  Service  Corporation,  250  W.  57th  St.,  New 
York  19,  N.  Y. 

ALTSCHUL  rubber  link  floor  mats:  A.  H.  Altschul 
Co.,  Inc.,  9-11  White  S.,  New  York  13,  N.  Y. 

ALUMINUM  stair  treads,  door  thresholds  and  floor 
plates;  American  Abrasive  Metals  Company,  460 
Coit  St.,  Irvington  11,  N.  J. 

AMCOLUN  floor  coverings:  American  Abrasive  Met- 
als Company,  460  Coit  St.,  Irvington  11,  N.  J. 

AMERICAN  TERRA  COTTA  exterior  and  interior  wall 
facing:  American  Terra  Cotta  Corporation,  228  N. 
La  Salle  St.,  Chicago  1,  111, 

AMERITRED  plastic  friction  matting:  American  Mat 
Corp.,  1719  Adams  St.,  Toledo  2,  Ohio. 

ANEMOSTAT  air  diffusers;  Anemostat  Corporation 
of  America,  10  E.  39th  St.,  New  York  6,  N.  Y. 

ARC-MASTER  projection  arc  lamps:  The  Ballontyne 
Company,  1707  Davenport  St.,  Omaha  2,  Neb. 

ARISTOLITE  luminaires:  The  Edwin  F.  Guth  Co., 
2615  Washington  Ave.,  St.  Louis  3,  Mo. 

AREETEX  ceramic  glazed  structural  tile:  Arketex 
Ceramic  Corporation,  Brazil,  Ind.  . 

ARRESTONE  metal  pan  acoustical  materials;  Arm- 
strong Cork  Company,  Lancaster,  Pa. 


ATLAS  sand  urns  and  dust  pans;  Atlas  Products 
Co.,  9239  Houston  Ave.,  Chicago  17,  111. 

AUDIO-LITE  theatre  screens:  Vocalite  Screen  Cor- 
poration, 19  Debevoise  Ave.,  Roosevelt,  N.  Y. 

AUTODRAPE  curtain  controls:  Automatic  Devices 
Co.,  1035  Linden  St.,  Allentown,  Pa. 

AUTOMATICKET  ticket  chopper:  General  Register 
Corporation,  36-30  33rd  St.,  Long  Island  City  1, 
N.  Y. 

AUTO-VOICE  in-car  speakers:  Drive-In  Theatre 
Equipment  Co.,  2130  Superior  Ave.,  Cleveland  14, 
Ohio. 


B 


BESTEEL  curtain  tracks:  Automatic  Devices  Co., 
1035  Linden  St.,  Allentown,  Pa.- 

BEVELITE  plastic  marquee  letters:  National  Theatre 
Supply,  Div.  of  National-Simplex-Bludworth,  Inc., 
92  Gold  St.,  New  York  7,  N.  Y. 

BLACK  LIGHT  murals:  Don  Hill  Black  Light  Murals, 
7358  Santa  Monica  Blvd.,  Hollywood  46,  Calif. 

BLACKSTONE  coin  packers;  S.  R.  Blackstone,  Madi- 
son 1,  Wis. 

BODIFORM  theatre  chairs:  American  Seating  Com- 
pany, 9th  & Broadway,  Grand  Rapids  2,  Mich. 

BOLTAFLEX'  all-plastic  upholstery  fabric:  Bolta  Prod- 
ucts Sales,  Inc.,  151  Canal  St.,  Lawrence,  Mass. 

BRAMSEAL  floor  seals:  Bram  Chemical  Company, 
2107  W.  Erie  Ave.,  Philadelphia  40,  Pa. 

BRAMWAX  floor  wax:  Bram  Chemical  Company, 
2107  W.  Erie  Ave.,  Philadelphia  40,  Pa. 

BRANDT  AUTOMATIC  CASHIERS  coin  paying  and 
changing  machines:  Brandt  Automatic  Cashier 
Company,  515-517  First  St.,  Watertown,  Wis. 

BRONZALUN  stair  treads,  door  thresholds  and  floor 
plates:  American  Abrasive  Metals  Gompany,  460 
Coit  St.,  Irvington  11,  N.  J. 


c 


CARACUL  theatre  carpets:  Alexander  Smith  & Sons 
Carpet  Co.,  295  Fifth  Ave.,  New  York  16,  N.  Y. 
CARRARA  structural  glass:  Pittsburgh  Plate  Glass 
Company,  Grant  Bldg.,  Pittsburgh  19,  Pa. 
CEMCOAT  interior,  exterior  and  floor  paints:  L. 
Sonneborne  Sons,  Inc.,  88  Lexington  Ave.,  New 
York  16,  N.  Y. 

CENTURY  sound  reproductions:  Century  Projector 
Corporation,  729  Seventh  Ave.,  New  York  19,  N.  Y. 


CHLOROSEPT  SPRAY  disinfectants  and  deodorants: 
Bram  Chemical  Company,  2107  W.  Erie  Ave.,  Phila- 
delphia 40,  Pa. 

CHROMOLITE  theatre  screens:  Vocalite  Screen  Cor- 
poration, 19  Debevoise  Ave,,  Roosevelt,  N.  Y. 

CHROMOLOID  screen  resurfacing  coatings:  Vocalite 
Screen  Corporation,  19  Debevoise  Ave.,  Roosevelt, 
N.  Y. 

CINEPHOR  condensers:  Bausch  & Lomb  Optical  Co., 
635  St.  Paul  St.,  Rochester  2,  N.  Y. 

CINEPHOR— SERIES  I and  SERIES  II  projection 
lenses;  Bausch  & Lomb  Optical  Co.,  635  St.  Paul 
St.,  Rochester  2,  N.  Y. 

CIRCLARC  fluorescent  lamps:  Westinghouse  Electric 
Corporation,  Lamp  Division,  Bloomfield,  N.  J. 

CLARIDGE  theOfre  carpets:  Alexander  Smith  & Sons 
Carpet  Co.,  295  Fifth  Ave.,  New  York  16,  N.  Y. 

COHYDE  plastic  and  rubber  coated  sheeting  ma- 
terial; Cotan  Corporation,  345  Oliver  St.,  Newark 
5,  N.  J. 

COLUMBIA  PITTCIDE  cleaning  compounds:  Pitts- 
burgh Plate  Glass  Company,  Grant  Bldg.,  Pitts- 
burgh 19,  Pa. 

COLUMBUS  show  cases:  The  Columbus  Show  Case 
Co.,  850  W.  5th  Ave.,  Columbus  8,  Ohio 

COMET  model  theatre  chairs:  Irwin  Sealing  Com- 
pany, Grand  Rapids,  Mich. 

COOLSTREAM  electric  water  coolers;  The  Coolstream 
Corporation,  240  Butler  St.,  Brooklyn  17,  N.  Y. 

CORKOUSTIC  cork  acoustical  materials:  Armstrong 
Cork  Company,  Lancaster,  Pa. 

CHESTWOOD  theatre  carpets:  Alexander  Smith  & 
Sons  Carpet  Co.,  295  Fifth  Ave.,  New  York  16, 
N.  Y. 

CRETORS  popcorn  machines  and  equipment:  C. 
Cretors  & Company,  Inc.,  620  W.  Cermak  Rd.,  Chi- 
cago 16,  111. 

CROSS  carbon  saving  devices:  Cross  Machine  Shop, 
2918  Pennsylvania  Ave.,  Detroit  14,  Mich. 

CTR  sound  systems:  Elec-Tech,  520  Elm  St.,  Cin- 
cinnati 2,  Ohio. 

CUSHIONTONE  fibreboard  acoustical  materials; 
Armstrong  Cork  Company,  Lancaster,  Pa. 


D 


DA-LITE  projection  screens:  Da-Lite  Screen  Co.,  Inc., 
2711-23  N.  Pulaski  Rd.,  Chicago  39,  111. 

DECATUR  theatre  carpels:  C.  H.  Masland  & Sons, 
295  Fifth  Ave.,  New  York  16,  N.  Y. 

DEVRY  projection  equipment:  DeVry  Corporation, 
1111  Armitage  Ave.,  Chicago  14,  111. 

DOEHLER  chrome-plated  tubular  furniture:  Doehler 
Metal  Products  Corporation,  192  Lexington  Ave., 
New  York  16,  N.  Y. 
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TRADE  NAME  INDEX 


DORE  popcorn  and  popcorn  supplies:  Dore  Popcorn 
Company,  5913  W.  North  Ave.,  ChiccTgo  39,  111. 
DROLL  processed  carbons:  Droll  Theatre  Supply  Co., 
925  W.  Jackson  Blvd.,  Chicago  7,  111. 

DI7PLATE  safety  glass  for  ticket  offices:  Pittsburgh 
Plate  Glass  Company,  Grant  Bldg.,  Pittsburgh 
19,  Pa.  , , 

DURAN  plastic  upholstery:  Maslond  Duraleather 
Company,  3234-90  Amber  St.,  Philadelphia  34,  Pa. 


E 


EBCO  bracket  and  wall  drinking  fountains:  The 
Ebco  Manufacturing  Company,  401  West  Town 
St,,  Columbus  8,  Ohio. 

ELECTROAIRE  ozone  equipment:  The  Electroaire  Cor- 
poration, 41-38  37th  St.,  Long  Island  City,  N.  Y. 

ENCORE  model  theatre  chairs:  Heywood-Wakefield, 
Theatre  Seating  Div.,  666  Lake  Shore  Drive,  Chi- 
cago 11,  111. 

EXILfUST  industrial  vacuum  cleaners:  Allen  Billiwe 
Company,  491  Fayette  Ave.,  Mamaroneck,  N.  T. 

EZY-RUG  rubber  link  matting:  American  Mat  Corp., 
1719  Adams  St.,  Toledo  2,  Ohio. 


F 


FABRILITE  vinyl  plastic-cocrted  upholstery  fabric: 
E.  I.  du  Pont  de  Nemours  & Co.,  Inc.,  Fabrics 
Div.,  Empire  State  Bldg.,  New  York  1,  N.  Y. 

FENESTEEL  curtain  tracks:  Automatic  Devices  Co., 
1035  Linden  St.,  Allentown,  Pa. 

FENSIN  theatre  seating:  Fensin  Seating  Company, 
62  E.  13th  St.,  Chicago  5,  111. 

FEHA-FLEX  floor  coverings:  American  Abrasive  Met- 
als Company,  460  Coit  St.,  Irvington  11,  N.  J. 

FERA-FLOW  floor  coverings:  American  Abrasive  Met- 
als Company,  460  Coit  St.,  Irvington  11,  N.  J. 

FERALUN  stair  treads,  door  thresholds  and  floor 
plates:  American  Abrasive  Metals  Company,  460 
Coit  St.,  Irvington  11,  N.  J. 

FERAMAT  floor  coverings:  American  Abrasive  Met- 
als Company,  460  Coit  St.,  Irvington  11,  N.  J. 

FERNCROFT  theatre  carpets:  Alexander  Smith  & 
Sons  Carpet  Co.,  295  Fifth  Ave.,  New  York  16, 
N.  Y. 

FERROX  floor  coverings:  American  Abrasive  Metals 
Company,  460  Coit  St.,  Irvington  11,  N.  J. 

FIBERGLAS  fabrics:  Owens-Corning  Fiberglas  Cor- 
poration, Dept.  996,  Toledo  1,  Ohio. 

FLOORLIFE  floor  cleaner:  L.  Sonneborn  Sons,  Inc., 
88  Lexington  Ave.,  New  York  16,  N.  Y. 

FOAMEX  cushioning:  Firestone  Industrial  Products, 
Akron  17,  Ohio. 

FONTAINE  35mm  and  16mm  cue  markers:  Fontaine 
Manufacturing  Corporation,  141-37  Union  Turnpike, 
Flushing,  L.  !.,  N.  Y. 

FOREST  electronic  projection  lamp:  Forest  Electronic 
Company,  Inc.,  744  Broad  St.,  Newark,  N.  J. 

FORT-A-CIDE  disinfectant  and  deodorant:  Fort-A- 
Cide  Corporation,  160  E.  Illinois  St.,  Chicago  11, 
111. 

FOUR  HUNDRED  chrome  furniture:  Admiral  Chrome 
Furniture  Co.,  Inc.,  213  Greene  St.,  New  York 
12,  N.  Y. 

4000  VELVET  theatre  carpets:  Alexander  Smith  & 
Sons  Carpet  Co.,  295  Fifth  Ave.,  New  York  16, 
N.  Y. 


G 


G-E  lamps:  General  Electric  Company,  Lamp  Di- 
vision, Nela  Park,  Cleveland  12,  Ohio. 

GLO-CRAFT  black  light:  Switzer  Brothers,  Inc.,  1220 
Huron  Rd.,^  Cleveland  15,  Ohio. 

GOLDE  theatre  equipment  specialties:  GoldE  Man- 
ufacturing Co.,  1220-A  W.  Madison  St.,  Chicago 
7,  111. 

GORDOS  rectifier  bulbs:  Gordos  Corporation,  86 
Shipman  St.,  Newark  2,  N.  J. 

GRC  cash  control  systems:  General  Register  Cor- 
poration, 36-30  33rd  St.,  Long  Island  City  1,  N.  Y. 

GRIGGS  theatre  chairs  and  window  shades:  Griggs 
Equipmeht  Company,  Box  630,  Belton,  Texas. 

GULISTAN  carpets:  A.  & M.  Karagheusian,  Inc.,  295 
Fifth  Ave.,  New  York  16,  N.  Y. 


H 


HALSEY  TAYLOR  drinking  fountains  and  water  cool- 
ers: The  Halsey  W.  Taylor  Company,  137  North 
St,,  N.  W.,  Warren,  Ohio. 

HERCULITE  glass  and  door  frame  assemblies:  Pitts- 
burgh Plate  Glass  Company,  Grant  Bldg.,  Pitts- 
burgh 19,  Pa. 

HERTNER  ventilating  fan  and  air  conditioning  mo- 
tors: The  Hertner  Electric  Company,  12690  Elm- 
wood Ave,,  Cleveland  11,  Ohio. 


HOLUB  vacuum  cleaners,  screw  anchors,  fuse 
pullers,  fuse  clip  clamps,  flashlights  and  motor 
repair  equipment:  -Holub  Industries,  Inc.,  Syca- 
more, 111. 

HUPP  crowd  control  equipment:  The  Hupp  Metal 
Works  Company,  1123  Broadway,  New  York  10, 
N.  Y. 


I 


IDEAL  theatre  chairs:  Ideal  Seating  Company,  Grand 
Rapids,  Mich. 

INFRA  accordion  aluminum  insulation:  Infra  Insula- 
tion, Inc.,  10  Murray  St.,  New  York  7,  N.  Y. 
IRWIN  theatre  seating:  Irwin  Sealing  Company, 
Grand  Rapids,  Mich. 


J 


JOLLY  TIME  popcorn:  American  Pop  Corn  Co.,  Sioux 
City,  Iowa. 


K 


XASSON  electric  Christmas  tree  turner:  General 
Die  and  Stamping  Co.,  262-72  Mott  St.,  New  York, 
12,  N.  Y. 

XAUKIT  caulking  compound:  L.  Sonneborne  Sons, 
Inc.,  88  Lexington  Ave.,  New  York  16,  N.  Y. 

XAYLINE  theatre  confections:  Kayline  Company, 
1538  W.  Jarvis  Ave.,  Chicago  26,  111. 

EELVINATOR-refrigerated  electric  water  coolers: 
The  Ebco  Manufacturing  Company,  401  West 
Town  St.,  Columbus  8,  Ohio. 

KETCH-ALL  urinal  and  sand  urn  screens:  Umstead 
Mfg.  Company,  17302  Orleans  Ave.,  Detroit  3,  Mich. 

ELIEGL  stage  lighting  equipment:  Kliegl  Bros.  Uni- 
versal Electric  Stage  Lighting  Co.,  Inc.,  321  W. 
50th  St.,  New  York  19,  N.  Y. 

ENI-TRON  rectifiers:  The  Kneisley  Electric  Co.,  500-2 
S.  St.  Clair  St.,  Toledo,  Ohio. 

ENO-DRAFT  adjustable  air  diffuser:  W.  B.  Connor 
Engineering  Corporation,  114  East  32nd  St.,  New 
York  16,  N.  Y. 

EOLLMORGEN  projection  lenses  and  sound  optical 
systems:  Kollmorgen  Optical  Corporation,  2 

Franklin  Ave.,  Brooklyn  11,  N.  Y. 

KOOLER-AIRE  theatre  air  conditioning:  United  States 
Air  Conditioning  Corporation,  33rd  & Como  Ave., 
S.  E.,  Minneapolis  14,  Minn. 

ERISPY  EIST  KORN  popcorn  equipment:  Krispy  Kist 
Korn  Machine  Co.,  120  S.  Hoisted,  Chicago  6,  III. 

KROEHLER  PUSH-BACK  theatre  seats:  Kroehler  Mfg. 
Co.,  Public  Seating  Division,  666  Lake  Shore  Dr., 
Chicago  11,  111. 


L 


LAPIDOLITH  concrete  hardener:  L.  Sonneborn  Sons, 
Inc.,  88  Lexington  Ave.,  New  York  16,  N.  Y. 

LAWRENCE  crowd  control  equipment:  Lawrence 
Metal  Products,  Inc.,  434  Broadway,  New  York 
13,  N.  Y. 

LEATHERCOTE  flame  retardent  leather  lacquer: 
Leathercote  Company,  Inc.,  4609  Prospect  Ave., 
Kansas  City,  Mo. 

LIGNOPHOL  wood  preserving  and  finishing:  L. 
Sonneborn  Sons,  Inc.,  88  Lexington  Ave.,  New 
York  16,  N.  Y. 

LINOGLOS  floor  wax:  Armstrong  Cork  Company, 
Lancaster,  Pa. 

LINOTILE  linoleum-like  tile  floor  coverings:  Arm- 
strong Cork  Company,  Lancaster,  Pa. 

LINOWALL  linoleum-like  wall  coverings:  Armstrong 
Cork  Company,  Lancaster,  Pa. 

LINSOLEUM  PINE  liquid  soaps  and  cleansers:  Bram 
Chemical  Company,  2107  W.  Erie  Ave.,  Philadel- 
phia 40,  Pa. 

LION  coin-operated  vending  equipment:  Lion  Manu- 
facturing Corp.,  2640  Belmont  Ave.,  Chicago  18,  111. 

LOKWEAVE  carpets:  Bigelow-Sanford  Carpet  Co., 
Inc.,  140  Madison  Ave.,  New  York  16,  N.  Y. 

LONG  marquee  signs:  Long  Sign  Co.,  840  W.  Balti- 
more, Detroit  2,  Mich. 

LUMITE  woven  plastic  fabrics:  Chicopee  Manufac- 
turing Corp.,  Lumite  Division,  47  Worth  St.,  New 
York  13,  N.  Y. 


M 


MANLEY'S  popcorn  equipment:  Manley,  Inr  , 1920 
Wyandotte  St.,  Kansas  City  8,  Mo. 

MARTEX  floor  coverings:  American  Abrasive  Metals 
Company,  460  Coit  St.,  Irvington  11,  N.  J. 


MASLAND  SAXONY  theatre  carpets:  C.  H.  Maslond 
& Sons,  295  Fifth  Ave.,  New  York  16,  N.  Y. 

MILLER  sewer  rods:  Miller  Sewer  Rod  Company, 
4642  North  Central  Ave.,  Chicago  30,  111. 

MINIT-POP  coin-operated  popcorn  vending  machine: 
The  Viking  Tool  and  Machine  Corporation,  14 
Main  St.,  Belleville  9,  N.  J. 

MIRROPHONIC  sound  systems:  Motiograph,  Inc.,  4431 
W.  Lake  St.,  Chicago  24,  111. 

MOGUL,  Strong,  projection  arc  lainp:  The  Strong 
Electric  Corp.,  87  City  Park  Ave.,  "Toledo  2,  Ohio. 

MOHAWK  rugs  and  carpets:  Mohawk  Carpet  Mills, 
295  Fifth  Ave.,  New  York  16,  N.  Y. 

MONEL  metal:  The  International  Nickel  Company, 
Inc.,  67  Wall  St.,  New  York  5,  N.  Y. 

MORSE  chain  drives:  Morse  Chain  Company,  Detroit 
8,  Mich. 

MURPHY  paints  and  varnishes:  Interchemical  Corp., 
Murphy  Paint  Div.,  350  Fifth  Ave.,  New  York  1, 


N 


N.  A.  N.  safety  control  film  fire  prevention  apparatus: 
N.A.N.  Automatic  Light  Control  Co.,  Strand  Thea- 
tre Bldg.,  Johnstown,  Pa. 

NATIONAL  SUPER  vacuum  cleaners:  National  Super 
Service  Company,  Inc.,  1931  N.  12th  St.,  Toledo 
2,  Ohio. 

NATIONAL  projector  carbons:  National  Carbon  Com- 
pany, Inc.,  30  E.  42nd  St.,  New  York  17,  N.  Y. 

NATIONAL  theatre  supplies:  National  Theatre  Sup- 
ply, Div.  of  National-Simplex-BIudworth,  Inc.,  92 
Gold  St.,  New  York  7,  N.  Y. 

NAUGAHYDE  plastic  upholstery:  United  States  Rub- 
ber Company,  Coated  Fabrics  Division,  Misha- 
waka, Ind. 

NICALUN  stair  ^treads,  door  thresholds  and  floor 
plates:  American  Abra'sive  Metals  Company,  460 
Coit  St.,  Irvington  11,  N.  J. 

NU-SCREEN  concave-convex  Fiberglas  theatre 
screens:  Nu-Screen  Corporation,  1501  Broadway, 
New  York  18,  N,  Y. 


o 


OASIS'^ electric  water  coolers:  The  Ebco  Manufac- 
turing Company,  401  West  Town  St.,  Columbus  6, 
Ohio. 

OROTIP  projector  carbons:  National  Carbon  Com- 
pany, Inc.,  30  E.  42nd  St.,  New  York  17,  N.  Y. 


P 


PAR-CO  lighting  fixtures:  Par-Co  Lighting  Equip- 
ment Co.,  Inc.,  Closter,  N.  J. 

PATCH-A-SEAT  leatherette  repair:  General  Chair 
Co.,  1308-22  Elston  Ave.,  Chicago  22,  111. 

PD  50  SERIES  amplifiers:  'The  Ballantyne  Company, 
1707  Davenport  St.,  Omaha  2,  Neb. 

PEARLEX  projector  carbons:  National  Carbon  Com- 
pany, Inc.,  30  E.  42nd  St.,  New  York  17,  N.  Y. 

PEREY  turnstile  and  ticket  boxes:  Perey  Manufac- 
turing Co.,  Inc.,  101  Park  Ave.,  New  York  17,  N.  Y. 

PERFO  rubber  mats:  Perfo  Mat  & Rubber  Co.,  Inc., 
320  W.  56th  St.,  New  York,  N.  Y. 

PERMITE  aluminum  paint:  Aluminum  Industries,  Inc,, 
2438  Beekmon  St.,  Cincinnati  25,  Ohio. 

PITTCO  store  front  metal  and  door  hinges:  Pitts- 
burgh Plate  Glass  Company,  Grant  Bldg.,  Pitts- 
burgh 19,  Pa. 

PLASTILE  plastic  floor  tile:  U,  S.  Stoneware  Com- 
pany, Akron,  Ohio. 

PLEXIGLAS  acrylic  plastic:  Rohm  and  Haas  Com- 
pany, Washington  S'quare,  Philadelphia  5,  Pa. 

POBLOCEI  marquees,  signs,  poster  cases,  box- 
offices,  theatre  fronts  and  stainless  steel  fabrica- 
tions: Poblocki  and  Sons  Co.,  2159  S.  Kinnickinnic 
Ave.,  Milwaukee  7,  Wis. 

POPCORN  SEZ  popcorn  equipment:  T & C Co.,  Box 
5998,  Dallas,  Tex. 

PRO-TEX  reel  bonds:  Pro-Tex  Reel  Band  Co.,  200 
Film  Bldg.,  Cleveland  14,  Ohio. 

PURO  electric  water  coolers:  Puro  Filter  Corp.  of 
America,  440  Lafayette  St.,  New  York  3,  N.  Y. 


R 


RCA  SERVICE  sound  equipment  maintenance:  RCA 
Service  Company,  Inc.,  Point  & Pearl  Sts.,  Camden, 
N.  J. 

RCA  theatre  equipment:  Radio  Corporation  of  Amer- 
ica, Engineering  Products  Division,  Camden,  N,  ). 

RAINBOW  plastic  clothes  hangers:  Bolta  Products 
Sales,  Inc.,  151  Canal  St.,  Lawrence,  Mass. 

REELITE  extension  reels:  Appleton  Electric  Company, 
1701-59  Wellington  Ave.,  Chicago  12,  111. 

RESTFOAM  cushioning  material:  Hewitt  Rubber  of 
Buffalo,  240  Kensington  Ave.,  Buffalo  5,  N.  Y. 
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REYAM  plastic  finish  coatings;  Reyom  Plastic  Prod- 
ucts CTo.,  1525  E.  53rd  St.,  Chicago,  111. 
REYNOLDS  blowers:  Reynolds  Manufacturing  Co., 
412  Prospect  N.  E.,  Grand  Rapids,  Mich. 
ROBIN-IMPERIAL  STEDYPOWEH  motor  generators: 

J.  E.  Robin,  Inc.,  330  W.  42nd  St.,  New  York,  N.  Y. 
ROYAL  SOUNDMASTER  sound  systems:  The  Bal- 
lantyne  Co.,  1701-11  Davenport  St.,  Omaha  2,  Neb. 


s 


SAF-T-KLENZ  cleaning  solution:  Berman  Chemical 
Co.,  329  Tenth  St.,  Toledo,  Ohio. 

SANITAS  wall  covering:  Interchemical  Corp.,  Stand- 
ard Coated  Products,  350  Fifth  Ave.,  New  York 
1,  N.  Y. 

SILENT  STEEL  curtain  tracks:  Automatic  Devices 
Co.,  1035  Linden  St.,  Allentown,  Pa. 

SILVERLITE  screen  resurfacing  coatings:  Vocalite 
Screen  Corporation,  19  Debevoise  Ave.,  Roosevelt, 
N.  Y. 

SILVER  SERVICE  curtain  controls:  Automatic  Devices 
Co.,  1035  Linden  St.,  Allentown,  Pa. 

SIMPLEX  HIGH  projection  arc  lamp;  National  Theatre 
Supply,  Div.  of  Notional-Simplex-Bludworth,  Inc., 
92  Gold  St.,  New  York  7,  N.  Y. 

SIX-PHASE  arc  lamp  rectifiers;  McColpin-Christie 
Corporation,  Ltd.,  4922  S.  Ferguson  St.,  Los  Angeles 
37,  Calif. 

SLIDE-BACK  theatre  chairs:  Ideal  Seating  Company, 
Grand  Rapids,  Mich. 

SOLA  constant  voltage  transformers  and  automatic 
voltage  regulators:  Sola  Electric  Co.,  4633  W.  16th 
St.,  Chicago,  111. 

SONOSHEEN  floor  waxes:  L.  Sonneborn  Sons,  Inc., 
88  Lexington  Ave.,  New  York  16,  N.  Y. 

SOS  CINEMAPHONE  amplifiers  and  sound  equip- 
ment: S.O.S.  Cinema  Supply  Corp.,  449  W.  42nd 
St.,  New  York  18,  N.  Y. 

SOS  STREAMLINE  stereopticons:  S.O.S.  Cinema  Sup- 
plv  Corp.,  449  W.  42nd  St.,  New  York  18,  N.  Y. 

SOUNDMASTER  projector  bases:  The  Ballantyne 
Company,  1707  Davenport  St.,  Omaha  2,  Neb. 

SPECIAL  VHLTONS  theatre  carpets:  C.  H.  Masland 
& Sons,  295  Fifth  Ave.,  New  York  16,  N.  Y. 

SPENCER  portable  vacuum  cleaners:  Spencer 
Vacuum  Company,  Hartford  6,  Conn. 

SPORTSERVICE  refreshment  concessions:  Sportserv- 
ice,  Inc.,  Hurst  Bldg.,  Buffalo,  N.  Y. 

S.  R.  P.  corrosion  resistant  paints:  L.  Sonneborn 
Sons,  Inc.,  88  Lexington  Ave.,  New  York  16,  N.  Y. 

STABILARC  motor-generator  sets:  Automatic  De- 
vices Co.,  1035  Linden  St.,  Allentown,  Pa. 

STAND-EZE  SOFTAIRE  rubber  mots;  Colonial  Rubber 
Company,  Ravenna,  Ohio. 

STAND-STEEL  control  stands:  Automatic  Devices  Co., 
1035  Linden  St.,  Allentown,  Pa. 

STOP-FIRE  hand  fire  extinguisher:  Union  Stop-Fire 
Corp.,  Brooklyn,  N.  Y. 

STORMTIGHT  roof  preservative:  L.  Sonnebome 
Sons,  Inc.,  88  Lexington  Ave.,  New  York  16,  N.  Y. 


STRONG  projection  arc  lamps,  projection  rectifiers 
and  reflectors:  The  Strong  Electric  Corp.,  87  City 
Park  Ave.,  Toledo  2,  Ohio. 

SUNROC  water  coolers:  Sunroc  Refrigeration  Co.. 
Glen  Riddle,  Pa. 

SUPER  CINEPHOR  projection  lenses;  Bausch  & Lomb 
Optical  Co.,  635  St.  Paul  St.,  Rochester  2,  N.  Y. 

SUPERIOR  projectors;  Blue  Seal  Cine  Devices,  Inc., 
137-74  Northern  Blvd.,  Flushing,  L.  I.,  N.  Y. 

SUPERIOR  sanitary  supplies:  Superior  Soap  Corpora- 
tion, 175  Pacific  St.,  Brooklyn  2,  N.  Y. 

SUPERIOR  theatre  dimmers:  Superior  Electric  Co., 
Laurel  St.,  Bristol,  Conn.  , 

SUPER-LITE  theatre  screens:  Vocalite  Screen  Cor- 
poration, 19  Debevoise  Ave.,  Roosevelt,  N.  Y. 

SUPER-SERVICE  projector  ports  and  intermittent 
movements:  LaVezzi  Machine  Works,  4635  W.  Lake 
St.,  Chicago  44,  111. 

SUPER  SNAPLITE  projection  lenses:  Kollmorgen  Opti- 
cal Corporation,  2 Franklin  Ave.,  Brooklyn  11,  N.  Y. 

SUPREX  projector  carbons:  National  Carbon  Com- 
pany, Inc.,  30  E.  42nd  St.,  New  York  17,  N.  Y. 

SUPR^  theatre  screens:  Vocalite  Screen  Corpora- 
tion, 19  Debevoise  Ave.,  Roosevelt,  N.  Y. 

SYNCROFILM  sound  systems:  Weber  Machine  Cor- 
poration, Rochester  6,  N,  Y. 


T 


TAMPAX  VENDOR  dispensing  machine:  Tampax,  Inc., 
Palmer,  Mass. 

TAYLOREELS  film  reels:  Taylor-Shontz,  Inc.,  2 Com- 
mercial St.,  Rochester  4,  N.  Y. 

TEMLOK  insulation  board  and  lath:  Armstrong  Cork 
Company,  Lancaster,  Pa. 

TEMWOOD  hardboard:  Armstrong  Cork  Company, 
Lancaster,  Pa. 

TEXTILEATHER  (not  leather)  fabrics;  Textileather 
Corporation,  Toledo,  Ohio. 

THE  VOICE  OF  THE  THEATRE  loud-speaker  sys- 
tems: Altec  Service  Corporation,  250  W.  57th  St., 
New  York  19,  N.  Y. 

THORTEL  Fiberglas  drapery  fabrics:  Thortel  Fire- 

" proof  Fabrics,  101  Park  Ave.,  New  York  17,  N.  Y. 

TIOGA  theatre  carpets:  C.  H.  Masland  & Sons,  295 
Fifth  Ave.,  New  York  16,  N.  Y. 

TOLEX  seat  upholstery:  Textileather  Corporation, 
Toledo,  Ohio. 

TORNADO  theatre  blowers,  vacuum  cleaners  and 
floor  machines:  Breuer  Electric  Mfg.  Co.,  5100 
N.  Ravenswood  Ave.,  Chicago  40,  111. 

TRANSVERTER  motor  generators  and  rheostats;  The 
Hertner  Electric  Company,  12690  Elmwood  Ave., 
Cleveland  11,  Ohio. 

TUFCRETE  floor  resurfacer  and  waterproofings: 
Tufcrete  Company,  529  Teachout  Bldg.,  Des  Moines 
9,  Iowa. 

TUF-TRED  tire  fabric  matting:  American  Mat  Corp., 
1719  Adams  St.,  Toledo  2,  Ohio. 

12000  SERIES  projectors:  DeVry  Corporation,  1111 
Armitage  Ave.,  Chicago  14,  111. 
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UNIVERSAL  lighting  plants:  Universal  Motor  Com- 
pany, 436  Universal  Dr.,  Oshkosh,  Wis. 
usAIRco  theatre  air  conditioning:  United  States  Air 
Conditioning  Corporation,  33rd  & Como  Ave.,  S.  E., 
Minneapolis  14,  Minn. 


V 


VARLAR  stainproof  wall  covering:  Varlar,  Inc.,  Div. 
of  United  Wallpaper,  Merchandise  Mart,  Chicago 
54,  III. 

VELMO  upholstery  fabrics;  Goodall  Fabrics,  Inc., 
525  Madison  Ave.,  New  York  22,  N.  Y. 

VELON  upholstery:  Firestone  Industrial  Products, 
Akron  17,  Ohio. 

VENDO  coin  changer  machines:  The  Vendo  Com- 
pOny,  7400  E.  12th  St.,  Kansas  City,  Mo. 

VEOS  porcelain-on-steel  tile  wall  coverings:  Arm- 
strong Cork  Company,  Lancaster,  Pa. 

VIKING  popcorn  machines:  Viking  Popcorn  Ma- 
chines, Inc.,  1481  W.  Washington  Blvd.,  Ixjs 
Angeles,  Calif. 

VIRAGON  germicidal  equipment:  Viragon  Company, 
II2  W.  18th  St.,  Kansas  City,  Mo; 

VISITRON  phototubes:  Rauland  Corporation,  4245 
N.  Knox  Ave.,  Chicago  41,  111. 

VOCALITE  theatre  screens:  Vocalite  Screen  Cor- 
poration, 19  Debevoise  Ave.,  Roosevelt,  N.  Y. 

VOLLAND  draperies,  stage  rigging  and  scenery: 
Volland  Studios,  600  Del  Monte  Way,  St.  Louis 
12,  Mo. 
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WAGNER  sign  letters  and  frames:  Wagner  Sign 
Service,  Inc.,  218  S.  Hoyne  Ave.,  Chicago  12,  Til. 

WALKER  PM  SCREENS:  National  Theatre  Supply, 
Div.  of  Notional-Simplex-Bludworth,  Inc.,  92  Gold 
St.,  New  York  7,  N.  Y. 

WALiSUS  HIDE  roll  rubber  matting:  American  Mat 
Corp.,  1719  Adams  St.,  Toledo  2,  Ohio. 

WENZEL  projector  mechanisms  and  repair  parts: 
Wenzel  Projector  Company,  2505-2519  S.  ^ate  St., 
Chicago  16,  111. 

WEST  disinfectants  and  insecticides:  West  Disin- 
fecting Company,  42-16  West  St.,  Long  Island 
City  1,  N.  Y. 

WESTINGHOUSE  air  conditioning  equipment:  B.  F. 
Sturtevant  Company,  Div.  of  Westinghouse  Electric 
Corporation,  Hyde  Park,  Boston  36,  Mass. 

WESTINGHOUSE  lamps;  Westinghouse  Electric  Cor- 
poration, Lamp  Division,  Bloomfield,  N.  J. 

WESTMINSTER  theatre  carpets:  Alexander  Smith  & 
Sons  Carpet  Co.,  295  Fifth  Ave.,  New  York  16,  N.  Y. 


TRADE  ASSOCIATIONS  AND  ENGINEERING  SOCIETIES 

ORGANIZATIONS  DEDICATED  TO  IMPROVEMENT  IN  TRADE  RELATIONS  AND  PRODUCT  DEVELOPMENT 


Theatre  Equipment  & Supply  Monuiacturers' 
Associotion.  Inc. 

National  Headquarters: 

4358  Washington  Blvd..  Chicago  24,  III. 

Officers: 

Oscar  F.  Neu,  Pres.;  W.  A.  Gedris,  Vice  Pres.;  Roy 
Boomer,  Sec'y-Treas. 

Directors: 

L.  W.  Davee,  H.  B.  Engel,  J.  R.  (Bob)  Hoff,  Lee  Jones, 
W.  D.  Matthews,  V.  J.  Nolan,  J.  F.  O'Brien,  Bert 
Sanford,  M.  H.  Stevens,  Harry  Strong,  E.  J.  Vallen, 
E.  Wagner. 

Members: 

Ace  Electric  Manufacturing  Co.,  New  York,  N.  Y. 
Adler  Silhouette  Letter  Co.,  Chicago,  111. 

Aero  Metal  Products  Corp.,  Chicago,  111. 


Altec  Lansing  Corp.,  Hollywood,  Calif. 

Alto  Manufacturing  Co..  Chicago,  111. 

American  Mat  Corp.,  Toledo,  Ohio 
Ansell-Simplex  Ticket  Co.,  Inc.,  Chicago,  HI. 
Ashcraft,  C.  S.,  Manufacturing  Co.,  Long  Island 
City,  N.  Y. 

Associated  Ticket  S Register  Corp.,  New  York,  N.  Y. 
Atlas  Products  Co.,  Chicago,  111. 

Autocrat  Speaker  Co.,  Dayton,  Ohio 
Automatic  Devices  Co.,  Allentown,  Pa. 

Baldor  Electric  Co.,  St.  Louis.  Mo. 

Bal'am  Safe  Co.,  St.  Petersburg,  Fla. 

Ballantyne  Co.,  Omaha,  Neb. 

Bausch  & Lomb  Optical  Co.,  Rochester,  N.  Y. 

Black  Light  Products,  Chicago,  III. 

Blue  Seal  Cine  Devices.  Inc.,  Long  Island  City,  N.  Y. 
Brenkert  Light  Projector  Co.,  Detroit,  Mich. 

Capitol  Stage  Lighting  Co.,  New  York,  N.  Y. 
Century  Projector  Corp.,  New  York,  N.  Y. 
Chompion  Moulding  Manufacturing  Co.,  New  York, 
N.  Y. 

Coca-Cola  Co.,  New  York,  N.  Y. 

Compco  Corp.,  Chicago,  111. 

Continental  Electric  Co.,  Geneva,  111. 

Crescent  Tool  Co.,  Cincinnati,  Ohio 

Control  Engineering  Corp.,  San  Francisco,  Calif. 

Da-Lite  Screen  Co.,  Inc.,  Chicago,  111. 

Dazian's,  Inc.,  New  York,  N.  Y. 

Dependable  Manufacturing  Co.,  Omaha,  Neb. 

Detail  Production  Co.,  Detroit,  Mich. 

DeVry  Corp.,  Chicago,  111. 


Dunlop  Tire  & Rubber  Corp.,  Buffalo,  N.  Y. 

Electric  Ad  Clock  Co.,  Chicago,  111. 

Electroaire  Corp.,  Long  Island,  N.  ,Y. 

Essannay  Electric  Manufacturing  Co.,  Chicago,  111. 
Fontaine  Manufacturing  Corp.,  Jamaica,  N.  Y. 
Forest  Electronic  Co.,  Inc.,  Newark,  N.  J. 

Forest  Manufacturing  Corp.,  Newark,  N.  J. 
Fort-A-Cide  Corp.,  Chicago,  III. 

Garver  Electric  Co.,  Union  City,  Ind. 

General  Register  Corp.,  Long  Island  City,  N.  Y. 
Goldberg  Brothers,  Denver,  Celo. 

GoldE  Manufacturing  Co.,  Chicago,  111.  ■ 

Gordos  Corp.,  Newark,  N.  J.  ' 

Griggs  Equipment  Co.,  Belton,  Texas  , 

Griswo'd  Machine  Works,  Port  Jefferson,  N.  Y. 
Hertner  Electric  Co.,  Cleveland,  Ohio 
Hewitt  Rubber  of  Buffalo,  Buffalo,  N.  Y. 

Hopkins  & Woods,  Indianapolis,  Ind. 

Holmes  Projector  Co.,  Chicago,  111. 

Hussey,  C.  F.,  Engineering,  Milwaukee,  Wis. 

Ideal  Seating  Co.,  Grand  Rapids,  Mich. 
International  Projector  Corp.,  Bloomfield,  N.  J. 
International  Seat  Corp.,  Union  City.  Ind. 

Irwin  Seating  Co.,  Grand  Rapids,  Mich. 

Kneisley  Electric  Co.,  Toledo,  Ohio 
Knoxville  Scenic  Studio,  Knoxville,  Tenn. 

Kollmorgen  Optical  Corp.,  Brookivn,  N.  Y. 

Krispy  Kist  Korn  Machine  Co.,  Chicago,  111. 
Kroehler  Manufacturing  Co.,  Chicago,  111. 

LaVezzi  Machine  Works,  Chicago,  111. 

Lawrence  Metal  Products,  Inc.,  New  York,  N.  Y. 
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IN  WRITING  MANUFACTURERS  OR  THEIR  DISTRIBUTORS  PLEASE  MENTION 


ENGINEERING  SOCIETIES 


Maharam  Fabrics  Corp.,  New  York,  N.  Y. 

Manley,  Inc.,  Kansas  City,  Mo. 

Manufacturers  Machine  & Tool  Co.,  Mt.  Vernon,  N.  Y. 
Metropolitan  Scenic  Studios,  Inc.,  Omaha,  Neb. 
Mitchell  Camera  Corp.,  Hollywood,  Calif. 

Mohawk  Carpet  Mills,  Inc.,  Amsterdam,  N.  Y. 
Mole-Richardson  Co.,  Hollywood,  Calif. 

Morelite  Co.,  Inc.,  New  York,  N.  Y. 

Motiogr^h,  Inc.,  Chicago,  111. 

Motion  Picture  Machine  Co.,  Milwaukee,  Wis. 
Murch  Electric  Corp.,  Franklin,  Me. 

National  Carbon  Co.,  Inc.,  Cleveland,  Ohio 
National  Super  Service  Co.,  Inc.,  Toledo,  Ohio 
Neumade  Products  Corp.,  New  York,  N.  Y. 
Nu-Screen  Corp.,  New  York,  N.  Y. 

Owens-Corning  Fiberglas  Corp.,  Toledo,  Ohio 
Pepsi-Cola  Co.,  Long  Island  City,  N.  Y. 

Perfo  Mat  & Rubber  Co.,  New  York,  N.  Y. 

Poblocki  & Sons,  Milwaukee,  Wis. 

Pronto  Pop  Corn  Sales,  Boston,  Mass. 

Radiant  Manufacturing  Corp.,  Chicago,  111. 

Raytone  Screen  Co.,  Brooklyn,  N.  Y. 

Radio  Corporation  of  America,  Camden,  N.  J. 
Robin,  J.  E.,  Inc.,  New  York,  N.  Y. 

Society  for  Visual  Education,  Inc.,  Chicago,  III. 

Star  Manufacturing  Co.,  St.  Louis,  Mo. 

Strong  Electric  Corp.,  Toledo,  Ohio 
Switzer  Brothers,  Inc.,  Cleveland,  Ohio 
T & C Company,  Dallas,  Texas 
Teichert,  Hanns  R.,  Co.,  Chicago,  111. 

Theatre  Specialties,  Inc.,  Los  Angeles,  Calif. 

Ticker  Register  Industries,  Chicago,  111. 

United  States  Air  Conditioning  Corp.,  Minneapolis, 
Minn. 

Vallen,  Inc.,  Akron,  Ohio 

Vio-Glo  Plastics  Corp.,  New  York,  N.  Y. 

Vocali'e  Screen  Corp.,  Roosevelt,  N.  Y. 

Wagner  Sian  Service,  Inc.,  Chicago,  111. 

Weber  Machine  Corp.,  Rochester,  N.  Y. 

Wenzel  Projector  Co.,  Chicago,  111. 

Wolk,  Edward  H.,  Co.,  Chicago,  III. 

Note:  The  Third  Annual  National  TESMA  Trade 
Show  ond  Equipment  Exposition  will  be  held  at  the 
Hotel  Jefferson  in  St.  Louis,  Mo.,  September  28th  to 
October  2nd,  1948. 


Theotre  Equipment  Dealers*  Protective  Association 

National  Headquarters: 

310  Leonard  St.,  St.  Louis.  Mo. 

Officers: 

Ray  G.  Colvin,  Pres.;  J.  Eldon  Peek,  Vice  Pres. 

Executive  Committee: 

F.  A.  Van  Husan  jr.,  Joe  Hornstein,  A.  E.  Thiele, 
W.  E.  Carre'l,  Jack  Rice  jr.,  John  Filbert,  Harry 
Sarber,  Ray  Busier. 


Members: 

Abbott  Theatre  Equipment  Co.,  Chicago,  111. 
Alexander  Theatre  Supply  Co.,  Pittsburgh,  Pa. 
ATas  Theatre  Supply  Co.,  Pittsburgh,  Pa. 

Akron  Theatre  Supply  Co.,  Akron,  Ohio 
American  Theatre  Supply  Co.,  Sioux  Falls,  S.  D. 
American  Theatre  Supply  Co.,  Toledo,  Ohio 
Amusement  Supply  Co.,  New  York,  N.  Y. 

Blumberg  Bros.,  Inc.,  Philadelphia,  Pa. 

Breck  Photoplay  Supply  Co.,  Log  Angeles,  Calif. 
Bryant  Theatre  Supplv  Co.,  Charlotte,  N.  C. 
Capital  City  Supply  Co.,  Atlanta,  Ga. 

Capitol  Motion  Picture  Supply  Co.,  New  York,  N.  Y. 
Capitol  Thea're  Supply  Co.,  Boston,  Mass. 
Charleston  Theatre  Supply  Co..  Charleston,  W.  Va. 
Chicago  Theatre  Supply  Co.,  Chicago,  111. 

Cifre,  Joe,  Inc.,  Boston,  Mass. 

Cine  Supplv  Co.,  St.  Louis,  Mo. 

Cleveland  Projector  Co.,  Cleveland,  Ohio 

Dayton  Films,  Inc.,  Dayton,  Ohio 

Delta  Theatre  Supply  Co.,  New  Orleans,  La. 

Des  Moines  Theatre  Supplv  Co.,  Des  Moines,  Iowa 
Dixie  Theatre  Service,  Albany,  Ga. 

Dixie  Theatre  Supply  Co.,  Charlotte,  N.  C. 
Dominion  Sound  Equip.,  Ltd.,  Montreal,  Quebec,  Can. 
Dusmcn.  J.  F.,  Co.,  Baltimore,  Md, 

Elmer  Brient  & Sons,  Washington,  D.  C. 
Exhibitors  Supply  Co.,  St.  Louis,  Mo. 

Foils  City  Theatre  Equipment,  Louisville,  Ky. 
Filbert,  John  P.,  Co.,  Los  Angeles,  Cnlif, 

Forbes,  Eriue,  Theatre  Supplv  Co.,  Detroit.  Mich. 
Frosch  Theatre  Supply  Co.,  Minneapolis  Minn. 
Gaumoiit-Kalee,  Ltd.,  Toronto.  Ontario,  Can. 
General  Theatre  Equipment  Co,,  Toledo,  Ohio 
General  Theatre  Supply  Co.,  Toronto,  Ontario,  Caa. 
Ger-Bar,  Inc.,  Indianapolis,  Ind. 

Graham  Bros.,  Denver,  Colo. 

Herber  Bros.,  Dallas,  Texas 

Hodges  Theatre  Supplv  Co.,  Now  Orleans,  La. 

Hornstein.  Joe.,  Inc.,  New  York,  N.  Y 

Howell  Theatre  Supplies,  Oklahoma  City,  Okla. 


Inter-Mountain  Theatre  Supply  Co.,  Salt  Lake  City, 
Utah 

Rice,  J.  M.,  Co.,  Winnipeg,  Manitoba,  Con. 
McArthur  Theatre  Equipment  Co.,  Detroit,  Mich. 
Mid-West  Theatre  Supply  Co.,  Cincinnati,  Ohio 
Missouri  Theatre  Supply  Co.,“  Kansas  City,  Mo. 
Modern  Theatre  Equipment  Co.,  Dallas,  Texas 
Monarch  Theatre  Supply  Co.,  Memphis,  Term. 
Norfolk  Theatre  Supply  Co.,  Norfolk,  Va. 

National  Theatre  Supply  Co.,  New  York,  N.  Y. 
Oklahoma  Theatre  Supply  Co.,  Oklahoma  City,  Okla. 
Oliver  Theatre  Supply  Co.,  Cleveland,  Ohio 
Perkins  Electric  Co.,  Ltd.,  Montreal,  Quebec,  Can. 
Preddey,  Walter  G.,  Co.,  San  Francisco,  Calif. 
Projection  Equipment  & Main.  Co.,  Los  Angeles, 
Calif. 

Quality  Theatre  Supply  Co.,  Omaha,  Neb. 

Queen  Feature  Service  Co.,  Birmingham,  Ala. 
Ringold  Theatre  Equipment  Co.,  Grand  Rapids,  Mich. 
Service  Theatre  Supply  Co.,  Salt  Lake  City,  Utah 
Sharp's  Theatre  Supplies,  Calgary,  Alberta,  Con. 
Shearer,  B.  F.,  Co.,  Seattle,  Wash. 

Shreve  Theatre  Supply  Co.,  Inc.,  Kansas  City,  Mo, 
Smith,  Roy,  Co.,  Milwaukee,  Wis. 

Southwestern  Theatre  Equipment  Co.,  Houston,  Texas 
Standard  Theatre  Supply  Co.,  Greensboro,  N.  C. 
Stebbins  Theatre  Supply  Co.,  Kansas  City,  Mo. 
Superior  Motion  Picture  Supply  Co,  Pittsburgh,  Pa. 
Theatre  Utilities  Service  Co.,  Portland,  Ore. 
Tri-State  Theatre  Service,  Memphis,  Term. 

United  Theatre  Supply  Co.,  Tampa,  Fla. 

Western  Theatrical  Equipment  Co.,  Son  Francisco, 
Calif. 

Western  Service  & Supply  Co.,  Denver,  Colo. 
Western  Theatre  Equipment  Co.,  Portland,  Ore. 
Western  Theatre  Supply  Co.,  Omaha,  Neb. 

Wil-Kin  Theatre  Supply  Co,,  Atlanta,  Ga. 


Society  of  Motion  Picture  Engineers 

National  Headquarters: 

Hotel  Pennsylvania.  New  York  1,  N.  Y. 


Officers: 

Loren  L.  Ryder,  Pres.;  D.  E.  Hyndman,  Past  Pres.; 
E.  I.  Sponable,  Exec.  Vice  Pres.;  J.  A.  Maurer, 
Engineering  Vice  Pres.;  C.  R.  Keith,  Editorial  Vice 
Pres.;  M.  Richard  Boyer,  Financial  Vice  Pres.; 
Wm.  C.  Kunzmann,  Convention  Vice  Pres.;  G.  T. 
Lorance,  Sec.;  E.  A.  Bertram,  Treas.;  Harry  Smith, 
Jr.,  Exec.  Sec.;  Boyce  Nemec,  Engineering  Sec. 


The  Modern  Theatre  Planning  Institute 
Headquarters:  332  South  Michigan  Ave. 
Chicago  4.  111. 


Architectural  Advisory  Staff: 

Charles  N.  Agree,  Inc.,  1140  Book  Tower,  Detroit 
26,  Mich 

Bennett  & Straight,  Schaefer  Bldg.,  Dearborn,  Mich. 

Roy  B.  Blass,  1167  Wilmette  Ave.,  Wilmette,  111. 

Robert  O.  Boiler,  7332  Brooklyn  Ave.,  Kansas  City, 
Mo. 

Jack  Corgon,  2008  Jackson  St.,  Dallas  1,  Texas 

Michael  J.  DeAngelis,  Temple  Bldg.,  Rochester  4, 
N.  Y. 

Arthur  Deimel,  O^egatchie  Rd.,  Waterford,  Conn. 

J.  W.  DeYoung,  730  S.  W.  Salmon  St.,  Portland, 
Ore. 

George  A.  Ebeling,  Colonial  Arcade,  Cleveland  15, 
Ohio 

Paul  K.  Evans,  246  E.  First  South  St.,  Salt  Lake 
City,  Utah 

Albert  R.  Frahn,  Decatur,  Ala. 

Erwin  G.  Fredrick,  225  N.  Michigan  Ave.,  Chicago 

1,  111. 

Henry  E.  Greenspoon,  1434  St.  Catherine  St.,  W., 
Montreal,  Que.,  Can. 

Grunkemeyer  & Sullivan,  3717  Eastern  Ave.,  Cin- 
cinnati, Ohio 

Wm.  I.  Hohauser,  Inc.,  1841  Broadway,  New  York 
23,  N.  Y. 

Kaplan  & Sprachmon,  305  Dundas  St.,  W.,  Toronto, 
Ont.,  Can. 

Kemp,  Bunch  and  Jackson,  Florida  Theatre  Bldg., 
Jacksonville  2,  Fla. 

S.  Charles  Lee,  1648  Wilshire  Blvd.,  Los  Angeles 

14,  Calif. 


Edward  Paul  Lewin,  134  N.  LaSalle  St.,  Chicago 

2,  111. 

Liebenberg  & Kaplan,  710  McKnight  Bldg.,  Min- 
neapolis, Mirm. 

Fred  Manley  Associates,  216  12th  St.,  Knoxville, 
Tenn. 

Marr  & Holman,  701  Stahlman  Bldg.,  Nashville  3, 
Term. 

M.  R.  Marsh,  509  Builders  Bldg.,  Charlotte  2,  N.  C. 

N.  Straus  Nc^fach,  Alamo  Nat'l  Bank  Bldg.,  San 
Antonio  5,  'Tex. 

H.  A.  Raapke,  1611  Davenport  St.,  Omaha,  Neb. 

Vincent  G.  Raney,  233  Post  St.,  San  Francisco, 
Calif. 

Rapp  & Rapp,  230  N.  Michigan  Ave.,  Chicago  1,  111. 

Victor  A.  Rigaumont,  5471  Coral  St.,  Pittsburgh, 
Pa. 

Spillman  & Spillman,  Hicks  Bldg.,  San  Antonio,  Tex. 

Erie  G.  Stillwell,  Inc.,  Hendersonville,  N.  C. 

Charles  D.  Strong,  416  C.  A.  Johnson  Bldg.,  Denver, 
Colo. 

David  Supowitz,  246  S.  15th  St.,  Philadelphia,  Pa. 

Tucker  & Howell,  Rhodes-Haverty  Bldg.,  Atlanta, 
Ga. 

Wetherell  & Harrison,  506  Shops  Bldg.,  Des  Moines, 
Iowa 

Paul  R.  Williams,  3757  Wilshire  Blvd.,  Los  Angeles, 
Calif. 


Sustaining  Members: 


Adler  Silhouette  Letter  Co.,  Chicago,  111. 

Altec  Service  Corporation,  New  York,  N.  Y. 
American  Mot  Corp.,  Toledo,  Ohio 
Anemostat  Corporation  of  America,  New  York,  N.  Y. 
Automatic  Devices  Co.,  Allentown,  Pa. 

Ballantyne  Company,  The,  Omaha,  Neb. 

Bausch  & Lomb  Optical  Company,  Rochester,  N.  Y. 
Bigelow-Sanlord  Carpet  Co.,  Inc.,  New  York,  N.  Y. 
Blue  Seal  Cine  Devices,  Inc.,  Long  Island  City, 


Breuer  Electric  Mfg.  Co.,  Chicago,  111. 

C.  Cretors  & Co.,  Chicago,  111. 

Cross  Machine  Shop,  Detroit,  Mich. 

DeVry  Coporation,  Chicago,  111. 

Droll  Theatre  Supply,  Chicago,  111. 

E.  1.  DuPont  de  Nemours  & Co.,  Inc.,  Wilmington, 
Del. 

Ebco  Mfg.,  The,  Columbus,  Ohio 
Electric-Aire  Engineering  Corp.,  209  W.  Jackson 
Blvd.,  Chicago,  111. 

Electroaire  Corporation,  The,  Long  Island  City, 
N.  Y. 

Firestone  Industrial  Products,  Akron,  Ohio 
Forest  Manufacturing  Co.,  Newark,  N.  J. 
Fort-A-Cide  Corporation,  Chicago.  111. 

General  Electric  Company,  Cleveland,  Ohio 
General  Register  Corporation,  Long  Island  City, 
N.  Y. 


GoldE  Manufacturing  Co.,  Chicago,  111. 

Goodall  Decorative  Fabrics,  New  York,  N.  Y. 

Hertner  Electric  Company,  The,  Cleveland,  Ohio 
Heywood-Wakefield  Company,  Gardner,  Mass. 

Joe  Hornstein,  Inc.,  New  York,  N.  Y. 

Hupp  Metal  Works  Company,  The,  New  York,  N.  Y. 
Ideal  Seating  Company,  Grand  Rapids,  Mich. 
International  Nickel  Company,  Inc.,  The,  New  York, 
N.  Y. 

International  Projector  Corporation,  Bloomfield,  N.  J. 
Irwin  Seating  Company,  'The,  Grand  Rapids,  Mich. 
Karagheusian,  A 6 M.,  Inc.,  New  York,  N.  Y. 
Kayline  Company,  Chicago,  111. 

Kollmorgen  Optical  Corporation,  Brooklyn,  N.  Y. 
Kroehler  Mfg.  Co.,  Naperville,  111. 

LaVezzi  Machine  Works,  Chicago,  111. 

Lawrence  Metal  Products,  Inc.,  New  York,  N.  Y. 
McColpin-Christie,  Corp.,  Los  Angeles,  Calif. 
Masland  Duraleather  Company,  The,  Philadelphia, 
Pa. 

Mohawk  Carpet  Mills,  Inc.,  Amsterdam,  N.  Y. 
Motiograph,  inc.,  Chicago,  111. 

National  Carbon  Company,  Inc.,  Cleveland,  Ohio 
National  Super  Service  Co.,  Inc.,  Toledo,  Ohio 
National  Theatre  Supply,  New  York,  N.  Y. 
Nu-Screen  Corporation,  New  York,  N.  Y. 
Owens-Corning  Fiberglas  Corporation,  Toledo, 
Ohio 

Pittsburgh  Plate  Glass  Company,  Pittsburgh,  Pa. 
Poblocki  & Sons  Co..  Milwaukee.  Wis. 

Pro-Tex  Reel  Band  Co.,  Cleveland,  Ohio 

Puro  Filter  Corr'oration  of  America.  New  York,  N.  Y. 

Radio  Corporation  of  America,  Camden,  N.  J. 

RCA  Service  Company,  Inc.,  Camden,  N.  J. 

Robin.  I.  E.,  Inc.,  New  York,  N.  Y. 

SOS  Cinema  Supply  Corp  New  York,  N Y. 
Alexander  Smith  & Sons  Carpet  Co.,  New  York, 


Spencer  Turbine  Company,  The.  Hartford,  Conn. 
Strong  Electric  Corporation,  The  Toledo,  Ohio 
Sunroc  Refrigeration  Company  Glen  Riddle,  Pa. 
Switzer  Brothers,  Inc.,  Cleveland,  Ohio 
Textileather  Corporation,  Toledo,  Ohio 


Thorte!  Fireproof  Fabrics,  New  York  N.  Y. 

United  Wallpaper,  Inc.,  Chicago,  111. 

United  States  Air  Conditioning  Corporation,  Min- 
neapolis. Minn. 

United  States  Rubber  Company,  Mishawaka,  Ind. 
Wagner  Sign  Service  Inc.,  Chingao  111. 

Wenzel  Projector  Company,  Chicago,  111. 

West  Disinfecting  Company,  Long  Island  City,  N.  Y. 
Westinghouse  Electric  Corporation,  Bloomfield,  N.  J. 
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LOCAL  SUPPLY  SOURCES 


* Indicates  Members  of  Theatre  Equipment  Dealers’  Protective  Association 


THEATRE  EQUIPMENT  AND  SUPPLY  DEALERS 

GEOGRAPHIC  DIRECTORY  OF  ESTABLISHED  EQUIPMENT  & SUPPLY  SOURCES  IN  THE  UNITED  STATES  & CANADA 


NEW  ENGLAND 

BOSTON 

•Capitol  Theatre  Supply  Co.,  28  Piedmont  St. 

*Ciire,  Joe,  Inc.,  44  Winchester  St. 

Independent  Theatre  Supply  Co.,  28  Winchester  St. 
Massachusetts  Theatre  Equipment  Co.,  20  Piedmont 

Si- 

•National  Theatre  Supply  Co.,  37  Winchester  St. 
Standard  Theatre  Supply  Co.,  78  -Broadway. 

Theatre  Service  & Supply  Co.,  30  Piedmont  St. 

NEW  HAVEN 

Lou 'Phillips  Theatre  Supplies,  Inc.,  130  Meadow  St. 
•National  Theatre  Suppy,  122  Meadow  St. 

PROVIDENCE 

Rhode  Island  Theatre  Supply,  357  Westminster  St. 

EAST 

ALBANY 

Albany  Theatre  Supply  Co.,  1046  Broadway. 

Empire  Theatre  Supply  Co.,  Inc.,  1003  Broadway. 
•National  Theatre  Supply,  962  Broadway. 

AUBURN,  N.  Y. 

Auburn  Theatre  Equipment  Co.,  5 Court  St. 

BALTIMORE 

•J.  F.  Dusman,  213  N.  Calvert  St. 

•National  Theatre  Supply,  417  St.  Paul  Place. 

BUFFALO 

Becker  Theatre  Supply  Co.,  Inc.,  492  Pearl  St. 
•National  Theatre  Supply,  500  Pearl  St. 

United  Projector  & Film  Corp.,  228  Franklin  St. 

NEW  YORK 

•Amusement  Supply  Co.,  Inc.,  341  W.  44th  St. 
•Capitol  Motion  Picture  Supply  Corp.,  630  9th  Ave. 
Crown  Motion  Picture  Supply  Co.,  346  W.  44th  St. 
DeVry  Corporation,  52  Vanderbilt  Ave. 

Empire  Theatre  Supply  Corp.,  339  W.  42nd  St. 
•Hornstein,  Joe,  Inc.,  630  9th  Ave. 

•National  Theatre  Supply,  356  W.  44th  St. 

S.  O.  S.  Cinema  Supply  Corp.,  449  W.  42nd  St. 

Star  Cinema  Supply  Co.,  442  W,  42nd  St. 
PHILADELPHIA 

•Blumberg  Bros.,  Inc.,  1305-7  Vine  St. 

'National  Theatre  Supply,  1225  Vine  St. 

Penn  Theatre  Equipment  Co.,  307  N.  13th  St. 

WASHINGTON 

•Elmer  H.  Brient  & Sons,  802  N.  Capitol  St. 

Ben  Lust,  1001  New  Jersey  Ave.  N.  W. 

M I D W E S-T  

DES  MOINES 

•Des  Moines  Theatre  Supply  Co.,  1121  High  St. 
•National  Theatre  Supply,  1102  High  Str 

FARGO,  N.  D. 

McCarthy  Theatre  Supply  Co.,  641/2  Fifth  St. 

KANSAS  CITY 

'Missouri  Theatre  Supply  Co.,  115  W.  18th  St. 
'National  Theatre  Supply,  223  W.  18th  St. 

•Shreve  Theatre  Supply,  Inc.,  217  W.  18th  St. 
'Stebbins  Theatre  Equipment  Co.,  1804  Wyandotte. 

MINNEAPOLIS 

Elliott  Theatre  Equipment  Co.,  Glenwood  Ave. 
'Frosch  Theatre  Supply  Co.,  1111  Currie  Ave. 
•National  Theatre  Supply,  56  Glenwood  Ave. 

Norm  Maintenance,  110  E.  Franklin  Ave. 

Western  Theatre  Equip.  Exch.,  45  Glenwood  Ave. 

OMAHA 

•Quality  Theatre  Supply  Corp.,  1515  Davenport  St. 
Scott-Ballantyne  Co.,  222  N.  16th  St. 

•Western  Theatre  Supply  Co.,  214  N.  15th  St. 

SIOUX  FALLS,  S.  D. 

•American  Theatre  Supply  Co.  316  S.  Main  Ave. 

WICHITA,  KAS. 

Southwest  Theatre  Equip.  Co.,  309  W.  Douglas  Ave. 

WEST  

CLOVIS,  N.  M. 

Eastern  New  Mexico  Theatre  Supply  Co.,  Box  1009. 

DENVER 

•Graham  Bros.  Theatre  Equipment,  546  Lincoln  St. 
'National  Theatre  Supply,  2111  Champa  St. 
'Western  Service  & Supply,  2120  Broadway. 

HOLLYWOOD 

DeVry  Corporation,  5628  Hollywood  Elvd. 

LOS  ANGELES 

'Breck  Photoplay  Supply  Co.,  1969  S.  Vermont  Ave. 
'Filbert,  John  P.,  Co.,  2007  S.  Vermont  Ave. 

Motion  Picture  Accessories  Co.,  2200  S.  Vermont. 
'National  Theatre  Supply,  1961  S.  Vermont  Ave. 
•Projection  Equipment  Co.,  1973  S.  Vermont  Ave. 
Shearer,  B.  F.,  Co.,  1968  S.  Vermont  Ave. 
PORTLAND,  ORE. 

Shearer,  B.  F. , Co.,  1947  N.  W.  Kearney. 

Portland  Motion  Picture  Supply,  916  N.  W.  19th  Ave. 
'Theatre  Utilities  Service  Co.,  1987  N.  W.  Kearney. 
•'Western  Theatre  Equipment,  1923  N.  W.  Kearney. 


SALT  LAKE  CITY 

•Inter-Mountain  Supply  Co.,  142  E.  First  South  St. 
•Service  Theatre  Supply  Co.,  256  E.  First  South  St. 
Western  Sound  & Equipment  Co.,  142  E.  1st  So.  St. 

SAN  DIEGO 

Riddels  Theatre  Supply,  1543  Filth  Ave. 

SAN  FRANCISCO 

'National  Theatre  Supply,  225  Golden  Gate  Ave. 
Pacific  Coast  Theatre  Supply  Co.,  250  Golden  Gate 
Ave. 

•Preddy  Theatre  Supplies,  187  Golden  Gate  Ave. 
Shearer,  B.  F.,  Co.,  243  Golden  Gate  Ave. 

C.  R.  Skinner  Mfg.  Co.,  292  Turk  St. 

•Western  ’Theatrical  Eq.  Co.,  337  Golden  Gale  Ave. 

SEATTLE 

American  Theatre  Supply  Co.,  Inc.,  327  Railway  Ex- 
change Bldg.  ^ 

Modern  Theatre  Supply,  Inc.,  2400  Third  Ave. 
'National  Theatre  Supply,  2319  Second  Ave. 
'Shearer,  B.  F.,  Co.,  2318  Second  Ave. 

■Western  Theatre  Equipment  Co.,  2318  First  Ave. 

TUCSON,  ARIZ, 

Arizona  Film  Supply  Co.,  84  W.  Pennington  St. 

M I D E A S T 

AKRON,  OHIO 

•Akron  Theatre  Supply  Co.,  1025  N.  Main  St. 

BELLAIRE,  OHIO 

Standard  Theatre  Supply  Co.,  3461  Franklin  St. 

CHARLESTON,  W.  VA. 

'Charleston  Theatre  Supply  Co.,  506  Lee  St. 

CINCINNATI 

•Midwest  Theatre  Sup.  Co.,  Inc.,  1638  Central  Park- 
way. 

•National  Theatre  Supply,  1637  Central  Parkway. 

CLARKSBURG,  W.  VA. 

Lovett  & Co.,  323  W.  Pike  St. 

CLEVELAND 

'Cleveland  Projector  Co.,  1723  E.  86th  St. 

General  Theatre  Equipment  Co.,  1745  E.  23rd  St. 
'National  Theatre  Supply,  2128  Payne  Ave. 

Ohio  Theatre  Equipment  Co.,  2108  Payne  Ave. 
'Oliver  Theatre  Supply,  Inc.,  E.  23rd  St.  & Payne  Ave. 
COLUMBUS,  OHIO 

American  Theatre  Equipment  Co.,  165  N.  High  St. 

DAYTON,  OHIO 

Dayton  Theatre  Supply  Co.,  Ill  Volkenand  St. 
Sheldon  Theatre  Supplies,  1420  Canfield  Ave. 

DETROIT 

Amusement  Supply  Co.,  208  W.  Montcalm  St. 
•Forbes  Theatre  Supply  Co.,  214  W.  Montcalm. 
'McArthur  Theatre  Equip.  Co.,  454  Columbia  St.,  W. 
'National  Theatre  Supply,  2312  Cass  Ave. 

United  Theatre  Equipment  Co.,  2501  Cass  Ave. 
FORTY  FORT,  PA. 

Tate  Theatre  Equipment  Co.,  1620  Wyoming  Ave. 

GRAND  RAPIDS,  MICH. 

•Ringold  Theatre  Supply  Co,,  106  Michigan,  N.  W. 

LOUISVILLE 

•Falls  City  Theatre  Equipment  Co.,  427  S.  Third  St. 
Hadden  Equipment  Co.,  423  W.  Liberty  St. 

NASHVILLE,  TENN. 

American  Theatre  Supply  Co.,  117  Seventh  Ave.,  N. 

PITTSBURGH 

•Alexander  Theatre  Supply,  1705  Blvd.  of  the  Allies. 
•Atlas  Theatre  Supply,  425  Van  Braam  St, 

'Notional  Theatre  Supply,  1721  Blvd.  of  the  Allies. 
•Superior  Motion  Picture  Supply,  84  Van  Braam  St. 

ROCKY  RIVER.  OHIO 

Dute,  Wm.  S.,  1545  Rockland  Ave. 

TOLEDO,  OHIO 

'American  Theatre  Supply  Co  , 489  Door  St. 
'General  Theatre  Equipment  Co.,  109  Michigan  St. 

CENTRAL 

CHICAGO 

'Abbott  Theatre  Equipment  Co.,  1311  S.  Wabash  Ave. 
'Chicago  Theatre  Supply  Co.,  1255  S.  Wabash  Ave. 
Droll  Theatre  Supply  Co.,  925  W.  Jackson  Blvd. 
Movie  Supply  Co.,  Ltd.,  1313  S.  Wabash  Ave. 
'National  'Theatre  Supply,  1325  S.  Wabash  Ave. 
Samar  Theatre  Equipment,  2333  W.  Farwell  Ave, 
Stanley  Theatre  Supply  Co.,  1233  S.  Wabash  Ave. 
EVANSVILLE.  IND. 

Evansville  Theatre  Supply,  1738  E,  Delaware. 

GREEN  BAY,  WIS. 

Gallagher  Film  Service,  123  S.  Washington  St. 

INDIANAPOLIS 
Ger-Bar,  Inc.,  432  N.  Illinois  St. 

•National  Theatre  Supply,  436  N.  Illinois  St. 

MILWAUKEE 

National  Theatre  Supply,  1027  N.  8lh  St. 

•Smith,  Ray,  Co.,  'The,  710  W.  State  St. 

Theatre  Equip.  & Supply  Co.,  641  N.  7th  St. 


ST.  LOUIS 

•Cine  Supply  Company,  3310  Olive  St. 

•Exhibitors  Supply  Co,,  3236  Olive  St. 

•National  Theatre  Supply,  3212  Olive  St. 

Rockenstein,  L.  T.,  Co.,  3l42  Olive  St. 

SOUTHEAST 

ALBANY,  GA. 

•Dixie  Theatre  Service  & Sup.  Co.,  1149  Dawson  Rd. 

ATLANTA 

•Capitol  City  Supply  Co.,  161  Walton  St.,  N.  W. 
•National  Theatre  Supply,  187  Walton  St.,  N.  W. 
Southeastern  Theatre  Equipment,  201-3  Luckie  St. 
Southland  Equipment  Co.,  Inc.,  183  Walton,  N.  W. 
•Wil-Kin  Theatre  Supply,  Inc.,  150  'Wallon  St.,  N.  W. 

BIRMINGHAM 

•Queen  Theatre  Service,  Inc.,  19121/2  Morris  Ave. 

CHARLOTTE 

•Bryant  Theatre  Supply  Co.,  227  S.  Church  St. 

•Dixie  Theatre  Supply  Co.,  Box  217. 

•National  Theatre  Supply,  304  S,  Church  St. 
Southeastern  Theatre  Equipment,  209  S.  Poplar  St. 
Theatre  Equipment  Co.,  150  Brevard  St. 

Wil-Kin  Theatre  Supply,  Inc.,  229  ^ Church  St. 

GREENSBORO,  N.  C. 

Theatre  Equipment  Co.,  261  N.  Green  St, 

•Standard  'Theatre  Supply,  124  E.  Washington  St. 

JACKSONVILLE,  FLA. 

Southeastern  Theatre  Equipment,  625  W.  Bay  St, 

MIAMI 

Joe  Hornstein,  Inc.,  1415  N.  E.  Second  Ave. 

NORFOLK 

'Norfolk  Theatre  Supply  Co.,  2706  Colley  Ave. 

ROANOKE,  VA. 

Perdue  Cinema  Service,  406  First  St.,  S.  W. 

TAMPA 

'United  Theatre  Supply  Corp.,  110  Franklin  St. 

SOUTHWEST 

DALLAS 

Associated  Industries,  306  S.  Pearl  St. 

Hardin  Theatre  Supply  Co.,  714  South  Hampton  Rd. 
•Herber  Bros.,  408  S.  Hcfrwood  St. 

•Modem  Theatre  Equip.  Co.,  214  S.  St.  Paul  St. 
•National  Theatre  Supply,  300  S.  Harwood  St. 
Southwestern  Theatre  Equip.  Co.,  2010  Jackson  St. 
HOUSTON 

•Southwestern  Theatre  Equipment  Co.,  1416  Main  St. 

MEMPHIS 

•Monarch  Theatre  Supply  Co.,  492  S.  Second  St. 
•National  Theatre  Supply,  412-14  S.  Second  St. 
•Tri-Stote  Theatre  Service,  318  S.  2nd  St. 

NEW  ORLEANS 

•Delta  Theatre  Supply  Co.,  214  S.  Liberty  St. 
Electrical  Supply  Co.,  201  Magazine  St. 

•Hodges  Theatre  Supply  Co.,  Inc.,  150  S,  Liberty  St. 
National  Theatre  Supply,  220  S.  Liberty  St. 

OKLAHOMA  CITY 
•Howell,  W.  R.,  12  S.  Welker  Ave. 

Missouri  Theatre  Supply,  708  W.  Grand. 

•National  Theatre  Supply.  700  W.  Grand  Ave. 
•Oklahoma  Theatre  Supply  Co.,  628  W.  Grand  Ave, 
SHREVEPORT,  LA. 

Boyd  Theatre  Supply,  6015  Tulsa  St. 

CANADA  

CALGARY,  ALTA. 

Booth  Film  Service,  803  6th  St.,  W. 

•Sharpe's  Theatre  Supplies,  8 Ave.  S 6 St.  W. 
Western  Theatre  Service,  1217  Second  St. 

EDMONTON.  ALTA. 

Adamson,  M,.  L.,  9921  113th  St. 

HALIFAX.  N.  S.  . 

•Dominion  Sound  Equipment,  Ltd.,  86  Hollis  St. 

MONTREAL,  QUE. 

•Dominion  Sound  Equipment,  Ltd.  (head  office),  1620 
Notre  Dame  St.,  N.  W. 

•Dominion  Sound  Equip.,  Ltd.,  5971  Monkland  Ave. 
General  Theatre  Supply  Co.,  366  Mayor  St. 
•Perkins  Electric  Co.,  Ltd.,  2027  Bleury  SI. 

ST.  JOHNS,  N.  F. 

Hutton  & Sons  Co.,  222  Water  St. 

TORONTO,  ONT. 

•Dominion  Sound  Equipment,  Ltd.,  114  Bond  St. 
'Gaumont-Kalee,  Ltd.,  431  Yonge  St. 

•General  Theatre  Supply  Co.,  104  Bond  St. 

Perkins  Electric  Co.,  Ltd.,  277  Victoria  St. 

VANCOUVER,  B.  C. 

•Dominion  Sound  Equipment,  Ltd.,  820  Cambie  St. 
Empire  Agencies,  Ltd..  543  Granyille  St. 

LaSalle  Recreations,  Ltd.,  945  Granville  St. 

Theatre  Equipment  Supply  Co.,  906  Davie  St. 
United  Electric  Co.,  Ltd,,  847  Davie  St. 

WINNIPEG,  MAN. 

•Dominion  Sound  Equipment,  Ltd.,  65  Rorie  St. 
•Rice,  J.  M.,  Co.,  202  Canada  Bldg. 
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Thi  GlUiter-than-ever  1 948  VIKING 

Streamlined  Operation 
Streamlined  Beauty 


ATTENTION  Present  Viking  Owners! 


You  can  have  this  1948  Viking  complete  assembly  popping  unit 
as  pictured  above,  including  direct  drive,  motor,  kettle  with  cast- 
in  element  and  thermostat,  at  a nominal  exchange  price  for  your 
old  unit.  To  take  out  your  old  unit  and  install  the  new  one  com- 
plete in  your  own  cabinet  requires  less  than  thirty  minutes.  The 
factory  is  prepared  to  bring  your  Viking  up  to  1948  standard 
NOW.  Write  for  information  on  immediate  service. 


IMMEDIATE  DELIVERY! 


The  fine  new  Vikings  are  handsome,  easy-operating 
machines  that  draw  customers  like  a magnet.  Again, 
Viking  is  leading  the  field  with  improved  features  that 
mean  higher  popcorn  profits  for  you! 

O TROUBLE-FREE  DIRECT  DRIVE  from  motor  to 
agitator  shaft  maintains  exact  alignment  permanently. 
The  entire  driving  mechanism  is  one  simple  unit;  there 
are  no  couplings  or  connections  to  come  loose  or 
wear  out. 

Q SAFE,  SHROUDED  KETTLE  operates  on  a superior 
controlled  heat  principle.  The  heating  element  cast  into 
the  bottom  of  the  kettle  proper,  sends  all  its  heat 
directly  into  the  aluminum  which  surrounds  it.  The 
outer  shroud,  separated  from  the  kettle  by  a moving 
air  space,  never  gets  hot  enough  to  burn  the  operator 
in  case  his  arm  or  hand  touches  it. 

O THERMOSTATIC  CONTROL  saves  current,  pre- 
vents overheating,  avoids  spoilages,  holds  exactly  the 
correct  popping  temperature. 

O '^PERFECT  POPPING^'  FEATURE  of  Viking  gets 

maximum  volume  from  corn,  with  maximum  economy 
and  efficiency.  Corn  and  seasoning  are  measured  auto- 
matically in  5 seconds;  a kettle  of  corn  pops  out  full 
and  fluffy  in  only  90  seconds. 

O FINGER-TIP  DUMPING  takes  only  a second,  so 
precisely  balanced  on  ball  bearings  that  a child  can 
dump  the  kettle  with  one  finger.  Also,  when  desirable, 
the  polished  aluminum  kettle  swings  forward  and  ex- 
tends out  of  the  machine,  permitting  easy  visibility 
and  easy  handling  as  it  is  wiped  clean. 

Viking  retains  its  sleek,  dignified  appearance  ...  its 
all-metal  construction  ...  its  easy-to-clean,  stainless 
steel  cabinets.  The  VIKING  Deluxe  offers  you  Greater 
BEAUTY,  CLEANLINESS,  SPEED,  VOLUME,  CON- 
VENIENCE, SAEETY  and  ECONOMY  than  any  pop- 
corn machine  yet! 


^iKlN 


DE  LUXE 


VIKING  POPCORN  MACHINES,  Inc.  ^ 1481  W.  Washington  Blvd.,  Los  Angeles  7,  Canf. 

Manufactured  in  Kansas  City,  Mo. 


BOSTON:  Poppers  Supply  Co.. 

14  Piedmont  Street 

CHARLOTTE:  Bryant  Theatre  Sup.  Co., 
227  South  Church  Street 

KANSAS  CITY:  Poppers  Supply  Co.. 
116  West  18th  Street 

SOME 


MILWAUKEE;  Poppers  Supply  Co.. 
2947  N.  3rd  St. 

PHILADELPHIA:  Poppers  Supply  Co., 
1315  Vine  Street 

PORTLAND,  ORE.:  Poppers  Supply  Co 
424  East  Burnside 


SAN  FRANCISCO:  Poppers  Supply  Co., 
105  Golden  Gate  Avenue 

SEATTLE:  Poppers  Supply  Co., 

2224  Second  Avenue 

WASHINGTON,  D.  C.:  Poppers  Supply 
Co.,  1001  New  Jersey  Ave. 


TERRITORIES  STILL  OPEN  FOR  DISTRIBUTORSi 


THAT  MAKES 


That  LOAD  you’re  pullmg...will  get  lighter...if 
you  jam  the  SHOWMANSHIP  throttle  forward 
...and  go  FULL  SPEED  AHEAD...with  an  all-out 
campaign ...  to  BALLYHOO  your  PICTURES! 
...There’s  plenty  of  fuel. ..to  insure  long-runs... 

r NEWSPAPER  Advertising  ^ 


you  pep- up  you 
^ ...increase  your  RADIO  plugs... post  LllU 
^^^RAPHS  regularly... and  pour  on  the  steam.v. 
Lpomt-of-contact... with  The  PRIZE  BABY’S  ej 
i^lfetching  ACCESSORIES ...  and  Eye  andM^ 
I socking  TRAILERS...  that  add  power  to  youi 
/ campaign...endurance  to  your  run!  Don’t  waste 
any  time,  brother... there’s  a schedule  to  be 
maintained...so  pour  on  the  juice...FULL  SPEED 
LAHEAD...Get  Back  To  SHOWMANSHIP! 


nnTionni,(l^^;^ 

pffUf  BPer  c 


SERVICE 

Of  me  t nous  TRY 


PRESENTS 
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